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H xfdaoikn pouoikn otnv EARGda

Angoipi, Kepanovid + 21-24 Nocpfpiou
Anporiké ©éarpo - Xdpol ATE.I. loviev Nacwy




mAneuBivw ws exnpdownos Tou Tpiparos Hxou Beppd kakwodpiopa orov EMnvikd Livoeopo LuvBerdv HAektpoakouamikiis Mouaikiis (ELZHM)
0 onoios anodéxmke v npdokhnon gihoSevias Tou Lupnooiou «Hpépes HAektpoakouamikiis Mouaikiis 2007» ato ATEI loviwv Nicwy, oo
An€otpi ms Kepahowids. Imv ouvexi npoondBeia avaBaBuions Twv onouddv ato Tuipa, n gilo€evia auth anoreei omipiypa yia dhous epds:
eknaideutikods, gommnrés kal epyazopevous oto Tipa Hxou.

To 6n ouvepydres Tou Tpharos eivar pékn Tou ELEHM, anorehei yia epds npovopio kai mipii — n ouykekpipévn de diopydvwon AapBaver akdpn
peyahdtepn Bapimnra av unohoyicoupe 1o uynAé eninedo épeuvas omv ENAGOa endvw omnv Texvohoyia Tou fAixou Kai Ts pouaikis.

Méow Tou Lupnosiou autod, Siverar n eukaipia otous goimnrés pas va épBouv oe enagi pe v TeNeutaia AéEn s Texvohoyias, emotiyns Kai
Téxvns endvw omv yngiaki odvBeon, kar va kivnBodv Onpoupyikd népa and Ta otevd dpia evos npoypdpparos onouddv. Eiva pia eukaipia kai
yia 6\ous Tous unoMoinous va yvwpicoupe kaAdTepa autd Tov 1600 evbiagépovia x@po. MapdMnha, sivar pia eukaipia kar yia Ty Koivétta Tou
Tpiparos Hxou va npoBAnBei 1600 amv Tomiki Koivwvia, 600 kai oTo eMnvikG akadnyaiké oTepéwpa.

0kw va ekppdow Tis euxapiories pou ot Kevipiki dioiknon Tou ATEI loviwv Niowv kar ouykekpipéva orov npdedpo k. Kahkdvn, Tov avrr-
np6edpo k Mavd, kai 1o uéhos s Aoikodoas Enmponis ka Mouzda yia mv atfipi€n Tou ouyKeKpIpEVOU YeyovaToS.

Euxapiories enions opeihoupe noAés atov Adpo NMahikis ka npoowmikd ornv Adpapxo k. Ae€avBponodhou-Xapimdrou yia T dyeon kar &unpo-
km unootipi€n.

Téhos, éva peydlo «cuxapiotd» oTous npwrepydres autod Tou Lupnogiou, Tov ko Andatoho Aougpdnouho, Bodwpii Kitoo, kai Mnvd Eppavouiih,
ol onoiol épepav o€ népas 6o To épyo, and Tv apxiki aGMnyn éws kai v napapikph Aentopépeia. Enions atous Moupii kai Koppé, of onoiol
oupnAnpdvouv v opdda epyacias.

Euehmiotdd 6m Ba ouvexiorei authi n kak oxéon pera€i ATEL loviwov Niowv kai ELLHM kar bxopar va oas Eavaéxoupe atviopa kovrd pas.
lecopyios 1. Hiddns - Enikoupos KaBnynrs - Mpoiotdpevos TTHMO

m 01 Hpépes Hhekrpoakouorikiis Mouikiis €ivai n onpavikdrepn erfioia ouvdvinon twv ENivav ouvBerdv nhexrpoakouorikiis pouaikiis ouyke-
vipcvovras kde xpdvo oupperoxés and 6An mv ENAGda kai o e€wrepiko.

0 ELIHM kai 1o Sioknmiké oupBoihio Ba iBehav va euxapiotiicouv 1o ATEI loviwv Niowv, To Tuipa Texvohoyias Hxou & Mouaik@v Opydvav
kaB@s kai Tous Tonikods Qopeis yia Ty oupperoxi Kai oTpi§ Tous og autd Tov nohd onpaviik Beopd yia v ENAnvikia npwronopia ot nhe-
KTPOKOUCTIKNA POUTIKA.

Mavayicotns Kokkopas - Npdedpos ELTHM

mKupies kai Kupior

Ayannroi LuvBéres tou ENnvikod Luvbéopou LuvBercyv HAexrpoakouarikiis Mouaikiis and mnv EMGSa kai to E§wrepiko.

Las kahwoopizoupe oto An€oiip, o€ pa néAn pe peydAn pouoikh napddoon agoi €0 yevvibnkav or apiéres kar avanmixBnkav xopwdiakd oxi-
para kar kaviddes nou anorehodv afiéhoya pouoika deiypara ms nohmorikiis kouhtodpas kar 1oTopias Twv Entaviicwy.

0 Ayios Maikfis ivar unepigavos nou ol Huépes H\ektpoakouamikiis Mouaikiis giko§evoivar gétos oro An€odpi kar ouvTovizovral and To Tfiyia
texvohoyias ‘Hxou kar Mouaikdov Opydvawv tou ATEI loviwv Niowv, napdprnpa Anoupiou. ‘Eva ATEI nou koopei kar avaBaBpizer to Adpo pas
kaB@s anorehei avandonaoto koppdn s Avantu§iakiis unodopiis Tou. Eva ATEI nou aykahidoape dhor pas yiari n napoucia Téowv véwv avBpd-
nwv bwoe avdoa zwis otov 10 pas évav Téno pe peydn 1otopiki kar nokmoriki Siadpopn.

