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54 NAEKTPOAKOUOTIKEGLIMATOUPEG

‘Exel 81k6 TNG ‘AXO’ N EAANVIKA NAEKTPOAKOUOTIKF JOUGIKH; Agv Ba T0 €Aeya — TO JEYAAO €EUPOG TWV
AXwv o’ auté 1o CD eival TTou TNV KAvel va exwpilel. Towg duwg va utrdpxel pia 1I91aitepn mpo-
oéyyion aTov NXo, Hia 181aiTepn euaiobnaia. Paivetal va UTTEPXEl KATI OTOV ‘aépa’ — iIowG O YOG va
£xel TNV OIKA Tou 181aiTepn ‘avaca’ Kai ol EAANveG ouvBETEG MIAOUV TN YAWOOO TOU KAl £€X0UV aTTO-
KTrO€l pia evaloBnoia otn BabuTtepn @uon Tou. To ToTTio gival éva BEpa TTou TTOAAOI aTTé EPAG aKOUV
OTn POUCIKA — yiaTi gival 1m0 eUkoAa TTEPIyPAWIPo, edW WG dev UTTAPXE! Hia TTPOOEYYIoN aAAd
TIOAEG. Z€ opiopéva €pya To TOTTIO (TTou TTEPIAaNBAVEI avBPWITIVOUG Kal aaTIKOUG AXOUG) HOIALE!
Va g JIAG aTTO KOVTA, TIPOOWTTO PE TTPOCWTTO, VW O GAAQ I aioBnon ueydAng atméoTacng Hag
Tpafd BabuTepa, KAAWVTAG HAG ATTO PHAKPIG — TTPOCTTAB0UNE GTNV OKPOOOT VA EEEPEUVACOUNE, Va
akoAouBriooupe, va kKivnBouue TTpog Ta péaa. Kamoia aAAa épya pag tagidedouv KATToU, YE TNV
OPMN TTOU Pag divouv Ol BUVANEIG TTOU ATTEAEUBEPWIVOUV O AXOI TOUG.

Puaikd, To TOTTIO AAAGLEl OUVEXWG. To ‘'NXOTOTTIO" EpUNVEUETal DIAQOPETIKA CUEPT OE OXEON  ME
30 xpovia TTpiv. Twpa aKOUPE TTEPICOOTEPOUG HIKPOBOPUROUG - avaAoyIkoUg Kal wneiakoUg — TTou
uTTOdNAWVOUV Ta NAEKTPIKG KUKAWPOTA TTOoU pag TrepiBaAAouyv. Mapapével OYwg pia aiobnon ey-
KOOUIAG TTPAYUATIKOTNTAG, AV VA £XOUV TTPAYUATIKH QUOIKN TTapoudia. XxedOv Toug BAETTW Kal
TOUG VIWBwW padi pe Tov dvepo f T BdAaagoa, pe Tn OIKA Toug ouykekpipévn alpa. OAa Ta épya o€
auTA TN ouAoyR pIAoUY yia Ta TGO, TIG CUYKPOUTEIG, Ta apXETUTTA KAl TIG IGTOPIEG TTOU aTTOTEAOUV
UEPOG Tou KAUBA Tou eAANVIKOU TTOAITIOPOU £3W Kal TOOO Kaipd. H @opua TnG Hiviatolpag Pag
TIPOCPEPEI YIA ATTAOXEPN HOTIA OE PIO EVOEXOUEVWG PEYOAUTEPN EIKOVA — OAAG PE TTEPIEKTIKO KAl
NIT6 TPOTTO.

YTapxel ouxva pia 1diaitepn £viaon o’ autév Tov NXOKOOHO, KATI TTou akoUw oav oTaBepd BEpa attd
TOTE TTOU €iXa TNV TTPWTN ATTOKAAUTITIKY JOU EUTTEIPIO EAANVIKAG NAEKTPOAKOUCTIKAG HOUTIKNAG, OTO
Qd¢io Hpwdou Tou AtTiKOoU Tng ABrjvag, 1o 1977. Kai 6tav oAuepa avw ammd 50 ouvBETeg dou-
Aevouv o€ TéTOI0 £TTiITTESO O° AUTO TO TTEdIO, Eival £va AVTACTIKO ETTITEUYHA — TOOO GUAAOYIKO 600
Kal aTopIkG. H avaTmTugn ATav Téoo emTUXNUEVN TTOU UTTAPXE! OPEPT TIAYKOOMIWG pIa EAANVIKH dia-
OTTOPAG TTOU ACXOAEITal JE AUTO TO TTEdIO, TTPAYHA TTOU @aiveTal Kal OTTO TIG TOTTOBETIEG TTOU KAAU-
TIToUuV Ta P€AN Tou EAANVIKOU Zuvdéapou ZuvBetwv HAekTpoakouoTikAG Mouaikng (EXXZHM). Autd
Oeiyvel hia TTablaopévn agogiwon oTov KOO TNG HOUCIKAG HE NXOUG, TTou o€ peydho Babud Tpo-
Xwpa TTépa atTd TIG TTAPAdOCIaKEG HEBODOUG TWV TEXVWYV, ONUIOUPYWVTAG VEEG dUVATOTNTEG OTOV
TIOANITIOUO Kal TNV eKTTaideuon — dnAadn oTnv idia Tn dwn.

Simon Emmerson Novdivo, loUAiog 2014 (HeTa@paon: BaoiAng PouTrag)
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54 electroacoustic miniatures

Is there a ‘sound’ to Greek electroacoustic music? Well, not really — it is precisely the range of
sound on this CD that is a major part of its extraordinary value. But maybe there is a special ap-
proach to sound, a special sensibility. It seems that there is something in the ‘air’ — maybe the
sound has its own special ‘breath’ and Greek composers speak its language and have gained a
sensitivity to its inner nature. The landscape is one theme many of us hear in the music - easi-
est to describe butin fact there is not one approach here but many. In some of the works the land-
scape (including human and urban sounds) seems to speak to us directly close to, person to
person, while in others a sense of great distance draws us in deeper, calling us from afar - we
seek in our listening to explore, to follow, to move inwards. And in yet others we travel some-
where, blown about by the forces unleashed within the sound.

This landscape changes all the time of course. ‘Soundscape’ is interpreted differently now than
30 years ago. Now we hear more glitchy noise - both analogue and digital - that speaks of the
electrical circuits all around us. Yet there remains a feel for its reality in the world, it seems to have
real physical presence. | can almost see and feel it alongside the wind or the sea with its own
particular spirit. All the works in this collection speak of the passions, conflicts, archetypes and
their stories which have been part of the fabric of Greek culture for so long. The miniature form
gives us a generous glimpse of a potentially larger view — yet succinct and to the point.

There is often a special intensity about this soundworld, something that | have heard as a con-
stant theme since my first revelatory experience of Greek electroacoustic music at the Herodus
Atticus Theatre in Athensin 1977.And now over 50 composers working at such a level in this field
is a fantastic achievement - both collective and individual. The growth has been so successful
that there is now a world-wide Greek diaspora of practice in this field which is shown in the range
of localities now covered by members of the Hellenic Electroacoustic Music Composers Associ-
ation (HELMCA). This shows a passionate commitment to the world of music made with sound
that goes beyond the traditional methods of the arts in many ways. It creates new possibilities in
culture, in education — that is in life itself.

Simon Emmerson London, July 2014



NiyaAoyiayiatnvekdoonautr)

H 18¢a yia pia ékdoon ue épya peAwv Tou EZZHM 1piyupvoloe petalu pag yia xpovia. APKETEG
POPEG aTTaoXOANTE Ta KATA KAIPoUG AZ Tou GUAAGYOU, aAAG Kai TIG Mevikég Zuvelelaelg. Mopw oTo
2010 10 T0TE AZ, aTTOQACICE Va TTPOTEIVEl Hia €Kdoan TToU va cUTTEPIAAUBAvE OAa Ta péAN TTou Ba
10 emBupoUoav. H 1o KatdAANAn @épua, 6TTWG Pag @AvNKE TOTE, ATAV QUTA TNG MIviaTtoUpag, Kal
MANIOTa pE TNV 0dnyia TTPog Toug oUVBETEG ‘oTov eAGYIOTO duvaTd Xpovo'. Oswproaue 6T n odn-
yia auTtr) Ba gival éva €idog TTPOCKANCONG yIa TN dNUIOUPYIO HOUCIKWY £PYWY QUTOTEAWY, GUVTOUWY,
OAAG Kal QVTITTPOCWTTEUTIKWY TNG TIPOCWTTIKAG aioONTIKAG Tou Kabéva / KaBepiag ouveETn. ZAuepQ,
TEOOEPA XPOVIA WETA, EIUOOTE OTNV €UTUXN BEaT, va £XOUME OTA XEPIA PAG TNV €kOOON QUTH, TTOU
oupTtrepiAapBavel 54 €pya, atmd 54 oUVBETEG, TPIWV YEVEWYV. Z€ AQUTO TO JaKPIVO Tagidl TOU GUUTTU-
KVWUEVOU Kal SIEUPUPEVOU XPOVOU 0OG EUXOHAOTE KAAEG OKPOATEIG.

(keipevo: Katepiva Teddki)

A few words aboutthis ediition

The idea of producing a CD with music composed by members of the Hellenic Electroaoustic
Music Composers’ Association, was in the air for years. Many times this topic had been dis-
cussed by the Board of Directors or by the Association’s General Assembly. Around 2010 the
Board of Directors, decided to propose a type of edition, which could include compositions of all
members willing to contribute. The miniature form seemed to be the most viable possibility. The
composers were instructed to create a composition unfolding in ‘the shortest possible length of
time’. We thought that this guideline would be a kind of invitation to create self-contained and brief
musical works, representative of each composer’s musical aesthetics. Today, four years later, we
are fortunate to have completed this edition. This long listening ‘journey’ of compressed and ex-
panded time, includes 54 works by 54 composers of three generations. Enjoy the listening!

(text by: Katerina Tzedaki)

EMNviKoG2 OvdeopogC uvBsTwvHAEKTDOaKOUOTIKIICMOUOIKNIG

ANiyo Trpiv atré Tnv aAAayr| Tou aiwva, To KUPa TNG dpacTnpidTnTag TNV NAEKTPOAKOUCTIKN HOUCIKA
otnv EANGSa BpéBnke TTaAI o€ pia dvodo, OTTwG gixe EavaBpedei ota péoa Tng dekaeTiag Tou ‘80 Kai
oTa TéAn TG dekaetiag Tou ‘60. EpgavioTnke TOTE N avAykn va GUCTNUATOTTOINBEI KOl VO CUVTOVIOTET
n dnUIoUPYIKA auTh TTPOCTTIABEIa. € pia guvavtnon 1o 2000, oI GUVOETEG TTOU CUNETEIXAQV OTO 20
>uptréoio Mouaikig MAnpogopikng, oTnv Képkupa, atmopdaioav va 1I8pUcouv £va vEo GUANOYO wg
ouvéxela Tou TTAAAIOTEPOU Kal TTPAKTIKG TTia avevepyol XEXHM (ZuAoyou EAAAVwVY ZuvOeTWv
HAekTpovikng Mouaikng). MpotdBnke, ammé 1o Xdpn =avBouddkn, To dvoua EXEZHM (EAAnvIkg
ZUvOEOTOG ZUVOETWV HAEKTPOAKOUOTIKAG MOUCIKAG), HE EYPAVR NXNTIKF avapopd GTOV TTAAaI TTOTE
EZXYM (EAnvik6 Z0vdeopo XZUyxpovng Mouaoikig). ‘Etol, amd 1o 2002 o EXEHM apyicel va
AeITOUpVEi “eTTIONPWG” Kal £XEI OTO EVEPYNTIKO TOU PEXPI OAUEPA DEKADEG DIOPYAVWOEIG TUVAUAILV
Kol GANwV ekONAWOEWY, PE KUPIOTEPES TIG €TACIEG Huépes HAekTpoakouaTikng Mouaikig, éva
TPINKEPO TTOU TTEPIAANPBAVEI KUPIWG GUVAUAIEG NAEKTPOAKOUGTIKIG MOUCIKAG KAl AANEG BepaTIKG
OTOXEUMEVEG €KONAWOEIG, TT.X. OMIAiEG, oepivapia KA. O EXZHM eivar péhog Tng AleBvoug
>uvopoaTrovdiag HAekTpoakouaTikig MouaikAg (ICEM), CUPHETEXOVTAG Kal PE auTd TOV TPOTTO OTN
d1EBVN dPaCTNPIOTNTA TNG NAEKTPOAKOUOTIKAG UOUTIKAG. (Keipevo: Avdpéag MviéoTpng)

Hellenic Electroacoustic Music Composers’ Association (HELMCA)

The Hellenic Electroacoustic Music Composers’ Association (HELMCA) is a group of composers
focusing on electroacoustic music and sonic art. HELMCAwas founded in 2002 in Corfu, Greece
and functions systematically, ever since, promoting the creation and dissemination of electroa-
coustic music in Greece. Its most important activity is the annual meeting of its members ‘Elec-
troacoustic Music Days’ which includes a series of concerts and, often, lectures, workshops etc.
HELMCA is a member of the International Confederation of Electroacoustic Music (ICEM).

