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Khemenu (2022)

Nikos Stavropoulos O ]
fixed media: 8 channels

duration: 8.29

The name of the work, Khemenu, is derived from Egyptian mythology and
refers to The Ogdoad, a group of eight primordial deities worshipped in
ancient Egypt. The group consisted of four male and female couples who are
symbolising the balance between the primary elements of the cosmos. The
notion of the Ogdoad (group of eight) is also found in early gnostic belief
systems and ancient astronomy and cosmology (eight celestial bodies), as
well as Chinese mythology (eight immortals). Eight is also the number of
channels in a 2nd order Ambisonic recording (A Format), the technique used
to capture the raw materials for the work.

Nikos Stavropoulos (Athens, Greece, 1975) is a composer of predominantly
acousmatic and mixed music. He read music at the University of Wales
(Bangor, Wales, UK), where he studied composition with Andrew Lewis and
completed a doctorate at the University of Sheffield (England, UK) under the
supervision of Adrian Moore. His music is performed and broadcast regularly
around the world and has been awarded internationally on several
occasions. His practice is concerned with notions of tangibility and
immersivity in acousmatic experiences and the articulation of acoustic
space, in the pursuit of probable aural impossibilities. Since 2006, he has
been a member of the Music, Sound & Performance Group at Leeds Beckett
University (Leeds, England, UK), where he is a Professor in Composition.

Khemenu (2022)

Nikog ZtavpomnouvAog .I
otaBepod peco: 8 kavaAla

Sidpkela: 8.29

To 6vopa Tou €pyou, Khemenu, MPoEPXETAlL Ao TNV AlyUTTTIaKN puBoAoyia
kat avadpepetal otnv Oydoada tng Eppoumolewg, pla opada OKTIW
apxéyovwv BeoTnTwv TOL Aatpevoviav otnv apxaia Aiyurtto. H opdda
aroteAolvtav anod Téooepa {evyapla avdpwy Kal Yuvalkwy Ttou cupBoAifouv
TNV 100pPOTia PETAEL TWV TIPWTAPXIKWY OTolXEiwv Tou ovpmnavtog. H
oydodda anavtdral €miong ota MPWIPA YVWOTIKA CLUOTHATA KAl oTnV apxaia
QOTPOVOIa KAl KOOPOAOYIa (OKTW oupdavia owpata), KaBwe Kat otnv KIVEQIKN
puBoAoyia (oktw abdavarol). OKTw eival emiong o aplBpog Twv KavaAlwyv oe
pgia ambisonic nxoypadlon (2nd Oder - A Format), Texviki TmoUL
XPNOLUOTIOBNKE yla T GUAAOYI TOU NXNTIKOU VAIKOD.

Nikog ZtaupomovAog. 2mnoldace Tavo Kat BewpnTikd otnv EAAGSa kat
eival anodoltog Tou TUAHATOG PMOLGCIKWY oroudwy Tou lMaveriotnuiov NG
OuaAiag kat tou lMaveriotniov Tov ZEDIAVT. PAdEL KLPIWG AKOUOUATIKN
aAAG Kal Opyavikrp POUCIKN Kal To €pyo Tou eotidlel otnv dpbpwon Tou
QAKOUGTIKOU XWPOU, TN XPron TOAUKAVOAWV CUCTNUATWY KAl TNV €vvola TNG
antéTNTAG TOU MXOU OTNV NAEKTPOAKOUCTIKN] HOUGIKN. 2ZUVBEDEIS TOU
petadidovtal and 1o padlddwvo Kal Tiapoucialovtal TAKTIKA og PeaTIBAA
otnv Eupwrin, Acia kat Apepikr] kat €xouv BpaPeutei oe ieploodTEPOLG aTd
20 Siebveig Slaywviopous. Eivar kabnyntriq oto Leeds Beckett University
otnv Meydahn Bpetavia.



Tokyo (2023)
Epameinondas (Epa) Fassianos
fixed media: 2 channels

duration: 8.00

Embedded within the tapestry of Shinto tradition are sacred shrines housing
distinctive round bells tethered to lengthy ropes. A ritual of resonance is
woven when the rope’s sway summons forth the bell’s vibrant peal, an act
symbolizing the approach to the divine kami. Tokyo embarks on an auditory
journey, encapsulating cultural intricacies, environmental echoes, and
personal reflections. Here, the past and present converge, memories
intertwine with imagination, all within a sonic narrative that transcends the
limitations of time and space.

Epameinondas Fassianos (Epa Fassianos) is a Greek composer of
electroacoustic and ambient music. He was born in Athens in 1982. He
obtained his PhD from the University of Manchester (NOVARS Research
Centre), under the supervision of Professor David Berezan. His area of
interest was: Creating works of Acousmatic Music based on aspects of
Greek Culture (Religion, Traditional Greek Instruments, Mythology).

Tokio (2023)
Enapeivovéag Pactavog

otabepod péco: 2 kavaAla
Sidpkela: 8.00

Evowpatwpéva otnv mapadoon tou Zivtoiopol Ppiokovral Ta lEpd Tou
P\oEevolV XAPAKTNPIOTIKEG OTPOYYUAEC KAUTIAVEG OEPEVEG OE PAKPLA
oxowl1d. ‘Eva teAetoupylko avtrixnong vdaivetal 6Tav n Kivnaon Tou oxowiol
KaAel TIPoG Ta epmpog to {wnpd XTOMNUA TNG Kaumavag, gia mpaén mou
oLUBOAICeL TNV TipocEyylon oto Beio KAl To Tokio EeKvA €éva aKoUuoTIKO
Ta&idl, EVOWHATWVOVTAG TIOAITIOTIKEG TIEPIMTAOKEG, TEPLBAANOVTIKOUG
aronyxolG Kal TTPoowTiikoUG aToxaopolG. Edw, To mapeA8ov kal To napdv
OUYKAivouv, Ol Pvrpeg PAEKovTal pe tn pavracia, OAa PEoa o pia NXNTIKN
adrynon mou EemepvA TOUG TIEPLOPLOPOUG TOL XPOVOU Kal TOU XWPOU.

O Enapewvwvdag Paciavog (Epa Fassianos) eival ‘EAANvag ouveETng
NAEKTPOOKOUOTIKAG Kal ambient pouoikng. MevvriBnke otnv AbBriva to 1982.
Eival kdtoxog Adaktopikol AimAwpartog PhD otn Z0vBeon AKOUOUATIKNAG
Mouolkng, to omoio arméktnoe and 1o [lMaverotuio Tou Manchester
(NOVARS Research Centre), uno tnv emipAepn tou Kabnyntou David
Berezan. O1 Topeiq Tou evdladépovtog Tou katd Tn Sidpkela g ¢oitnong
Tou oto [Mavermotuio tou Manchester kdAuvmtav Tn Snulovpyia €pywv
AkouopaTikig MovuolkAg pe Baon Siadopeg mTLXEG TNG EAANVIKNG
KouAtovpag (©pnokeia, Mapadooiakd EAANvikd Mouoikd ‘Opyava,
MuBoAoyia).



The Hunt (2022)
Stelios Tsiloglou-lgnatiadis

fixed media: 2 channels
duration: 11.12

The Hunt is a work which was inspired by Oresteia, Aeschylus’ trilogy. This
piece does not intend so much to narrate the events of the trilogy with
precision as to explore the violent relationship between hunter and prey that
exists throughout its duration. On the one hand, the destiny that haunts the
house of Atreides and that leads to the violent murders of Agamemnon and
Clytemnestra. On the other hand, the abominable act of matricide by Orestes
and the relentless hunt by the Furies. And finally the hunt for justice and
purification which Aeschylus very masterfully introduces in the last part of the
trilogy. The sound here is treated more as a gesture and great emphasis is
placed on spatialisation.

Stelios Tsiloglou - Ignatiadis was born and raised in loannina, Greece and
is a senior student of music composition. In 2017 he started studying
Composition in the lonian University, Department of Music Studies focusing
on Electroacoustic music. He is an active member of the live electronic music
ensemble of the lonian University “asabe” with which he has participated in
many concerts. His practice at the moment focuses on acousmatic works
using fixed media and also writing music for the performative arts, which was
recently heard in the performances “too much” - for a single man with a
radio, and “Alice gets shrank by Fear” in collaboration with the Municipal
Theatre of loannina. From 2021 he participates with his works in the annual
festival of HELMCA.

The Hunt (2022)
ZtéMog ToidoyAovu-lyvaTtiadng

otabepd péco: 2 kavaAla
Sidpkela: 11.12

To The Hunt gival éva €pyo gurvevopévo armo tnv Opeotela, TNV TPIAoyia Tou
AloxOAou. To koppdtt dev okotelel 1600 va agpnynbei Ta yeyovoTta tng
TpAoyiag pe akpifela 6co va Oigpevvrioel T Bian oxéon kuvnyol Kat
Bnpduatog mou urdpxel oe 6AN tn O1dpKeld TNG. And TN HIa, N poipa mouv
OTOIXEWWVEL TO OTTiTL TwV ATPEIdWV Kal TTovu 0dnyel otig Bialeg Sohodovieg Tou
Ayapépvova kat tTng KAutapviotpag. And tnv aiAn, n arotponala mpagn
pntpoktoviag amrod tov Opéatn kal To aveAénto KuvAyl and Ti¢ Epvoeg. Kat
TEAOG TO Kuvnyt TNG SKalooLvNG Kat TNG KABapong Tou TIOAD ApPLOTOTEXVIKA
elodyel 0 AlOXUAOG OTO TeAeutaio pépog Tng Tplloyiag. O nxog &dw
QVTIPETWTTICETAL TIEPIOCOTEPO WG XElPOVOia Kal divetal peydin éudacn otn
B€on Tou OTOV XWPO.

O ZtéAog Toiloylovu-lyvatidadng yevvronke kal peydAwoe ota lwdvviva kat
elval teAelddoltog pouoikng olbvBeong. To 2017 E&ekivnoe va omoudadel
olvBeon oto lovio Maveriotruio, TuRpa Mouolkwy 2ZToudwv eoTldlovtag
OTNV NAEKTPOAKOUCTIKN HOUGIKN. Eival evepyd peAOG Tou cuvOAoL (WVTAvAG
n}\sKTpOVLKr']q poualkng Tou loviou Maverotnuiov “asabe” pe To ormoio éxel
OUMHETAOXEL O TIOAAEG OLVAUMEG. H TIPOKTIKA TOL QUTH TN OTWVN
ETIKEVIPWVETAL OE OKOUOHATIKA €pya HE XPrion EYYEYPOHEVWY HECWY KAl
eniong ot o0vBeEon WOUCKNG VIO TIG TIAPACTATIKEG TEXVEG, N OMOoia
AKOUOTNKE pdodata oTig mapacTacels “too much” (yia évav avrpa pévo kat
éva padlodwvo), kat “Tnv AAikn tnv Mikpaivel o P6Bog” oe cuvepyaaia pe 1o
AH.ME.GE. lwavvivwv. And 1o 2021 OUUPPETEXEL YE €PYa TOU OTO ETHOLO
$peoTIBAA TOL EZZHM.



Naturae / Continua (2023)

Andreas Mniestris, Simona Sarchi 04
video: 8 channels

duration: 9.00

Naturae / Continua is the working title of a tripartite audiovisual work in
progress.S.Sarchi composed the video and A.Mniestris the soundtrack. Here
we present the 2nd part of it. (It is loisely related to a text translated by T. H.
Huxley and published as “Nature: Aphorisms by Goethe” in the first edition
of Nature magazine ( Volume 1 Issue 1, 4/11/1869): “Nature! We are
surrounded and embraced by her: powerless to separate ourselves from her,
and powerless to penetrate beyond her. [...] She is ever shaping new forms:
what is, has never yet been; what has been, comes not again. Everything is
new, and yet nought but the old. [...] We constantly act upon her, and yet
have no power over her [...J*

Andreas Mniestris lives in Corfu where he teaches electronic music at the
lonian University. He is a founding member of HELMCA.

Simona Sarchi. Born in Milan, grew up in Iran, Rome and Milan and lives in
Greece. She studied graphic design, illustration and photography at the
Istituto Europeo di Design. She has worked as a photographer realizing
several ethnographical reportages in Middle East, North Africa and several
other countries. She works as a graphic designer.

Naturae / Continua (2023)

Avtpéag Mviéatpng, Simona Sarchi 04
Bivteo: 8 kavaAia

Sidpkela: 9.00

Naturae / Continua e€ival 0 TPOCWPIVOG TITAOG €VOG  TPIMTUXOUL
OTITIKOOKOULOTIKOU €pyou oe eEEAIEN. H S.Sarchi €xel ouvBeael To Bivteo kal o
A.Mvigatpng tnv nxntikn Cwvn. ESdw mapouoidloupe TO 20 PEPOG TOUL.
2xeTiCeTal xahapd pe €va keipevo mou petadpdotnke and tov T. H. Huxley
kal dnuootevtnke wg “Nature: Aphorisms by Goethe” otnv mpwtn €kdoon
Tou Teplodikol Nature (Tépog 1, Tevxog 1, 4/11/1869): “H ¢von! Eiuaote
TTEPIKUKAWEVOL Kal aykaAladetal aro autriv: avioxupol va diaxwpioouvue Tov
£aUTO pac and autrjv, kat avioxvpol va Slelodvooue Epa aro avtrv [...]
Alauoppuwvel oLVEXWG VEEG LOPPEG: O,Tt gival, dev vrrpé&e MOTE, QuTO OV
vnirjpée, dev Epxetat Eavd. OAa eival kalvoUpyla, kat OUwE TIMoTe AAAO EKTOG
ano 1o naAld. [...] EvepyoUue ouvexwe ndvw tne, Kat Ouwe Sev EXOULE Kauia
eéouvoia navw ¢ [...]”

O Avtpéag Mvigatpng el otn Képkupa O6TIou SI6ACKEL NAEKTPOVIKI) HOUGLKN
oto lévio Maverotrpio. Eival 1dpuTikd pélog Tou EXZZHM.

Simona Sarchi. 'evvribnke oto MIAdvo, peydhwoe ato lpdv, tTn Pwpn Kat To
Mi\dvo kai Cet otnv EAAGSa. Zmoudace ypadloTikh, €lkovoypddpnon Kat
dwtoypadia oto Istituto Europeo di Design. ‘Exel epyaotei oav
dwToypddog, Kal ExeL TipaypaTonolioel TOAAG eBvoypadika pemopTdal otn
Méon AvatoAr, Tn Bopela Appikr kat o€ TIOAAEG AAAeG Xwpeg. Epyaletal oav
ypaodiotag.



Katavasia (2023)
Nikolas Valsamakis 5
fixed media: 2 channels

duration: 20.00

Katavasia is about a descend to the underworld — a term, similar to nekyia,
used in various mythological and religious traditions. In this work, the sounds
of a herd’s bells guide through the darkness and advancing the various
stages of the journey to the realm of the dead. All audio material comes from
a short recording of the bells of a herd of goats that | encountered in
Xyloskalos, at the entrance of the Samaria gorge, in Crete. This recording is
heard unaltered at the beginning of the work. The only processing applied to
the audio material -beyond sound montage- are simple spectral processings
for time and pitch transposition.

Nikolas Valsamakis composes and teaches sound synthesis and
electroacoustic music. Works in the Department of Music Technology &
Acoustics (HMU), in Rethymno. He is a founding member of the Hellenic
Electroacoustic Music Composers Association (HELMCA).

KaraBaoia (2023)

NikéAag Balcapakng O 5
otabepod peco: 2 kavaAla

Sidpkela: 20.00

H KataBaoia adopd tnv KatdBacn otov KATw KOCHO — 0pO0G, TIAPOHOLOG HE
TN VEKula, Tou cuvavtatal oe dladopeq HUBOAOYIKEG Kal BPNOKEUTIKEG
napaddoelg. 2 AuTd TO €pPyOo, Ol fXolL amod Ta koudouvia evog koradlol
odnyouv p€oa oTo oKoTAdl, oTa Sladoxikd otadia TG Sladpopng, Katd To To
mﬁlél oTov KOOPOo Twv vekpwy. ‘OAo To I‘]XF]TIKO UAIKO npospxeml and Hia
OLVTOUN NXOYPAPNOT TWV KOLBOLVIWY EVOG KOTIASIOL Ao KATGIKIA TA OToia
OLVAVTINOa 0To ZUAOOKAAO, OTNV £i0080 TOL Papayylol NG Zapaplag, oty
Kpritn. H nxoypagnon auvtr akolyetal autovola otnv apxr touv épyou. Ot
HOVEG eMeEePYasieq IOV EGAPPOCTNKAV OTO £PYO — TEPAV TOU YOVTAL — gival
amAEG aAAA TIPOOEKTIKA PUBUIOUEVEG PACMPATIKEG emefepyaocieq ylia Tn
XPOVIKN ETIPAKLVON KAl TNV TOVIKI JETATOTILON TOU UAIKOU.