H Hherpoakouarikii Mouoikii eivar éva véo &idos pouaikiis nou éxer va kdver pe T xpion e€eidikeupévav Texvohoyikdv péowv enetepyaoias
fixou Kai pouaikiis, napdyovras povadikd anoreAéopiara Kar avoiyovias vées NpoonTIKES yia TNV NayKOopIa yia TV nayKoouIa ENIKOIVGVIa.,
Euxapiotodpe v Opyavaniki Enmponii tou ATEI loviwv Nicwv nou avéhaBav mv npwroBoulia kai Tv Opydvawen aurod Tou oupnosiou kaBis
kar dhous Tous ENnves kai §€vous ouvBéres nou auppieréxouv omis dpaotpidrnres autiis s erfioias ouvdvinans Kai eipaote BéBaiol 61 n napou-
gia Ghou autod Tou pouaikod ouvohou Ba pas npoogéper aéxaotes payikés PoUaIKES aTIypES.

Las euxapiotodpe 6Mous kai oas euxdpaote Kaki Kai guxdpiorn Siapovi atov T6no pas.

Nénn Ake€avdponoihou — Xapimdrou - Afpapxos Maiks

Tergpm 21/11

18:00
ATEI lovimv Nigwv — Ailousa Luvauhidov

"Evapén epyaaicov

Lepvapio: Eioaywyi amnv eppnveia n\ektpoakouaTikis jouaikis
Eionynriis: Avipéas Mviéatpns, ouvBéms, enikoupos kaBnynriis TME loviou Maveniomnpiou

Néurm 22/11

17:00

Anyorik Béatpo Anoupiou

Workshop: Texvikn unootiipi€n pas ouvaulias n\ekTpoakouoTikiis HouaiKis
Eionynrits: Avipéas Mviéatpns

21:00

Anporikd ©¢arpo An€oupiou

Ophies — xaipenapioi

Luvauhia HAexrpoakouaikiis Mouaikiis: Mnvds Egpavoun), Andatolos Aougpdnoulos, Avipéas Mviéatpns
(akoMouBei avoikii guziimon)

MNapaokeud 23/11

16:00

ATEI loviwv Niowv — Aiousa Luvauhidov

Mapouciaon Tou cuatipatos ‘Soundscape Reconstructor’ (cuvBemntiis nxotoniwv)
Kdoras Ltparouddkns, ouvBéms — aknvoBéms (l6vio Mavemotipio)

19:00
Anporikd Béarpo Anoupiou
Luvauhies HAexrpoakouatikiis Mouaikis: Tos kikhos ouvauhiiov ELEHM

19:00 Luvauhia 1n: Agiépwpa amv ICEM (Infernational Confederation of Electroacoustic Music): Ake Parmerud, Elsa
Justel, Ricardo Mandolini.

20:00 Luvaulia 2n: Xpiotopopos Makpiis, Avipéas MovonwAns, Mdpkos Aékkas, Avdpyupos Aevidzos

21:00 Luvaulia 3n: Aeutépns Manadnpntpiou, Beddwpos Adms, lwdvvns Kakavizis, Kapolos lkakidns

22:00 Luvauhia 4n: NMavayicorns Behiavims, Avrpéas Aiktuénouhos, Iréhios liavvouldkns

BonOnmikit aiBousa Anporikod Oedrpou: onmkonxnTiki eykardotacn napouaiaons Tou cuaTiparos ‘Soundscape
Reconstructor’, K. Ltparouddkns

MANEAAHNID EYMNOZIO HAEKTPOAKOVETIKHL MOYEIKHE ~ HMEPEL HAEKTPOAKOYETIKHEI MOYEIIKHE 2007



LdBBaro 24/11

16:00

ATE loviwv Niowv — AiBousa Luvauhidov

Opia: “Surround: H npaypariki Irepeogavia’.

Eionynris: Tidpyos Tzapahotkas, nxohfinms, €idikés apxiouvrdkms nepiodikod Music Pro, dieuBuvriis pipatos
nxohnyias I.E.K. "Opnpos’

19:00
Anyorik ©¢atpo Anoupiou
Luvauhies HAexrpoakouatikiis Mouaikiis: 20s KikAos ouvaukiov ELEHM

19:00 Luvauhia 1n: Hhias Xarzoyhou, Nikos Xapizdvos, lidopyos Opaykiokos, Akns Aaoims, Bagikns Poinas,
Kaoras Mavizdpos

20:30 Luvauhia 2n: Nikdhaos Makphis, Tim Ward, Oikinnos Beoxapidns, Andotohos Aougdnouhos / Muprdd
Kopkokiou

22:00 Luvaukia 3n: Mavayi@ms Kokkopas, Karepiva Tzeddkn, NikoAas Bahaapdkns, Kaaras Ltparouddkns

BonOnmikit aifousa Anporikod Oedrpou: onmikonxnkrikh eykardoTacn napouciaons Tou cuoTApatos ‘Soundscape
Reconstructor’, K. Lrparouddkns

ANAAYTIKO NPOTPAMMA

Terdpm 21/11

18:00

ATEI loviwv Nicwv — Ailousa Luvauhidov

Lepwvépio: Eicaywyh oty eppnveia nhektpoakouaTikiis Jouaikiis

Eionynriis: Avipéas Mviéotpns, ouvBéms, enikoupos kaBnyniis TME loviou Mavemornpiou

H eppnveia Ts nhekpoakouoTikiis pouaikis eivar otevd ouvdedepévn e v aivBeon. And mis npares dokipés oto Mapior T
dexaeria Tou 50 péxpi Tis pépes as n pouaiki auth, Baaiopévn yia Ty extéeai s kupiws oe diard€ers nxnmikiis avanapaywyhs,
Bérer ouvexas v npokAnan s dnpioupyias TpiodidTaTwv nxnTIKOV X@pwv 6av avanéonaoto Koppdn s. Lto epvdpio autd
Ba yiver pia emokonnon Twv peBodwv Kar Twv Texvikdv nou Exouv xpnaiponoinbei Tov TeNeutaio pio6 aidva yia T evowpdrwen
Tou TpiodidaTatou akouaTikod X@pou amv nhekTpoakouaTik pouaikh oav BepeNiddes aroixeio ms.