(text by: Andreas Mniestris)

www.essim.gr



Piece 1 MixdAng Addpung Michael Adamis

H piviatoUpa autr] atroTeAei KaTd KATTOI0V TPOTTO £€pYO0-0TABUO OTNnV I0TOPIa TNG EAANVIKAG NAE-
KTPOOKOUGTIKNG MOUCIKAG, KABWG gival TO TTPWTO NAEKTPOVIKO £pyo Tou MixdAn Addun, Tou TTpw-
TOTTOPOU CUVOETN Kal BAOKAAOU TNG NAEKTPOAKOUCTIKNG HOUOIKNAG aTnV EAAGSa KaTd Tn SeKAETIO TOU
‘60. MNpappévo 10 1964 ota oTouvTIo Tou MavetmioTnuiou Brandeis otn BoaTtwvn, Aiyo Tpiv 0 ouv-
Bétng emoTpéwel oTnV EAAGSQ, TO KOPUATI EVOWHATWVEI NAEKTPOVIKOUG fXOUG TTPOEPKOUEVOUG OTTO
NXOYEVVATPIEG KAl HETANOPPWHEVOUG PE XPHON HOYVNTOPWVWY KAl ayvnToTaiviwy. To épyo auTo,
YEVVNUEVO PECT ATTO TOUG TIPWTOUG TTEIPAUATIONOUG Tou MiXAAn ASdun Pe Ta NAEKTPOVIKA NXNTIKG
péoa TngG €TTOXNG, OiVEl TO EVAUCUO OTO CUVBETN yia Tn PETETTEITA TTOPEIQ TOU WG TTPOG TNV avalh-
TNON ‘VEOU XOU’ Kal TIPWTOTTOPIOKWY HOPPWIV EKPPACNG, KAI OTTOTUTTWVEI TIG TIPWTEG TEXVIKEG NXN-
TIKAG HETAPOPPWONG TTOU O CUVBETNG QVETTTUEE XPNOIMOTTOILVTAG T HayvnToTalvia. ETriong, 0TTwg
ava@épeTal atmd Tov idIo To CUVOETN, TO £pyo, HOAOVOTI HIKPAG BIAPKEIag, KPURE! TTiIow Tou TTOAOUG
Kal AAAETTAAANAOUG TTEIPANATIONOUG WG TTPOG TNV NXNTIKA 0UVOECN Kal HETAPOPPWON, KATI TO OTTOI0
ogeileTal oTOV EvOOUGIAo PO Kal TNV avaykn Tou MixdAn ABAun yia JouoIKr) e€gpelivnan evog VEOU,
TTOAUOX160UG Kal BaupacTol NXNTIKOU KOGHOU, TOV OTT0I0 O OUVBETNG avakAAUTITE yéoa aTTo TN
YVWPIYIO TOU PE TO VEQ YIa TNV ETTOXT NAEKTPOVIKA PECA. (ATTooToAoG Aou@dtouhog, 2011)

This miniature is a work of historical importance, being the first electronic work by Michael
Adamis, the pioneer composer, teacher and establisher of electroacoustic music in Greece dur-
ing the 1960s. Composed in 1964 at the Brandeis University studios in Boston, a while before
the composer settles back in Greece, the work embodies electronic sounds deriving from sound
generators and transformed via magnetophones and magnetic tapes. This work was born
through the very first experimentations of Michael Adamis with the electronic means of that era,
and can be considered as a turn-point for the composer’s activity in the following years, regard-
ing his quest for ‘new sound’ and pioneering forms of musical expression. The work can also be
considered as an imprint of the very first transformation techniques that the composer devel-
oped through the use of magnetic tape. Moreover, as the composer notes, this work despite its
short length has been created through long lasting experimentations on sound synthesis and
transformations, and that is because of the enthusiasm of Michael Adamis and his need for mu-
sical exploration of this new, wide and exciting sound world that he was discovering through his
acquaintance with the new -for that era- electronic means. (Apostolos Loufopoulos 2011)

MixadAng Adaung - Michael Adamis

[evvABnke oTov Melpaid aTig 19.5.1929, ohokAApwoe otnv ABAva Tig 6TTOUdEG Tou aTnv Eupw-
Traikn (oUvBeon pe Tov I A. Matmaiwdvvou) kai Tn BulavTivi) Mouoikr, kaBwg kal atnv OgoAoyia,
Kal akoAoUBNoe YETATITUXIOKEG OTTOUBEG OTN GUVOEDN, TNV NAEKTPOVIKI HOUCIKA Kal TNV BulavTivh
pouaiko-TraAaioypagia oto Mavemaotipio Mpavtdic Tng BooTtwvng. Katafiwpévog wg évag ato
TOUG ONUOVTIKOTEPOUG GUVOETEG TNG YEVIAG Tou, 0 MiXGAng Addung éxel dexBei eTaveiAnuuéva Ti-
unTikéG avaBéaeig ato diebvr PeoTIBAA kai MoAiITioTikoUg OpyaviopoUg Kai Ta £épya Tou TraidovTal
eupUTaTa KOl peTadidovtal dIEBVWG.

2TIG GTTOUBEG TOU Kal TNV OAN JOUCIKK Tou evaoXoAnon cuveduade avékabev Tov TTPOBANUATIONS OTN
ZUyXpovn POUCIKA OKEWN Kal TTpayudTwon pe Tnv eupavuvon otn Bulavtivh, 600 XWpoug TTou
ouUvTopa dE€BNKAV 0To GUVOETIKO ToU €pyo OidOVTAG Tou WId EexwPIoTr BE0N Kal XapaKTNPIOTIKA TAU-
T6TNTA OTO JIEBVEG PATHA TNG POUCIKAG TTPWTOTTIOPIAG. TO TTPOCWTTIKG 18iwa TTOU avETTTUEE, Be-
MeAIWPEVO OTO POUCIKO TTONITIOUO TNG EAANVIKAG TTAPAdoong, avayvwpideTal wg Jia véa Tdon oTn
oUyxpovn Jouaikr) dnuioupyia. AtreBiwoe aTig 21 lavouapiou 2013.

He was born in Piraieus, Greece, on 19.5.1929. A graduate of Theology at the University of
Athens, he completed his studies in both Western (composition with Y.A. Papaioannou) and
Byzantine music, and pursued advanced studies in Composition, Electroacoustic music and
Byzantine music paleography at Brandeis University in Boston, MA. Renowned as a major com-
poser of his generation, Adamis has been repeatedly commissioned by international festivals
and cultural organizations and his works are widely performed and broadcasted. Adamis’ per-
sonal idiom, founded in the musical culture of the Greek Tradition, has long been recognized as
a new trend in Art Music. Developing a way of composing which draws from the functional qual-
ity of several structural and morphological features of Byzantine music and maintains integral ref-
erences to its aesthetics and its ethos, Adamis regards his native musical tradition as the field
of generative ideas for the development of a new musical experience within contemporary music
conception. Michael Adamis passed away on 21 January 2013.

http://www.adamis.gr



what | think of u AnuATPNng Kapapwrég Dimitris Kamarotos

Otav o€ TTEPIPEVW, KAVW KAKEG OKEWEIG

3 AeTrTd pTropei va gival Tapa oAU. O HIKPEG dOPEG (KUPOTOUOP®PEG KAl HIKPOPOPUEG) EyIvav HE
Max/Msp, Kupiwg pe TEXVIKEG granular, ol peoaieg dopég dnuioupynbnkav ye HighC, pe Tig idieg Ku-
HaTopop@EG Kal To ypa@IoTIKO interface TTou Trpocopolwvel To cuatnua UPIC. Avrkel o€ pia opada
HIKpAG didpkelag épywy TTou £yivav 1o 2010.

or 3 minutes can be quite a long time. Small structures (waveforms and micro-structures) were
created with Max/Msp using mainly granular synthesis techniques. Medium sized structures cre-
ated with HighC using the same waveforms and the graphic interface simulating the UPIC sys-
tem. It is a part of a group of short pieces created during 2010.

evvrBnke otnv ABrva. Zmoudace dpyavo, KAAOOIKN) Kal NAEKTPOAKOUCTIKA ouvBean aTo Mapiol
61ou epydoBnke ato IRCAM. Epydabnke, miong, oav utreUBUVOG EPEUVNTIKWY TTPOYPAMUATWY
oT1o Kévtpo Zuyxpovng Mouoikig Epeuvag (KXYME), CUPUETEIXE OOV GUVTOVIOTAG OTIG EYKOTO-
OTAOoEIG KOl EQappoyEég Twv ouoTnudTwy UPIC, Tou Idvvn =evakn kai NeXT. Me Tnv oUvBeon kai
TNV MOUOCIKNA €KTEAEGN CUMHETEXEI EVEPYA OTNV AVATITUEN SIEPEUVNTIKWY JECWYV OTO BEATPO. ZU-
vepyadeTal TAKTIKA pe Ta EBvikd @¢atpa kai To EAANvVIKG PeoTiBAA. Eival péAdog oav ouvBETng, Tou
Theseum Ensemble.

Born in Athens, Greece. Studied instrument, classic and electroacoustic composition, in Paris
and worked in the IRCAM. He also worked as research coordinator in KSYME (Centre for Con-
temporary Music Research) and participated in the implementation of the Xenaki’s Polyagogy
system (UPIC) and the NeXT projects. He is actively participating through music composition
and performance in the exploratory approach of music in theater. Collaborates regularly with
Greek National Theater and the Greek Festival. He is resident composer of the Theseum En-
semble of Athens.

No Studs AvaoTdolog Kokkividng Anastasios Kokkinidis

To No studs gival pia oAlyOAETTTN olvBean 3 AeTTTWV Kal 28 JeUTEPOAETITWY YIa QAYKATO, TTAPa-
OKEUOOHEVO TTIAVO, BIOAOVTGENOD, KIBAPA, UTTACO KAQPIVETO, USPAUAIKA Kal NAEKTPOVIKG péoa. H
UAOTTOINON TOU GUKEYKPIKEVOU €PYOU €ival pia ouvepyaaia Tou Dani Joss, 0To nxoypa@nuévo UAIKO,
Kal o€ oUvBean Tou AvaaTdoiou Kokkividn .

No studs is a composition for bassoon, prepared piano, guitar, bass clarinet, cello, hydraulics &
electronics. Collaborating with Dani Joss and his recordings, the realization of this arrangement,
created by Anastasios Kokkinidis.

O AvaoTdalog Kokkividng gival guvB£TnG kal HOUGIKOG TTapaywydg, 0 0TToiog dpacTnploTroliTal
OTOUG XWPOUG TNG NAEKTPOVIKAG KAl NAEKTPOOKOUGTIKAG HOUCIKNG. MapdAnAa, epydleTal wg K-
TTAISEUTIKOG OoTOV TopEa TNG Mouaikrg TexvoAoyiag kal HyoAnwiag. Kupio 6pyavo Tou 10 TTIdvo,
pe oTToudég oTnV KAAOOIKA PoUGIKA (XUxpovo Qdeio Oea/vikng), kaBwg kal ata MNavemoTAipia
Tou MmrpdiTov (BA, Wnoiakng Mouaoikrg/ HxnTikwv Texvwv) kai Tou KivykaTov, Aovdivo (MA, Z0v-
Beon yia Tov Kiv/@o). ZuvBEéTel, nxoypa@ei Kal TTapouciddel Ta épya Tou, HEoW NXNTIKWY EQAPHO-
YWV, OTTTIKOOKOUCTIKWY TTOPOUCIACEWYV Kal {WVTAVWY TTAPACTACEWV.

Anastasios Kokkinidis is a composer and producer, active at the era of electronic and electro-aco-
ustic music. Studied classical music from 1985, with the piano being his main instrument and a
decade after gets involved with electronic music. Graduates in Digital Music B.A.(University of Bri-
ghton) and Composing for Film and Television M.A., (Kingston University, London). Works as a
lecturer in Music Technology & Sound Engineering courses since 2005 in Thessaloniki, while re-
cording and releasing his music works under the name “emdy”.

www.myspace.com/ak.emdy
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Ghost AtréoToAog AougpobtToulog Apostolos Loufopoulos

Ghost for alto flute and electronic sounds, alto flute (recorded): Myrto Korkokiou

...an intense and kinetic transition between spaces and sound occurrences, an intense dialogue
between alto flute sounds and the continuously transforming sound-world around them...

21moudace oTo lovio MavemoTuio kai oto MavemoTApio City, Aovdivo. H pouaoikr) Tou éxel dia-
KpIBei oe digbveig dlaywviopoug (Bourges, Metamorphoses, Scrime, Franco Evangelisti, Musi-
caNova, A.Apayatdkng) kai cuptreplAapBaveral e Siokoypa@ikég auloyég (Ina-GRM, Iévio
MavemoTApio, Musiques&Recherches). O AtréatoAog Aougpdtrouhog kai n MupTw Kopkokiou ou-
vepyddlovTal a1t 10 2001, £€XOVTOG OTO KOIVO EVEPYNTIKO TOUG ONUAVTIKEG BIAKPIOEIG KAl OEIpA
EKTEAETEWV TTOYKOOHIWG.

Apostolos Loufopoulos studied at the lonian University and at City University, London. His music
has been awarded prizes at international competitions (Bourges, Metamorphoses, Scrime, Fran-
coEvangelisti, MusicaNova, D.Dragatakis) and appears on CD collections (Ina-GRM, lonianUni-
versity, Musiques & Recherches). Apostolos Loufopoulos and Myrto Korkokiou have been working
together since 2001. Their music has been awarded prizes and has a number of performances
worldwide.

https://apostolosloufopoulos.wordpress.com/about/

Stressed Dust

Continuum for SuperCollider.

Opéotng KapapavAing Orestis Karamanlis

levviABnke otnv ABriva. O OpéaTng oAoKARPwaoE Eva BIBAKTOPIKO OTNV NAEKTPOAKOUGTIKY) GUV-
Beon o1o Sonic Arts Research Centre oto MTéA@aoT. MNepiocdrepeg TTANPOPOPIEG UTTOPOUV VO
BpeBouv oTov 10TOTOTTO Orestiskaramanlis.net.

Born in Athens. Orestis completed a PhD in electroacoustic composition at the Sonic Arts Rese-
arch Centre in Belfast. More information can be found at orestiskaramanlis.net.

TheDoorStudy/>moubrioeuial 16pTazréhog MavvouAdkng Stelios Giannoulakis

‘OMol o1 fixol dnuioupyRBnKav aTroKAEIGTIKG aTTd To GUVTOHO nXoypaenua piag Bopufwdoug TTop-
106 (J.Spix & J.Ffitch, BepoAivo 2000). Bagiouévog oTnv evepyEiaokr TPOXIG TOU APXETUTTIKOU auToU
fXOU, XPNOIJOTIoINCA aKPaia XPOVIKA SIQ0TOAN KAl EKTETAPEVOUG HETOOXNMATIGNOUG NXNTIKWYV HI-
KPOGTOIXEIWV aTTé TO APXIKO NXOYPAPNUa, SNUIOUPYWVTAG XWPEO Yia EAEUBEPO TUVEIPUO.