O NikoAag Bahoapakng ouvOeTel Kal OI0A0KEL NAEKTPOAKOUCTIKI) JOUGLKH
kat o0vBean rxov. Epyadetal oto Tunua Mouaikng TexvoAoyiag & AKOUOTIKNG
(EAMENA), oto P€Bupvo, omou eival urevBuvog yia To oTouvTio MOUGIKAG
Aadpaong & MoAvdwviag. Eival 1dpuTikd peEAOG Tou EAANVIKOU ZuvdEapou
2uvBeTwv HAekTpoakouoTikig Mouaotiknig (EXXHM).



Submersible Bodies (2023)

Dimitris Karageorgos, Anna Pangalou 06
voice, electronics & 6 channel fixed media

duration: 10.00

As part of their collaboration at the Venice Architecture Biennale 2023, the
artists Dimitris Karageorgos and Anna Pangalou present a small form of the
project developed with long-hour performances on November 16-26, 2023.
Sounds of the electronic composition of Karageorgos that he had as a
starting point recordings of friction on glass with wet fingers and field
recordings from the surrounding area of water dams, converse with
Pangalou’s voice, water and the sound of broken glass, exploring the
diffusion of accumulated volumes of water and subsidence.

Dimitris Karageorgos. He studied in Athens music theory with St. Vasiliadis,
Am. Amarantidis and piano with N. Nikolaevna as well as electroacoustic
music with Charis Xanthoudakis and Dimitris Kamarotos. He took classes in
composition with lannis Xenakis and Theodoros Antoniou. He worked at the
Center for Contemporary Music Research (K.SY.M.E.) of I. Xenakis, and at
the Hellenic Broadcasting Corporation (ERT). He has taken part in the
Thessaloniki Biennale 1986 and Barcelona Biennale 1987 (with Dimitris
Papaioannou, Edafos Dance Theater ) now he is the President of the Hellenic
Association of Electroacoustic Music Composers (HELMCA) and a member
of the Hellenic Society of Acoustic Ecology (EEAO).

Anna Pangalou is a multidisciplinary artist / voice performative artist of dark
dramatic timbre, exploring the boundaries of classical vocal practices with
new forms emerging from experimental sound practices and the creation of
sound installation works. She specialises in avant-garde and experimental
contemporary music with presentations in art and experimental festivals
[documenta 14 (Alvin Lucier, “So you”, 2017) | Open Day, Onassis Stegi,
2012-2020 | Tectonics Festival Athens 2022 | Co-Insidence Festival meets
Lagerhaus Austria 2023 ]. Her forays into soundscapes and acoustic

Submersible Bodies (2023)

AnpnRtpng Kapayewpyog, Avva Maykaiouv 06
dwvry, NAekTPOVIKA & oTaBepd PECO 8 KaVaAuV

Sidpkela: 10.00

2710 TMAaiolo TNG ouvepyaciag Toug otn Mruevale APXITEKTOVIKAG TNG
Bevetiag 2023, ot kaA\texveg Anunteng Kapayewpyog kat Avva MNaykdaiou
napouctafouv pia pikpry GOpPa Tou €PYOU TIOU avarttuxdnke pe TIOADWPES
nepdoéppavg otig 16-26 NoepPpiov 2023. 'Hyol TNG NAEKTPOVIKAG o0VOEONG
Tou Kapayewpyou 1ou eixe wg adetnpia nxoypadnoelg TeIPRg navw oe yuaAi
pe vypd SAxTuAa Kal oL nxoypadroelg mediwv arod Tov repBallovta Xwpo
Twv LSATIVWY PpPaypdTwV, CUVOUIAOLY Pe TNV dwvr TNG Maykdaiou, To vepod
Kal Tov N0 Twv omnacpévwyv Tlapv dlepevvwvtag tn dlaxuon Twv
OLOOWPELHEVWV OYKWV VEPOU Kal TNV katapBubion.

Anuntpng Kapayewpyoqg. >moudace avwtepa BewpnTikd pPe TOUG 2T.
BaoAelddn, Ay. Apapavtidn kat ruavo pe tn N. NikoAdeBva. Emiong teAeiwoe
TO TUAMAa HAekTpoakouoTikng Mouaikric tou Qbeiov Athenaeum pe TOULG
kabnyntég: 2T. BaoiAelddn, Xapn ZavBouddakn kat Anuntpn Kapapwto. Mipe
pabriuata obvBeong amd Tov lavvn Zevdkn kat Tov Oeddwpo Avtwviou.
Epyaotnke amd 1o 1986 oT10 Kévripo Zuyxpovng Mouoikng ‘Epeuvag
(K.2Y.M.E.) Tou . Zevakn, kabwg kat otnv Kpatikr TnAedpaon ET2, & NET.
‘Exet AaPel pépog otn Mrevale tng Oecoalovikng 1986 (ue tnv opdda
Texvoyeveg), t™ng Bapkelwvng 1987 (ue tnv Opdda Edadoug tou Anp.
Manaiwdavvov). Eival Mpoedpog Ttou EAANVIKOU Zuvdéopou ZuvBeTwv
HAektpoakouoTikng Mouaikng (EZZHM) kal pédog tng EAANviknG Etaipeiag
Akouotikng OwoAoyiag (EEAO).

H Avva MNdaykalov eivat multidiciplinary artist / voice performative artist pe
OKOUPO SPAPATIKO XPWHA, TIOL £6EPELVA TA OPLA TWV KAQCIKWV GWVNTIKWY
TIPAKTIKWV ME TIG VEEG HOPGEG TIOL SnuIoLPYOLVTAL ATO TIELPAPATIKEG
TIPAKTIKEG XOUL Kal TN dnulovpyia NXNTIKWV eykataotdacewv. EidikebeTal otnv



ecology, with a focus on breath, water and its various forms, have been
presented as projects-compositions at sound installations

TIPWTOTIOPLAKK) OLUYXPOVN KAl TIEIPAUATIKI HOUCIKA PE TIapOouoIacelg oe avant
garde festivals kat ekBéoelq [documenta 14 (Alvin Lucier, “So you”, 2017) |
Open Day, X1éyn I6pvpatog Qvaon, 2012-2020 | Tectonics Festival Athens
2022 | Co-Insidence Festival meets Lagerhaus Austria 2023]. H evacxoinon
TNG JE TO NXNTIKO TOTTIO KAl TNV AKOUCTIKN OIKOAOYia, PE E0TIAON OTNV avaoa
Kal To vepod Kal TG dladopeq PopPEG TOug, TapouatddeTal Ta TeAevtaia
XPOVIa 0g €pYa-OLVBEDELG NXNTIKWV EYKATACTACEWV



Synopsis (2022)

Penelope Bekiari 7
fixed media: 8 channels

duration: 11.33

This composition embraces a day in Athens, tracing the journey from the
vibrant morning energy to the calm of the night. The choice of the violin
reflects its importance in Greek rhythmology and folk music, bridging the
past with the present. The piece draws inspiration from ancient Greek
traditional rhythms and modern music. It includes an acoustic version of a
live performance with a system of biosensors, breathing and galvanic
conduction within the environment of MaxMSP. Violinist Ryan Woods
improvises on the ancient musical text “Epitaph of the Seychelles,” creating
phrases that are used as the basis for the structure of the work. Then wearing
the sensors, | recorded my bio-data, which guides the composition.

Penelope Bekiari was born and raised in the center of Athens. Later, she
pursued her studies in the Department of Theater Studies at the School of
Philosophy of the University of Athens, and continued her postgraduate
studies in electroacoustic music in Greece and the United Kingdom. She has
participated in various festivals and conferences: such as the Mantis
Electroacoustic Festival (UK), Hellenic Association of Composers of
Electroacoustic Music (ESSIM, Greece), The John Rylands Library (UK),
EASTN-DC (UK), Ultima Festival (Norway), Duncan Research Centre
(Greece), MAV/IN FESTIVAL at Goethe Institut Rome, selected work category
[A], Manchester Centre for Al- Revisiting Andromeda of Euripides with
biofeedback.

Synopsis (2022)

MnveAonn Mnekiapn O 7
otabepd peco: 8 kavaAla

Sldpkela: 11.33

AuThA n obvBeon aykaAladel pla pépa atnv ABriva, avixvevovtag to Ta&iét ano
Tn Cwvtavn pwLvVA EVEPYELA WG TNV NPEPia TNG voxtag. H erAoyr Tou BloAlov
QVTAVaKAA Tn onpacia Tou otnv eAANVIKA puBuoAoyia kat Adikfy PouaIKn,
yedupwvtag 1o MaPeABOV pPe TO TIAPOV. TO KOPUATL QvTAel €umveuon amo
apxaioug eAANVikoUG Tapadoolakolsg puBuolg Kal TN clyXPovn HOUGIKN.
MepAapBavel pla akovopatikr ekdoxn plac CwvTavhg eKTEAEONG HE €va
cbotnua BloalednTtrpwy, avamvong Kat YaABavikig aywypotnTag geoa oto
nieptpaiiov Touv MaxMSP. O Bioloviotag Ryan Woods autooxediadel mavw
OTO apxaio HOuoKO Keipevo “Emutddlog tou Zekidov,” dnuoupywvtag
$ppAacelg TIov XpnaotyoTiolovvTal wg Baacn yia tn Sour Tou €pyou. 2T CUVEXELA
$popwvTtag Toug alobntrpeg, katéypada ta Plo-dedopéva pou, Ta oroia
kaBodnyouv tn obvBeon.

MnveAonin Mrnekiapn. MevvnBnke Kat peydAwoe oto Kevipo Tng ABrvag.
2mno0dace oto TUAUA Oeatplkwyv Zmouvdwv tNg PINocoPIKAG ZXOANG TOU
Maveriotnpiov ABNVWV Kal CUVEXIOE OE PETATITUXIOKO emtirtedo va omoudadel
NAEKTPOAKOUOTIK] HOULCIKN otnv EAAGSa kat tnv AyyAia. Zuppeteixe oe
Siadopa PeoTiBAN kal ouvedpla, otnv EAAGSa Kal oto €§wTEPIKO OMWG:
Mantis Electroacoustic Festival (UK), Hellenic Association of Composers of
Electroacoustic Music (ESSIM, Greece), The John Rylands Library (UK)
EASTN-DC (UK), Ultima Festival (Norway), Duncan Research Centre
(Greece), MA/IN FESTIVAL in Goethe Institut Rome, selected work category
[A], Data science and artificial intelligence to explore the latest advances of
human data sonification and live electronics. Spotlight talk — Revisiting
Andromeda of Euripides with biofeedback.



The Voice of the Loom (2023)
Panos Amelidis
fixed media: 2 channels

duration: 10.40

The piece explores women’s oppression through history, delving into the
loom’s profound sonic qualities. In traditional societies, it signifies their
struggle for identity, consent, and re-action. As they weave textiles, women
craft personal myths and realities, forming a profound bond with the loom,
which listens and records their thoughts. This composition imaginatively
unveils the loom’s voice, transforming gestures into immersive textures. The
structure follows theme and variations, revealing gestural sounds in the end.

Panos Amelidis. Composer, sound artist, and academic specializing in
hybrid storytelling through electroacoustic compositions, radiophonic works,
interactive installations, live-electronics, and virtual reality environments.
Themes include socio-political issues (power, democracy, oppression,
trauma, heritage). Coined “acousmatic storytelling” emphasizing synergy
between field recordings, narration, sound design, and technology. Research
focuses on immersive audio, VR apps for music education, and gamification
in music learning. Holds degrees from lonian University and University of
Manchester, including a PhD in Music from De Montfort University (2015).
Currently a Senior Lecturer in Music and Audio Technology at Bournemouth
University, UK.

H @wvrj Touv ApyaAiou (2023)
Mavog ApeAidng

otabepd péco: 2 kavaAla
Sidpkela: 10.40

To €pyo e€fepeuva TNV KATATIEON TWV YUVAIKWY PECA Qo Tnv LoTopiaq,
epBabuvovtag otig BablEg NXNTIKEG 1810TNTEG Tou apyaAelov. Idaitepa oTIq
MapadoolOKEG KOWVWVIEG, O APYAAEIOG QVTIMPOOWTIEVEL TOV Aywva Twv
YUVAIKWV Yla TV TAUTOTNTA TOUG, TN cuvaiveon Kal Tnv avtidpaon. Kabwg
vdaivouy, SnulovpyolV TPOCWTIKOUG MUBOLG Kal TPAYUATIKOTNTEG,
Slapopdwvovtag pa Pabid obvdeon pe Tov apydAelo, TIOU AKOUEL Kal
kataypdadel TIG oKEYPELG TOug. AuTh n obvBeon “arokaAlnTel” GavTaoTika Tn
dwvr} ToL ApyaAelol, PETATPETIOVTAG XELPOVOUIEG oe adnpnueveg vdeg. H
dopry akoAouBei Tn Bepatikr kKal TIAPAAAAYEG, QTIOKAAUTITOVIAG TOUG
ApPXIKOUG AXOUC OTO TEAOG.

Mavog ApeAidng. Edikedetar oty uBpdiky  adriynon  péow
NAEKTPOAKOUOTIKWY Kat PadlOPWVIKWY Epywv, S1adpacTikwv
eykataotacewv, live  electronics Kat  €lKOVIKWV  TIEPIBAAAOVTWV
MPAyUATIKOTNTAG. Ta Bépata mepPAaPBAvouv KOWVWVIOTIOATIKA {nTrpata
(e€ovoia, Onuokpartia, katarieon, TEAVPA, TIOAITIOTIKA  KANPOVOULA).
Anpovpynoe Tov 6po “akouopatikn adpriynon” eotiafovtag oTn CLVEPYLA TWV
nxoypadnoewv TmepBdAlovtog, adrynong, oxedlaopol  AXou  Kal
Texvoloyiag. H €peuvd Tou emIKeEVTPWVETAL 0 immersive audio, epappoyeg
EIKOVIKNG TpaypatikotnTag pe 3D nxo yia Tn POUCIKR ekmaidevon Kai
gamification pouokng ekpddnong. Amnodoitog loviov [Naveruotnuiov,
Maverotnuiov Mavtoeotep kat SdakToplkd amd 1o Tmaveruotiuio De
Montfort. AvanAnpwtric Kabnyntric Mouolkig kat TexvoAoyiag ‘Hxou oto
Maveriotruio Bournemouth, Hvwpévo BaaiAelo.



Abari (2022)

Costis Frantzis 09
fixed media: 2 channels

duration: 7.39

Abari (A ship’s hold) invites the listener to immerse in a soundscape that
oscillates between realism and fantasy. The basic sonic material is derived
from field recordings, which are sometimes presented almost unaltered or
with minimal processing and at other times extensively processed using
various techniques. The combination of the sonic material reveals the
relationships between the structural elements of the work on both a micro
and macro level. The listener can discern relationships of succession and
repetition, while the alternation of various sonic elements from the
background to the foreground (and vice versa) maintains an internal rhythm
upon which the entire work unfolds.

Costas Frantzis is a musician & sound Artist based in Greece. He is
exploring music and sound through creative projects in the wider context of
performing arts (theater, performance art, interactive AV installations etc). He
has also gained significant experience composing music and soundscapes
for various audiovisual media (e.g. animation, TV commercials, video art,
short movies etc.) His audio creations draw elements from various fields and
inspirations such as acoustic ecology, experimental instrument techniques,
free improvisation, recording techniques, various musical forms, digital
sound processing, spatial sound environments. In parallel with his artistic
activity, is closely involved in the organization / production management and
cultural management.

Aurapt (2022)
Kwotng ®pavt{ng

otaBepd PETO: 2 Kavala
Slapkela: 7.39

To Aurmdpt gival €éva nXnTIKO €pyo TIOL TIPOOKAAEL TOV AKPOATH va ElCXWPENOEL
og €va NXOTOTIO TO Ofoio TaAavrtevetaralwpeital YeTafd peaAlopold Kat
$avtaciag. To Bacikd NXNTIKO LAIKO TIPOEPXETAL ard nxoypadnioelg mediov
(field recordings) mou AA\eg dopeg mapartiBovral oxedov avtouvoleg (1 pe
eAaxlotn emefepyaocia) kat AAAeG, apkeTd emnefepyaopéveg pe dladopeg
TEXVIKEG. 2TOV TPOTO OpyAvwong Tou NXNTIKOU ULAIKOL ¢avepwvovtal ol
OXEOELG METAEL TwV OOMPIKWV OTOIXEIWV TOU €PYOU OE HIKPOSOUIKO Kal
pakpodouiko eminedo. O akpoatng eival oe B€on va evioTioel OXEOELG
Sadoxng kat emavaAndng evw mapdAAnia n evaiiayr Stladopwv NXNTIKWV
otolxeiwv amnodé to umnoBabpo oto mpooknvio (kat avtibeta) diatnpei Evav
£0WTEPIKO pLBPO oTn BAon TOL OToIoL AvarTVCoETAlL OAO TO £pPYO.