Népnm 22/11

17:00

Anyoriké Barpo Anoupiou

Workshop: Texvikn unooripi€n pias cuvauhias n\ekTpoakouaTIKiis jouaIKiis

Eionynriis: Avipéas Mviéatpns

Me Bdon 1a oroixeia nou avagépBnkav ato agpvdpio s Terdprns To epyaoTipio autd éxel oav T6X0 va E0ayGyel TOUS POITNTES
oT0 oxediaopd Tv opydvwon kai Téhos Tv ukonoinan evds cuathiatos nxnTIkfis avanapaywyis yia Ty npypronoinan guvaulMcv
nAEKTPOKOUOTIKAS HoUCIKis aomdzovias oTous napdyovres BéAnotns andBoons Tou cuotfipiatos autod ws npds Tv duvardmia
dnpioupyias uynAis motdmras (TpiodidraTwy) nXnTIK@Y XOPWV.

MANEAAHNID EYMNDEID HAEKTPOAKOYETIKHL MOYEIKHE

21:00

Anporiké ©£arpo An€oupiou

Opikies — xaipenopoi

Luvauhia HAekrpoakouoikiis Mouaikiis

Mnvas Eppavoun: ‘Auriphone’ (12'35) stereo

To “Auriphone” sivar éva ronio avniBéocwv. Avdpeoa oto peydho
Ka1 To pIkpo, T0 HaKpIvO Kai To KovTIvd, Tnv opydvean Kai Ty a-
Tagia 1o “Auriphone” avaziira Tov 1péno va ano@Gyel m pi€n. Lip-
pwves kal didpwves appovikés oxéaers kabas kar evalayés a-
n Tv npeia oty avarapaxi gaiveral nws evioxdouv T dia-
pwvia. Méow autdv Twv aviBéaewv To “Auriphone” npoonabei
va avanapaotioel Sipyaoies eowrepikddv avaznriogwy. To ‘Auri-
phone’” eivar n §wrepikeuyiévn Bepnan evds eswrepikod kAapoU...

0 Mnvds Epyavounih yevviibnke atov Meipaid to 1976. Inodbace
nidvo kai avarepa Bewpnrikd oto Ammké Qbeio kar o ouvéxela
o70 wdeio ‘Pwpavés o MeAwdos'. To 2000 anogoimae ano To
Tuipa Mouaikcv Enoudcov Tou loviou Mavemamnpiou, dnou anod-
baoe Mouaiki Texvoloyia kar odvBean HAekrpovikiis Mouaikiis
yie Tov kaBnynrii Avipéa Mvigatpn. Tov LentépBpio tou 2002 o-
Aokhipwoe pe idkpion Tis peranTuxiaés Tou onoudés omv adv-
feon Hhekrpovikiis Mouaikiis ato CITY UNIVERSITY tou Aovbi-
vou, pie kaBnyim Tov Denis Smalley. Ta TeNeuraia xpévia dpa-
aTnpionoiital atov Topiéa Ts nxoAnyias, kaBas kai aTov xdpo
Tou Bedrpou ypdgovras m pouaiki yia napaordoers. Epya Tou &
xouv naixtei og noAés ouvauhies amv EMaba kai 1o e€wrepr-
kd. Ynfipe undrpogos Tou 18pdyaros ‘AINIAN BOYAOYPH' yia
anoudés oro eCwrepikd.

Andotolos Nouponouhos: ‘Night Pulses’ (11'30) stereo

To ‘Night Pulses” ohokAnpcBnke tov Mdptio Tou 2003. H 16éa
s ‘vixtas’ edid Xpnoiponolsital HETaQopIKd, Kal avagépeal og
éva agnpnpiévo nxnmikd nepiBalov, éva ‘nhekrpovikd Tonio’, To
onoio exTukioogtal otadiakd, ouxvd anokahdnovras nxnmikG otor
Xeia kar oupnepipopés s paons.

H nalyiki kivnon €ivai o kGpio Hop@oNoyIKG XapakTAPIOTIK Tou
£pyou: Ta nxnmikd yeyovora ouxvd OianAékovrar e enavalap-
Bavépevous nahpods, dnpioupycovias évav aviiouxo, &viova Ki-
VATIKG nXnTIkG koopo, o onoios e€eiooeral pnpootd and éva par-
vopevikd oTamiké appovikd undBaBpo.

To ‘Night Pulses’ SiakpiBnke pie To BpaBeio enmponis kai To Bpa-
Beio kovod atov digBvit Siaywviopd aivBeans SCRIME 2003 Con-
cours International de Composition Electroacoustique, Bordeaux-
[aANia.

0 Andorolos Aougpdnoulos enoddaoe pouaiki oto l6vio Mave-
motipio Ts Képkupas (nruxio Mouaik@v Inoudcov) kai oto No-
venoripio CITY tou Aovbivou (81bakropikd omv Hhekrpoakou-
omki LivBeon). Exer napakohouBiioe oepvdpia adyxpovns adv-