All sounds were derived from a single sample of a creaking door (J.Spix & J.Ffitch, Berlin 2000).
Based on the energy trajectory of this archetypical sound, | used extreme dilation of time and ex-
tensive processing of sonic micro-elements contained in the source recording, in order to create
space for free association.

2moudaoe HAekTpoAdyog Mnxavikog, Bioiatpikr Texvoloyia kai kiBdpa. MA Mouaikr| TexvoAoyia,
PhD HAekTpoakouaoTIKr) ZUvBeaT. HYNTIKA TEXVN, OXEBIGOUOG XOU, AuToaXEBIOOUOG, HOUOTIKN
Y10 TTOPACTACEIG KOI EPAPHOYES, MEAETEG UPOUG Kal BNUIOUPYIKA £peuva o€ eUPOG TTEdIWV. AlEBVEIG
TTOPOUCIACEIG, CUVEPYATiEG, avabéaelg Kal Bpaeia.

Degree in Electronic and Biomedical Engineering, guitar, MA Digital Music Technology, PhD Elec-
troacoustic Composition. Sonic art, sound design, improvisation, music for performance and ap-
plications, stylistic studies and practical research across the continuum. International
performances, collaborations, commissions and awards.

http://steliosgiannoulakis.wordpress.com

Sirius Navayiwrng BeAlavitng Panayiotis Velianitis

To €pyo atroTeAei IVTEPUEDIO NAEKTPAKOUCTTIKAG MOUCIKAG TNG &TTepag Inter-Medea trou Baaidetal
oT0 Keipevo Twv Apyovautikwy Tou ATroAAwviou Tou Pédiou. MaixBnke Tpwtn @opd o1o EBVIKG OF-
atpo TnG Pédou e oknvobeoia Zmipou Bpaxwpitn pe TTPWTaywVIGTIKOUG pOAOUG TNV UWipwVvo
Eun Toipton wg MAdeia 1o xopeuTh MéTpo MaAAIa wg Idowva Kal Tov €IKACTIKO pnydpn Zepimé-
Koho wg pavtn KaAxavta. Xpnoipotroinnke atré 1o GuvB£Tn Kal wg EI0aYwYIKr) Jouoikr atov «Ol-
ditTroda Tupavvo» Tou Zo@okKAr og oknvobeaia @6dwpou TepldTToUAOU Kal TTapaywyr Tou BedTpou
Alexandrinsky Tng Ay. lNMeTpouTToAnG.

Sirius is an electroacoustic intermezzo of Inter-Medea, an opera based on the story of the Arg-
onauts (Argonautics) of Apollonian the Rhodian. It was firstly performed at the National Theatre
of Rhodes Island under the direction of Spiros Vrahoritis with the soprano Evi Tsirtsi as Medea,
the dancer Peter Gallias as Jason and Gregory Semitecolo as diviner Kalchas. The same piece
was used as the musical introduction of the theatrical performance of Oedipus Rex of Sophocles
under the direction of Theodore Terzopoulos at the Alexandrinsky Theatre of St. Petersburg.
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>moudaoe oUvOEDN Kal NAEKTPAKOUGTIKN HOUCIKN HE Toug ©. Aviwviou, X1. BaaiAeiddn kai X.Zav-
Bouddkn kai Oikovopikd Kail ZTaTioTiKr) wg €18ikeuan otnv A.Z.0.E.E. A6 10 1986 CUPPETEXEI WG
auvBETNG o€ ouvaulieg oUyxpovng Houoikig oTnv EAAGSa kal oo e§wTepIkd. Exel ypdwel You-
gIKA yia To B£aTpo Kai yia Tov Kivnuatoypdgo. Eival péAog Tou A.X. Tou Kévtpou ZUyxpovng Mou-
alkng ‘Epeuvag. ‘Exel ypdwel ouyypdupata kal dpBpa OXeTIKA PE TN HOUGIKA evw attd 1o 2003
S10pIoTNKE WG POVIPOG KABNyNTAG pouaikAg otnv A’ BaBuia ekTraideuon kai atrd 1o 2007 eival
aTTooTTagpévog oTo TuApa Mouaikwy Zmoudwv TG PIAoco@IKNAG ZX0ARG ABNVWV.

Studied composition and electroacoustic music with Th. Antoniou, St. Vasileiadis and H. Xanth-
oudakis in Athens, and Economics and Statistics in the University of Athens. From 1986 he is an
active composer of contemporary music. He has composed music for movies, animation and th-
eatre. Since 1991 he collaborates with the director Thedore Terzopoulos. He is a member of the
Centre of Contemporary Music Research (CCMR). Since 2003 he works as a music teacher at
the elementary school, while from 2007 he is detached to the Department of Music of the Uni-
versity of Athens teaching electroacoustic music composition techniques.

A Small Enclosed Landscape Tim Ward

To A Small Enclosed Landscape diapkei oxeddv dUo AeTrTd kai TTpoaTrabei va cUAGREl Tn B€a evog
peydAou ToTTiou péoa aTTd €va PIKPO OKOUGTIKO TrTapdbupo.

A Small Enclosed Landscape lasts just over two minutes and in that time tries to capture the
view through a sonic window that looks out over a space many times larger.

O Tim Ward ouvBéTel NAEKTPOOAKOUTIKF HOUTIKK Kal NXNTIKA TOTTia Ye aTOX0 TNV TTAPOUCiact| Toug
HEOW BIOPOPWV TTEIPAMATIKWY CUCTNUATWY B1dyxuong Tou fixou. ETriong, aoxoAcital pye Tov au-
TOOXESIAOUO XPNOIUOTIOIWVTAG CUCTHHOTA ETTEEEPYATIAG TOU AXOU O€ TTPAyUaTIKO XpOvo

Tim Ward composes electroacoustic music as well as soundscape works designed for perfor-
mance over multiple loudspeaker diffusion systems, He is also involved in improvisation using
real-time sound transformation systems.

Time Life Kapayswpyog AnuATPIOG Dimitris Karageorgos

Xpovog ZwnAg- peAwdia yia TTPOETOINACHEVO TTIAVO Kal NAEKTPOVIKOUG fXOUG
Melody for prepared piano and electronic sounds

Kard tnv epnBeia Tou, ota MNavveva, ékave mavo pe TNV N. NiIKoAdeBva Apyotepa otnv ABrva,
amroudaoe avwTépa BewpnTikd oTto Opeeio Qdeio pe Tov Ay. AyapavTidn. To 1986 cuppeTeixe
aTO TUAPO NAEKTPOVIKAG PHOUTIKAG Tou Qdeio ABrvaiov pe kaBnynTtég Toug Z1e@.BaaiAeiddn, An-
pnATEN Kapapwto kar Xapn =avBouddkn, YE TOV OTTOI0 CUVEXIOE Kal Jabriuata BewpnTikwy. Ma-
pakoAoUBnoe oepivapia Pe Tov lavvn =evakn (AéAgol) kal Tov O@e6dwpo Aviwviou (ARpOG
ABnvaiwv). TMoAAG a1md Ta €épya Tou ouvdualouv TTaPadoCIaKd HOUCIKG OpYava Kol NAEKTPOVIKH
HOUOIKN. YTTPEE TAKTIKOG OUVEPYATNG Kal UTTEUBUVOG TwV JOUCIKWYV apXEiwv Tou Kévtpou ZUy-
xpovng MouoikAg ‘Epeuvag (K.ZY.M.E.) kal epydoTtnke otnv KpaTtikh Padlogwvia kal TnAedpaon
EPT (ET2 ka1 NET, Tpito Mpdypappa). ‘Exel AdBel yépog otn Biennale Tng ©@sococalovikng 1986,
ka1 TNG BapkeAwvng 1987. Eival péhog Tou EAANVIKOU ZuvdEopou ZuvBeTwv HAEKTPOOKOUOTIKAG
MouoikAig (EZZHM) kai Tng EAAnvIKAG ETaipiag AkouoTikAg Oikoloyiag. Ta TeAeuTaia xpovia Cel
oT1a lwdvviva kai epyddeTal Kupiwg yia Tn JOUGIKY) aTo Barpo.

He had his first piano lessons as an adolescent with Nina Nikolayevna in loannina. Later, in Ath-
ens, he attended theory classes by Am. Amarantidis at the Orphean Conservatory. In 1986, he
studied at the electronic music department of the Athenaeum Conservatory with Stefanos Vassi-
liadis, Dimitris Kamarotos and Xaris Xanthoudakis. He attended seminars by lannis Xenakis (Del-
phi) and Theodor Antoniou (Athens). Many of his works examine the possibilities of applying
modern technigues in combination with folk instruments and electronic music. He has taken part
in the Thessaloniki (1986) and Barcelona (1987) Biennale. He has been in charge of the music
archives at the Centre of Contemporary Music Research in Athens. He has worked for the Na-
tional Greek Television (ET2, NET) and the National Greek Radio (3rd Program). Currently he
lives in loannina and works primarily on music for theater.
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LaFente AapTtrpog Mnyodvng Lambros Pigounis

To épyo la fente TTpooTIaOEl VO ATTOOTTIACEI VONMATIKA, CUMBOAIKG Kal YIUNTIKG OTOIXEIO e OKOTTO
va aTroKaAUWEl TNV KPUPEVN TTOINTIKOTNTA Tou NXNTIKOU pag TrepIBaAAovTog. Na JeTaTpEwel Toug
EVEPYEIOKOUG OXNMUATIOPOUG TNG KiVNONG TOU AXOU PECA OTOV XPOVO O€ EVOEIKTIKA KAl CUVEIPHIKG YE-
yovéra.

The work /a fente attempts to extract a variety of narrative, symbolic and mimetic characteristics
in order to reveal the hidden poetry of the environmental sound world. To synthesize the ener-
getic shaping of sound motion through time into significant and associated events.

Zel kal epyddetal otnv ABriva wg ouvelETNG Kal eISIKEUETAI OTOV TOPED TNG OUYXPOVNG KAAOOIKAG
KQIl NAEKTPOAKOUOTIKI G POUCIKAG. ZToudace BIOA Kal JOUaIKr) oUvBean Kal apyoTepa OAOKAN-
PWOE TO PETATITUXIOKO TOU OTNV NAEKTPOAKOUGTIK) oUvBean oTo Aovdivo. H ipdogarn dpaoTn-
pI6TNTA TOU, OTTOTEAEITAI ATTO AVOBECEIG KAl OUVEPYOTIEG PE MOUGIKOUG, XOPOYypPApoug Kal
oknvoBETeg. H TTapoloa Tou €peuva, PEAETA TIG ETTIPPOEG TOU AVOPWITIVOU TTapAyovTa OTn (wv-
TavA TTapouaciacn NAEKTPOAKOUCTIKAG HOUTIKAG PE BAon Ta d1adpacTikd CUCTAUATA.

Lambros Pigounis lives in Athens and specialises in the field of contemporary classical and elec-
troacoustic composition. He studied the violin, music composition and he completed an MA in
Electroacoustic Composition in London. His main artistic activities are collaborations with musi-
cians, directors and choreographers. He is currently researching on the input of the human agent
in electroacoustic composition and performance, based on interactive compositional models.

[pooiuio/ Preamble KwoTiig Apuylavdkng Kostis Drygiannakis

Mpooipio / Preamble (2010) — Mnyég / Sources: Dzaky dainininké Maré Kuodziaté Navickiené.
Barték Béla Concerto zenekarra. ®egopa MutpodaHoBa necHu Benoro Mopsi. KwoTtrg Apuyia-
VAKNG ZUPPPOAGOUEVA. arad Ludl Uit assds wsO=s leolos.

O KwoTrg Apuylavdakng yevvidnke 1o BoAo 1o 1965 kai otroudace Puaikr). ‘Exel opyavwoel, wg
ouveETng, duo diokoug pe To ouykpoTnua OTrTikr Mouaikn (1987 kai 1994) kai GANOUG TEOTEPIG
TTPOCWITIKOUG (1993, 1999, 2006, 2013).

Kostis Drygiannakis (Volos 1965). Studied Physics. He has organised, as a composer, 2 pro-
ductions with the group Optical Mucic(1987, 1994) and 4 more alone (1993, 1999, 2006, 2013).

Dreaming Aloviong ABnvaiog Dionisis Athinaios

Epmrveuopévo atmd Tov 6oupeaNIaTIKO KOO0 TWV OVEIPWY, TO KOUUATI XPNGCIKOTIOIET YIa OKNVI) aTTO
TNV KABNUEPIVOTNTA, WG aPeTNPIa yia éva Tagidl odnyoUpevo atrd eAelBepoug CUCGKETIOPOUG.

Inspired by the surreal environments of dreams, the piece takes the memory of an everyday
scene, and expands it into a journey through moment-to-moment associations.

YTouSaoe Bewpia TG HOUGIKNG Kal KIBApa aTnv ABAvVa Kal HOUGIKN Kl UOUCIKN TEXVOAoyia 0To
Cambridge (ARU). OAokAnpwoe d1dakTopiké aTn ouvBeon oto Sonic Arts Research Center
(Queens University Belfast). ETri Tou TTapovTog peuvd HeBGS0oUg SNIoUpPYiag EIKOVIKWY NXNTIKWY
TTEPIBAAOVTWYV.

Studied music theory and modern guitarin Athens-Greece and Music/Creative Sound Technology
in Cambridge (ARU); Finished his PhD in composition at the Sonic Arts Research Center (Queens
University Belfast). Interested in a wide range of sound based art forms ranging from tape com-
position to installations, he is currently exploring methods for the creation of generative and com-
posed virtual sound environments that allude to real soundscapes. www.dathin.net

Future Song Akng AaoUTng Akis Daoutis

"Evag UTTEPUTTOAOYIOTAG TTPAYUOTOTTOIEF AVAAUGT O€ TTIPAYHOTIKO XPOVO TNG GUVIG TOU TPAYOUDIGTH.
AvaAoya pe TIG TTAnpo@opieg TTou eEAYEI WG TTPOG T CUVAICBAUATA TOU KAAAITEXVN EVEPYOTTOIET OA-
yOp18uoug TTou TTapdyouv JOUCIKA. Ta NXOXPWHATA UTTOPET VO TTPOEPXOVTAl ATTO TN WV EiTE OTTO
aAAdG 6pyava (Synths).