O Kwotag ®Ppavtlnig eival ouoikog — sound artist kal epguvd Tn HOLGIKA Kal
TOV NXNTIKO oXedlaopo peoa and Snuloupylka projects oto eupuTeEPO MEdio
TWV  TIAPACTATIKWV  Texvwv  (B€atpo, performances, 61adpAOTIKEG
OTITIKOAKOUOTIKEG £YKATAOTATELG K.a). Ol NXNTIKEG TOU dnuIoLPYiEG avTAoLV
otolxeia amo SiadopeTika Tedia T.X. AKOUCTIKA OIKOAOYiQ, TEIPAPATIKEG
TEXVIKEG — EAEVBEPOG AUTOOXESIATUOG, S1ADOPEG POUOIKEG POPHEG, Yndlakn
eneepyaoia rfxov, Xwplka nxntika TmepiBdrlovta. MapdAAnAa pe TNV
KAAAITEXVIKN) TOU SpacTtnploTNTA, ACXOAE(TAL OTEVA HPE TNV OPYAVWON Kal
SlevBuvon napaywyng evw efeldikevetal oe BEpaTa MOATIOTIKAG dlaxeiplong
kepdookoTUKWV & Mn KepOOOKOTIKWY OPYAVIOHWY, OPYAVICHWY TOTIKAG
AuTtodloiknong K.q.



Wetlands (2021)

Aki Pasoulas ] O
fixed media: 8 channels

duration: 10.05

Wetlands are transition zones between dry land and aquatic environments.
Urban wetlands may add anthropogenic pressure because of the proximity
of human activity to the natural ecosystems. This composition explores a
dialogue between sounds living, moving and interacting in those spaces,
creating also tension and release moments when these meet with human-
made noise and activity. All sounds live in a cooperative coexistence, even
during the most intense moments in this sonic world. The composition is
based on field recordings of urban wetlands around the city of Valdivia in
Chile, and was commissioned by the SoundLapse research team. Wetlands
is published (2021) by the label Gruenrekorder.

Aki Pasoulas is an electroacoustic composer, Reader and the Director of
MAAST (Music and Audio Arts Sound Theatre) at the University of Kent. He
is the Principal Investigator of the research project ‘Sonic Palimpsest’, which
explores our experience of heritage sites through sound; and the Co-
Investigator of the project ‘Liminal Spaces’ seeking to interrogate the
concept of remote or desolate places by revealing hidden voices and
activities that occur within them. His research interests include acousmatic
music, time perception in relation to music and sound, psychoacoustics,
spatial sound and soundscape ecology. His scholarly and music works are
published by KPM/EMI, ICMA, Sonos Localia, Stolen Mirror, Gruenrekorder,
HELMCA, Pinpoint Scotland, Cambridge and Oxford University Press.

Wetlands (2021)

Akng MacovAag .I O
otaBepd peoo: 8 kavaAla

Sidpkela: 10.05

O1 vypotornol (Wetlands) eival {wveg petdpBaong petafd Enpdg kat uddativou
rnepBairrovTog. OL aoTiKoi LYPOTOTIOL UTIOPEL va TipoaBEcouv avBpwroyev)
Ttieon }\éyw NG KOVTIVAG avBpwrivng 6paomplérnmq ota  GuoIKa
oloouotrpata. Autn n obvBeon efepevvd éva laAoyo peTagh fxwv mou
Couv, Kivouvtal Kal aAAnAeTdpoLv oe GUTOUC TOUG xwpouq, 6r]ploupywvmc
OTyPéG  €vraong Kair ameleubeépwong OTAv  QUTOL  CuUVAVTWVTIAL ME
avBpwrioyevr) B0puPo kat Spactnpotnta. ‘OAot ot nxot Couv oe pa
OLVEPYATIK oLVOTIAPEN, AKOUN KAl KATA TIG TIO EVIOVEG OTIYUEG OE AUTO ToV
nXNTIKG KoOopo. H ovvBeon PaciCetal oe nxoypadrioelG TOTHOU ACTIKWY
VYPOTOTIWV YOPW anod tnv OAN TNG BaAdifia otn XAn kat avatédnke and tnv
epevvnTIKr opdda SoundLapse. To Wetlands dnuooievbnke (2021) and tnv
etaipeia Gruenrekorder.

O Akng MacolAag eival NAEKTPOAKOUOTIKOG OLVBETNG, KABNyNTNG Kal
SlevBuvtrg Tou MAAST (B€atpo rixou) oto Maverotiuio tou Kevt. Eival o
emkedalng epeuvnTrg Tou €pyou “Sonic Palimpsest”, 1o omoio epguvd TNV
EUTIELPIA OE LOTOPIKOUG XWPOUG HECW MXOU- KAl ouvepeLvnNTAG oto “Liminal
Spaces”, TO OTOIO €PELVA ATIOPAKPUOHUEVOUG 1 EPNUIKOUG TOTIOUG
QAMOKAAUTITOVTAG TIG SpacTnNELOTNTEG KAl KPUPEG GWVEG TOUG. Ta epeuvnTIKA
Tou evdladépovta MePAaPPAVOLV TNV AKOUCHATIK HOUCIKH, TNV avTiAnyn
TOU XPOVOUL O OXEON ME TN HOUOIKH KAl TOV X0, TNV PUXOAKOUOTIKN Kal TNV
OIKOAOYIO TOU AKOUOTIKOU TOTTioU. Ta EMICTNHPOVIKA KAl POUCIKA TOu €pya
Snuooiebovtal and T ekdodoelc KPM/EMI, ICMA, Sonos Localia, Stolen
Mirror, Gruenrekorder, HELMCA, Pinpoint Scotland, Cambridge kat Oxford
University Press.



Maria Pelekanou
fixed media: 8 channels
duration: 9.37

Countless shapes populate our visible and invisible world. Among the forms
that appeal most to the mind is the spiral. The single, double or multiple
spiral in two or more dimensions is found everywhere in the universe, e.g. in
the eddies of rivers or gases, in the tendrils of plants, in DNA, in accelerated
radiation, in whirlwinds and galaxies. For this work, the shape of the simple
spiral was studied in depth in two dimensions. The sounds that make it up
are mechanical sounds taken from recordings and electronic sounds
synthesized in the sonic pi program.

Time is Up (2022) 'I 'I

Maria Pelekanou lives in Bremen, Germany and works as a sound artist and
composer for interdisciplinary projects. She combines electronics,
electroacoustics and 3D sound technology with visual elements in live
performances to penetrate deeply into the physical and emotional essence
of sound and space. Since childhood, music has accompanied Maria
throughout her life. She grew up singing and playing piano in Thessaloniki.
During her studies at the Department of Music Technology and Acoustics of
the Mediterranean University of Crete, she gradually found her way as a
creative composer. Her artistic research is based on immersive sound,
listening and perception and is mainly influenced by the human voice for
embodiment, human-machine interaction and acoustic ecology.

Mapia MeAekavou
otaBepod peco: 8 kavaAla
Sidpkela: 9.37

Time is Up (2022) 'I 'I

ApETPNTEG HOPDEG KATOLIKOVV TOV 0paTd Kal adpaTo KOO0 pag. Metagld Twv
HOPWV TIOU TIPOCEAKUOLV TIEPLOCOTEPO TO PLAAS eival n omeipa. H amAn,
SIMAR | moAAanAnf ormeipa oe 600 1 MePLOCOTEPES SLACTACEIS CUVAVTATAL
navrol oto oluMay, T.X. oTi¢ 6iVeg TWV TIOTAUWY I TWV AEPIWV, OTIC ENIKEC
Twv o¢utwv, oto DNA, otnv emraxuvopevn akKTwoPoAia, otoug
avepooTpOPIAoug Kal otoug yalafieg. MNa to €pyo auto, PEAETABNKE o€
Bdabog to oxnua NG amAng omeipag oe dvo Siaotacelg. To kowod pTopei va
emmAe€el TNV OpBla ) TNV oplldVTIA OTACH TOU KEPAAIOD TOU WOTE vVa PTopPEL
va avtidapBavetatl SladpopeTIKA TA NXNTIKA oxnuaTa mou dnulioupyolvTtal oTo
KoppaTtL.

H Mapia MeAekdvou (el otn Bpéun g lMeppaviag kal epyaletar wg
KAAAITEXVNG NXOU Kal ouveETng yia Oleriotnuovikd €pya. 2uvdudlel ta
NAEKTPOVIKA, TNV NAEKTPOAKOULCTIKA KAl TNV TEXVOAOyia TpLodlacTaTou fxou
pE OMTIKA oTolxeia oe CWvTaveEG MapaoTdacelg yia va Sielodioel Babid otn
$ULOIKN Kal cuvaleBnUATIK oudia TOUL MXOU Kal Tou Xwpou. MeydAwoe
Tpayoudwvtag Kali raifovrag riavo otn Oeocoalovikn. Katd t Sidpkela twv
onouvdwv TNG oto Tunua Mouolkig Texvoloyiag kat AKOUGCTIKAG TOU
Meooyelakou Maveruotnuiov Kpntng, Pprke otadliakd to §pduo Tng wg
SnuoupyIk ouvBETpla. H  kaAAtexviky TnG €peuva  Pacifetat otov
KaBNAWTIKO X0, TNV akpdaon Kat TV avtiAnyn kat ennpeadetal Kupiwg aro
TNV avbpwrivn ¢wvr) yla evoapkwaon, TNV aAAnAemidpaocn avBpwrou-
MNXaVAG Kal TNV AKOUOTIKH OlKOAoyia.



Konstantinos Karathanasis
fixed media: 2 channels
duration: 2.05

The main inspiration and point of departure of this miniature is tea, which
plays an important role in Japanese and British cultures. The form of this
piece has been influenced by the three-versed structure of Haiku poems. In
addition, the piece features two contrasting pictures/states of mind/moods,
as haikus usually do, by moving between soundscape reality and acousmatic
abstraction. All the sounds in the acousmatic section derive from porcelain
cups and saucers processed in various degrees. Lastly, | would like to thank
my good friend, Robin Noad, for lending me his beautiful voice.

On a Cup of Tea (2015) 'I 2

Konstantinos Karathanasis as an electroacoustic composer draws
inspiration from modern poetry, artistic cinema, abstract painting, mysticism,
Greek mythology, and the writings of Carl Jung and Joseph Campbell. His
compositions have been performed at numerous festivals and received
awards in international competitions, including Musica Nova, SIME,
SEAMUS/ASCAP, Musica Viva and Bourges. Recordings of his music are
released by SEAMUS, ICMA, Musica Nova, Innova, Equilibrium and
HELMCA. Konstantinos holds a Ph.D. in Music Composition from the
University at Buffalo. A Stavros Niarchos Foundation Fellow for Spring 2020,
he is Professor of Composition & Music Technology at the University of
Oklahoma.

Kwvotavtivog Kapadavaong
otabepod peco: 2 kavaAla
Sidpkela: 2.05

On a Cup of Tea (2015) 'I 2

To 1odl, éva Tpoidv pe onuaviikd poAo oto MNanwveliko kal Bpetaviko
TIOAITIONO, QTOTEAECE TNV EYTIVELON KAl ONMEIO €KKivnong ywa auth Tn
pwviatoupa. H ¢oppa tng kabopiotnke amnod Ta avtiotolxa TPioTixa Toluata-
pviatoupeg XaikoU. To KOPPATL auto ekBETEL SUO QVTIBETEG EIKOVEG/TPOTIOUG
avTiAnyng/dlabecewy, Kat' avrtiotolia pe Ta Xaikou, Kivoluueveg peTASD
NXOTOTIOL Kal aKOUOUATIKNAG adaipeang. ‘OAoL oL fXOL TOU AKOUCHATIKOU
TOPEQ  Tpogpyovral amo  mopoeAdaviva  GAT{Avia KAl TUATAKIA,
enefepyaopévol oe Siadopoug Babuolg. To KopudTt autod ypadptnke To 2015
yla TNV CULAAOYR HWVIATOLPWY ME TITAO «HxnTika Xaikou» Tou ZUAAOYOUL
HAektpoakouoTikrg Mouaikig tng Apepikng SEAMUS. Euxaplotw tov dido
pou Robin Noad yia tnv nxoypadnon tng pwvrig tou.

Q¢ ouvBEng, o Kwvotavtivog Kapabavaong eunvéetal and tnv moinon,
Kivnuatoypado, abnpnuevn (wypadikr, EAANVIKA puBoAoyia, HUCTIKIONO Kal
YuxoAoyia. Ta €pya Tou €xouv Ttapouciactei oe dlebvr deaTIBAA, dlakplBei oe
Sdlaywviopoug 6nwg avtoi tng Bourges, Musica Nova, SEAMUS/ASCAP,
SIME kat Musica Viva, eviy kukAogpopoUv and Tig ekdooelc SEAMUS, ICMA,
Musica Nova, Innova, loviouv Mavermiotnuiov kat EXXHM. Eival 8idaktwp
olvBeong oto [oAtelako Maverotpio Néag Yopkng oto Buffalo kau
anogoitog Tou loviov Maveruotnuiov. To 2020 Atav LNOTPODOG TOU
16pvpartog Ztavpog Nidpxog yia 1o mpoypappa EAAAvwy Alacriopdg. Eival
kabnyntrg oLvVBeong Kal HOUCIKNAG TexvoAoyiag oto [laverotnuio g
OkAaxoua, SlevBuvovtag To oToUVTIO NAEKTPOAKOUGTTIKAG HOUCIKAG.



Wiktor Mastela
fixed media: 4 channels
duration: 6.02

In this particular piece, the sound is created by the glass of drinking glasses
which try to render textures and timbres. As in Stockhausen’s ‘mikrophonie
I’, the microphones as well as the glass constitute the musical instruments of
the work, while through external hardware the received sound is distorted
and transformed in real time. There is of course also a metal ball whose
existence gives a mobility to the glass sound environment. It could be said
that the sphere is the heroine of the story, moving through sonic “glass
worlds”.

Glassophonie 1 (2021) 'I 3

Wiktor Mastela. As a sound engineer of the University of Athens Laboratory
of Music and Technology | have been involved in various projects related to
sound recordings, sound processing and full music production. | always try
to complete every project with the best outcome following of course the
instructions of colleagues. My academic background in musicology has also
contributed to this in multiple ways. Also, | would like to emphasize the fact
that my MA degree has helped me in the development of better skills in
audio—design and the field of electroacoustic music. In addition, as an active
musician and ‘creator’ | compose music in several music idioms, therefore |
consider myself an open-minded person. This is evident through my
participation in various musical bands and of course my compositions.

Biktwp MaotéAa
otaBepod PEco: 4 kavaAla
Sidpkela: 6.02

Glassophonie 1 (2021) 'I 3

2TO POUOIKO €pyo auTo, o0 fXog Snuioupyeital ard ta yudAlva Totrpla tTa
omnoia mpoonabolv va anodwoouvv LPEG Kal nxoxpwuata. Onwg kat oto
‘mikrophonie I’ Tou Stockhausen, Ta lep(’)q)wva aA\Ad Kal To yuaAi
aroTEAOLV TA LOUGCIKA Gpyava Tou £pYoU, eV HEow EEWTEPIKOL hardware o
T(POCAQUBAVOHEVOG  FXOG  TIAPAHOPMWVETAL KAl HETAHOPGUWVETAL  OE
TIPAYPATIKO XPOVO. YTIapxel BEPaia kat pia PETAANKT| odaipa TG omoiag n
orapén, mPoadidel pla KIvNTIKOTNTA OTO YUAAIVO NXNTIKO TepBaAlov. Oa
propoloe va emwbel wg n odaipa arnoteAei TNV npwida TG loTopiag, n
OTt0ia PETAKIVEITAL ATIo NXNTIKOUG “YUAAIVOUG KOGHOULG”.