HMEPEL HAEKTPOAKOYETIKHE MOYEIKHI 2007

Beans kar pouoikiis Texvoloyias oto varmodro IRCAM (Mapion,
Academie d'ete, 1998). Epydzeral ws ouvBéms, pouaikés kar bi-
ddokwv Tns pouaikiis Texvoloyias. Exer oupperdoxer og yvword
dieBvir peonBal kar diopyavaosls yia Tv alyxpovn pousikn, ou-
pnepihapBavopiévav twv ICMC, ‘CGinema for the Ear’ / DIEM, Fesfival
I"Espace Du Son k.a., kai €pya Tou éxouv exreheorei enavehnp-
pévws omv ENGda kar oto e€wrepikd (AyyAia, fahia, Ouyyo-
pia, Bé\yio, Aavia, Auatpia, leppavia, Taexia, LiykanoGpn, HIA,
Kavada, XiAn, Apyevivii), kaBads enions éxouv epgaviorei ato
padidpwvo (Ayyia-TaMio-Kavadds) kai oto diadikruo. Eninké-
oV, N pouaikii Tou £xel BpaBeurei oe naykdopious diaywviopods
oovBeans kar eppnveias, 6nws Franco Evangelisti 2006 (Papn-
Irakia), MUSICA NOVA 2004 (Mpdya-Toexia), Space of Sound
2004 (Bpu€hhes—B&hyio), Bourges 2003 (Bourges—Talhia), Prix
SCRIME 2003 (Bordeaux—TaA\ia), Concours ‘Metamorphoses’
2002-2004 (Bpu€éMes—Beéhyio), Prix Noroit - Leonce Pefitot 2002
(Arras—TaM\ia), kai &xouv oupnepihngBei oe diapopenikés Or-
okoypagikés culoyés (INA-GRM, Musiques & Recherches, INA-
GRM,/Noroit, ldvio Mavemampo, City University). Luxva ouvepydzerar
i Tn Muptcd Kopkokiou yia T otvBean kai exré\eon pouoikiis
yia gAdouro kar nAekrpovikd péoa. To £pyo Tous ‘59 winds’ npo-
ogara (2007) ekddbnke oe naprirodpa-CD and To pouaiké oiko
Zerhoni (Irahia). Eivar ibpurik péhos tou ELLHM (ENAnvikds Liv-
deapos LuvBer@v HAektpoakouarikiis Mouaikiis), s EMAnvikiis
Eraipias Akouarikiis OikoMoyias kar eyyeypapévo péhos Tou Sonic
Arts Network. Ané o 2006 diddoker ato TEI loviwov Nicwv.

Avrpéas Mviéotpns: Trane” (18'24) stereo

"Trane" firav o unokopioTikd Tou John Coltrane (1926-1967),
aurod Tou noAd onpavrikod youaikod nou anyddeye éviova o I-
diwpa ms appoayepikavikns pouaikfis nou &ival yvword oav “jozz".
To "Trane" &ivan pia aGvBean Baoiopévn doov agopd T dopi s
Kai o nxnmIkG uNikG nou xpnaiyonolei, ot pouaikii Tou Coltrane.
‘Ocov agopd m dopii, n odvBeon aurh eivar pipepiis. Kabe pé-
pos opyavaveral yipew and Tnv eppnveia Twv eToIXeiv nou xa-
pakmpizouv kaBeyia and Tis nepidBous amis onoies pnopei va Be-
wpnBei on diakpiverai n pouaiki Snpoupyia tou Coltrane and To
1955 nou Eexivnoe va yiveral yvwotds ws To Bévard Tou 1o 1967.
To nxnmkd uNiké €ivai nappévo an’cuBeias and nxoypagrioers Tou,
Kupiws s enoxiis Tou "kAaaikoG" Tou kouaprérou (1961-65).
Tis nepioadrepes popés aMoiwpévo péow évrovns enelepyaoias,
Mes popés aurodoia napanBépevo, To nxnmikd autd uhikG anotehei
v paxokokkahid autiis Ts odvBeons . Ito B’ kary’ pépos &
xouv xpnaiponomBei enions kai Aol guaiko fixol, onws Q-
viipara, fixor perdMav, fixor nepiBalhovros, kAn. To £pyo auté
npayparononiBnke akpiBcds npiv 20 xpévia oto atoivrio La Muse
En Circuit (oto Mapiol) e Tpia payvnrépwva, pia diaBohiki pin-
xavii (mv "Machine Infernale” ms Publison) kar noMi
payvarotavia. H anoyivii ekté\eon aiep@veral ot pvipn Tou,
161 O1eubuvrh Tou atodvrio, Luc Ferrari.



0 Avipéas Mvigotpns eivar ouvBéms nAektpoakouaTikiis piouar-
iis kat éxel anouddoel aro Mills College (Kahpdpvia) kan ato Univer-
sité Paris VIIl (Mapior) pe tov D. Rosenboom, tov R.Ashley, Tov

Inouddv Tou loviou Mavemortnpiou onv Képkupa, BiuBivel to
Epyaoriipio H\ekrpoakouarikiis Mouaikiis Epeuvas & Epappoyav
(EPHMEE) kar evar emotnpovikds unedBuvos tou Mpoypdpparos

Elsa Justel: ‘Débris’ (9'35) stereo
Elsa Justel (Apyevmvii-lalia)

Ricardo Mandoliniz ‘Flogio de lo efimero” (12'04) stereo
Ricardo Mandolini (Apyevmivii-lTaia)

G.Mumma, Tov A.Braxton, Tov H.Vaggione k.d. Merantuxiakdv Inoudwv oms Téxves kai Texvohoyies Tou Hxou.

Niddoker oivBeon nhektpovikiis pouaikis oto Tpapa Mouaikdv

*Merd 1o Téhos Tns ouvauhias Ba akohouBioel avoikd ouzfitnon

MNapaokeun 23/11

14:00

ATEI loviwv Niiowv — Ailouoa Luvauhidv

Mapouciaon Tou guothparos ‘Soundscape Reconstructor’ (ouvBemnriis nxoroniwv)
Kdboras Irparouddkns, ouvBéms — aknvoBéms (Ivio Mavemiotipio)

To aGompa SR (Soundscape Reconstructor) enmpéner Tv avdnhaon Tou nxoroniou pias nepioxiis npos yehém, Baaizopevo oe yew-
ypaQIka kai xpovikd dedopéva, deiypara fixwv Kar peTpnyéva noloTka XapaktnpioTikd Tou nxoroniou. Ektds and Tv xpian Tou aav
eniotnyioviko epyaeio, Bpioker epapyoyh o€ eykaraordoers, epappoyés kai ioTooeNides pie eknaideurikods akonods. L napodoiaon
aurii Ba Sodpe nws n Texvohoyia SR pnopei va xpnayonoinBei aav epyaleio nou Ba kaver v akouariki oikoMoyia eupirepa yve-
0Tl Kl NpoaiTA 670 KoIV.