A supercomputer is performing a real time vocal analysis of the singer-performer while reciting
poetry or singing a vocal line. The emotions, derived from the analysis, trigger algorithms which
create an acoustic environment (homogeneous or heterogeneous) to accompany the performer.
The piece is a complex processing of a female voice, singing a song called “Marathon”. Voice
sample: loanna Z.

IevvABnke To 1960. AoxOAEgiTal JE TNV NAEKTPOOKOUCTIKF HOUCIKA atré To 1985.2Auepa (g1 kal gp-
y@letal otnv ABnva.

Born in Athens in 1960. Studied chemistry at the College of Wooster (Ohio, USA) and got his B.A. in
1983. Graduate studies at Ohio University (1984-1986). Parallel studies in electronic music and col-
laboration with the Center of Contemporary Music Research. His early works were presented in Bo-
urges ‘87 Festival and in World Music Days '88. He has composed a variety of electroacoustic works
and has scored the music for K. Giannaris’ films ‘From the edge of the city’ and ‘One Day in August'.
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OravrieBalveiBachiac ITéNI0g Zoupaddakng Stelios Zoumadakis

To KOUMATI @épel Tov TITAO atrd TToinua Tou KwaoTa BapvaAn atr’ 1o OTToio TIPOEPXOVTaIl 01 GTiXOl
TTou akoUyovTal GTn gUVOEaT). ZKOTTOG Tou ouVBETN ATaV va TTPoRAAEl TOV AGYO Kail TNV WUXOAOYIK
£VTaON TWV OTiXWV TOTTOBETWVTAG TO MEPOG TNG HOUCIKAG G€ BonBnTikd pdAo.

The piece is titled similarly to a Costas Varnalis poem, lyrics from which are also heard in it. The
composer’s aim was to bring forth the words and the psychological tension in the lyrics by as-
signing an auxiliary role to the musical part.

Eivail ammégoitog Tou Turuarog Mouoikwy Zmoudwv loviou MavemoTtnuiou. Etriong amégoitog
TOU WETATITUXIAKOU TTPOYPAPMATOG «TEXVEG Kal TEXVIKEG TOU AXOU» PE KaTEUBUvVON Tn oUvBeon
NAEKTPOOKOUOTIKNG MOUCIKNAG Tou idlou THAUaTOG. 'Epya Tou £xouv TTaiXTei 0€ GUVAUAieg TOU
EX>HM.

Stelios Zoumadakis graduated from the Musical Studies Department of lonian University. He
also took part in the “Audio arts and technologies” post-graduate programme of the same de-
partment, mastering in the composition of electroacoustic music. His compositions have been
performed in concerts of HELMCA.

=0kt XpioTog Zaxog Christos Zachos

10 £6pKI Me TNV £€6¢pANCON Twv BpNoKeIWY Kal padi Toug Twv TEAETOUPYIWYV, TTOAOI GvBpwTTol OTO
oUyXPOVOo KOOWO TTIPOCTIA00UV VA EKPPACOUV OXETIKA ouvaloBruaTta yéoa atéd Tnv Téxvn. H pou-
OIKA HETAEU auTwy eival éva aTr’ Ta TEAEUTaia KATa@UyIa yIa va hn XAEUAOTE TO auTovONnTo. (QWVEG:
X.Zaxog- M.Aypiydkn)

With the settlement of the religions and consequently of the rituals, many people nowadays try

to express relative feelings through Art. Music among them is one of the last shelters to protect
implicitness from derision. (voices: Ch. Zachos, M.Agrimaki)

21ToUdace NAEKTPOVIKA Kal evopyavn ouvBeon otnv EAAGSa (I6vio MavetmioTripio) kai Tnv AuaTpia
(KUG, Graz), autooxediaou6, KAaOOIKG Kal auTooxEDIa KPOUaTA. ACXOAEITaI ETTIONG YE TN PEM-
TETIKN MOUCIKN Kal Tnv Tapadooiokf Mouoikr) Tng EAAGdag (vuktd £yxopda-kpouoTd-
Tpayoud!).

He studied electroacoustic and instrumental composition in Greece (loanian University) and Au-
stria (KUG, Graz), improvisation, classical and extemporary percussion instruments. He also
works on Greek rembetiko and traditional music (stringed and percussion instruments, singing).
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‘Evag 86pufog péoa aT1o HUAAS Hou

Yrepgdptiory Overload Avdpéag. MovotTrwAng Andreas Monopolis

there is a noise inside my head
everybody can hear it

in the silence it grows

sawdust and stoking’s rasping

TOV aKoUv GAol

OTnN OlWTTA Bepielel

pokavidia kai TPigINo QwTIaG Bpeppévng
YTreppdpTion overload

O voug pou dev @Tavel va xwpéoel autdv Tov Axo  there is not enough space in my head for this noise
BlaoTENETAI KOl JAdEVEl it expands and tightens

ME poupdel o AriBapyo it swallows me in sleep

O Avdpéag. MovoTTwAng yevvnBnke otnv Képkupa 10 1976. EKTOG aTT6 TNV POUCIKA, N KOAAITE-
XVIKA Tou TTapdpunan SiaAéyel TTOTE TNV €IKOVA A TNV UAN yIa VO EKQPACTEI.

Andreas Monopolis was born in Corfu in 1976. His artistic impulse is expressed not only through
music, but also through images and materials.

www.monopolis.gr

Stones, bricks, tiles... Avtpéag MviéoTpng Andreas Mniestris

6N AVBOI, KELALIOIATAKTUG. ..
AABN kai dopikd UAIKG ... TEEN Kai atagia ... nBikdv didayua

This is a rough translation of the original title in greek that puns with the words Arén and Aioi
which sound the same but mean respectively: oblivion and stones. The original title comes from
an ancient greek proverb suggesting the lack of structure and therefore the title implies a con-
nection between oblivion and (dis)order. On a secondary level this short piece is a funny com-
ment on (non) focusing on one’s business. Many thanks to Jonty Harrison.

Zei kal epydadetal 1o Bopeio [6vio.

He has studied physics at the University of Thessaloniki and electroacoustic music composition
at University Paris VIIl and at Mills College. He has worked as professional musician and sound
engineer. He lives in Corfu where he teaches electroacoustic music composition and recording
techniques at the Music Department of lonian University.
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No Truth True Lies Manolis Manousakis

To épyo No Truth True Lies ypa@tnke 10 2008. Eival eutrveucuévo atré 1o Tapddogo Tou Eiyevidn,
OTI 01 KOIVEG aTTOYEIG yia TNV aARBeia Kal To weudog 0dnyouv og avTipaan.

EppavounA Mavouodkng

No Truth True Lies was written in 2008. It is inspired by the Epimenides paradox, that common
beliefs about truth and falsity actually lead to a contradiction. Sentences can be constructed that
cannot consistently be assigned a truth value even though they are completely in accord with
grammar and semantic rules.

evviABnke oTnv ABriva (1975). ApacTnploTroigital wg ouvBETNG atTd To 1998. 'Exel ouvbéoel £pya
yla PIKPA HOUCIKG oUVOAQ, GO0, £pya PE NAEKTPOVIKA, video Kai dIadpacTIKG NAEKTPOVIKA Yéoa.
[MapAdAAnAa €xel ypAWEI HOUCIKA VIO BEQTPIKEG TTOPACTACEIG, VTOKIMOVTEP, TNAEOTTTIKEG OEIPEG Kl
xopoBéaTpo. Eival ouvidputrg Tng opddag Medea Electronique.

Born in Athens in Greece (1975). He works as a composer since 1998. He has composed works
for small ensembles, solos, electroacoustic, video art and multimedia shows. He has also com-
posed the original music for theater shows, documentaries, tv series, short films and theater
dance shows. He is a co founder of Medea Electronique synergy of Artist.

www.manolismanousakis.com, www.medeaelectronique.com

BRUT| Fewpyia ZTTUpOTTOUAOU Georgia Spiropoulos

To Brut ypd@Tnke yia pia koukAa Tou Michel Nedjar até Tnv installation “Danse Macabre II” Tou Allen
S. Weiss 1ou Trapouaidotnke oTo “In Transit Festival of Performing Arts” Tou BepoAivou. Baaikni
15éa ATav N Tpoactyyian Tou OAokauTwpaTog HEow Twv blues (Billie Holiday, Odetta) kai Tng Trpo-
@opIKAG TTapadoang (evaAiayr Tpayoudiou-Bprivou). O TiTAog Brut avagépetal 1600 oTIG “art brut”
kataBoAég Tou Nedjar 600 kai o€ €va €idog TTou Ba ovopada “@Twyr) NAEKPOOKOUGTIKH HOUTIKA”: JIa
HOUCIKK TTOU KAVEI XPAon AXWV “XapnAng ToToTNTag” EAGXIOTA ETTEEEPYATUEVWY, KOl TTOU PTTOPE]
Va AKOUOTEI 0€ OTTOIOOATTOTE CUCTNUA avaTTapaywyng fnXou.

Brut has been composed for a Michel Nedjar’s doll in Allen S. Weiss’ installation “Danse Macabre
II” during the “In Transit Festival of Performing Arts” of Berlin. The idea was to attempt the hor-
ror of the Holocaust by means of the aural traditions (alternation singing-mourning) and of the
blues (Billie Holiday, Odetta). The title of the piece refers both to Nedjar’s “art brut” origins and
to a music genre | call “poor electronics”: a music using Lo-Fi recordings with minimal process-
ing, wich may be listen in any audio device.
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>moUdaoe mdvo, apyovia, avtioTign, eolyka kal 1¢ad autooxediaopud oTnv ABrva Ki epydaTnke
WG MOUCTIKAG KAl EVOPXNOTPWTAG OTO XWPO TNG EAANVIKAG TTPOPOPIKAG HOUTIKAG TTapddoong. XT0
Mapiol omoldace Z0vBean, HAekTpoakouaTiky Mouaoikn kai AvaAuon ®opuag ue tov Philippe
Leroux kai Tov Michaél Lévinas kai oto Cursus Tou IRCAM pe Toug Jonathan Harvey, Tristan Mu-
rail, Brian Ferneyhough, Philippe Hurel. 'EAaBe 1o BpaBeio “Villa Médicis Hors les Murs” yia 1n
Néa Yopkn kai epydoTnke wg ouveéTng-epeuvntig o1o IRCAM. Ta €pya TnG €xouv TraiXTei o€ OlE-
Bvwg a1d TTOAAG pouaikd aUvoAa, golioTeg kal xopwdieg (Ensemble Intercontemporain, San
Fransisco Contemporary

Studied piano, harmony, counterpoint, fugue and jazz improvisation in Athens and worked as a
performer and arranger of traditional Greek music. In Paris she studied composition, electroa-
coustic music and musical analysis with Philippe Leroux and Michael Lévinas. She worked at
IRCAM Cursus with Jonathan Harvey, Tristan Murail, Brian Ferneyhough and Philippe Hurel. She
won the “Villa Médicis Hors les Murs” prize for NYC and worked at IRCAM as a composer-in-
research. She has been performed internationally by numerous ensembles, choirs and artists, in-
cluding the Ensemble Intercontemporain, the San Fransisco Contemporary Music Players,
L'ltinéraire, 2E2M, the Habanera & Prism saxophone quartets, the Accentus & “Les Cris de Paris”
choirs. www.georgiaspiropoulos.com

Santa Tdoog ZTduou Tasos Stamou

H TTapoloa nAekTpakouoTIKA oUvBean cuvdIddel avaAoyika Kal wn@iakd nAeKTpovikd péoa yid tn on-
Hioupyia evog aTHOO@AIPIKOU BEUATOG PE PIG UTTOYEIQ avagopd OTn MEAAYXOAIQ TwV XPIGTOUYEVVWV.

The current electroacoustic music composition incorporates analogue and digital electronic
equipment for the creation of an atmospheric piece, with a distinctive reference to Christmas
melancholy.

ZUVvBETNG NAEKTPOAKOUCTIKAG HOUGIKNG, TTEPPOPUEP EAEUBEPOU QUTOOXEDIOOUOU, KATOOKEUAOTHG
NAEKTPOVIKWYV HOUTIKWY 0pyavwy Kal SI0G0KWY POUCIKNAG TEXVoAoyiag e £€dpa 1o Aovdivo. ‘Exel
TTOPOUaIAaEl To £pyO TOU O€ SIGPOPEG HOUTIKEG OKNVEG Kal GEOTIBAA EEEPEUVNTIKAG HOUCIKAG OTNV
Eupwtmn.

Electroacoustic music composer, performer of free improvised music, instrument designer and
tutor based in London. He has presented his works in various venues and festivals across Eu-
rope and U.S (Bent Festival, SOTU festival, etc.) and has collaborated with exceptional music ex-
plorers (London Improvisers Orchestra, Evan Parker, Adam Bohman, Steve Beresford, Ignaz
Schick, etc.). www.tasosstamou.wordpress.com
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Notturmo BaoiAng Aékkag Vasilis Lekkas

To kopIToGKI PE Ta oTTipTa KOaTERAivVEI KABE BPAduU aTN GTTNAIG TOU KAl TTPORAPEI TO KOUPEAIT PTTPO-
OTG OTOV KOBPEPTN, UoTEPA BOKIPALE! Ta KaIVOUpyIa VOUUEPD HE T OTTIPTA, KATATTIVEI EUPAPAKIa
XWPig va koReTal, Habaivel va kKAawoupidel TTEIOTIKA, BACel pwTIEG KaI TIG OBAVEI TIPOCEXOVTAG TIAVTA
va KAvel To VOUPEPO OwaTd, va pnv Kaiyetal. ‘ETol TrpogToipadeTal yia Tnv €TOPEVN PEPQ...