Biktwp Maotéha. Q¢ nxoAnmng Ttou Epyaotnpiov Mouoikng kat
Texvoloyiag tou MMaveruotnuiov ABnvwv €xw OUPPETAOXEL ot Slddopa
project mou oxetiovtal pe nxoypadnoelg, emnefepyaacia rnxov kat TARPn
poualkn mapaywyn. Mpoomabw mdavra va oAokAnpwvw KABe €pyo pe TO
KAAUTEPO aroTéAeapa. To akadnuaiko pou undBabpo otn JoualkoAoyia EXel
emniong ocupPaiel oe autd pe TIOAAOLG TpoTIou. Emiong, Ba nbela va Toviow
MWG TO METATITUXIOKO HOU HE €xel BonBrioel otnv avamtuén KaAlTepwv
deflotitwv  oto  sound-design  OMwG kKal  otn  owvBeon  Epywv
NAEKTPOOKOUOTIKAG MOLOIKNAG. EmumAéov, wg evepydg MOUOIKOG Kal
«ONUIOLPYOG» OULVOETW HOUCIKI) OE TIOAAA HOULCIKA IOIWHATA, ETIOPEVWG
Bewpw TOV €QUTO POUL avolxToépualo avBpwrto. AuTtd ¢aivetal péca amod Tn
OUHHETOXN Mo og dladopa PHOUCIKA OXAUATA KAl GUCIKA TIG OUVBECELG [OU.



Useless Box (2023)

Panayiotis Kokoras ] 4
fixed media: 2 channels

duration: 11.01

The piece starts with the resonant knocking of a wooden box resounded
within a room. At first, it sounds like an empty and useless box, but as it
revealed its contents, it transforms into a fantastical world. Into a place
where the strange, the enigmatic, the amusing, and the terrifying all blend
together, creating a story that is replete with vivid mental images and
associations. Through a combination of spectromorphological and
transcontextual manipulations, the sounds emanating from the box take on
a life of their own, becoming imbued with symbols, meanings, shapes, and
forms. Each sound, from the eerie whistles to the booming thuds, has a
distinct purpose and contributes to the piece in its own unique way.

Panayiotis Kokoras is a full Professor of music composition and the
Director of CEMI (Center for Experimental Music and Intermedia) at the
University of North Texas. His contributions have garnered him commissions
and fellowships from esteemed institutions and festivals worldwide. These
include the Guggenheim Foundation (USA), Fromm Music Foundation
(Harvard), IRCAM (France), MATA (New York), Gaudeamus (Netherlands),
ZKM (Germany), and IMEB (France). With over 1000 global performances,
Kokoras’s compositions have received 90 awards from international
competitions. He is a founding member of the HELMCA and played pivotal
roles, including president, from 2004 to 2012. Presently, he serves as the
Secretary of the International Confederation of Electroacoustic Music.

Useless Box (2023)

MNavaywwtng Kékopag .I 4
otaBepod peco: 2 kavaAla

Sidpkela: 11.00

To €pyo EeKiva pe To XTOTNUA evog EDALVOUL KOUTIOU TIOU AVTNXEl pEoa oe Eva
SwpdTio. ZTnv apxr akolyetal oav €va adelo Kal AxpnoTo KouTi, AAAA OTwGg
QTOKAAUTITEL TO TIEPLEXOUEVO TOU, HETAPOPPWVETAL O €vav GAVTATTIKO
KOOWO0. € éva PHEPOG OTIOL TO TIAPAEEVO, TO AIVIYHATIKO, TO SIA0KEDACTIKO Kal
TO TPOMOKTIKO OAa cuvdudalovtal, Snuloupywvtag pia LoTopia Tou eivat
yepdatn pe CWVTAvEG VONTIKEG EIKOVEG Kal OLVElpUoUG. Méow evog
ouvduaopol GACPATOPOPPOAOYIKWY Kal OIACUVOETIKWY XELPIOPWY, OL HXOL
TIOU TIPOEPXOVTAL ATIO TO KOUTI AMOKTOUV TN SIKNA Toug (W), EPTIOTIOUEVOL UE
oOuBoAQ, évvoleg, oxAUATA KAl HOPDEG.

O NMavaywtng Kokopag, mpayparornoinoe PETAMTUXIAKEG OTIOVSEG OTO
naverotAplo Tou MNopk, AyyAia, pe urtotpodieg anod tn Bpetaviki Akadnpuia
kat Tn Mouoikn Yrnotpodia Ale€avdpacg Tpiavtn. ‘Exel AdPel mapayyelieg
anod 1pvpata onwg to XdapPapvt, Méyapo Mouoikng, ‘Evwon EAAAvwv
Moucooupywv, IRCAM, kat To Qvdocelo MNoATioTiko Kévtpo. Ta €pya Tou €xouv
mpoPAnBei oe mavw and 1.000 deotiPAA kal €xouv AdBel Siakpioelg oe 90
Siebveiq dlaywviopoug. Eival 1dputikd pélog tou EZ2ZHM kat unrpe pélog
Tou SloIKNTIKOU ouPPoULAioL Kal TPdedpog Tnv Tepiodo 2004-2012. ‘Exel
616agel ota tpApata MTA EAANvikd Meooyelako lMNaveriotipio, Mouoikwv
2moudwv AMNO, MntpotoAltikd KoAéylo, kat ato Qdeio Dihirtiog Nakag. And
70 2012 Cel kal epydleTal wg TAKTIKOG KaBnyntng kat SlevBuvtrg Tou Kévtpou
CEMI ot HMA.



Agapi Zarda
fixed media: 2 channels
duration: 5.40

The composition is a comment on the function and position of social media
nowadays. The composition is articulated through pre-recorded, short-
duration soundscapes of the TikTok platform and by the sounds of three
analogue clocks of different sizes. Speech is the fundamental (and structural)
element of the composition and it carries the sonic information from the
endless field of digital entropy. Thus, the speech is fragmentary, disruptive,
distorted and at some points repetitive, such as the digital loop and the
fleeting and repetitive movement of the thumb when “scrolling down” the
screen. The content of speech is chaotic, irrational or even indifferent. The
sound elements exist and create relations in the «inbetween» cyberspace
where information can be transferred and exchanged.

TikTok’s Bandwidth (2023) 'I 5

Agapi Zarda is a graduate of the Department of Science of Physical
Education and Sports (EKPA, 2011) with specialization in “Orchesis”
(Creative Dance) and the Department of Early Childhood Education (UTH,
2019) with research interest in Creative Music Pedagogy and Sound
Technologies. In recent years, she has been engaged in soundscape
composition and coding exploring notions of interactivity, space - place,
sound motion and materiality. She is currently attending the MA program
“Sonic Arts and Audio Technologies” of the Department of Music Studies
and Audio and Visual Arts (lonian University) and working on her dissertation.
She plays and studies trumpet focusing on the practice of free improvisation.

Ayann Zapda
otaBepod peco: 2 kavaila
Sidpkela: 5.40

TikTok’s Bandwidth (2023) 'I 5

H olOvBeon amotelei éva oxoAlo yia T AetToupyia kal Tn B€on mou €xouv Ta
pH€oa KOWWVIKAG OIKTOWOoNG OTIC nNUEPEG pag. 2uvapBpwvetal aro
nxoypadnuéva, Pikpd oe diapkela, Pndrakda nxntika tortia Tou TikTok kat ard
TOUG AXOUG TPIWV AVAAOYIKWV poAoylwv. Baolko (kat dopiko) otolxeio Tng
olvBeaong eival o AOyog Tou PEPEL Kal TNV NXNTIKA TIAnpodopia anod to edio
™me  Yndakng evrportiag. Eivar  anoomnaopatikog,  SlaomaocTikog,
apapopPwPEVOG Kal o KATOLA CNEia EMAVAANTITIKOG, OTwg 0 Yndlakog
Bpoxog kat n ¢evyaAréa kal ermavalaufavopevn Kivnon Tou avtixelpa oto
«scroll down» Tng o0Bovng. To meplexOpyevo Tou AGyou eival XAOTIKO,
napdloyo, adlddpopo. Ta nxnTiKA otolxeia TNG olvVBeoNnG ULTIAPXOLV Kal
SnuovpyolV oxéoelg otov evdlapeco (evpog Twvng) OladIKTLuakd XWPOo
peTadopdg kat avraiaynig mAnpodoplwv.

H Ayann Zapda eival anogoltog Tou tuApatog Emotiung Guoikng Aywyng
kat ABAnTiopoL (EKIMA) pe edikevon otnv «OpxnoTikn TExvn» (ANHIOLPYIKOG
XOPOG) kat Tou MNawdaywyikoL Tunuatog MNpooxoAikng Ekmnaidevong (MO) pe
EPELVNTIKO evlladEPOV TN ONUIOUPYIKN HOUCIKN TAOAYWYIKN Kal TIG
TEXVOAOYieG Nxov. Ta TeAeuTaia Xpovia acXoAeiTal Pe TNV NAEKTPOAKOUCTIKN)
HMOULOIKN Kal TIIO CULYKEKPIPEVA Tn olvBeon nxotortiou. Auth tnv mepiodo
napakoAouBei To AMIMZ «Texveg kal Texvoloyieg Tou ‘Hyou» TOU TUAUATOG
Mouoikwv Zrovdwv kat Texvwv ‘Hyou kat Eikévag tou loviou Maveruotnuiov.
MaiCel kal orouddadlel TPOUTIETA PE EOTIACN OTNV TIPAKTIKI TOU €AeVBePOL
MOULGIKOU Kal NXNTIKOU auTooxXeSIaopoU.



Anna Vassiliadis
fixed media: 2 channels
duration: 11.21

Covid-19 (paranoia) & a Piano contains sound samples taken during the first
weeks of the pandemic. It has a fairly lean structure and can be seen as more
of a “historical document” from the dark days of Covid-19.

Covid-19 (paranoia) & a Piano (2020) 'I 6

Marina Anna Vasiliadis was born in Edmonton, Canada in 1984, but grew
up in Crete. Her relationship with music began at the age of seven, where she
began learning piano and theory. Later, he studied at the Department of
Music Technology and Acoustics in the city of Rethymnon, while, a few years
later, he completed the Department’s Master’s Program. of Music Studies of
the lonian University, “Sound Arts and Technologies”, majoring in
Electroacoustic Composition. Today, he is an assistant doctor in the same
department, supervised by Mr. Andreas Mniestris and subject “Microcosm
Soundscapes”.

Avva BaoiAeladn
otabepd péco: 2 kavaAla
Sldpkela: 11.21

Covid-19 (paranoia) & a Piano (2020) 'I 6

To Covid-19 (paranocia) & a Piano eival xTiopévo amo eAaxiotwg
enefepyaopéva aroomndopata eMKAPOTNTAG KATA TIC TPWTEG eBdouddeg
NG navénuiag. ‘Exel apketd Aty dopn Kal propei va BewpnBei meplootepo
WG “lOTOPIKO VTOKOUUEVTO” aAmd TIG OKOTEIVEG PHEPEG TNG VOOOU, TOU TIAVIKOD
KL TOU EYKAEIOPOU O€ TIAYKOOULO ETTTESO.

H Mapiva Avva BaotAeiadn yevviibnke ato ‘Evrpovtov Tou Kavadd to 1984,
aA\a ueya}\wos otnv Kpntn. H oxéon tng He TN Mouaikn &ekivnoe ota enta
™G Xpovia, omou Eekivnoe ekpabnon Tidvou kal BewpnTikwv. Apyotepa,
onoudace oto Turipa Mouaotkig TexvoAoyiag Kal AKOUGTIKAG aTnV TIOAN TOU
Pebupvou, evw, Aiya xpoévia HeTA oAokAnpwaoe To Metarmtuxiakd MNpodypauua
ToU TH. Mouokwv 2Zmoudwv Tou loviov [Maverotnuiov, “Texveg kat
Texvoloyieg tou ‘Hyouv”, pe katelBuvon tnv HAekTpoakouoTikr Z0vOean.
2Apepa, eival ut. SidAkTopag Tou 16iov TUAPATOG, e emBAETOVTA KaBnyntn
Tov K. Avdpea MviEatpn kat Bepa “Hyotomia Mikpokoapou”.



Dimitris Bakas
fixed media: 2 channels
duration: 5.47

The work is a kind of contemporary Sonatina in the form of 3 miniatures for
classical Guitar and field recordings. The first one is written for Guitar with
drinking glass and sounds from formula 1, the second is written for Guitar
with drinking glass and sounds from swings in a playground and the third one
is written for guitar and pop corn making sounds in kettle. The work is
dedicated to guitarist Andreas Ziakas.

Sonatina — 3 Miniatures (2023) 'I 7

Dimitris Bakas is composer and sound artist.

Sonatina — 3 Miniatures (2023)
Anpritpng Mrndkag ] 7
otabepd peco: 2 kavaAla

Sldpkela: 5.47

Mpodkettal yia éva eidog Z0yxpovng Zovativag anod 3 PIVIaToUPEG yla KAAOIKA
KiBdpa kat nxoypadnoeig nediov. H mpwtn ypappévn yia Kibdpa pe yuaiwvo
TOTAPL KAl fxoug anod ¢poéppovAa 1, n dedTepn yla KIBApa pe YuAAlvo TIoTAPL
Kal AXouG arod KouvIeG o€ TTAIdIKNA Xxapd Kal n Tpitn yla Kiedpa Kal Prictyo ToTt
KopV og katoapoAa. To €pyo eival adlepwpuévo atov KiBapiota Avtpea Ziaka.

O AnpnRtpng Mndkag eivatl cuvBETNG Kat KAAALTEXVNG fiXou.



Maria Tsiantoula
fixed media: 2 channels
duration: 09.51

Virtue as Sacrifice is a work for female voice, live electronics and tape. The
construction of the material and its structure are based on characteristics of
ancient Greek tragedy such as drama, theatrical speech and mystical style
which coexist in a modern musical context. The text on which the work is
based is Aristotle’s ‘Hymn to Virtue’. The treatment of the text is largely
abstract, with some words and/or phrases being used as they are in the
work, while others are used purely abstractly. Regarding the relationship
between voice and electronics, the aim was to create a dialogue between
them where the electronics would create a sense of dance, as in ancient
tragedy.

Virtue as Sacrifice (2019) 'I 8

Maria Tsiantoula was born in 2000 in Larissa. She is a graduate of the
Department of Music Studies of the Aristotle University of Thessaloniki in the
composition department of the class of Professor Dimitris Papageorgiou. He
holds a degree in Harmony with Distinction (Municipal Conservatory of
Larissa, class of Antonis Daraklitsa), a degree in Counterpoint with
Distinction (Thessalian Music School, class of Vasilis Liolios) and a diploma
in Byzantine Music with Distinction (Contemporary Conservatory of Larissa,
class of Konstantinos Koutsioulis) while she continues her studies in Fugue
(Thessalian Music School, class of Kostas Salagas) and in Composition
(Municipal Conservatory of Thermi Thessalonikis, class of Dimitris Bakas).

Mapia TolavtoOAa
otabepod peco: 2 kavaAla
Sidpkela: 09.51

H Apetrj w¢ Guoia (2019) 'I 8

H Apetrj w¢ Buoia eival éva €pyo yla yuvvaikeia ¢wvn, live electronics kat
tape. H kataokeury Tou LAIKOU aAAG Kal n 6opnon avtol PaciCovtal oe
XAPAKTNPIOTIKA TNG apxaiag eAnvikng Ttpaywdiag omnwg eivar n
SpapatikdTnTa, 0 BeaTPIKOG AOYOG KaBWG Kal TO PUOTNPELAKO LDOG Ta oroia
OULVLTIAPXOUV O€ €va OLYXPOVO POUCIKO TTAdiolo. To Keipevo dvw OTo OTtoio
oTnPIXTNKE TO €pyo eival To ““Yuvog €ig v Apetrv’ Tou AploToTéAn. H
QVTIPETWTILON TOL KEIPEVOU gival KaTA BAaon adalpeTiKr, Ye KATOLEG AEEEIG N
Kal GpAcELG va XPNOLUOTIOoDVTAL AUTOUCIEG OTO £PY0 VW KATIOIEG AAAEG va
Xxpnotgorolovvtal kabapd adalpetika. ‘Ocov adopd Tnv oxeon Pwvig Kat
NAEKTPOVIKWY, OKOTIOG ATav n dnuloupyia evog dlahdyou PeTa&lh autwy Orou
Ta NAEKTPOVIKA Ba dnulovpyouv TNV aicBnaon Tou xopoU, OTwe cuppaivel otnv
apxaia tpaywdia.

H Mapia ToiavtooAa yevvrBnke to 2000 otn Adploa. Eival anogoitog tou
TuApatog Movuolkwv  2mnouvdwv Tou  Aplototeleiov  Maveriotnuiov
Oeocalovikng Tng katevBuvong olvBeong otnv TAEN Tou KABnynTr AnuARTeEN
Manayewpyiov (Integrated Master). Eivar kdtoxog mrtuxiov Appoviag pe
Aplota (Anpotiko Qéeio Adploag, tan Aviwvn NtapakAitoa), TmTuxiou
AvtioTiEng pe Aplota (Oecoalikry Mouoikr) ZxoAr, tdén BaociAn AidAwov),
kabwg kat SimAwpatovxog Bulavtivic Moualkng pe Aptota (Zuyxpovo Qbeio
Naptoag, tan K.KoutololAn), evw ouvexiCel TIG omoudeg tng otn Polyka
(@eocoalikr) Mouaolkn ZxoAn, Taén Kwota ZaAayd) kat otn ocOvBeon (AnUoTikd
Qbeio O¢ppng, Tagn Anunten Mndka).