19:00
Anporikd Barpo Anoupiou
Luvauhies Hhekrpoakouorikiis Mouaikiis: 1os kikAos ouvauhiiov ELEHM

BonBnmiki aifouca: onmikonxnTik eykardoTaon napouciaans Tou ouoiiparos ‘Soundscape Reconstructor’, K. Ltparouddkns

e

| /-7;’ X " - =

19:00
Luvaudia In

|

Agiépwpa omv ICEM (Infernational Confederation of Electroacoustic Music)

And Tov lodhio Tou 2006 o ELEHM avrinpoowneer mv ENAGda ws péhos s Maykdopias Luvopoanovdias yia mv HAektpoakouarr-
ki Mouoiki (ICEM - International Confederation of Electroacoustic Music). H &igBuiis auvopoonovia ICEM 16piBnke 1o 1981 kai
okonds s eivar va npowBei o€ dieBvés eninedo Tv nhexrpoakouatiki pouaikii evBappivovras T dnpioupyia véwv Epywv, Ty é-
peuva kai mv exnaideuan, kaBcs kai T diopydvewan oepvapiwv. Eivar péhos Tou AieBuois LupBouhiou Mouaikiis Ts Ouvéako (IMC-
Unesco). Efpepa apiBpei 13 xcopes / pén pera&is twv onoiwv givar n falhia, 1o Béhyio, n KodBa, n lonavia, n Pwaia, n Apyeviva,

lewviifinke 1o 1944 omv Apyevivit. Anéktnoe nruxio pouaikiis
ka1 digdBuvans xopwdias ato kovaepBardpio Tou Mar del Plata.
Inotbaoe atvBean oro naveniomipio Tou Rosano e Tov Virtu Maragno
Ka1 AEKTPOKOUGTIKI Houaikid e Tov Jose Maranzano kai Tov Frandisco
Krépfl. And 1o 1980 ibdoker Avant-Garde pouoikii oto kovoep-
Bardpio Tou Mar del Plata. To 1998 nnyaiver omn [aAia dnou o-
nokrd idakropikd o AioBnmki, Emioriipes kar Téxves oro Univer-
sité de Paris VIl e Tov Horacio Vaggione. H youaiki s diakpi-
fnke oe noMous diaywviopods: Prix Ton-Bruynél (The
Netherlands, 2005); Concours de musique radiophonique de La
Muse en Circuit (France, 2003); Concours Phonurgia (France, 2001);
Tribunas de m_sica contempor_nea et electroac_stica (Argenting,
1987, 89, 2000); Prix Ars Electronica (Linz, Austria, 1992);
Stipendienpreis (Darmstadt, Germany, 1990); Concours
international de musique électroacoustique de Bourges (France,
1989); Juventudes musicales (Argentina, 1986). H Elsa Justel
€nions €xel NpaypaTonoINGE! ONTIKONXNTIKG projects Kal £Xel ouv-
Béoer pouaiki yia Tavies kar oknviki dpdon. H pouaiki s yia
Bivreo ‘Destellos” diakpiBnke orous diaywviopods Video Evento
d"Arte (Irakia, 2002) kai Bourges (TahAia, 2002).

20:00

Xpioropopos Maxpits: ‘Nexocayn Axodoubia Mépos A’ (5'00)
Stereo

n IraNia.

Ake Parmerud: ‘La vie mecanigue’ (12'50) stereo

Ake Parmerud (Eoundia)

0 Ake Parmerud (1953) €ivar evepyGs ws ouvBéms and 1o 1978.
Inotdaoe oto Gothenburg Music Conservatory, agod npara ep-
ydotnke enayyehpanikd ws wroypdgos To didorna 1972-74.
0 kardhoyos épywv Tou nepiapBaver opxnaTpikii pouaikii kaBas
kal épya nhekTpoakouaTikiis pouaikiis, nohupéoa, Bivreo kar pou-
aIki yia Tavies kai Béarpo. H nhektpoakouaTikii Tou pouaiki é-
xel OiakpiBei 1biaiepa, AapBavovras BpaBeia oe SicBvi peomBah
(Bourges festival 1978, 1980, 1984, 1988, 1991, 1992 Prix

Ars Electronica 1990, 1994, Prix Noroit 1991 and Stockholm Elecironic
Arts Award 1993). To (D tou ‘Invisible music” diakpiBnke ws 1o
kahdrepo khaoaikd (D am Loundia to 1995, kaito 1997 10 ép-
yo 1ou ‘Grains of Voices” eppnveimke oto kévipo Tou OHE omn
Néa Yopkn. 0 Ake Parmerud éxer ouvBéoer évav apiBipd £pyav
kard napyyehia ieBviov popéwv amv ONavdia, faMia, Teppa-
via, NopBnyia kar Aavia. H pouaikii Tou naizerai naykoopiws. 0
Ake Parmerud eions 8iddoker pouaiki exvoloyia kai advBean oto
Lindbladstudio, Gothenburg University.

MANEAAHNID EYMNDEID HAEKTPOAKOYETIKHL MOYEIKHE

To épyo “Nexpddaipn Akohoubia Mépos A” eivai To npdoro Tou tape
koppdm kai eivar pépos evés eupitepou project pe akond Tv na-
pouciaon evos nhektpakouatikod opBdo€ou Requiem péow pi-
kpodopikiis aivBeans kai ene€epyaoias pias anayyehias Tou ker-
pévou s opBadons akohoubias.