The little match girl descends every night to her cave and tries on the rags in front of the mirror.
Then she prepares the new numbers with the matches, eating razor blades without cutting her-
self, learning to mope cogently, starting fires and putting them out, taking care to perform the
number correctly, without burning herself. Thus, she gets ready for the next day...

21mmoudace XUvBeon oTo Royal Conservatory of Music, aTo TavemoTAipio Tou York Kal oTo Trave-
OoTANIO Tou Toronto. 'Exel ypdwel JOUGIKr) dwuaTiou, NAEKTPOVIKI) JOUGIKH|, HOUCIKA yia OpXH-
oTpa, KABWG Kal JOUTIKN yia To BEaTpo.

Studied composition at the Royal Conservatory of Music, York University and the University of To-
ronto. Has written chamber, orchestral and electroacoustic music, as well as music for theater.

Moopnua& Tour
To é€pyo auTod gival pia eEgpelivnon dIAQOPETIKWY SOUWY OTNV NXNTIKF HOPQOAoyia Kal aTn JETAEU
TOUG TTOAUQWVIKN Ox€an. ‘Evag TreipapaTiopog HETagUu Twv avTIBETWY ekdOXWYV aTnV dIdpKela eVOg
AXOU, OTOV PUBPO R TNV TTUKVATNTA TOU OTOV XPOVO KOl TO QACHATIKO TOU TTEPIEXOMEVO.

MNwpyog Zrepdvou Giorgos Stefanou

This work is an exploration of different structures in sound morphology and of their polyphonic re-
lationship - an experiment between opposites in duration, rhythm, density and spectral content.

levviABnke 10 1982 0Tn ©cooalovikn. ATré 10 2004 acxoAeital ue TNV oUVOEGN NAEKTPOOKOUGTI-
KAG MOUGIKAG, TOV NXNTIKO OXESIAOUO KAl PJE TOV TIPOYPOPMATIONO 0UVBEDNG fXOU.

He was born in Thessaloniki at 1982. Since 2004 he works in composition of electroacoustic
music, sound design and programming sound synthesis.

miniature / iviarovpa Mapivog KoutoouixdAng Marinos Koutsomichalis

TexvikéG OUVEANIENG, NXOYPAPAOTEIG UTTO-UBATIVWV NXOTOTTIWY, JOPPWUOTIKWY CUVOETNTWYV Kal EVOG
€KKANCI1AaTIKOU Opydvou.

Convolution techniques, recordings of various sub-aquatic soundscapes, modular synthesizers
and a church organ.
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ApaoTAPIOG TOOO O€ akadnudikoUg 600 Kal 0€ In akadnuaikoug KUKAoug, o Mapivog Koutoopl-
XGANG epyddetal wg KAAAITEXVNG aTTO Ta Héoa TNG dekaeTiag Tou 2000. Tov eviIoQEPE! TTPWTIOTWG
0 NX0G.

Active internationally in both academic and non academic milieus, Marinos Koutsomichalis is
being working as an artist since the mid ‘00s. He is primary interested in sound.

http://marinoskoutsomichalis.com/

Audimal Zwripng Adokapng Sotiris Laskaris

Eival éva KoAAGg atrd ynoeiakd AdBn mmou mapdxBnkav atmé DAT player emeéepyacpéva o€ Tepl-
BdaAAov Max/MSP.

It's a collage of digital errors produced by a DAT player edited in a Max/MSP enviroment.

O ZwtApng Adokapng yevvrBnke otnv ABrva. Zmoudace Mouaikr) Texvoloyia kal aoXoAgiTal e
SIGPOPEG HOPPEG NAEKTPOVIKAG HOUTIKAG aTTd To 2004, XuvOETEI NAEKTPOOKOUCTIK) HOUCTIKH KU-
piwg yia live electronics kal TTapouaciadel Epya Tou Ye dpyava TTpoypappatiopéva oe Max/MSP.

Sotiris Laskaris was born in Athens. He studied Music Technology and he composes different
forms of Electronic Music since 2004. He composes Electroacoustic Music mainly for live elec-
tronics and performs his works with instruments programmed in Max/MSP.

two lonely Zmipog MoAuypovoétroulog Spyros Polychronopoulos

O Zmupog MoAuxpovotrourog yevvronke 1o 1980 atnv ABrva. Eival cuvB£Tng nAeKTPOAKOUOTI-
KAG MOUOIKAG pe 15 diokoug aTo evepynTIKO TOU. ETTIOTNHOVIKG PETG TNV OTTOQOITNGH TOU OTTO TO
Quoikd TuAUa ekTévnoe Tn didakTopikh Tou diatpifr oTo MoAuTexveio. ‘Exel ouyypdwer dokiia
yUpw atré TN @IAoco®ia TNG HOUCIKAG. ZAuEpa (el aTo Aovdivo kal epydletal oTnv eTaipia KPA-
coustics.

Spyros Polychronopoulos was born at Athens in 1980. He is an electroacoustic music composer
and has released 15 albums. After his graduation from the Physics department, he completed his
PhD studies in the Polytechnic Department. He has written a number of essays about the philo-
sophy of music. For the time being he lives in London and he is working at KPAcoustics.
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Tones of Hesitation Navayiwrng Kékopag Panayiotis Kokoras

O TiTAog avagépeTtal o€ NXNTIKEG DOPEG TTOU dnpIoupyoUV Pia guvTeBEIuévn aTudaPaIpa TNV OTToia
TToTé Oev BIOANE Kal EVOEXOPEVWG TTOTE dev Ba BILuoOUPE OTNV TTPAYUATIKOTNTA, dNUIOUPYEi OpWG
Kal €IKOVEG, YVIAUEG, GUVEIPUOUG Kal aAAnyopieg HECO OTTO PEUYAAEEG XEIPOVOUIEG KAl TTAPABETEIG
TTOU 0 KaBEvVaG iowg £xel BILTEl PE TO BIKO TOU TPATTO.

Sound colors blends together and become part of a hyperiality where the borders of instrumen-
tal sound, found sound and soundscape becomes one. Abstract sonic events evoke memories,
ambiguities and bring association of ideas to real sound images and vice versa.

O MavayiwTtng Kékopag TTpayuaToTroince JETATITUXIOKEG OTTOUDEG MaaTep Kal AIBOKTOPIKOU OTn
oUvBean Kal HOUCIKA TeEXVOAoyia oTo TTaveTmioTApIo Tou MNopk aTnv AyyAia. ‘Epya Tou €xouv Tra-
pouaiaoTei TTePIoooTEPEG aTTO 500 POPEG O OAO TOV KOOUO KaI €XOUV TTETUXEI ONUAVTIKEG dIa-
Kpioeig e 59 diebveig diaywviopols. ATT6 10 @BIVOTTWPO Tou 2012 ekAéxOnke ETtrikoupog
KaBnyntng kai d1ddokel ouvBeon ato University of North Texas oTig Hvwpéveg MNoAiTeieg Tng Aue-
PIKAG.

He received his PhD in composition from the University of York in UK. His compositions are di-
stinguished by 59 competitions prizes and distinctions. They have been selected by jury in more
than 200 calls for music and programmed in over 500 concerts. Since fall 2012 he has been ap-
pointed Assistant Professor at the University of North Texas.

www.panayiotiskokoras.com

Woolgathering BagiAng Poutrag Vassilis Roupas

To Woolgathering (onuaiver apnpnudda, ovelpottoAnon) ypd@etnke €10IKA yia auTth TNV €kdoon, Je
TN P€BOBO TNG AUTOUATNG YPAPHG.
Woolgathering was written especially for this CD issue with the method of automatic writing.

O BaoiAng Poutrag €xel orouddaoel dvo, TTANPOPOPIKH, avwTepa BewpnTikd Kal ouvBean. Eivai
10pUTIKO PENOG TOU EAANVIKOU Zuvdéopou ZuvBeTwv HAEKTPOOAKOUOTIKNG MOUGIKNAG, HéAOG TNG
EAANnvikng ETaipeiag AkouoTikAg OikoAoyiag kal gEAog TG AleBvoug ETaipeiag Autooxediadopevng
MouoikAg. Zel kai epydetal oTnv ABrva.

Vassilis Roupas has studied piano, computers, advanced music theory and composition. He is a
founding member of the Hellenic Electroacoustic Music Composers’ Association, member of the
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Hellenic Society for Acoustic Ecology and member of the International Society for Improvised
Music. He lives and works in Athens.

vassilisroupas.wordpress.com

The other island Karepiva TeddKi Katerina Tzedaki

H ouvBeon auth €xel oav Bépa TG 70 dAA0 vnoi kal TTpaypaTeUETal TNV oUVUTIAPEN SIOPOPETIKWV
TIPOOEYYIoEWY TOU ‘€0W’ aAAd Kal Tou ‘aAAoU’, péoa atrd Tnv ouvdiaAAayr) aAnBo@avwy Kal Jn nxo-
TOTTIWV.

This composition is about the idea of the other island. Through the interaction between seem-
ingly real and ‘unreal’ soundscapes the coexistence of different approaches to here and else-
where is explored.

>moudace pouaikr) otnv ABrva (1984-1991) pe Toug . lwavvidn, Z. BaolAeiddn kai A. Kapapwto
Kal uTrp&e ouvTovioTpia Tou EpyacTnpiou Mouacikng MAnpogopikAg Tou Mpoypdupartog Wuxoa-
KOUOTIKAG Tou ApiaToTeAgiou Mavemmiotnuiou @sooalovikn (1994-2000). ‘Exel oAokAnpwaoel Tig
OTIOUdEG TNG OTNV NAEKTPOOKOUGTIKA POUCIKr ouvBean aTo City University (MA, 2002) kai oTo MNa-
vemoTrpio De Montfort (PhD, 2012) pe Tov Simon Emmerson. H pougikn Tng €xel TTApOUCIaoTEl
o€ €BVIKO kal SIEBVEG eTTITTEDO.

Studied music in Athens (1984-1991) with |. loannides, S. Vasilleiades and D. Kamarotos and has
been coordinator of the Computer Music Lab of the Program of Psychoacoustics of the Aristotle
University of Thessaloniki (1994-2000). She completed her studies in electroacoustic music com-
position at City University, (MA, 2002) and at De Montfort University (PhD, 2012) with Simon Em-
merson. Her music has been presented nationally and internationally.

www.tzed.wordpress.com
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Theorie du Contexte Nik6Aag BaAoapdkng Nikolas Valsamakis

Oewpia TNG CUPTTAOKAG: IO MIKPHA ava@opd g€ HIa KOIVOTNTA aywva, oTnv avaAnwn gubivng Kai
O€ €KEIVOUG TTOU OUVEXICOUV VO U@Qaivouv TO VAPG TNG KOIVAG HOG I0TOPIKAG MVAKMNG. To nXNnTiKo
UAIKO TTPOEPXETaI OTTO TIOAAATTAEG NXOYPAPHTEIG HIOG TTPOCEKTIKG TTPOETOINOOUEVNG HOVABIKAG NXN-
TIKAG TTNYAG. O1 TEXVIKI GUVBEONG TTOU XPNCIKOTIOINONKE TTEPIOPICTNKE O€ I000TAOUION KAl HOVTAQ
TWV AXWV XWPIG kapia GAAN eegepyaaia.

Theorie du contexte: a short reference to a community of struggle, to the claimed responsibility
and to those who continue to weave the thread of our common historical memory. The sound ma-
terial is taken from multiple recordings of a carefully prepared single sound source. The compo-
sitional technique is restricted to equalization and sound montage without any other processing.

O Nik6Aag BaAoaudkng cuvBETEl NAEKTPOOKOUGTIKI) JOUTIKK KOl JOUCIKA utroBonBolpevn atmd
NAEKTPOVIKO UTTOAOYIOTH. EIBIKOTEPQ EVOIAPEPETAI YIA TIG KATEUBUVOEIG: QAYOPIBUIKY) HOUCIKA, Hi-
KPONXOG Kal un-Kavovikr) ouvBean. Anuioupyei Toug dikoUg Tou aAydpiBuoug yia Tn dpBpwan Tou
MOUGIKOU UAIKOU aAAG Kail TNV oUvBean, eTTegepyaaia kal TTOAUKAVaAn SiGxuan Tou fXou.

Nikolas Valsamakis composes mainly electroacoustic and computer-aided music. He is espe-
cially interested in the directions of algorithmic music, microsound and nonstandard synthesis.
He explores and creates personalized algorithms for the synthesis, transformation, construction
and, spatialization of sound material.

Nostalgia FkautrpiéA Neypiv Gabriel Negrin, 210“1

(a6 Ta efpaikd)
To TTpwIvd OKEPTNKA TO TTOAIO ou Ovelpo. / Tn vixTa Tpayoudnoa TNV Kaivoupyia JoU TIPOCEUXT.

/I 'HBeAa va TpE€w epTTpdg, TTPoG Ta eTTavVW. /' HBeAa va TpéEw evdopuxa, TTpog Ta péoa. // Ma yiari...
/I Ta ddkpua oTa PATIO Jou / TOV BPOHO Wou @PAlouy...

(from hebrew)

In the morning | thought about my old dream. / In the night | sang my new prayer. // | wanted to
run forward, upward. /| wanted to run inwardly, inside. // Butwhy ... // The tears on my eyes/ are
obstructing my way...

IkaptpiEA Neypiv (1988), ouvBETNG aKOUCUATIKAG KAl MIKTAG NAEKTPOAKOUGTIKAG HOUCIKA - HN-

XaVIKOG fixou - sound artist kai sound designer. ZuvBeTIKG EUTTVEETOI KUPIWG aTTd TOug KaBapoUg

AXOUG TNG @UONG, TN Ze@apadiTiKr (AEITOUPYIKN) KOl KOOUIKN) HOUCIKK), OTTWG KI aTTd TOV GIAOCO-
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@IKO HUOTIKIOHO TNG (0pB6d0ENG) KapTtraAd.
20°T

Gabriel Negrin (1988) is a contemporary composer of acousmatic and mixed electroacoustic
music, as well as a sound artist, designer and engineer. His synthetic interests are inspired by the
sound of pure nature, Sepharadic prayers and the mystical Jewish philosophy.
http://www.gimel.gr/

Narration AvBpéag AIKTUSTTOUAOG Andreas Diktiopoulos

H @wvn Tou agnynTA gival uépog atd tTnv nxnTikr performance Tou BiBAiou Nyctivoe Tou AnuATpn
Audkou. Metagppaon ato Ta eAAnvika: Shorsha Sullivan. ZknvoBeaia: Piers Burton-Page. Agn-
ynon: Nicholas Boulton.