Epiphany (2023)
Georgia Kalodiki .I

fixed media: 2 channels
duration: 8.07

A piece for pre-recorded guitar and electronics written for the occasion of a
great private shock that happened to my life. | used audio fragments of an
amazing performer that happened to have a collaboration during my PhD,
Evaggelia Thalassini. The work describes a dream that gradually turns into
nightmare through sudden revealing small fragments of an apocalyptic
shocking image. It is inspired from Kafka’s Metamorphosis

Georgia Kalodiki. Born in Athens (1975) she has a Master and a PhD in
composition from Goldsmiths College, University of London and a PhD in
electrocoustics from lonian University of Corfu with Theodore Lotis. She has
also studied composition with Yannis loannidis, Joseph Papadatos and
Alexandros Kalogeras, music for cinema and mixed media and classical
guitar. She attended lectures and Master classes with well known composers
such as Alvin Lucier, Christian Wolff, Rebecca Saunders, Bryan Ferneyhough
and Theodoros Antoniou. Her works have been performed and received
distinctions in Greece and abroad. She has received commissions from
Boston University, University of Athens, Orchestra of colours, Acanthes
2007, Dissonart Ensemble etc.

Epiphany (2023)

Fewpyia Kahodikn ] 9
otaBepd PETO: 2 Kavala

Siapkela: 8.07

Mpokeltal yila €va €pyo YPauuévo yla Tponxoypadnuévn KiBdapa Kat
payvntotawvia pye adoppun €va Mpoowriko Biwpa plag arnokAALYNG OXETIKA
pEe Tov TPOTIo BEaong NG (wnG, OpHWHEVO aTtd €va OVeELPO/Gpaja TOU OTIoiou
N ONUAVTIKOTNTA EYKEITAL OTOV EIKAOTIKO TPOTIO HE TOV OTIOI0 HOU
anokaAudOnke. Xpovog Kal xwpog dnulovpynoav pia TUNUATIKY B€acn evog
YEYOVOTOG TIOU OTASIAKA €KAve TNV COKAPIOTIKA Tou eudavion. H Evayyelia
Oalaoolvr] CUPPETEXEL OTA PWVNTIKA Kal ApKETO LAIKO €xel ouvTeDel katd Tnv
Slapkela Tou SIdakTopikoL pou oto I6vio MNaverioTApLo LTd TNV EMOTTEIN TOU
O. A\wtn.

Fewpyia KaAhodikn. MevvriBnke atnv ABriva (1975) 6mou omoudace KAAoIKn
KiBdpa pe tnv 'EAleva Mamavdpéou Kabwg Kal avwrtepa OewpnTikA Kal
ouvBeon pe Ttov lwond lMamadato, tov MNavvn lwavvidn, tov AAe§avdpo
KaAoyepd kat Tov Oeodwpo Aviwviou. Katéxel dimAwpa otnv KAAoikr Kieapa
Kat ot ouvBeon (A’ BpaBeio, Mouolky Etaipeia Abnvwv, 2004). Eivau
MTUXIOUXOG TOu TPAMaToG Mouokng Emotpng kat  Téxvng Tou
naverotnuiov Makedoviag pe e1dikevon otnv olvBeon kat katoxog Master
kat Aidaktopikol ard 1o Goldsmiths College tou [Maveruotnuiov ToOUL
Novdivou. H epyoypadia Ttng meplapPdvel €pya yla opyavikh, Kat
NAEKTPOVIKN HOULOIKN, KABWG Kal £€pya yla To BEATPOo Kal ToV Kivnuatoypddo.



Andy Dhima
fixed media: 2 channels
duration: 12

Everything Starts with a Lullaby and Ends with a Lament (2022) 2 O

The main theme of the piece is human abuse, and how this can start from a
young age and continue until the day we die. The piece explores general
societal abuse of people by political systems and social cannibalism but has
a strong focus on the systemic and social abuse regularly encountered by
women. The piece will begin with a a poem which discusses one-person
constant fight. Isolation/despair/darkness forced on or felt by victim and the
intense pain and violence caused by abuse. Pre recorded vocals: Naias
Sagris, Louisa Brophy- Browne, Cara Brophy-Browne, Fionnuala McGowan

Andy Dhima. Composer, Sound Designer & Engineer, Video artist Member
of HELMCA (Hellenic Electroacoustic Music Composers Association).
Created The UMBRAProject in 2011, a collaborative platform to try out new
forms of expression with musicians and artists from different backgrounds.
The Umbra Project focuses on stereo tracks and live improvisations with
various musical instruments, vocals, video art, performance & dance.

Everything Starts with a Lullaby and Ends with a Lament (2022)
Avtu ARpa 2 O
otaBepd pEoo: 2 kavalla

Siapkela: 12.00

To KOplo B€pa TOU KoPPATIOL €ival N avBpwrilvn KAKOTIoiNon Kat Twe auth
propei va EekivAoel amod PIKpr NALKIQ Kal va GUVEXIOTEL PEXPL TNV NUEPA TIOU
Ba mebBdvoupe. To KOppATL SlEPELVA TN YEVIKA KOWWVIKA KAKOTIOINoN
avBpwrwy aro Ta TIOAITIKA CLCTAPATA KAl TOV KOWVWVIKO KAVIBAAIOUO, aAAd
eoTidlel €viova OTn  OUCTNUIKN KAl KOWWVIKN — KAKOToinon  Tou
QVTIPETWTTICOLY TAKTIKA Ol yuvaikes. To KOoPuATt Ba Eekivroel pe éva moinua
ou oulnTd ToV ouveyn aywva evog atdopou. Artopovwon/anoyvwon/okotadt
mou emPAAAeTaAl i} aloBaveTal To BUPa kalL o €viovog TOvog Kal N Bia mou
TpokaAouvTal arod tnv Kakotoinon. Mponxoypadnuéva pwvntikd: Naiada
2aypn, Louisa Brophy- Browne, Cara Brophy-Browne , Fionnuala McGowan.

Avtu Afpa. 2uvBEtng, Sound Designer & Engineer, Video artist Méhog Tou
EX>HM. Anuiovpynoe 1o The UMBRAProject to 2011, pia mAatdpdpua
ouvepyaociag ylia Tn OoKIP VEwv popdwv €kPpaong HPE HOLOIKOUG Kal
KaAAtexveg amo diadopetika unoBabpa. To Umbra Project eotidlel oe
otePe0dWVIKA Koppdtia kat {wvtavolg autooxedlaopoug pe diddopa
HOoULOIKA 6pyava, pwvnTikd, video art, performance & xopo.



Phivos-Angelos Kollias
fixed media: 8 channels
duration: 10.51

You are invited to participate with your senses, driven by your active listening
- a state of mind between a passing moment of a rudimental everyday
situation and a timeless, spaceless existence in the cosmos. A kitchen of a
busy restaurant. Walking in a large parking lot. A summer morning waiting at
the bus station. Floating between planetary satellites. Experiencing a
gravityless stasis in outer space. A fearless movement towards a burning
star with the speed of light . All sound is created through an ‘intelligent’
instrument, Ephemeron, an adaptive non-linear feedback network. Different
actions-gestures interact with Ephemeron, reacting dynamically by analysing
sounds’ perceptual features. Premiered at the Australasian Computer Music
Conference 2022 (New Zealand).

Phivos-Angelos Kollias, integrates emerging technologies and sonic
narratives to examine the interplay between the human experience and its
digital counterparts. He has a PhD in interactive music from the University of
Paris 8. Kollias has studied classical music in Cambridge, London and Paris
and currently lives in Berlin. Kollias has received 9 awards and 9 nominations
in international competitions, including the Excellence in Sound Design
Award at the Festival of International Virtual and Augmented Reality Stories
Competition, Toronto, and one of the Musicworks Electronic Music
Competition prizes. The group projects he has participated in have won 12
awards and distinctions, including the Apple TV Game of the Year award and
the Gamescom Indie Award and listed twice in Forbes’ top lists.

Cosmodemonia (2022) 2 'I

®oipog-Ayyehog KoANag
otaBepod peco: 8 kavaAla
Sidpkela: 10.51

Koouodbaiuovia (2022) 2 'I

2.0G TIPOCKAANOUKE VA CUPUETACKETE PE OAEG 0AG aAloBroelg oag — Pe odnyod
NV evepyn akpoaon. EloEpxeote o pla vonTikr, AuAn Katdotaon PeTA&y
plag epriuepng Tuxaiag kabnuepvng orlvur']q Kal pag Slaxpoviknig, dxpovr]c
orapéng.  Gaviaoteite WG OTypLdia BploKecrre oty kouGiva  evog
TIOAUOUXVAOTOU ECTIATOPIOL 1} TIWG TIEPTIATATE O° £VA OXAVEG TIAPKIVYK N
anAd Teplpévete To Aewdopeio oe Eva n)\lo)\OUOTo nmpwivé. ‘H pAnwg
aiwpeiote peta&L mAavnTikwv Sopudopwv | Bubvete TNV andAutn adpdavela
péoa oto anépavto Sidotnua r KateuBluveaTe Pe TNV TAXLTNTA TOU PWTOG
adofa mpog evav AAlo. ‘ONog o nxog Tng Koopodaipovia nnydadel peoa anod
10 €fumvo Opyavo «Edruepo». H Koopodawovia mpwtomaixtnke oto
Australasian Computer Music Conference 1o 2022, otn Néa ZnAavdia.

O ®oipog-Ayyedog KOAMag, esvowpatwvel PndlokeG TeXVoAoyieg e
NXNTIKEG adnynoelg, maifovtag pPe TO TWG N avBpwrivn  ePTElpia
QAVTAvaKAQTal Kal hetapopdwveTal otoug Pndlakoug koopoug. O KoAAag
gxel onouddoel pouatkry oto Cambridge, to Aovdivo kal to MNapiol, pe 0
S16aktoplkd Tou otn Sladpactikr cbvBeon (Auto-opyavwaolun Moualkn). O
KoAAag €xel AaPel 9 Bpafeia kal 9 urtoPndlotnTeg ot diebveig diaywviopoug,
peta&y Twv omoiwv To Excellence in Sound Design Award oto Virtual and
Augmented Reality Stories, Toronto, kat To 30 PBpafeio Tou Alaywviopol
Musicworks Electronic Music. Ta opadika €pya ota oroia €xel CUPUETATXEL
gxouv kepdioel 12 BpaPeia kal dlakpioelg, 6nwg To BpaPeio Apple Game of
the Year kat to Gamescom Indie Award, evw €xouv cupmiepiAndBei Svo
$opeg oTIg kopudaieg Aioteg Tou Forbes.



Marios Moras
fixed media: 2 channels
duration: 12.41

Genus Homo / Desperate Man is an electroacoustic composition inspired of
Cornelius Castoriadis speech in the University of Lausanne (11.5.1989), that
were published as a text under the title “Anthropology, Philosophy, Politics”
(Actes Des Colloques Du Groupe D’ Etudes Pratiques Sociales et Theories”,
University of Lausanne, 1990). For the composition, were used field
recordings from various locations in Crete, Kalabaka and Gaudos island.

Genus Homo / Desperate Man (2023) 2 2

Marios Moras was born in Larissa in 1981. He is a founding member of the
music label “Moremars”, active since 2006. He studied Music Technology
and Acoustics in the University of Rethymno (2018). His work has been
published on: Deconstructive Music compilation (moremars, 2007)

Mapiog Mépag
otabepod peco: 2 kavaAla
Sidpkela: 12.41

Genus Homo / Desperate Man (2023) 2 2

To Genus Homo / Desperate Man eival pia nAEKTPOAKOUOTIKY o0VBeon
gpmvevopevn anod tnv opiAia Tou Kopvrilou Kaotopiadn oto MNaverotipio
™e AwCavvng (11.5.1989), mou KukAOdOPNOE WG KEIPYEVO PE TOV TITAO
“Anthropology, Philosophy, Politics” (Actes Des Colloques du Groupe D’
etudes pratiques sociales et theories», Univercity of Lozani, 1990). Na tn
olvBeon xpnowororiBnkav emToTeG nxoypadnoelc amod  Sadopeg
TonoBeaieq otnv Kprtn, tTnv KaAaundaka kat 1o vnoi Maodog.

O Maprog Mopag yevvriBnke otn Adploa to 1981. Eival 16puTikd pEAOG Tou
poualkoU label “Moremars”, evepyd amd Tto 2006. Zmoudace Mouaolkn
Texvoloyia kat Akouotikr) oto P€Bupvo (2018). Mouaoikry Tou €xel ekbobei
otnv cuAhoyr| Deconstructive Music compilation (moremars, 2007).



Dimitris Barnias
fixed media: 4 channels
duration: 12.15

The track | Wish | Was a Dragonfly has been inspired by these amazing
insects. It positions the listeners into the dragonfly’s “helmet” and drives
them for a flight into their natural environment and beyond. Technically it was
created by combining two different methods of sound synthesis, sampling
and phase modulation. The former uses recordings of dragonflies in an effort
to acoustically project a real dimension of the dragonflies’ flight from an
outside perspective, while the latter tries to create an imaginary sound world
as experienced by these amazing insects from the inside. The synthesis
methods have been implemented in the Pure Data environment, while the
arrangement was finalized in Ableton Live. The piece also features the poem
I wish | was a Dragonfly by Serenity Elliot.

| Wish I was a Dragonfly (2023) 2 3

Dimitris Barnias. Born and lives in Chania. He is a PhD candidate in the
Department of Music Technology and Acoustics of the Hellenic
Mediterranean University and holds an MSc in Music Information Technology
from the City University of London. He works as a music programmer and
producer, as a sound engineer and as a music technology teacher. For ten
years he ran tokeno a solo live music project based on electronic
improvisation, side by side with collaborations with many other artists from
the fields of music, dance, theater and video art. His music is based on
electroacoustics means and improvisation with modular synthesizers.
Finally, he maintains chaniasoundscapeproject.org and Otus Sound Garden
— a music studio retreat.

Anprfitpng Mrtapviag
otaBepod PEco: 4 kavaAla
Sidpkela: 12.15

| Wish I was a Dragonfly (2023) 2 3

To KoppdaTt ©@a HbeAa va ‘Huouvv AiBeAdoUAa gival eprveuopévo amnod autd ta
KATAMANKTIKA €vtopa. TomoBetei TOug akpoateg oto “KpAvog” NG
AMBeANOVAQG Kal TOoug odnyei va MeTAEouv oTo PUOIKO TNG TEPIBANAOV Kal
nepa anod avtod. Texvika €xel SnuoupynBei ouvdualovtag 600 SIAPOPETIKEG
peBdSoLG ouvBeong fxou, tn delypatoAnyia kat tn dapopdwon ¢pdaong. H
TPWTN XPnoldortoleil nxoypadnrioelg aro AIPBEANOVAEC oe pla Tipoomidbela va
TPOPBAAEL AKOULCOTIKA TNV TIPAYHATIKN dldoTaon Tng MTIAong Toug Yéoa amnod
Hia eEWTEPIKN TIPOOTITIKN, EVW N SeUTEPN TIPOOTIABEL va Jag oLVOETEL PE Evav
$avtaocTIKO NXNTIKO KOO0 OTWwG TOV Budvouv auTd Ta KATAMANKTIKA EvIopa
eowTeplkd. O1 péBodol olvBeong €xouv edappoatei oto meplBdAiov Pure
Data, evw n TeAIKr} cbvBeon oploTikomolBnke ato Aoylopiko Ableton Live. To
KoppaTL emtiong nepthapPavel To noinua / wish | was a dragonfly Tng Serenity
Elliot.

O AnpAtpng Mnapvidg yevvrOnke kat (et ota Xavid. Eivar vropndlog
S18dakTopag oto Tunua Mouaikng Tsxvvoquq kal AKOUOTIKAG Tou EAANVIKOD
Meooyelakou [averiotnuiov kat katoxo¢ MSc otn Music Information
Technology amno 1o Maverotruio City Tou Aovdivou. Epyaletal wg pouoikodg
TIPOYPAUUATIOTAG KAl TIapaywyogs, wg NXOANTITNG Kal wg KaBnynTrG HOUCIKAG
Texvoloyiag. MNa &éka xpovia Tpexel tokeno €va oOAO HOUCIKO TIPOTIEKT
Baolopévo aTov NAEKTPOVIKO auToOoXeSIAopO, TIapAAAnAa pe cuvepyacieg pe
AANOUG KOAALTEXVEG ATIO TOV XWPO TNG MOVGIKNG, TOU X0POU, TOU BeATpOoL Kal
Nn¢ video art. H pouaikr) Tou Bacifetal oe NAEKTPOAKOUOTIKA PéoA Kal ToV
avtooxedlaopd pe  modular  synthesizers. Télog, duatnpei 1O
chaniasoundscapeproject.org kal To HOUCIKO oTouvTio retreat, Otus Sound
Garden.