0 Makpiis Xpiotogopos (1981) eival reheidporros Tou Tpipiaros
Mouaiiis Texvohoyias & Akouarikis. Exer napakohouBiiel 5 xpé-
via paBipara Buzavmviis pouaikiis. Aaxoleftar pe v atvBean pou-
aifis ie éuaan oo live electronics. Luxvd a pya Tou ouvodedovral
and video. Teheutaia aoxoheitar pe T Biddpaon o eninedo real
time atvBeans fixou kai animation.

Avbpéas Movonwhns: ‘OVERLOAD’ (6'46) Stereo

there is a noise inside my head

everybody can hear it

in the silence it grows

sawdust and stockings rasping

overload

there is not enough space in my head for this noise
it expands and fightens

it swallows me in sleep

HMEPEL HAEKTPOAKOYETIKHE MOYEIKHI 2007

Luvaudia Zn i can BN

[eviiBnke oto Buenos Aires o 1950. InoGdaoe atveon e tous
Guillermo Graetzer kar Francisco Krpfl (Apyevivit). To 1977 onoi-
daoe nhextpoviki pouoiki pe Tov Hans-Ulrich Humpert oro
Musikhochschule s Kohwvias (unotpogia DAAD). Exel epyaorei
ws ouvBéms oe didpopa eupwnaikd otodvrio: IMEB studio-Bour-
ges, EMS-Stockholm (BpaBeia Loundikod Ivammodtou), IPEM- Gand,
Technical University - Berlin, Academy of the Arts -Berlin, GRM-
Radio France, k.0. To 1983 anokrd tov titho ‘kiinstlerische
Reifepriifung” and o Musikhochschule Ts Kohwvias. To 1987
anokrd didakropikd omv AioBnmikii kar Emioripn s Téxvns and
10 University Paris VIII. Ano 1o 1988 diddoker avBzon kai pou-
aikh dnpoupyia oro Tpipa Mouoika@v Inouddv tou Naveniom-
pious Lille lll. To 1998 avaknpiooera ‘Professor of Universities”
kai unedBuvos Tou atodvrio nhekTpoakouoTIkfis pouaikiis ‘DEM’
tou Mavemomnpiou s Lille I11. Qs epeuvnriis ouvepydzeral pe 1o
Kévrpo Liyxpovav Texvadv Tou napandve navemornpiou. To 2000
eivar ouvdiopyavaris omv digBvit évwon ‘Around electroacoustic
music’. Exel enions ouyypdyer noAd dpBpa nou agopodv m pou-
oIk dnpioupyia Kar T nAEKTPOAKOUGTIKI HIOUIKN.

0 Avdpéas Movonwhns yevviBinke omnv Képkupa 1o 1976.Exel
pa nohd kai ouvepyaia pe to Tpipa Mouaik@v Inoub@v Tou
loviou Mavemiotnyiou evad eivar péhos Tou ENAnvikod Luvdéapou
LuvBercdv H\ekrpoakouarikiis Mouaikiis (ELEHM). Exrds and mv
pouaikii, n kahkrexvikii Tou napdppnon SiaAéyer nére Ty eikG-
va i v GAn yia va ekgpaorei.

Mapkos Aékkas: ‘Movinpakro’ (5'30) Stereo

Avapyupos Aevidzos: ‘Pictures from the Floating World
(2)”(12'00) Computer Multi/4~8 ch.

Npékerar yia 1o dedrepo £pyo nou ypagw ejnveuopévos ano 1o
Ukiyo-e, is ianwvikés dnhadi peraCorunies. O tithos e€aMou Tou
épyou anorehei ouveidnrit napagBopd s perdppaans Tou ovo-
pards Twv. Onws kai o npdro €pyo, ypappévo To 2006 kai &
kreNeapévo amv Bourges, Sev aviiker amv Aeydyievn ‘nepiypagiki’
Houaikii, n oioia e§aMou eivar eviehas Eévn pe mv aiaBnmkii pou.
Kan ora o (péxpr amypns?) £pya n agempia ivar o1 didpopes
eIKovoypagIkés Texvikés: n unépBeon kai napdBeon Twv emné-
dwv, n xpiian s ypappiis ws dopikod kar aioBnmikod uhikod, To
“framing’, n enavdhnyn Twv poriBa@v. Ito np@ro £pyo, 1o Baor-
K6 Oopkd ulikd firave n ypapyn, kal o1 didpopes xphgels Ts oty
dnpioupyia s ugris, mv 4o To duvardv peyairepn diagopo-



noinon s povoxpwpanikis nahéras. Ito dedrepo £pyo agem-
pia ivar o1 upEs nou avriaToixodv ota nineda. H rexviki yia my
Onpioupyia Tous emvorifnke drav Sodeua To nhexTpoviKG pépos
Tou épyou 4AMERICANPAINTERS (for MORTONFELDMAN) yia Big-
ha kai payvnrorawvia To 2007. H Sopit oindv Snpioupyeital ano
v napdBeon ka mv unépBean Twv updv. aurd, v To na-
Mdrepo £pyo firave omv ousia povopwviké, €dcd o x@pos (pe
ia oroixei@on Oidxuan Tou fixou) Xpnaiponoleitai yia v dig-
poponoinan Twv dopik@v oToixeiwy. [Bavikd, o kdbe akpoarfis,

2100 T
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Azurépns Manadnpnrpiou: “Solor radiation’ (7'05) Stereo
Mpokerar yia éva Koppdn oxeikd pe Tv nhiaki akrivoBoAia kai
TIs eninT@aels Ts ato avBpdnivo avogonoinTikG adoTnya.