The narrator’s voice is part of the audio performance by Dimitris Lyacos’ book Nyctivoe. Trans-
lation from Greek: Shorsha Sullivan. Direction: Piers Burton-Page. Narration: Nicholas Boulton.

Exk@padetal péow TNG WN@IAKAG SIadPACTIKAG aPriynong Ye SNUIOUPYIKA EpYaAEia TNV TTANPOQO-
PIKM, TN HOUTIKA, TNV WN®IaKA €IKGVA Kal TN dNUIOUPYIKA Ypa®r). Anpioupydg Tou BivieoTraiyvidiol
The Minims (opd&da Beyondthosehills). ZuvBéaeig Tou TTapoucidoTnkav o€ Eupwtrn kai HIMA ammé
agiohoyoug epunveuTég (Isherwood, AAouTrn, Ensemble Aleph, Neue Ensemble). ZuvidpuTig Tou
Xwpou MoAmopou ABOUT:. Zmoudaoe POUTIKH, TTANPOQOPIKH KAl QOITNOE GTO WETATITUXIOKO
«/N\oyIKr|, aAyopIBuOI Kal UTTOAOYIGHOGY.

He expresses through digital interactive storytelling using computer science, music, digital ima-
ges and creative writing as his creative tools. He is the creator of the Minims videogame (Beyond-
thosehills team). His compositions are presented in Europe and the US by notable performers
(Isherwood, Aloupi, Ensemble Aleph, Neue Ensemble). He is the co-founder of the ABOUT Cul-
tural Venue. He studied music, computer sciences and he attended the Masters “Logic, Algori-
thms and Computation.”
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OYnvoBarnckarrarorjuararouvop. 70 Nikog Xapiddvog Nickos Harizanos

The Sleepwalker and his poems op. 70

To épyo BaaileTal €€ oAokArpou oTa deiypaTa AXOU TToU TTpoépyovTal atrd 1o cuvBecdilep VCS Ta
oTToia ekTEAOUVTAI OTTO TOV GUVOETN.

The work is based completely on samples created on synthesizer VCS and performed by the
composer.

O Nikog Xapig@vog PETA TIG OTTOUDEG TWV AVWTEPWY BewpnTIKWYV (Appovia, AvtioTign, duyn) otnv
ABriva CUVEXIOE TIG YETATITUXIOKEG TOU OTTOUBEG TV ZUvBeon oTo lMavetmoTripio Tou MdavToe-
oT1ep. 'Epya Tou £xouv TTapouciacTei o€ 24 xwpeg. KukhopopoUv atrd Toug ekdoTIKoUG oikoug Da
Capo Music Ltd (U.K.), Gold Branch Music Inc. (U.S.A.), Contemporary Music Research Centre
(KSYME — CMRC) (Greece). Epyaletal wg kaBnynTrg Houaikig ato Qdeio «Ev Opydvoigy kai Tnv
2xoAf| Oedtpou «lMpdRax» atnv ABrva.

Nickos Harizanos after completing his Advanced Theoritical studies in Athens continues his po-
stgraduate studies (MMus) at Manchester University . His work has been performed in 24 coun-
tries and published by Da Capo Music Ltd (UK), Gold Branch Music Inc. (USA), Contemporary
Music Research Centre (KSYME — CMRC) (Greece). He is working as a Music Teacher at “En
organois” Conservatory and “Prova” School of Theatre in Athens.

HKpiontouHyxou(Part 1) George Tousis

Sound’sCrisis (Part I)

H Kpion tou Hyou (Part Il) atroteAei uépog evog cuvOAOU OUVBETEWV Ol OTTOIEG OKIAYPAQOUV EV-
OTIKTWAEIG TITUXEG TOU NXOXPWHATOG.

MNwpyog Touong

Sound’s Crisis (Part Il) is part of a set of compositions which outlines instinctive aspects
of timbre.

[evvABnke oTnv ABriva. Z1moudaoe AvwTtepa OewpnTiKA Kal BiohovioéAo ato Qbeio ABnvwv. Ma-
PAAANAa TTapakoAoUBNoE PaBANATA AUTOOXESIOTHOU, OUYXPOVWY TEXVIKWY TWV OPYAvVWY Kal
sound therapy. ‘Exel ypayel épya yia opxAoTpa, evopyava oUVOAQ, KOUdpTETa eyXOpdwy, £pya
NAEKTPOOAKOUCTIKAG OUVOEDTNG Kal HOUTIKA yia upic. Zegl Kal epydletal otnv ABAva.

Born in Athens. He studied music theory and cello at the Conservatory of Athens. He also atten-
ded classes in improvisation, contemporary techniques of instruments and sound therapy.
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He has composed music for orchestra, instrumental ensembles, string quartets, works of elec-
troacoustic music composition and upic. Lives and works in Athens.

Burning Voice Toxwvag MixanAidng Tychonas Michailidis

Converting voice and fire.

Eival ouvB£Tng Kal epunNVEUTAG NAEKTPOVIKNAG HOUOIKNAG. Ta épya Tou diEpEUVOUV Th HOUGCIKA HECO
aiodnTAPWY Kail S1adPacTIKWYV TEXVOAoYIWV. ‘Exel eypavioTei og did@opa @eoTIBAA oTnv EupwTrn
kal To Hvwpévo BaaoiAelo. Ta epeuvnTikd TOu £vOIAQEPOVTA ETTIKEVTPWVOVTAI YUPW aTrd TNV OA-
AnAeTTiOpacn avBpwTTou-uttoAoyIGTA Kal TO POAO KAl TN GNUAGIa TWV ATITIKWY JECWV Kal alotn-
TAPWV. ZAuEpa epyaleTal wg €MOKETTNG AékTopag oTo TpAua - Digital Media Technology,
Birmingham City University.

He is a composer and performer of live electronics and computer music whose work explores sen-
sor and interactive technologies in performances (music, dance, installations). He has performed
in various venues and festivals across Europe and the UK. His research interests focus around
human-computer interaction and the role and meaning of haptics while performing through sen-
sor technologies. Currently works as a visiting lecturer at the School of Digital Media at Birmin-
gham City University.

www.tychonas.com
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Pastorale KwvoTavrivog KapaBavdong  Konstantinos Karathanasis

To Pastorale BacifeTal og NXoug até TPoKAvia, KUTTPIA Kal KOTTadia TTPoRATwY TTou NXoypa®ron-
Kav a1rd Tov ouvBETN o€ éva opeivo Xwpid TG EAAGSag. MpokeiTal yia pid TIPOGWTTIKA NXNTIKN €p-
pnveia Twv Avayevvnolakwy kal Mmapdk mvakwy {wypa@IKAG HE OMWVUMO TiTAO. To KOPUAT autd
aTTOTEAE] TO TTPWTO PEPOG EVOG TPITITUXOU EPYwV BacIOUEVWY O€ KaAOKaIpIvoug AXOUG Kal BépaTa.

Pastorale is entirely based on sheep and goat bell samples and related environmental record-
ings collected at a mountainous Greek village. The piece is a personal sonic interpretation and
responce to the Renaissance and Baroque paintings of the same theme.

O KwvoTavTivog KapaBavdaong gival avattAnpwtrg kabnynTig Z0vOeong kai Mouaikrg TexvoAo-
yiag oTo MavemoTtApio Tng OkAaxopa. Na Tn HOUCIKr TOU QVTAEI EUTTVEUCT OTTO T HOVTEPVA TTOI-
non, Kivnuatoypd®o, aenpnuévn {wypagikn, @IAoco®ia, JUCTIKIONO Kal Ta Keipeva Tou Carl G.
Jung.

Konstantinos Karathanasis is an Associate Professor of Composition & Music Technology at the
University of Oklahoma. He draws inspiration from modern poetry, artistic cinema, mysticism, ph-
ilosophy, and the depth psychology of Carl C. Jung. http://129.15.77.24/oukon/

Transit Oavdong EmThdeiog Thanasis Epitideios

To transit amroTeAei pia dnuioupyia, TTou KUPIO XAPAKTNPIGTIKO TNG €ival N HETABaAcn piag peaAioTi-
KNG OTITIKNAG O€ TTAQiTIa PN UTTAPKTAG cuvaiobnong. KabioTaral £éva youoikd KoPuAaT, TO OTToio TTpo-
oeyyiZel 10 10€atd, TO TTAACHATIKO, TO QAVTACIOKO KAl Un BIWOIPO, avaulyvUovTdg TO PE TOUG
aAnBivolg, avayvwpiciyoug, aTrd Tov akpoaTh, fxoug. Eival eutrveuopévo atmé Tn KabnuepivotnTa
0€ oUVAPTNON PE UTTEPQUOIKEG I0EANIOTIKEG 10€€EG.

Transit is a creation whose main feature is the transition of a realistic point of view within a nonex-
istent awareness. It is rendered as a musical piece, which approaches something ideal, plasmatic,
imaginary and non-viable, mixing it with real, recognizable to the listener, sounds. It is inspired by
every-day life, in conjunction with supernatural, idealistic ideas.

levvrBnke 10 1986 oTnv XaAkida. Eival TEAEI6@OITOG TOU TUAPATOG TEXVOAOYiag AXOU Kal Jouaol-
KWV opyavwyv Tou TEI loviwv vAowv. Zuppeteixe oto festival nAekTpoaKkouaTIKAG HOUTIKAG TO
2009, 2010 kai ékToTE €ival pEAog Tou EXZHM.

He was born in 1986 at Halkida. He is undergraduate at TEl lonian Islands — department of
sound technologies & musical instruments. He involved at electroacoustic music festival 2009,
2010 and he is member of HEMCA.
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Mrnalo/ Debris

Mméda. ‘Eva koppdT — piviatolpa, yia Ta gKouTridia.

®PihirTag @coxapidng Philippos Theocharidis

Debris. A miniature piece about waste.

levvrBnke oTn Oeaoalovikn, ooudace HAekTpoviky Mouaikr kar HAekTpovikd kai Texvoloyia
MouoikAg. Exel 818a&el oTo MavemoTtipio Makedoviag, 1o [6vio Mavemmotrpio kai 1o TEI loviwv
NARowv. AouAetovTag TTapAAANAa oav unxavikog AXou o€ dlokoypagia kal CUVAUAIEG, £xel dlaTe-
Aéoe€l TEXVIKOG UTTEUBUVOG O€ TTOAUAPIBUEG OUVAUAIEG NAEKTPOOKOUGTIKIG HOUGIKNG UE TTOAUKO-
VAAIKG ouoTApaTa NXNTIKAG TTPOBOARG.

Born in Thessaloniki, Greece, he studied Electronic music and Electronics, and Music Techno-
logy. He has taught at the University of Macedonia, the lonian University and the TEI of the lo-
nian Islands. As a recording and live sound engineer he has served as lead technician for
numerous electroacoustic music concerts. http://philippostheocharidis.wordpress.com

Ades/ Adne lwdvvng KaAavtiig loannis Kalantzis

To nxnTikd UNIKG BaagioTnke o€ dUo AXOUG 5 deUTEPOAETITWYV oI oTToiol TTPOAABav aTTd To GUPACIHO
€VOG KAEID0U OTIG X0pOEG eVOG TTIAVOU Kal OTn ouvéxela emegepydoTnkav. O TiTAOG Tou £pyou avo-
@épeTal oTov Be6 TOU BavdTou «Adn».

This piece is based on two processed piano sounds of 5 seconds. The sound material comes
from a Key, scratched to the strings close to the bridge. The title refers to “Hades”, the god of
death according to the Greek mythology.

AimAwpa  o0vBeong kal HOUCIKAG TTAnpo@opikig atro To Conservatoire National Supérieur de
Musique et de Danse Tng Auwv. ‘Exel AddBel diakpioeig o€ diebveig diaywviHoUg Kal Epya TOU XOUV
eKTEAEOTEI O QEOTIBAA Kal ouvEDpIa avd Tov KOopo. Exel dexTei avabéoeig épywv atmod 1o Mé-
yapo poucikAg ABnvwy, 1o EBviké Kévipo MouaikAg Anuioupyiag Tng MaAAiag (Grame) kai 1o
"aAAIkS YTroupyeio MoAimiopou.

Diploma of composition and computer music at the Conservatoire National Supérieur de Musi-
que et de Danse of Lyon. He has received distinctions and prizes in international contests and
his work has been performed worldwide in many international events. He had commissions from
Athens Concert Hall, Grame and Ministry of Culture of France.

http://ioanniskalantzis.wordpress.com/
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Mutating Plant Aeutépng Natradnunrtpiou Lefteris Papadimitriou

To KOPMATI gival pia oUVTOUN EIKOVA XPOVIKWY KAl XWPIKWY SUVAPEWY EQAPHOCHEVWY O éva nXn-
TIKG UAIKG aTroTEAOUPEVO ATTO NXOYPAPNUEVOUG NXOUG PUTWV Kal TTAACTIKOU.

The piece is a snapshot of temporal and spatial forces imposed on a sound material consisting
of recordings of plants and plastic.

O Aeutépng Mamadnuntpiou eival ‘EAANvag ouvBETNG Kal eKTEAEOTAG. ZToudace oUvBeon Ye ToV
Mavvn lwavvidn kai gival TTTUx100X0G Kal Turparog Mouaikwy ZTToudwy Tou TTaveToTnuiou ABn-
vwv. ‘Exel ypdwel TToAEG OUVBETEIG yIa OKOUGTIKG Opyava Kal NAEKTpoviKd péoa. Epya Tou £xouv
TraixTei oe EAAGSa kai e€wTepikd. To 2006 kEpdioe 1o dieBVEG Bpafeio Gaudeamus Prize. Maidel
CwvTavr) NAEKTPOVIKF POUCIKN Kal gival péAog Tou EAANVIKOU Zuvdéopou ZuvBeTwv HAekTpoa-
KOUOTIKAG MOUCIKAG.