Sharp Edges (2023)

Stelios Giannoulakis 4
fixed media: 2 channels

duration: 9.59

Continuing my creative exploration on the relationships among diametrically
opposite sound characters, this work develops an abstract musical narrative
by repeatedly cutting and re-instating the continuous in timbral and tonal
development.

Stelios Giannoulakis is a composer, sound designer and engineer. Music
and sound design for theater, dance, video, cinema, sound diffusion, circuit
bending, improvisation, interactivity. Plays solo, with group projects (Schema
Musicalis, ElektroBalkana, RSLG quartet) or through various collaborations
with  musicians and other artists. PhD in Electroacoustic
Composition (University of Wales Bangor), MA in Digital Music Technology
(Keele University), first degree in Electronic and Biomedical
Engineering (NTUA). Teaches Electroacoustic Composition and Creative
Music Technology for CMRC at Athens Conservatoire and is a founding
member of HELMCA (Hellenic Electroacoustic Music Composers
Association).

Sharp Edges (2023)

Zt1éAog MNavvouvAdakng 24
otaBepod Peco: 2 kavaAla

S1dpkela:9.59

2uvexifovtag pla pakpoxpovia dnuoupylkr avalntnon mavw ot OXEOELS
SlaPETPIKA avTiBETWY NXNTIKWV XAPAKTAPWY, TO €pyo avamTtuooel pia
adpnpnuévn HOUCIKA adriynon Meéoa amd aAAeMAAANAA kKopipata Kat
enavepdavioelg TOU CLVEXOUG O NXOXPWHATIKA KAl TOVIKA avartuén.

O Ztéhog MavvouvAdkng ouvBETeL POLOIKA Kal oxedlAlel nxo yia Xopo,
B¢atpo, Kivnuatoypado kai video. AoxoAeital emiong pe to povtal, Tnv
KATAOKELN TIEPAUATIKWV HOUCIKWY OPYAVWY Kal Tov autooxedlaouo. Mailel
kalL nxoypadei solo 3 pe diddpopa pouoikd oxnuata (Schema Musicalis,
ElektroBalkana, RSLG quartet). Zmoudeq HAektpoAdyou Mnxavikol Kat
Buoiatpikig Texvoloyiag (EMIM), Master of Arts otnv Wnoiaki Mouaoikn
Texvohoyia (Keele University), PhD otnv HAektpoakouoTiky Z0vBeon
(University of Wales Bangor). Ailbdokel o0vBeon Kal JOUOIKI TEXVOAOYia yla TO
Kévtpo Z0yxpovng Mouaikng Epeuvag, oto Qbegio ABnvwv. I6puTIKO pENOG
ToL EAANVIKOU Zuvdéapou ZuvBetwv HAeKTpoakouaTikAG MOUGIKAG.



Dimitris Savva
fixed media: 2 channels
duration: 8.42

Tranquility, tranquilizers, golden sections, Fibonacci sequences, and glitches
make up tranglitchuilizer_sabe_28523. It is a work created exclusively from a
10-second extraction from a live-electronics performance co-created with
the asabe ensemble. Tranglitchuilizer functions as homeopathic medicine for
the constant and persistent process of being and becoming.

Tranglitchuilizer_sabe_28523 (2023) 2 5

Dimitris Savva is an electroacoustic music composer, sound artist,
researcher, and educator. He received his Bachelor’s, Master’s, and PhD
degrees in Electroacoustic music composition with distinction from the
lonian University, the University of Manchester, and the University of
Sheffield, respectively. His compositions have been performed at a total of
88 international music festivals, including In Sonic 2017: Immersive Future
(ZKM Center for Art and Media), ICMC 2014 (Athens), and New York
Electroacoustic Festival 2021. Many of his compositions have won prizes in
prestigious competitions such as Metamorphoses 2012-2014-2018, lannis
Xenakis 2018, and SIME 2019. Ten of his works have been published on
important collective records, including Metamorphoses 2012, 2014, 2018,
and 2020.

Tranglitchuilizer_sabe_28523 (2023)
Anpntpng Zappa 5
otabepod peco: 2 kavaAla

Sidpkela: 8.42

2uvalobnuarta plag andAutng Kal adlanpayydTteutns nNEEPIacg, NEEPLIOTIKA,
XPULOEG TOMEG, awoAouBieq oumovatol kat  glitches ouvBetouv  TO
tranglitchuilizer_sabe_28523. H dnuioupyia tou €pyou Baociotnke otn xprion
arnoornaopatog 10 devtepoAenTwy ano nepdoppavs (wvtavrg NAEKTPOVIKAG
pouaolkng mou  SnuoupynBnke amd Kool pe TO oUVOAO asabe. To
Tranglitchuilizer Aeitovpyel wg opolomadnTikd GAPPAKO OTn CuveXn Kat
enipovn Sadikacia Tou va gioal kat Tou va yiveoat.

O AnpAtpng ZAappa civar epeuvntig Kal OLVBETNG NAEKTPOOKOUCTIKAG
poualkng. OAOKANpwoe pe APLOTA TIC TIPOTITUXIOKEG, METATTUXIAKEG Kal
OIOOKTOPIKEG TOL OTIOLOEG pE €lOIKELON OTNV NAEKTPOAKOUCTIKN HOUGIKH
olvBeon anod To lovio Maveruotruto, To Maverniotrpio Tov MAavtoeoTep Kal To
Maverotrpio Touv ZEPAvt avtiotola. Ot CUVBETELG TOU £XOUV EKTEAETTEL OE
OUVOAIKA 88 81eBvr| pouatkd dpeoTIBAA. MOAAEG amo TIG CUVBETELG TOL £XOUV
kepbioel BpaBeia oe Slakekpipévoug dlaywviopolg, énwe ot Metamorphoses
2012-2014-2018, lannis Xenakis 2018 kat SIME 2019. Aéka armo ta €pya Tou
€xouv dnuooteuvBei oe ONMAVTIKEG OUAAOYIKEG eyypaodeg,
ouunephapBavopevwy Twv Metamorphoses 2012, 2014, 2018 kat 2020.



Involuntary Cognition Faction /

The Current and its Double (2012-2016)
Stelios Manousakis

fixed media: 2 channels

duration: 11.31

A diptych for voltage-controlled analog electronics and magnetic tapes
created in the legendary BEA5 of the Institute of Sonology in the Netherlands
—a modular studio filled with rare handmade and commercial devices made
between the 1960s-2010s. | treated the studio as a 2nd order cybernetic
organism, configuring and reconfiguring it into a set of complex
interconnected feedback networks which | steered, coaxed, prodded,
spurred and manhandled by hands and voltages through layered live
performances, without the intervention of digital control. Shifting through
moods and extremes — at times rough and violent, at times pleasurable even
almost catchy, at times dark, at times goofy — the piece merges various
idioms from electronic music tradition into an explosive, ever-changing
universe

Stelios Manousakis (GR/NL) explores relationships between time, space,
body, system and sound. His work is particularly concerned with the invisible
and the ephemeral, and with shaping sensation, perception and experience
in time. His practice lies in the convergence zones of art, philosophy, science
and engineering; it extends from performances, to environments and
interactive installations, to compositions, fixed media pieces, and music for
dance and film. Stelios’s work has been presented across five continents.
Besides his solo practice, he has co-founded several music and multi-/inter-
media groups and initiatives, and is the co-founding co-director and co-
curator of Modern Body Festival. He holds a PhD in Digital Arts and
Experimental Media from the University of Washington.

®pdé&ia Akovota Nonon /
To Pevpa kat to EidwAo tou (2012-2016)
ZtéAlog Mavouodkng

otaBepod peco: 2 kavaAla
Sidpkela: 11.31

Alrttuxo  yla taoleleyxopeva avaloylkd NAEKTPOVIKA Kal HPAyvnTOTALVIEG
dnuoupynpévo otn BpuAikry BEAS tou IvatitouTtou HxoAoyiag otnv OAAavéia
— €éva modular oTo0VTIO PE OTIAVIEG XELPOTIOINTEG KAl EUTIOPIKEG CUOKEVEG
anod ta 1960s wg ta 2010s. AVTIHETWTIIOA TO OTOUVTIO 0AV €vav OPyaviopo
KUBEPVNTIKNAG 2nG TA&NG, dlapopdwvovtag Kal avadlapopdwvovtag To o€
rnoAUTAoKka dlacuvdedepéva diktua avatpodpodoTnong ta oroia katevbuva,
eomnpwéa, wOnNoa, KAAOTIIAoA Kal XEpaywynaoa Ke xepla kal Taoelg naiovrag
Ta Xwpic tnv mapéupacn PnolakoL eAeyxou. EAooopevo avapeoa oe
Siadopeg Sabeoelg kal akpa — AAAoTe TPaxL Kal Bialo, AAAOTE EUXAPLOTO N
Kal oxedov macdpiko, AANOTE OKOTEWVO AANOTE XalOXAPOUKEVO — TO €PYO
ouyxwvevel 1Slwpata and Tnv apddoon TG NAEKTPOVIKAG HOVOIKAG OE éva
EKPNKTIKO, SLapKWG PeTABAAAOUEVO cUuUTIAV.

O ZtéMog Mavouodakng (GR/NL) e€epeuva TG oxéoelg petafd xpovou,
XWPOUL, CWHATOG, CLUCTAKATOC Kal AXou. To €pyo Tou acxoAeital Iblaitepa pe
TO adépato Kat To edpripepo kat tn dapdpdwon aiobnong, avtiAnyng kat
epmnelpiag oto xpodvo. H mpakTikh Tou Bpioketal otig {wveg GOYKALIONG TNG
TEXVNG, PLAocodiag, EMOTAUNG KAl UNXAVIKNAG: eKTeiveTal and nepdopuave,
oe meplBAllovta  kKal SladPACTIKEG €yKATAOTACELG, OUVOECEL, €pya
OoTaBEPWV PECWV KAl HOUCIKA Yia Xopod Kal Kivnuatoypddo. To €pyo Tou €XEL
napovclactei oe TMEVTE NTeipoug. EKTOG amd TN odAO TIPAKTIKI TOU EXEL
ouVIOPUOEL CPKETEG MOUCIKEG Kal  TIOAU-/Sla-PECIKEG  opdadeg  Kal
IPWTOPROVAIEG, evw eival ouvidpLTNG Kat cuvertipeAnTnG Tou Modern Body
Festival. Eival katoxog O1daktopikol ot Wnolokeég Texveg Kal Tta
Melpapatika Méoa and to Maverotruio TG OuAotvyKToVv.



Brut (2013)
Georgia Spiropoulos 7

fixed media: 1 channel
duration: 12.48

Brut was composed for a doll by Michel Nedjar and for the installation
“Danse Macabre II” by Allen S. Weiss. My idea was to approach the horror of
the Holocaust through the blues (Billie Holiday’s “Strange Fruit”, Odetta) and
through the aural traditions alternating singing and mourning. The contrast
of these two modes of musical expression seemed to me appropriate to
approach “something... that nobody can get rid of...” (H. Arendt). The title of
the piece refers both to Nedjar’s “art brut” origins and to what | call “poor
electronics”: a music using Lo-Fi sounds, without effects, which may be
listen in any audio device. The material comes from recordings, “broken”
loudspeakers, vinyl, e-bowed guitar. “Brut” has been premiered at the “In
Transit Festival of Performing Arts” 2009 in Berlin.

Georgia Spiropoulos is a composer, multimedia artist and director. Her work
includes acoustic, electronic and mixed compositions, multimedia
spectacles and installations. She studied in Paris composition &
electroacoustic music with Philippe Leroux, form analysis with Michael
Lévinas, computer music at IRCAM and holds a M.A in “Language & Arts”
from the EHESS. She won the “Villa Médicis Hors les Murs” prize for New
York and was made a Knight of the Order of Arts and Letters. She taught
music composition at McGill University as a Distinguished Visiting Chair. Her
works have been performed at the Centre Pompidou, Cité de la Musique,
IRCAM, Symphony Space, Yerba Buena Center, Harvard University Dept. of
Music, Radial System V Berlin, Gasteig Minchen, Onassis Stegi.

Brut (2013)
Mewpyia ZrivpomovAov 7
otabepd peco: 1 kKavaAl

Sldpkela: 12.48

To Brut ypddtnke yia pia kovkAa tou Michel Nedjar kal Tnv eykatdotaon
“Danse Macabre II” Tou Allen S. Weiss. Baoikr 16¢a tav n mpoogyylon Tou
OMokautwpatog péow Twv blues (Billie Holiday “Strange Fruit”, Odetta) kat
NG TPOdOPIKAG Tapadoong: evailAiayr Tpayoudlov-Bprivou. H avtiBeon
AUTWV TWV VO TPOTIWV POUGIKNG €Kkdpaons Pou PpAavnke KATAAANAN yla va
pooeyyiow “KATl... and To omnoio kaveig 6ev Ba prnopéoel va anariayel...”
(H. Arendt). O tithog napanéurel 1600 otig “art brut” katafoAeg Touv Nedjar
600 Kal oe aAutd ToL OvopdAlw “poor electronics™ plA POUCIKA TIOU
xpnowortolei Lo-Fi Axoug, xwpic epde, mou pmopei va akouotel oe
oToladNTOTE OUOKELN NXoUu. TO UAIKO TIPOEPXETAL AT nXoypadroels,
xahaopéva nxeia, BvoAlo, KiBdpa. H mpepi€pa €yive oto In Transit Festival of
Performing Arts 2009, BepoAivo.

H Fewpyia ZmupomoOAov eival OUVOETIG, KAAMTEXVNG TIOALUECWY Kal
oKNVoBETNG. To €pyo TNG MEPIAAPPBAVEL AKOUOTIKEG, NAEKTPOVIKEG KAl MIKTEG
OuVOEQDELG, TMOAUPEDIKA Beduata Kal eykataoTdoelg. 2novdace oto lapiol
olvBean Kal NAEKTPOAKOUOTIKY POUCIKA pe Tov Philippe Leroux, avaiuon
dopuag pe Tov Michael Lévinas, pouaoikn unohoylotwv oto IRCAM kat gival
katoxog M.A “Language & Arts” and tnv EHESS. Képdioe to Bpapeio “Villa
Médicis Hors les Murs” yia Tn Néa Yopkn Kat €yive Imndtng tov TAypatog
Texvwv kat Mpappdatwy. Aida&e pouaikr) ovBeon oto Maverotruio McGill wg
SlaKEKPIPEVN ETIOKETTNG KaBnyntpla. ‘Epya tng €xouv mapouciactei oTo
Centre Pompidou, Cité de la Musique, IRCAM, Symphony Space, Yerba
Buena Center, Harvard University Dept. of Music, Radial System V Berlin,
Gasteig Miinchen, Onassis Stegi.



Vibrating Palm (2023)
Vasilis Roupas

fixed media: 2 channels
duration: 14.20

A piece from Takeshi Fumimota’s album ‘Adjuster’ (2023). Vibrating Palm (or
Death Touch) is a ninja technique which supposedly causes delayed death to
the victim. Fumimota is a character from the book “Vineland” by Thomas
Pynchon. This is a minimal, lofi electronic piece inspired by Robert Fripp’s
Frippertronics.

Vasilis Roupas. Founding member of HELMCA with a continuous presence
and participation in festivals and concerts in the last 25 years.

Vibrating Palm (2023)

BaociAng Povmag 2 8
otabepod peco: 2 kavaAla

Sidpkela: 14.20

Eival éva koppdaTtt arnd 1o dAumoup Tou Takeshi Fumimota ‘Adjuster’ (2023).
Vibrating Palm () Death Touch) eival pia texvikn vivi{a mou urotifetal oTl
TipoKaAei petaxpovoloynuévo Bavato oto Bupya. O Fumimota eival évag
Xapaktipag aro to PBiPAio “Vineland” tou Thomas Pynchon. ‘Oco yia To
€pyo, eival éva minimal, lofi KOPUATL NAEKTPOVIKNG POUCIKNG ETINPEACHEVO
ano ta Frippertronics tou Robert Fripp.

BaociAng Poumag. 16putikd pélog tou EZZHM pe ouvexr) mapoucia kat
OuHPETOXN Ot deaTIBAA Kal ouvavAieg Ta Teheutaia 25 xpovia.



Dimitris Talarougas
fixed media: 2 channels
duration: 4.27

Expressing the idea of Heraclitus, that “everything flows (changes)”
continuously, this time through frequency modulation synthesis.