0 Aeurépns Manadnpnrpiou eivar éNnvas ouvBéms kar extehe-
otfis. levviiBinke ato Boho kai zer ornv ABiiva. Inotdace aivle-
on e Tov Nidvvn lwavvidn kai iva nruxiodxos kar unoyieios or-
ddkrwp Tou Tpiparos Mouaikdv Inoudcv Tou naveniotnyiou ABn-
vaov. Exer ypdyer noMés ouvBéaers yia akouaTikd 6pyava kai n-
hexrpovikd péoa. Epya tou éxouv naixrei o€ EMdda kar e§wre-
pikd. To 2006 képdioe 1o dieBvés BpaBeio Gaudeamus Prize pe
 aivean Tou yia nidvo kai opxfiorpa «Black & White». To 2007
emhéyeral va ouperéxel ota oepivapia advBeons Acanthes, omn [ak-
Nia, pe opxnatpikG €pyo. Naizel zwvravi nAekTpoviKi pouaiki pe
laptop kan eivar péhos Tou ENnvikod Luvdéapou LuvBerdv HAe-
krpoakouamikiis Mouaikiis kai ms Eveans ENMivaov Mougoupydov.

Oeodwpos Aamns: Iy evds kpuardidivou nomprod” Okrp-
Bpns 2007 (9°15) Stereo

To épyo €ivai éva gaviaoTikd nxotonio nou npoépxerai and xtu-
nipara dakriAwv o€ éva kpuatdMivo noripl. Or fixor mou xpn-
aiponoiiBnkav npoépxovral and nxoypa@iaels Tou nompiod Kai
ouvundpxouv e éva caoawvo, éva nidvo kai pia avdoa. Euxapiord
Tous Aiovdon Mnarzdkn yia m BorBeia anv nxoypdgnan Tou no-
piod, Tov Avipéa Mviéatpn yia 1o sa€6@wvo kar t Mapia Me-
ta€dkn yia o midvo. To épyo eivar avdBeon Tou geamBal Visiones
Sonoras 2007 nou Ba npayparonoinBei ato Me€ik6 peraly 21-
26 NoepBpiou 2007.

Inotbaoe kiBdpa, pAdouro, ka aivBean amv ENGda, Béhyio kai
AyyNia. Luvauhies kar oupperoxés ae peaniBak amv Eupdonn, Aca,
Auorpahia kai Bopeia kai véria Apepii. EAaBe npdora, dedrepa
BpaBeia kai diakpiaers atous diaywviopods avBeans Time Play
— Jeu de Temps 2003 (AyyAia-Kavadas), Métamorphoses 2000
ka1 2002 (BAyio), Luigi Russolo 2000 ka1 2002 (Irahia), CIMESP
2001 (Bpazihia), Sculpted Sound Composers Competition (Ayy\ia),
Bourges 2000 (TaMia), Louvain-La-Neuve 1994 (BéMyio). To 2002
anéanaoe To npcro BpaBeio atov Aedrepo Aaywviopd ExtéNeans

———— —

= .‘?_\ —

avihoya pe v B€on Tou otov xdpo Ba éxer pia Tekeiws diago-
penki nxntiki aioBnon Tou £pyou. To uhikd éxel dnpioupynBei
anokheiomikd and npimovoeideis yevvirpies (nepinou 1000) nou
ehéyxovrar and ahyopiBpous pe poppokhaoparikd (fractal) xo-
paktnpioTikd. Tooo n dopn Goo Kai Ta empépous aToixeia Exouv
pia kaBapd pouaiki, opyaviki Aoyiki.

16-08-1962, Zupixn ENBerias. LuvBéms kai pouaikohdyos. Zei
Kai epydzeral omnv ABfva.

HAexpoakouakfis pouaikils, ams Bpu§&Mes, and 1o Fonds Européen
des Sociétés d'Auteurs pour la Musique. Exel Sextei avaBéaeis yia
odvBeon £pywv and Tous opyaviapods Musiques et Recherches,
10 Ynoupyeio MoAmayiol ms BaMhovias kai Tov opyaviopd CERA
(B&hyio 2000 kar 1997), tov Sculpted Sound Composers Com-
petition kai The Trustees of the Estorick Foundation (AyyAia 2000-
2001), rov Amici della Musica di Cagliari (Irakia 2000) kai 1o
Mexican Center for Music and Sonic Arts (2007) .

To 2003 ohokAipwae Tis dibaktopikés Tou anoudés e kabBnyn-
it Tov Denis Smalley ato Navemordpio City Tou Aovdivou kai e
unotpogies and T Bperaviki Akadnpia (Arts and Humanities Re-
search Board) kai o'16pupa A. Qudans. Aibate oivBeon kar avd-
Auon nhektpoakouatikiis pouaikiis ato Goldsmiths College, Mo-
venioripio Tou Aovdivou (2001-2003), oo TEI Kpims kar ato
Aptotoréheio Mavemotiyno. Eivar Aékropas ato Tpipa Mouaikav
Inouddov Tou loviou Mavemoripou.

Web sites: www.ionio.gr - www.electrocd.com
http://electroacoustique.blogspot.com
http://spacesound.blogspot.com

lwdvvns Kahavrzis: ‘SIM4 (System In Motion)” (7'45) Stereo

Pierre Schaeffer 1999 (Meokdpa, rakia), Grame/EOC 2002 (Audv,
[aANia). Epya Tou éxouv exreheotei oe Oiebveis Oiopyavaoers amv
Eupconn, Aarvikit Apepikii, Auorpahia, H.NLA. kar Acia, pera€i
Twv onoiwv oro diebvés auvbpio pouaikiis Minpogopikfis (ICMC'99,
2001, 2003, 2005, 2007) ato Mexivo, ABdva, Liykanoipn, Bap-
kehdovn kai Koneyxdyn. H pouaikii Tou kukhogopei og (D and
s eraipies UNESP /FASM om Bpazikia kar PeP /CEC otov Kavada.