Lefteris Papadimitriou is a Greek composer and performer. He has studied composition with lan-
nis loannidis and is a graduate of the music department of the University of Athens. In 2006 he
won the international Gaudeamus Prize and he has written many compositions for acoustic in-
struments and electronic media that have been performed in Greece and abroad. He per-
forms live electronic music and is a member of the Hellenic Electroacoustic Music Composers
Association. www.lefterispapadimitriou.com

Nyctinasty(Radio Edit)

To épyo daveileTal Tov TiITAO TOu aTTd TNV BOTAVIKA Kal TTIpayHaTeUeTal TNV 1I0€a TNG OPYAVIKAG Kivn-
ong wg amrotéAeapa epeBiopatog. Ta epebiopara eite Bpiokovral aTov NXNTIKG KAOUO Tou £pyou, €iTe
uttovoouvTal. Ta nXnTIKa yeyovaTa TTou diadpapaTifovTial o€ auTo To £pYO €ival avVTACTIKA KOl OTTOI-
adATTOTE OPOISTNTA PE TNV TIPAYHATIKOTNTA €ival TEAEIWG CUPTITWHOTIKF) AAAG TTOAU TTIBavH.

Nikog ZraupotrouAog Nikos Stavropoulos

Nyctinasty is concerned with organic movement, growth or reduction, as reaction to stimulus.
Stimuli are either present in the sonic world of the work or implied. The title, borrowed from
botany, refers to nastic (non-directional responses to stimuli) movement in the dark. The events
portrayed in this piece are fictitious, and any resemblance to real events, past, present, or future,
is entirely coincidental but highly probable. The work was realised at the composer’s home stu-
dio in the summer of 2009. Nyctinasty was awarded the first prize at the Punto de Encuentro Ca-
narias International Electroacoustic Composition Competition 2009.

O Nikog ZraupdmouAog yevvhonke atnv ABriva 1o 1975. Zroudaae dvo, apuovia Kal avTioTign
otnv EANGSa kai oTn ouvéxela ouvBeon, ato MavemoTtAuio Tng OuaAiag, (BMus, MA) ue Tov Ap.
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Andrew Lewis, kai ato Mavematipio Tou Sheffield (PhD) pe Tov Ap Adrian Moore. O1 pouoikég
TOU OUVBETeIg TToIKiAouV aTTd OpyavIKEG, o€ tape kal o mixed media. Exel ouvBéael yia video kal
Xopd Kal N HOUTIKA Tou €xel atrooTrdoel Slakpioelg kal Bpapeia ae digbveig diaywviopoug (Bour-
ges 2000, 2002, Metamorphose, Brussels 2002,2008 SCIRME, Bordeaux 2003, MUSICA MISO
MopToyahia 2004, Encuentro Canarias, lotravia, 2009, NEM Barcelona 2010). AIBAOKEI HOUTIK
Texvoloyia kai oUvBeon kai gival 1IdpuUTIKG peAog Tou Echochroma New Music Research Group oto
Leeds Beckett University.

Nikos Stavropoulos was born in Athens in 1975. He studied at the National School of Music and
Nakas conservatoire, the University of Wales, Bangor and completed a PhD at the University of
Sheffield Sound Studios with Dr. Adrian Moore specialising in tape composition in stereo and
multi channel formats, as well as music for video and live electronics. His works range from in-
strumental to tape and mixed media. His music has been awarded and presented internationally
and he is currently teaching electroacoustic music at Leeds Metropolitan University and is a fo-
unding member of the Echochroma New Music Research group.

03:59 MNwpyng ZakeAAapiou Yiorgis Sakellariou

To koppaT BacifeTal og TePIBAANOVTIKEG NXOYPOPAOEIG TTou £yivav oTnv EAAGDa, TN Zupia Kai Tn
Pwoaia, petagl tou AtrpiAiou Tou 2008 kai Tou NoguBpiou Tou 2009.

The track is based on field recordings that took place in Greece, Syria and Russia, between April
2008 and November 2009.

‘Exel aigel o€ mavw amméd 100 cuvauAieg otnv EAAGSa Kal T EEWTEPIKG Kal £XEI GTO EVEPYNTIKO TOU
APKETEG KUKAOQOpies. Eival péhog Tou Kévipou ZUyxpovng Mouaikng Epeuvag. To 2004 idpuoe
10 label “Echomusic”.

He has released a number of albums and presented his work internationally in more than 100 con-
certs. He’s a member of the Centre for Contemporary Music Research. In 2004 he launched the
label “Echomusic”.

www.mecha-orga.com
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Intera Nwpyog Zre@drog Giorgos Stefatos

Mépog Tng olvBeaong Intera TTou éyive pe XpAON TNG YAWCOAg pouaikol TrpoypappaTiopold Csound.
AUo avegapTnTtoi aAyépiBuol olvBeang fxou, o TTPWTOG BacIouévog ae GUVOETa WN@IaKa QIATpa
Kal o deUTEPOG OTNV diapdp@waon SaKTUAIOU Kal ouxvoeTnTag, d1adpouv PETAEU TOUG JE TNV TEXVIKA
TNG OUVENIENG Kal SIAHOP@WIVOUV TO NXNTIKA TTEPIBAAAOVTA.

Part of the composition Intera (2004, duration 6.00’) that has been constructed in Csound pro-
gramming language. Two separate algorithms with the first being based on complex digital fil-
ters(using white noise as source) and the second on FM/RM synthesis, interact through
convolution and create the sound environments.

[evvBnke aTnv ABrva kai amrogoitnae atméd 1o Turua Mnxavikwv Mouoikig Texvoloyiag & Akou-
oTIKAG Tou TEI KpAtng pe €1dikeuan atnv aAyopiBuik cUvBeon AXOU Kal TOV JOUCIKO TTPOYPa-
MaTIouo.

Born in Athens. Studied in the Department of Music Technology & Acoustics Engineering of the
Technological Educational Institute of Crete and he is a member of HELMCA from 2009. He is cur-
rently interested in algorithmic sound synthesis and composition.

Encre Noir Fpnyépng Fpnyopoétroulog Gregory Grigoropoulos

‘Evag nxog TrayISEUEVOG GToV 1GTO Tou TrepIBAAAOVTOG Tou. Na SpaTreTeucel dev UTTopel, aAAd
PTTOpPEl Vo NIWOEL.

A sound trapped into the nest of its own habitat. It can’t escape but it can melt.

O pnyopng Fpnyoponou)\og Ce1oTnVv Aer]va Kal spyaCsTal wg ouvesmg OTO XWPO TOU KIVAUATO-
ypagou. Z1o £VOIAPETO WAXVEI Yia TIG AlyOOTEG GTIYHES TTOU N ETTIOTNN KAl N NXNTIKN EUTTEIQIC TAU-
TidoVTal.

Greg Grigoropoulos lives in Athens, working as a film composer. In the mean time he is looking
for those rare moments where science and sound experience resonate.
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Another construction of reality Poifog- Ayyehog KoAAlag
AMnMiaAnuovpyial loayuankotnTag

Phivos-Angelos Kollias

Mia akouopaTikiy GUVOEDN, KOUPATI PIOG OEIPAG NAEKPOOKOUTTIKWY £PYWV TTOU £X0UV CUAANGOET Kal
YPOQTEI O’éva «0IKOGUOTNMIKO» TTAQiCI0 OkEWNG. PavTaoTEITE éva HOUCIKO €pyo oav £va JwvTavo
opyaviouod. Ze kABe TTapAGoTaON, O HOUCIKOG OPYAVIGHOG YEVVIETAI, EEEAITOETAI KOl TEAIKG TTEOAIVEI.
DavTaoTeiTe TOV CUVAUAIGKOG XWPO, Hadi Pe To KoIvo, wg To TrEPIBAAAOV auToU Tou PouaikoU op-
yaviagpouU. O opyaviopdg TpEPETAl ATTO TOV X0 TOU TTEPIBAAAOVTEG TOU PHECW TWV PIKPOPUWVWY, EVW
avaTpo@odoTei To TTEPIBAAAOV TOU PE X0, HECW TWV NXEiwV. MNepIBAAAOV Kal HOUTIKOG Opyaviopdg
yivovTtail éva aAANAocuvOEOEVO Kal adiaxwpIioTo oikooUaoTnua. To €pyo TTou Ba BILOETE, XPNOIHO-
Trolei UAIKG aTTé TNV UTTapEn TOu OpyavIGUOU O€ £va GUYKEKPIPEVO XWPO.

Another Construction of Reality is an acousmatic composition, part of a series of works con-
ceived and wrote in an “ecosystemic” framework of thinking. Imagine a music work as a live or-
ganism which in each concert is born, evolves and finally dies. Imagine the concert space with
the listeners as the environment of this musical organism. The musical organism is fed from the
sound of his environment through microphones, while it supplies its environment with the sound
it produces through speaker. Organism and environment are an inseparable music ecosystem.
The work you are about to experience uses material from the organism projected in a particular
place.

O ®oiBog-Ayyerdog KOANag yevvrOnke otn Podo 1o 1982. Zmmoudace atnv AyyAia kai Tn FaAAia
ME TNV UTTOOTAPIEN TEOCTGPWY UTTOTPOPIWV. Ta €pya TOU £XOUV EpUNVEUTE € TTAVW atréd 20 XWPEG,
o€ TepIoooTePeG atd 60 ouvauAieg. ‘Exel kepdioel 12 BpaBeia kal diokpioelg oe diebveig diayw-
VIOPOUG. QG ouVvBETNG-EpEUVNTAG ECEPEUVED TN OXECN MOUCIKAG KAl IETTIOTNHOVIKWY EPEUVWY,
€QAPUOOVTAG TO EUPHUATA TOU GTN JOUTIKH).

Phivos-Angelos Kollias was born in 1982, in Rhodes, Greece. He studied in England and France
with the support of four foundations. His works have been performed in more than 20 countries
in more than 60 concerts. His music has received 12 awards and nominations at several inter-
national competitions. As a composer-researcher, he explores the connection of music and in-
terdisciplinary studies, applying them to music.

http://phivos-angelos-kollias.com
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Kostas Moschos

Soundscape 1

Ta soundscape” gival KUKAOG €pywV TTOU OTOXEUOUV Va EVEPYOTTOINGOUV TOV OKPOATH va dnuioup-
YAOEI TNV €IKOOTIKA OTTEIKOVION Kol aioBnon evég @avtaaTikoU ToTriou. H nXnTikr TTapaywyr] oTo
£pyo yivetal yéow diapdpewong FFT.

KwoTtag Méoyog

Soundscape is a cycle of compositions with the aim to stimulate the listener to create the visual
depiction and perception of an imaginary landscape. The sound production in this piece has
been created using FFT techniques.

IevvABnke otnv ABrva, oroudace auvBeon, computer-music, 1EUBuvan 0PXNOTPAG KAl HOUCI-
koAoyia otnv FaAAia kai Fepuavia. ‘Exel ypdwel 60 £épya yia didpopoug TUTTOUG CUVOAWY, O¢aTpo,
Xopo, Kivnuartoypdago, performances kai d1adpaCTIKEG EYKOTAOTATEIG, TTOU £XOUV EKTEAEOTEI O€
TTOAEG EupwTTdikég XWPES Kal TNV APEPIKN.

Born in Athens. Studied composition, computer-music, orchestra conducting and musicology in
France and Germany. He has composed 60 compositions for various types of ensembles, Th-
eatre, Dance, Cinema, performances and interactive installations which have been presents in
many European countries and in the USA.

8-25calBinF retro 7K

Movo@wVik NAEKTPOVIKA cUvOEDN.

Avdpyupog IN. Aevidlog Anargyros P. Deniosos

Ymapxel pia guvexifouevn diapdxn OXETIKN PE TNV HOUCIKA agia - edv ugicTaTtal — TNG NXOTroinang
dedopévwy. O diadikaaieg Tou kaBopiopoU, £TMAOYAG, TTPOCAPHOYNG, akpIBoUg pUBuIoNG Kail KPI-
TIKAG QTTOTIUNCNG TWV TTOPAPETPWY, N TTOAAATTAGTNTA TWV TTPOCEYYioEWV deV gival - yia péva Tou-
AaxioTov - TiTroTa AilyoTEpO atrd TNV idia TNV TEXVIKN TNG (KATA TTPOTINNGN TTEIPAPATIKAG) HOUTIKAG
ouvBeong. E§GAou, n Mouoikr gival n nxotroinan AlavonTikwy Aladikaoiwy. Ta épya e To TiTho “B-
25calBinF ....” ekpueTaAAevovTal TNV idia O€Ipd A0TPOVOUIKWY OESO0UEVWY, HETW OIAPOPETIKWY OU-
VOAWYV BEBOPEVWV, XPOVIKWYV KAIHGKWY Kal/f) GUGTNHATIKWY TPOTTOTTOINTEWV.

Monophonic electronic composition.

There is an ongoing debate concerning the music value - if any - of data sonification. The pro-
cedures of defining, choosing, adjusting, fine tuning and evaluating the parameters, the multi-
plicity of the approaches, are - for me nevertheless - nothing less but the very craft of (preferably
experimental) composition. Besides, Music is the Sonification of Mental Processes. The works
with the title “B-25calBinF ....” exploit the same series of astronomical data, via different sets of
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parameters, time scales and/or systematic modifications.

ZUVBETNG OPYAVIKAG Kl NAEKTPAKOUOTIKAG KUPIWG POUTIKAG Kal HOUTIKOAOYOG, YEVVNUEVOG OTIG
16 AuyouoTou 1962, atnv Zupixn EABeTiag. Eival évag atmd Toug TTAE0V ETTIHOVOUG EKTTPOCWTIOUG
TNG TTEIPANATIKAG HOUTIKAG TTapadoong atnv EAAGSa. Zel kal epydleTal otnv ABrva.