Modular Flower / Lotus (2023) 2 9

Dimitris Talarougas. Born in Athens in August 1966. First accordion-piano
lessons with E. Apostolakis, while playing with “Musical Ensembles”.
Diploma in “Harmony-Musictheory” with Yannis loannidis, at the
Conservatory “Nikos Skalkotas” (1988). Diploma “”Komposition”” with F.
Goldmann, G. Neuwirth, M. Bertoncini, at the School of Fine Arts Berlin (HdK)
(1995). Distinction in Competition, with “Ensemble Modern” (1994-1995).
Postgraduate studies as “Meisterschiller” (1995).

Modular Flower / Lotus (2023)
Anuitpng TaAapolykag 2 9
otaBepd PETO: 2 Kavala

Slapkela: 4.27

Ekppalovtag tnv 16€a tou HpdkAettou, 6Tl “ta mdvra péouv (aAAalouv)”
ouvexopeva, autn TN opd, pEca and cbvbeon dlapodpdwong cuxvoTnNTAG.

Anpnitpng TaAhapolykag. evvrBnke otnv ABriva tov Alyouoto Tou '66.
Mpwta pabripata akkopvtedv - Ttudvo (E. AmootoAdkn), mnaifovrag
TaAuTOXpOVa O€ HOUCIKA oLvoAa.bimAwpa “Edikov  Appoviag” (Mdavvng
lwawvidng) oto Qbeio “Nikog ZkaAkwtag” (1988).Mtuxio “Z0vBeong” (F.
Goldmann, G. Neuwirth, M. Bertoncini) otnv Avitatn Zxohri KaAwv Texvwv
BepoAivou (HAK) (1995). Aidkpion oe diaywviopd pe 1o “Ensemble Modern”
(1994-95). Metarttuxlakd wg “Meisterschiiller” (1995).



Vassilios Kokkas
fixed media: 2 channels
duration: 4.17

A free improvisation, performed after days of research and patching on a
modular system.

Full Moon Morning Watch (Jan 18, 2022) 3 O

Vassilios Kokkas (1965), Greek German composer of electroacoustic and
instrumental works, installations, film music, musical experimentalist,
educator and engineer. Composition studies in Athens and Berlin. Founding
member of AOOCI | HELMCA and The Orchestra Of The Sea.

BagiAng Kokkag
otaBepd pETo: 2 Kavala
Sidpkela: 4.17

Full Moon Morning Watch (Jan 18, 2022) 3 O

EAeUBepog autooxedlaopodg HETA amd avamrtuén mnpwtdtunng Sdtagng
oLvBeTou ouvBetntr) (Modular synthesizer).

BagciAng Kokkag (1965), EAAnvoyepuavdg  ouvBeETng Epywv
NAEKTPOAKOUOTIKAG KAl OPYAVIKAG MOUCIKAG, MOUGCIKNAG Kivnuatoypddou,
TMEPAPATIOTNG, SACKAAOG OUVOEDNG KAl PNXAVIKOG fXou. 2ToudEG ouvBeong
oe ABrjva kat BepoAivo. 16putikd pélog Tou EXZHM kat tng Opxnotpag Tng
©d\aocoag.



Route One (2021)
Tim Ward ]
video: 2 channels

duration: 11.03

Route One follows a typical commuter journey around the Athens suburbs.
A short car trip leads to a longer spell in the metro system before the traveller
emerges to listen to the voices on a crowded neighbourhood pavement. The
piece was initially intended to be a much more direct account of such a
journey but working on the material under the unusual conditions of the C19
lockdown led to quite a different outcome. The noise and movement of city
life and travel were suddenly muted; free movement in public space, the time
to linger and explore, easy access to the city — all of these came to a halt. The
original intention of a direct account of the journey became an exploration of
the internal signals within the audio and video recordings.

Tim Ward specializes in sound art and contemporary music, with a particular
focus on the use of field recordings and free improvisation. With his particular
interest in live electronics used on stage alongside conventional musical
instruments, Tim Ward has worked on projects with a wide range of different
musicians. Lately he has been active as a member of MedeaElectronique,
with whom he worked on their extensive installation and performance
events. Tim Ward holds BA, MA and PhD studies in musical composition. He
has also spent a considerable amount of time in designing and running
educational workshops for cultural institutions.

Route One (2021)

Tim Ward 3 ]
Bivteo: 2 kavaAia

Sidpkela: 11.03

To épyo Route One akoAouBei pia Tuttikr) dtadpour and 1o KEVTPO TPoG Ta
npodotia g ABrvag. H nopeia, mpwTta pe auToKivnTO Kal OTn CUVEXELD LE
TO HETPO, odnyei Tov TA&dIWTN O €va TTOAUCUXVAOTO Kal YEUATO PWVEG
onueio plag yertoviag. To €pyo eixe wg oToOXo va eival pia apeon arodoon
autng g Stadpopng. Opwg ot ouverkeg mou enéRaie n avénuia odriynoav
oe éva teAeiwg SladopeTikd amotéleopa. O BopuPoc Kal n kivnon g (wnig
NG MOANG Eadvika owracav Kai n apxikn npoébeon PeTATPATINKE Ot pia
€0WTEPIKN €€epelivnon TwV oNUATWY TIoL KPUPROVTAL OTIG NXOYPADATEIG Kal
TIG EIKOVEG.

O Tim Ward eival évag pouoikog 1ou dpactnplomoleital TOC0 O€ CUVAUAIEG
WG €eKTEAEOTNG 60O KAl OTn OnuIoLEYia NAEKTPOVIKAG MOUGCIKAG Kal TO
oxedlaopo rXou eVTOG Tou aToLVTIO. To KUPLo eviladEPOV TOU eival N JOUGIKH
Kal Ol VEEG TEXVOAOYIEG Kal 181aiTEPA N XPrioN TOU NAEKTPOVIKOU UTIOAOYIOTH
otn olvBeon Kal TNV Tapouciacn €pywv. H ouvBeTikr Tou dpactnpldtnTa
ETIKEVTPWVETAL OE Tpia oOnueia: TNV NAEKTPOAKOUCTIKY HOUCIKN, TO
ouvdLaoPO AKOUOTIKWY OpyAvwy e CwvTtavr NAEKTPOVIKN eneepyacia kal Tn
dnuoupyia nXNTIKWV eykataotacewv peEow umoloywoty. O Tim Ward
omnoudaace pouaikn oto Maveruotruio Tou MNopk, M. Bpetavia (BA, MA, PhD).



Apex (2023)

Nikos Kanelakis 3 2
fixed media: 2 channels

duration: 5.45

An attempt to sonically depict the everyday life in an urban environment,
capturing the various stages of human activity within it (from calmness to
peak hours), utilizing the escalation of sound energy, which leads to an
inevitable climax, as a means of expressing the emotions that can be evoked
in someone through their encounter with such a place, such as anxiety, awe,
excitement, or even fear.

Nikos Kanelakis comes from Thessaloniki. He studied Electroacoustic
Music Composition at the Department of Music Studies of the lonian
University and is currently a postgraduate student in the program ” Sonic
Arts and Audio Technologies” of the same department. His main subject is
the acousmatic music composition. His interests extend to sound design,
soundscape music and interactive sound media. In 2016 he became a
member of the Hellenic Electroacoustic Music Composers Association and
since then his works are presented at the annual concerts of the association.

Apex (2023)

Nikog KaveAakng 3 2
otabepod peco: 2 kavaAla

Sidpkela: 5.45

Mia anomelpa NXNTIKAG armoTtonwong TNG KabnueplvotnTag oe €va acoTIKO
nieptBaiiov, Twv dladopwv oradiwv TG avBpwrivng dpactneldTnTag peca
o€ auto (amd TV npepia otnv wpa atxung) Kat In Xenon tg KAWAKwong tng
NXNTIKAG EVEPYELQG, N ortoia odnyeital oe pia avarnodeuvkTn Kopudwan, wg
€va PECO €kdpacnG Twv ouvaloBNUATWY TIOL PTOPEL va TIPOKAAECEL o€
kdrolov n eradr Tou e évav TEToLo TOTO, OTWG €ival To Ayxog, To d€og, o
evBouaolaopog n kat o pofog.

O Nikog KaveAakng katdayetal anod tnv Oecoalovikn. Zrnovdace ocuvBeon
HAektpoakouoTikrg Mouaikng oto Turpa Mouoikwv 2rnouvdwv tou loviou
Mavemiotnuiov Kat auTr T OTLyUn €ival JETAMTUXIaKOG POLTNTAG OTO
npdypappa “Texveg kat TexvoAoyieg Tou fxou” Tou idlou Tunuarog. Koplo
QVTIKEIPHEVO EVACTXOANONAG TOU €ival n o0VBeon AKOUOUATIKAG HOUCIKAG. Ta
evllapEpovta Tou enekteivovtal oto sound design, TNV JOUGLKNA NXOTOTTOU
kal Ta 61adpacTikda NXNTIKA peaa. To 2016 €ylve peAOG Tou EAANVIKOU
2uvdéapou 2ZuvBetwv HAekTpoakouoTIkrG MOUGIKAG Kal arod TOTe Ta £pya
TOU TapouacladovTal OTIG ETAOLEG CLVAUAIEG TOU CUVOETHOU.



Apostolos Loufopoulos, Myrto Korkokiou
Alto flute and 2 channel fixed media
duration: 11.00

This awarded composition (Musica Nova 1st Prize and numerous
performances worldwide) is revisited in a new mix. Inspired by the musical
style of rock, this work embodies a variety of rhythmic and harmonic musical
elements and also a number of contrasting dynamics. Repetitive sound
attacks from the flute and electronic part, together with long lasting harmonic
drones, are some of these elements, which create the sound content using
the language of electroacoustic music. The electronic sounds mostly derive
from transformations of the sound of alto flute, together with transformed
vocal and instrumental sounds, and also sounds from nature. The alto flute
live part engages a variety of articulated techniques, creating synchronism
and dialogue with the rhythm carried by the electronic part.

Machine Gun (Revisited) (2013, 2023) 3 3

Apostolos Loufopoulos, Associate Professor at the Audio&Visual Arts of
the lonian University, studied at the lonian University and City University,
London (PhD). He composes for media and autonomous electroacoustic
music works. He has 19 international awards including Ars Electronica
(Austria), Bourges, Noroit, SCRIME (France) Metamorphoses, Space of
Sound (Belgium), Franco Evangelisti, Musica Nova , |. Xenakis, D. Dragatakis
(Greece). His published work includes discography by INA-GRM, Musiques
& Recherches, lonian University, CyberArts, Touch Records and scores by
Zerboni (Milan) and Just Flutes (London). His research includes a number of
studies and publications. He is a founding member of HELMCA and the
Greek Society for Acoustic Ecology.

Myrto Korkokiou is a flutist, composer and teacher. She has a BA in Music
(lonian University), a Mmus in Performance (LCMM -London) and a PhD in
Performance (lonian University). She has performed in renown festivals and
venues (Athens Music Hall Music, Philippos Nakas Hall, Aboutt,
Beton7, Onassis Cultural Centre, Salford Sonic Fusion Manchester, BFS

AnootoAog AovpomovAog, Muptw Kopkokiov
AATO PAAOUTO Kal oTABEPO PECO 2 KAVAALWV
Sidpkela 11.00

Machine Gun (Revisited) (2013, 2023) 3 3

H BpaBeupévn obvBeon (Musica Nova, 10 Bpafeio kal Slebveic eKTEAETELC)
EMAVEPXETAL OE pia veéa pign. Epmvevopévo amod Tn pOK HOUCIKN, TO €pyo
EVOWHATWVEL pla evaAAayr] PUBUIKWV/APUOVIKWY HOUCIKWY OTOIXEIWY Kal
Suvapikwyv avtiBeoewv. EmavapPBavopeva puBuika potifa and tnv mAsupd
TOU GAAGOUTOU KAl TOU NAEKTPOVIKOU HECOUL, avIITiBevtal oe PakpooupTa
APHOVIKA adalpeTIkd Tedia, oxolvoBatwvtag HETAED SIaPOPETIKWY HOUCIKWY
vdwv oL cuvdeovTal PEOW TNG YAWOOAG TNG NAEKTPOAKOUCTIKIG HOUCIKNG.
O1 nAekTpoVvIKoi fxol TNyalouv Kupiwg amd €eMeEEPYACUEVOUG MXOUG TOU
$Adoutou Kal TG avBpwrivng dwvng, cuvdLACPEVOL PE ETEEEPYATHEVA
NXNTIkA otolxeia TNG dvong. To PEPOG TOU PAAOUTOU EVOWHATWVEL MiA
ANBWPA GOYXPOVWV TEXVIKWY EKTEAEONG, TIOU CLVOIAAEYOVTAlL PUBUIKA Kal
HEAWSIKA PE TO NAEKTPOVIKO PEPOG.

O Amnéotolog AoudormovAog, AvamAnpwtric Kabnyntrig Tou TpApatog
‘Hyxouv kat Ewkévag tou loviou [Maveriotnuiov, omo0dace oto Iévio
Maverotrpio kat oto MNaveriotripio City Tou Aovdivou. Zuvbetel yia Siadopa
p€oa, aAld kat aplywg nxnTikA téxvn. Katéxel 19 diakpioelq (Ars Electronica,
Bourges , Noroit, Metamorphoses, Space of Sound, Franco Evangelisti,
Musica Nova , SCRIME, I. Xenakis, D. Dragatakis). Exel ouppetdoxet oe
YVWOTEG SlOPYAVWOEIC O ONUAVTIKEG KAAAITEXVIKEC OKNVEG Kal EXEl
Slokoypadnon amnd INA-GRM, Musiques & Recherches, lonian University,
CyberArts, Touch Records, naptitotpeg anod S. Zerboni (Milano) and Just
Flutes (London). To epeuvnTikd €pyo TmeplhauPavel dnuooleboelg Kat
ouppeToxn oe Olebvr) cuvedpla Kat poypdppata. Eival i6putiké pélog tou
EZ>HM kat tng Etaipiag Akouaotikng OlkoAoyiag.



convention Manchester, NFA convention New Orleans, ICMC/SMS, NFC
Washington, D.C). She performs, improvises and composes for flute and the
electroacoustic medium. Collaboration with Apostolos Loufopoulos includes
awards (Musica Nova, Dragatakis, Franco Evangelisti and Bourges). Scores
published by Forton Music in London. She has taught at the Technological
Institute of the lonian Islands and teaches at the lonian University.

H Muptw Kopkokiov eival ¢AaouTiota, ouLvOETPIA KAl EKTIAISEUTIKOG.
Katéxet mruxio Mouowkwv Zmouvdwv (I6vio MaveruotAuo), Mdaotep kat
AdakTtopikd otn Mouoikry Eppnveia (LCMM-l6vio Maveruotruio). ‘Exel
ouppeTaoxel oe Olebveiq Slopyavwoelg Kal yvwotég oknveg (Méyapo
Mouaikng, ®. Ndkag, Aboutt, Beton7, Onassis Cultural Centre, Salford Sonic
Fusion Manchester, BFS convention Manchester, NFA convention New
Orleans, ICMC/SMS, NFC Washington, D.C). Eppnvelel, autooxedlalel Kat
ouvBETEL yla PpAaouTo Kal nAektpovika peoa. ‘Exel BpaPeutei oe diebveig
Sdlaywviopoug (Musica Nova, Dragatakis, Franco Evangelisti, Bourges) kat
TapTITOVPEG €xouv ekdoBei amnd tnv Forton Music Tou Aovdivou. Exel S164EeL
oto TEl loviwv NRocwv, otn B’BdBuia ekmnaidevon, kat diddokel oto lovio
Maverotruio.



My Voice (2021)
loannis Panagiotou

fixed media: 8 channels
duration: 8.54

My Voice, composed during the COVID-19 pandemic, is a composition for
electric guitar, which aims to create an abstract narrative solely created by
sound.

loannis Panagiotou is a UK-based artist and composer. His art uses cross-
media narratives for exploring issues of memory, migration and identity.
loannis’ works have been presented internationally in Japan, UK, Lithuania,
Denmark, Belgium, Switzerland and Greece. He has worked with F-Wakaba
Dance, Plus-Minus Ensemble, Red Note Ensemble, Edinburgh Quartet,
Decoda, Edinburgh Film Music Orchestra, Edinburgh Contemporary
Ensemble, St Andrews New Music Ensemble, Theros Theatre Ensemble and
Portativ Ensemble. Holding a PhD in Composition and the Arts from the
University of Edinburgh, loannis teaches Composing for Screen at the
Edinburgh College of Art, he is the artistic director of the Peter Nelson
Ensemble, and is an Artist in Residence at the Zurich University of the Arts.
Dr Jack Walker (Sound design and spatialisation) is a composer, sound
designer and researcher based in Edinburgh. He particularly enjoys working
on pieces that exploit some degree of chaos or indeterminacy, using
computer systems, improvisers and non-linear system dynamics.

Dimitris Soukaras (performance), a Greek classical guitarist in London, is
advancing his studies at the Royal Academy of Music. He collaborates with
Greek Contemporary Music Composers, premiering their works at the
Academy. Dimitris has won multiple awards, and has performed as a soloist
in prestigious venues across Europe. He's also recorded a CD, “From Dawn
to Dusk,” and directs the MUOA Concert Series in Ancient Corinth, with
support from institutions like the Academy of Athens and the Royal
Academy of Music.

My Voice (2021)

Mavvng Navayiwtov 34
otaBepod peco: 8 kavaAla

Sidpkela: 8.54

To My Voice, eival €va €pyo yla nAekTpikn KiBdapa mou dnuiouvpynbnke katd
N dapkela Tng navdénuiag COVID-19. To €pyo dnuoupyei pla adnpnpévn
adrynon pe povadikd PETo Tov fXo.

O lwavvng MNavayTtovu eival eIKaoTIKOG Kal oLVBETNG pe €dpa To Hvwpévo
BaaiAelo. Ta €pya Tou €xouv napouctactei SlEBVWG o XWPEG OTIWG N
lanwvia, To Hvwpévo Baailelo, n AiBouavia, n Aavia, n BeAylo, n EABeTia
kal n EAN&Sa. 'Exel ouvepyaotei pe toug F-Wakaba Dance, Plus-Minus
Ensemble, Red Note Ensemble, Edinburgh Quartet, Decoda, Edinburgh
Film Music Orchestra, St Andrews New Music Ensemble and Theros
Theatre Ensemble. Katexel AildakTtopikd otn ZuvBeon and to MNMavermotruo
Tou EdiuBoupyou omou kat Siddokel 2uvBeon yla Kivovpevn Eikova. TEAog,
eival KaAATexVIKOG dlevbuvtnig Tou Peter Nelson Ensemble kat povipog
artist in residence oto lNaveriotAipo Twv Texvwv TG Zupixng.

O Ap. Jack Walker (oxedlaouég rixou) eival cuvBETng, oxedlaoTAg rXou Kal
epeuvntng pe €dpa 1o EdwPolpyo. Melpapartifete mavw oe €pya Tou
efepevolv oe kdmolo Pabud TIG €vvoleg TOu XAoug kal TNG ara&iag,
XPNOLUOTIOIWVTAG UTIOAOYLIOTIKA CUCTHHATA, AUTOOXESIAOTEG KAl PN YPAUHIKA
ouotnuara.

O AnpnRTeng Zoukapag (ektéleon), eival KAAOIKOG KiBapioTtag pe £6pa to
Novbivo, pe oroudeg oto Royal Acemy of Music. O Anunteng €xel kepdioel
ToAAG BpaPeia, ocupnepiiapPBavouévou tou “David Russell” Guitar Prize kau
Tou “lvor Mairants Guitar Award” kai €xel epdaviotei wg OoOAioT o€
kopugaioug xwpoug oe 6An TNV Evpwrn. ‘Exel eniong nxoypadnrioel to CD pe
TitAo “From Dawn to Dusk” kat SievBivel tn oelpd ocuvavAiwv MUZA otnv
Apxaia Képivbo.”



Trust your Mechanic (2023)

ASABE Sound Workshop 3 5
live-electronics

duration: 15.00

The sound collective asabe [all sounds are born equal] is an experimental
laboratory within the Department of Music Studies at the lonian University.
For the past 20 years, it has been exploring and repairing natural, organic
and artificial sounds and soundscapes. It experiments with structured and
intuitive improvisations and works towards achieving equality for all sounds.
Among its performances are concerts on bus line 2, in Corfu, in Athens, Italy,
Vienna, Prespes, and Thessaloniki.

In its current form, asabe consists of loannis Vardakis, Aliki Karali, Thanos
Tsavouselis, Stelios Tsiloglou. Ensemble direction: Theodoros Lotis,
Philippos Theocharidis.

Trust your Mechanic (2023)

Zuvepyeio 'Hxwv ASABE 3 5
live electronics

Sidpkela: 15.00

To nxntikd ouvepyeio asabe [all sounds are born equal] amote)ei €va
TMEPAUATIKO dLUTWPLO avdpeca ota olvoAda Tou TuApatog Mouoikwv
2mnouvdwv oto lovio Maverotipo. Ta TteAeutaia 20 xpovia avalntd kat
emokevalel GUOIKOUG, OPYAVIKOUG Kal TEXVNTOUG MXOUG Kal nXOToTtia.
MelpapartiCetal petald Sounuévwv Kal dlalodnTIKWY AUTOCXESIACHWY Kal
epyadeTal yla TNV KATAKTNON TNG 1o0TNTAG OAWV Twv AXwv. Metagd twv
epdavioewv Tou TepAapBavovtal cuvavlieg oto Aewdopeio TNG ypauung 2,
otnv Képkupa, otnv ABrva, otnv Itaiia, otn Biévvn, otig Mpgomeg kal otn
Oeooalovikn.

To asabe, otnv twpvrp Tou popdr, amoteAeital and Toug/Tic lwavvn
Bapddkn, AAikn Kapalrj, Odavo ToaBoucéAn, ZtéAlo TailoyAou.
Aile08uvaon ouvodou: Ocodwpog Awtng, Pidimmog Ocoxapidng.



Drain Forest 3202 (2023)

Thanos Polymeneas-Liontiris 3 6
live-electronics

duration: 8.34

Drain Forest 3202 is a project based on the live processing and mixing of the
sound of two particular electro-acoustic instruments: the Halldrorophone
and the double bass feedback. These are two augmented acoustic string
instruments (cello and double bass) whose augmentation is based on an
electronic mechanical sound feedback system. Drain Forest 3202 is an
electroacoustic composition, a synthetic soundscape based on the
particular, almost idiosyncratic character of these two instruments and the
successive layering and processing of the richly nuanced sonic palette they
produce.

Thanos Polymeneas-Liontiris is involved creatively and professionally in
the wider field of sound art. After a twenty-year tour abroad (Holland, Spain,
Great Britain) for studies and work, he arrived in Athens. He takes courses in
higher education for a living and to meet new interesting people. From time
to time he is involved in various projects that interest him (theatre, music,
discography, etc.), many of which he does in collaboration with his partner
(in life and crime) Eugenia Demeglio, together they have two little beasts (that
look like children but they themselves prefer to be called dinosaurs). The four
of them are hosted by two cats in a house in Kypseli.

Drain Forest 3202 (2023)

©avog MoAvpevéag-Alovtipng 3 6
live-electronics

Sidpkela: 8.34

To Drain Forest 3202 eival éva épyo to omoio PaociCetal otn lwvtavn
enefepyaoia kat pi€n Tou xouv dVO WOIAITEPWY NAEKTPOAKOUCTIKWY OPYAVWV:
Tou Halldrorophone kai tou feedback kovtpapmdoou. Mpodkertal yia dvo
enavinuéva akouaoTIka gyxopda opyava (BIOAOVTOEAO Kal KOVIPAUTIACO) N
enavénon twv omoiwv Pacifetal oe €va NAEKTPOVIKO HNXAVIKO cOoTNUA
avatpododotnong nxou. To Drain Forest 3202 mpodkeital yla pa
NAEKTPAKOULOTIKF oUVOEDH, €va CUVBETIKO NXNTIKO TOTtO TO otoio BaciCetal
oTovV 181aiTEPO, OXESOV IGI00LYKPACIAKO XAPAKTAPA AUTWVY Twv d00 Opyavwyv
Kal otnv aAAenmdAANAn dlaotpwpdtwon Kal eneéepyacia tng mAovolag oe
XPOLA NXNTIKAG TTAAETAG TIOL TTAPAYOULV.

O ©Oavog TMMoAuvpevéag-AlovtApng aoxoAeitar  ONUIOUPYIKA  Kal
eMayyeAlaTika oto euplTtepo Medio TNG TEXVNG Tou rxou. Meta amd pla
€lkoodypovn Teptriynon Touv oto e§wteplkd (OAAavdia, lotavia, M. Bpetavia)
yla omoudéc kat SouvAeld €dtace otnv ABriva. Kavel pabripata otnv
TpItoBaBula ekmaidevon yla TO PEPOKAPATO Kal yla va yvwpiel véoug
evllapépovteg avBpwrious. Katd kaipolg epmnAékeTal oe dlddopa TpoTleKkT
TIOL TOUL KLVoUV To evdladepov (BEatpo, poualkr], Siokoypadia KAT), TTOANG
arnd autd ta KAvel oe ouvepyaoia pe tn oLvtpodo Tou (otn {wr Kal oTo
€ykAnpa) Eugenia Demeglio, padi €xouv duo pikpd Bnpia (ou poldlouv pe
nawdld aAld ta idla mpotipolv va artokaAovvtal dewvooavpol). Ot TEcoepIG
Toug drAo&evouvtal and Suo yatoug o €va ottitt atnv Kupen.



MoCM 021123 (2023)

Andreas Monopolis 3 7
live-electronics

duration: 8.15

A. Monopolis - MoCM, as a sound artist is presenting a contemporary
electronic music solo performance based on electronic & analog portable
sound setup system. As the delineation of the music genre, apart from the
experimental music as a general terminology, it can be described as: Drones,
Sound Scapes, sporadic tempo, principally acousmatic experiences and..
the electroacoustic music.

Andreas Monopolis was born in Corfu in 1976. His artistic impulse is
expressed not only through music, but also through images and materials
images.

MoCM 021123 (2023)

Avépéag MovonwAng 3 7
live-electronics

duration: 8.15

O A. Monopolis — MoCM, wg cuvBETNG Kal EKTEAEDTNG TAPOUCIAZEL pla 0OAO
napdaotacn olyXPovNnG NAEKTPOVIKAG HOVGCIKNG BACIOPEVN OE NAEKTPOVIKO Kal
avaioyikéd ¢opntd cvotnua rxov. Q¢ oplobETNoN Tou €id0OLG TNG HOVOIKAG,
€KTOG amod TNV TEPAPATIKA POUCIKN KAl oav YEVIKr) 0poAoyia, pumopolv va
Xapaktnplotolv Ta: drones, soundscapes, onopadikd TEUTIO, AKOUOUATIKEG
EYTIEIPIEG KAL.. N NAEKTPOAKOUOTIKI| JOUCIKH.

O Avdpéag MovonwAng yevvnOnke otnv Képkupa 1o 1976. EKTdG amo n
HOULGIKH, N KAAAITEXVIKH TOU TTapopunon Slaleyel IOTE TNV €lkOvaA 1 TNV VAN
yla va ekdpaoctei.



2023

01 Nikos Stavropoulos - Khemenu (2022) 8.29

02 Epameinondas Fassianos - Tokyo (2023) 8.00

03 Stelios Tsiloglou-lgnatiadis - The Hunt (2022) 11.12

04 Andreas Mniestris, Simona Sarchi - Naturae / Continua (2023) 9.00

05 Nikolas Valsamakis - Katavasia (2023) 20.00

06 Dimitris Karageorgos, Anna Pangalou - Submersible Bodies (2023)
10.00

07 Penelope Bekiari - Synopsis (2022) 11.33

08 Panos Amelidis - The Voice of the Loom (2023) 10.40

09 Costis Frantzis - Abari (2022) 7.39

10 Aki Pasoulas - Wetlands (2021) 10.05

11 Maria Pelekanou - Time is Up (2022) 9.37

12 Konstantinos Karathanasis - On a Cup of Tea (2015) 2.05

13 Wiktor Mastela - Glassophonie 1 (2021) 6.02

14 Panayiotis Kokoras - Useless Box (2023) 11.01

15 Agapi Zarda - TikTok’s Bandwidth (2023) 5.40

16 Anna Vassiliadis - Covid-19 (paranoia) & a Piano (2020) 11.21

17 Dimitris Bakas - Sonatina — 3 Miniatures (2023) 5.47

18 Maria Tsiantoula - Virtue as Sacrifice (2019) 9.51

19 Georgia Kalodiki - Epiphany (2023) 8.07

20 Andy Dhima - Everything Starts with a Lullaby and ends with a Lament
(2022) 12.00

21 Phivos-Angelos Kollias - Cosmodemonia (2022) 10.51

22 Marios Moras - Genus Homo / Desperate Man (2023) 12.41

23 Dimitris Barnias - | Wish | was a Dragonfly (2023) 12.15

24 Stelios Giannoulakis - Sharp Edges (2023) 9.59

25 Dimitris Savva - Tranglitchuilizer_sabe_28523 (2023) 8.42

26 Stelios Manousakis - Involuntary Cognition Faction / The Current and

its Double (2012-2016) 11.31

27 Georgia Spiropoulos - Brut (2013) 12.48

28 Vasilis Roupas - Vibrating Palm (2023) 14.20

2023

01 Nikog ZtavpotiouvAog - Khemenu (2022) 8.29

02 Enapeivwvdag ®aociavog - Tokio (2023) 8.00

03 Zt€Mog ToidoyAou-lyvartiddng - The Hunt (2022) 11.12

04 Avtpgag Mvigatpng, Simona Sarchi- Naturae / Continua (2023) 9.00

05 NikoAag Bahoaudkng - KartaBaoia (2023) 20.00

06 Anunteng Kapayeuwpyog, Avva MaykdAov - Submersible Bodies (2023)
10.00

07 MnveAomin Mnekidpn - Synopsis (2022) 11.33

08 Mdvog ApeAidng - H ®wvn Tou Apyaiiou (2023) 10.40

09 Kwotng ®pavtdng - Aunadpt (2022) 7.39

10 Akng MacouAag - Wetlands (2021) 10.05

11 Mapia MeAekdvou- Time is Up (2022) 9.37

12 Kwvotavtivog Kapabavdong- On a Cup of Tea (2015) 2.05

13 Biktwp MaoteAa - Glassophonie 1 (2021) 6.02

14 Navaywtng Kokopag - Useless Box (2023) 11.01

15 Aydnn Zdpda - TikTok’s Bandwidth (2023) 5.40

16 Avva Baotheilddn - Covid-19 (paranoia) & a Piano (2020) 11.21

17 Anuntpng Mrndkag - Sonatina — 3 Miniatures (2023) 5.47

18 Mapia Tolavtoula - Virtue as Sacrifice (2019) 9.51

19 Mewpyia Kahodikn - Epiphany (2023) 8.07

20 Avtu Anpa - Everything Starts with a Lullaby and ends with a Lament
(2022) 12.00

21 ®oiBog-Ayyehog KoAhag - Cosmodemonia (2022) 10.51

22 Mdplog Mopag - Genus Homo / Desperate Man (2023) 12.41

23 Anuntpng Mnapvidg - / Wish | was a Dragonfly (2023) 12.15

24 ZtgAiog MNavvouldkng - Sharp Edges (2023) 9.59

25 Anuntpng Zdppa - Tranglitchuilizer_sabe_28523 (2023) 8.42

26 ZteMo¢ Mavouodkng- Involuntary Cognition Faction / The Current and

its Double (2012-2016) 11.31

27 Mewpyia Znuporoulou - Brut (2013) 12.48

28 BaoiAng Pouttag - Vibrating Palm (2023) 14.20



29 Dimitris Talarougas - Modular Flower / Lotus (2023) 4.27

30 Vassilios Kokkas - Full Moon Morning Watch (Jan 18, 2022) 4.17

31 Tim Ward - Route One (2021) 11.03

32 Nikos Kanelakis - Apex (2023) 5.45

33 Apostolos Loufopoulos, Myrto Korkokiou - Machine Gun (Revisited)
(2013, 2023) 11.00

34 loannis Panagiotou - My Voice (2021) 8.54

35 ASABE Sound Workshop - Trust your Mechanic (2023) 15.00 [live]

36 Thanos Polymeneas-Liontiris - Drain Forest 3202 (2023) 8.34 [live]

37 Andreas Monopolis - MoCM 021123 (2023) 8.15 [live]

29 Anuntpng Tahapouykag - Modular Flower / Lotus (2023) 4.27

30 BaciAng Kokkag - Full Moon Morning Watch (Jan 18, 2022) 4.17

31 Tim Ward - Route One (2021) 11.03

32 Nikog KaveAakng - Apex (2023) 5.45

33 AntootoAog AovdomnovArog, Muptw Kopkokiov - Machine Gun
(Revisited) (2013, 2023) 11.00

34 MNdvvng Navaywtov - My Voice (2021) 8.54

35 Zuvepyeio Hxwv ASABE - Trust your Mechanic (2023) 15.00 [live]

36 @dvog MoAvueveag-Atovtrpng- Drain Forest 3202 (2023) 8.34 [live]

37Avépgag MovontwAng - MoCM 021123 (2023) 8.15 [live]
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