Composer of mainly instrumental and electroacoustic music and Musicologist, born 16 August
1962 in Zyrich, Swizzerland. He is one of the most peristent exponents of experimental music tra-
dition in Greece. Lives and works in Athens, Greece.

Adlimpsein the algorithm of love BaoiAeiog Kokkag Vassilios Kokkas

... TO KakK@dI TTou oxnuaTi¢eTal Tavw otnv TAnynA -N.Z.
...the scab that forms over the wound -D.Z.

BaaiAeiog Kokkag (*1965 ABriva). EAAnvoyeppavdg ouvBETng. Zel otnv ABriva. Xmoudace olv-
Bean otnv ABriva (M.TpauAdg) kai UdK BepoAivo (W.Zimmermann). AutoTrpoodiopidel Tn JOUCIKH
TOU WG TTPOCTTABEIa GUPPBOAARG O€ Pia TTopEia TTPwToYyEVOUG TIEIPAPATIKAG OKOUCTIKAG TEXVNG, TTOU
avaTpEXEl O€ dIapKr eTTavavayvwan Tng apadoong, {WvTag aTov evOIAUETO XWPO TTOU TTPOOo-
SlopideTal aTTd TA PAIVOPEVA TNG PWVNAG, TNG AKOUTTIKAG TOU XWPOU, Kal TNG AKOAG.

Vassilios Kokkas (*1965 Athens). Greek-German composer. Lives in Athens. Composition studies
in Athens (M.Travlos) and UdK Berlin (W.Zimmermann). Defines his music as a contribution at-
tempt in a modus of primitive experimental acoustic art, which refers to a constant rereading of
tradition, while living in the intermediate space in between the phenomena of voice, spatial aco-
ustic, and hearing. www.nice-music.org
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Seawater - Garaconovepo Akng MaocouAag Aki Pasoulas

H ouvBean emAéxONKe yia pia ogipd Tapactdoewv oto ICMC otn Néa Yopkn 1o 2010, kal amd
TOTE £XEI TTOPOUCIOOTEI O€ CUVAUAIEG 0€ OAO TOV KOGHO.

Seawater = Noun; water in or taken from the sea.

The composition was selected for a series of performances at the ICMC (International Computer
Music Conference) in New York in 2010, and has since been presented at concerts worldwide.

O Akng MaooUAag kaTéxel dIDAKTOPIKG SITTAWPA GTNV NAEKTPOOKOUOTIKI) HOUGIKR, gival AleuBuv-
TG Tou MAAST (©¢aTpo ‘Hyou kal Mouoikrg), kaBwg kai AleuBuvTng Zmoudwy oTo Tunua Mou-
alkng kal 'Hyou ato MavemoTtrpio Tou Kevt (Hvwpévo Baaoielo). Ta epeuvnTikd TOU evOIOQEPOVTA
TTEPINAUBAVOUV AKOUCHOTIKA HOUTIKK, avTiAnyn Tou XpOvou, WUXOOKOUGTIKH, XWPouop@oloyia
KOl OKOUOTIKN olkoAoyia 18iwg a€ axéon Je TNV WwuyoAloyia akpdaong. ZuvBEéaeig Tou £xouv ETTI-
AexOei Kal EKTEAEDTEI OE GNUAVTIKEG EKONAWOEIG TTAYKOOHIWG.

Aki Pasoulas holds a PhD in electroacoustic music, he is the Director of MAAST (Music and
Audio Arts Sound Theatre), and the Director of Studies in the Department of Music and Audio Arts
at the University of Kent (UK). His research interests include acousmatic music, time perception,
psychoacoustics, spatial sound, and soundscape ecology especially in relation to listening psy-
chology. Aki’'s compositions were selected and performed at key events worldwide.

Le Grain d’ Annete

To KOPpATI €ival pia NXNTIKR KEpTa yeveBAiwv yia pia povadikn @iAn Kal TTPOCWTTIKOTNTA TNG NAE-
KTPOAKOUGTIKAG HOUCIKAG: TNV Annette Vande Gorne.

O£6dwpog AwTng Theodoros Lotis

This short piece is a sonic gift for the 65th birthday anniversary of Annette Vande Gorne, a great
friend and teacher. Memories of fragmented piano notes, whispers, voices and all short of sounds
are combined for the composition.

O ©£6dwpog AwTNG €ival CUVBETIOTAG KAl EKTEAEDTNG NAEKTPOAKOUCTIKAG HOUTIKNG. AIOAOKEI OTO
TuAua Moucikwy ZTToudwv - 1évio MavemmoTApio. H pouaikr) Tou KUKAOYOPEI atTd Tnv eTaipia Em-
preintes Digitales .

Theodoros Lotis composes and performs electroacoustic music. He teaches at the Music De-
partment of lonian University. His music has been released by Empreintes Digitales.

www.electrocd.com/en/bio/lotis_th/discog/
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Becorning AnuATPNg MIrdKog Dimitris Bakas

Becoming is an exploration of the complex dynamic spectrum that creates the second biggest
bell in the world (13 tones), found in the monastery of St. Panteleimon in Mount Athos. As a sort
of dialectic, a second spectrum from a small bell is added, which, aside from the attack, blends
naturally into the rich dynamic sound structure of the big bell.

Fsvvr]psvog otnv Kmeplvn 101975, 0 Anpmpng MTTaKag oTToudaoE Zuvewn JE TOV @soéwpo Av-
Twviou. Emeita mnye oTo Aovdivo (Koheyio Goldsmiths, I'Iavsmomplo TOU /\ov6|vou) oTToU
OTTEKTNOE Msmmuxcho oTn ZuvBeon (Mmus) To 2005, kai AléaKToleo oTn ZuvBeon (PhD) to
2010, uTto TV emiBAeyn Tou Professor Roger Redgate Karta Tnv didpKeia Tou AIBOKTOPIKOU TIa-
p(xKvouGr]os TO Master HAsKTpocxKouonKng Mouaikng oto Goldsmiths College (EMS). Kata 1o
€10G 201 0-2011 r]T(xv ETTIOKETITNG EPEUVNTNG (V|S|t|ng Scholar) oto Columbia University (New York)
OTTOU EYIVE (11T05€KTO§ arro Tov Tristan Murail, otrou kau oAokAnpwae pia pET05I6GKTOpIKr] £PEUVA.
Epya Tou Anunten Mrraka £xouv BpaBeutel aTnv EAAada Kal 0TO €EWTEPIKO.

Born in Kateriniin 1975, Dimitris Bakas studied composition with Theodore Antoniou. In 2004 he
moved to London for further studies in composition at Goldsmiths, University of London, where
he was awarded an MMus and recently completed succesfully his PhD, under the supervision of
Roger Redgate. His music has been performed in the UK, Greece and USA and has succes-
sfully participated in competitions worldwide. Since 2009 he is a shortlist composer at Sound and
Music. For the academic year 2010 - 2011 Bakas was a visiting scholar at Columbia University
in New York (accepted by Tristan Murail) where he completed a Post Doctoral Research.
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Miniature Zo@okARg ApBavitng Sophocles Arvanitis

Mia pouaikr) olvBean Trod dnuIoUPYRBNKE PE TNV XPon aAyopiBuwy aToXaaTIKAG auvBeang Ku-
partopop®rig To 2007.

My composition “Miniature” is a musical work | created with the use of stochastic waveform syn-
thesis algorithms in 2007, while being a sonology student.

2UVvBETNG, EKTEAEOTAG, TEXVIKOG AXOU. H BOUAEIG TOU ETTIKEVIPWVETE OTIG NXNTIKEG TEXVEG, TNV NAE-
KTPOVIKA MOUCIKA Kal oTov eAeUBepO autooxediaoud. H pouaikr Tou £xel diakpiBei otov 310, 330
Kal 340 d1€BvA dlaywVvIoPO NAEKTPOAKOUGTIKNG PHOUCIKAG Kal NXNTIKWVY Texvwy, Bourges. OAo-
KAQPWOE TIG TIPOTITUXIOKEG KOI HETATTTUXIOKEG OTTOUDEG ToUu 0TO BaaiAikd Qdeio Tng Xdyng, ato
Institute of Sonology agoU apxikd oroudace o1o THAPA Moucoikig TexvoAoyiag & AKOUGTIKAG
Tou ATEI KpATng.

Composer, performer, sound engineer. His work focuses on sonic arts, and on free improvisation.
He studied at the Royal Conservatory in The Hague, at the Institute of Sonology after initially stu-
dying at the department of Music Technology & Acoustics, in Crete. His music has been selec-
ted for the 31st, 33rd, and 34th International Competition of Sonic Arts and Electroacoustic Music
in Bourges, France.

micrometer / LIKOOLIETOO Leda Efstratiou

‘OTav 0 xpdvog TTPETTEl Va TTPOXWPENOEN TIPAYMATIKA YPAYOPA, TTI0 YPAYOPA KI OTT TO va €ival aTTel-
AnTIKSG. (Hxoypagrioeig atmd 1o 2008 wg 10 AgkéuBpio Tou 2010, TTapaywyr) lavoudpiog 2011)

ARda Euotpartiou

When time has to move really fast, even faster than being threatening. (Recording from 2008
until December 2010, production January 2011)

H Anda EuoTtpariou yevvibnke 1o 1983, atnv ABrjva. OAokAnpwvel TIG aTTOUdEG TG oTo TuRua
Texvohoyiag ‘Hyou kai Mouaoikwv Opydvwy Tou T.E.I. loviwv NAcwv. AcxoAeital eTTayyeApaTika
ME TNV aTTOKATAGTACH EYXOPdWV Kal TNV TEXVOAoyia Tou rixou. MéAog Tou EXXHM atrd 1o 2009.

Leda Efstratiou was born in Athens in 1983. She is completing her studies in the Department of
Sound Technologies & Musical Instruments, TEI of lonian Islands. She works in stringed instru-
ment restoration and sound technology. She has been a member of HELMCA since 2009.

Clamataksik Apng NTeAnBéog Aris Delitheos
2mmoudaca nxoAnyia ato IEK AEATA (2000-2002) kai pouoikn Texvohoyia ato University of Cen-
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tral England (2002-2005). AouAelw cGav nXoAATITNG oTnv ABriva kai agyoAoupal pe TNV nAe-
KTPOAKOUGOTIKA MOUCIKA Ta TEAEUTAIQ TTEVTE XpOVIa.

| studied sound engineering in IEK AEATA (2000-2002) and music technology at the University
of Central England (2002-2005) | work as a sound engineer in Athens and | compose electroa-
coustic music the last five years.

Forward-Stop-Rewind-Stop Ndvog ApeAidng Panos Amelides

A@eTnpia yia TO KOUUATI €ival 01 AXO0I TTOU TTAPAYOVTal TIATWVTAG Ta TTARKTPA €vOG TTOAIOU KAOETO-
PWVOU OTaV UTTAPXEl HEOQ O€ AUTO KAOETA. TPEIG TETOIEG MIKPEG OE DIAPKEID NXOYPAPrOEIG ATTOTE-
Aouv kai opifouv Tov KOPPO TNG HIviaTtoUupag auThG.

Starting point for this piece was the sounds produced when pressing the buttons of an old cas-
sette player with a cassette inside it. Three short-length recordings of these sounds comprise and
define the form of this miniature.

AOUAEUEI UE TNV NXOYPAPNON WG TIPWTOYEVEG UNIKO TNG HOP@OTTOINTIKAG dladikaaiag. To épyo Tou
KAl TO EPEUVNTIKO TOU EVOIOQPEPOV TTOPEXOUV Wit XPOIUN oUvOECON AVAUETO OTN PMOUTIKK) TEXVO-
Aoyia kai TNV NXNTIKA TEXVN WE 181aiTEPN €UPACT OTO TPOTTO HE TOV OTTOIO N NXOYPAPNon, OE OUV-
SUaOPO PE TNV WNAPIAKA ETTEEEPYATia AXOU, HTTOPOUV VO TTPOKAAEGOUV Kal va evioXUoOouV TNV
guTTEIpia TNG pvAuNnG. Etiong, e€epeuvd TpoTTOUG AEI0TTOINGNG ICTOPIKWY NXOYPAPHOEWYV, CUVEV-
TEUEEWV Kal NXOYPa@AOEwWY TTEdIOU YIa TN dNUIOUPYIa PASIOPWVIKWY £PYWV HE VEQ a@NYNUOTIKA
oTrTikr). ‘Exel Tapouaidaoel 1o €pyo Tou o€ Eupwtrn kai HIMA. Katoxog mrTuyiou Mougikwy ZTTou-
OWv o116 TO 16VIo MAVETTIOTAMIO KAl JETATITUXIOKOU SITTAWMOTOG MOUCIKAG 0TNV HAEKTPOOKOU-
OTIK) Z0vBeon amod T1o [MavemoTtAuio Tou MavToeoTep. Eival utrown@iog dIBGKTWP OTO
mavetmoTrpio De Montfort Tng AyyAiag utto Tnv emiAewn Tou kaBnyntr John Young, péAog Tng
KOAAITEXVIKNG KOAeKTIBaG ‘Hear This Space’ atnv AyyAia kai 8i1ddokel wg Aéktopag MouoikAg, Te-
xvoAoyiag kai Kaivotopiag ato TravemoTrpio De Montfort.

He is a sonic artist using sound recording as primal material for artistic creativity. His work and
research provides a useful link between music technology and sonic art with an emphasis on the
way sound recording and the digital manipulation of sound evoke and enhance the experience
of memory. He has presented throughout Europe and USA. He holds a Bachelor of Music degree
from the lonian University and a Master of Music in Electroacoustic Composition from The Uni-
versity of Manchester. He is finishing his Ph.D. thesis at De Montfort University under the super-
vision of Professor John Young. Panos is a member of the artistic collective ‘Hear This Space’ and
in the last three years he is a part-time Lecturer in Music, Technology and Innovation at De Mont-
fort University.
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