Kapolos kakidns: ‘Refrig”(10°00) okragwvia, zwvravi &
kréheon pe H/Y

22:00
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Navayiwms Behavims: Hyiieis Okeavds’ (10"16) terpagavia

To nxnmikd uhikd Tou £pyou éyive £€"ohokAfipou e v epappio-
yii Vima nou avénru€a oe nepiBalov MaxMSP. To pyo akohouBei
pia auompi pdpya enavahapBavpevawy THNPGTWY NXNTIKAOV ou-
Bavrav kar evalayhis pouaikdv oxnpdrwv, o€ éva eninedo nou
0 akpoariis va pnopei va aioBavBei mv nxnmiki evépyeia kai ouy-
xp6vws va diakpivel T ypiyopn evaMayi Twv nAnpogopicyv. lia
aurd To Aéyo, 1o “SIM4” akohouBei pia aigBnmikit povogwvikiis
ypagis. To ‘SIM4’ Ba pnopodoe va exppdzel Tous ypiiyopous pub-
Hols zwhis pas peyahodnons.

NapakoAodBnae pabiyara avidrepwv Bewpnmikdv kai aGvBeans
e Tov fidvvn lwavvidn, kaBas kar nhektpoakouaTikii pouaiki pe
tov Henri Kerkomard. OhokAipwae mis anoudés tou ato Conser-
vatoire National Superieur de Musique ms Auév, pie Tous Philippe
Manoury kar Marco Stroppa. Exer SiakpiBei atous diaywvioods
CIMESP’97 (Lo MdoMo, Bpaziia), Nanaiwdvvou 1999 (ABiva),

MANEAAHNID EYMNDEID HAEKTPOAKOYETIKHL MOYEIKHE

HAerpakouaikd épyo nou anoteNei pépos s evérntas pie Titho
«Heavens & Elements». Aev éxel npoypapyanikd xapakriipa Kai
n évvola Tou (keavod xpnaiponoleital yia va ek@pdoel v npo-
Bean Tou ouvBém va avmperwniotei o fixos Gnws n uddnvn pd-
za ou wkeavod. Kard mv akpdaan, fixol — odnyof kareuBivouv
o€ jiia mo ouykekpipévn napakohotBnon ms e€&MEns Tou £pyou,
kaBopiopévor and Tov ouvBém ae pia HiadpacTiki oxéon pie To u-
nohomo nxnnikd nepiBaMov. To €pyo eivar ypappévo yia Terpo-
kdvaAn perddoon.

Inoudaoe atvBean kai nhektpakouatikii pouaiki. And o 1986
oupperéxel s ouvBEms pe Epya nohdrexva, nAeKTPOVIKG, PIKTG
(yia dpyava kar nhekTpovikd péoa) ae diopyavidaels auvaukidv
adyxpovns pouaikiis. Qs Baoikds auvepydmns Tou 6. Tepzonou-
hou éxel ypdyer pouaikit yia noAés Bearpikés napaordoets pera€i
Twv onoiwv or: «MNépaes» (napaywyn BedrpouAms, 1991 kai ge-
onBak apxaiou dpdparos KwvaravivodnoAns, 2006), «Bakxar
(napaywyii Tou Shauspielhaus tou Diisseldorf), «Oibinous Tapav-
vos» (napaywyn Alexandrinsky Theater Tou St. Petershurg). Ei-
vai povipos auvepydms Tou Kévrpou Loyxpovns Mouaikis Epeu-
vas. To 1996 eionyifinke mv eibikérnra ms Mouaikiis Texvolo-
yias otov OEEK. EmpehiiBnke mv ékdoan tou épyou tou I T. Mo-
naiwdvvou yia o Niko IkaAkara. And to 2003 Siopiomke otnv
A'BaBya exnaideuan.

Avbpéas Aikruonouhos: P ly4+1’(7'00) 4.1 kavahia

To ‘Poly4+1" dnpioupyiBnke e T xpfion s hardware version
1ou UPIC ge éva ané Ta teheutaia pnxaviyara nou undpxel oto
worirodto CCMIX (Kévrpo yia n Mouaikii LivBean tou lvvn Te-
vakn) oro Mapiol. To épyo ypdgrnke Tov lodhio Tou 2006. Népa
and ™ xpion tou UPIC Sev éxer xpnaiponomBei kanoia GMn Te-
xviki editing i sound signal processing, extés B&Baia and v o-
nhi iadikaoia Tou editing yia Tv ouykGMnon Twv pepv (pages
kard UPIC).

HMEPEL HAEKTPOAKOYETIKHE MOYEIKHI 2007

To ‘Refrig” apxikd oxedidomke yia pia ahyopiByiki avnper@nt-
on TS Tunoypagias péoa and Tnv pouaiki. Tehikd napouoidze:
Ta1 n pouoiki aMnAenidpaon avBp@nou-pnxaviis o€ npaypanko
xpovo. Eivar Sopnpévo o€ Téaoepis evornres péoa omis onoies bi-
verai n eheubepia Tou autooxediaopod atov ekteeoT.

lewiiBnke 1o 1983. TeAeidporros Tou TEI Mouaikiis Texvohoyias
& Axouorikiis. AoxoAeitar pe v nxoAnyia kai n odvBeon omv
pouaiki kai v TnAgonikh Biopnxavia.

Avbpéas K. Aikrudnoulos. TevviBnke oto Darmstadt s leppa-
vias 10 1983 kar peydhwoe ot Lipo. Eivai gormrhis oro Tpipa
nAnpogopikiis Tou T.E.I. ABivas. Mouaikés onoudés pe mv Ma-
pia ANodnn ota Avdorepa Oewpnmikd — LivBeon kar mévo kai Bio-
hoviaého pe rov Kwarhi 6. Exer napakohouBiioel paBipiara Hhe-
ktpoakouaTikiis Mouaikfis LivBeans pie Tov Tim Ward kan LivBeons
ie Tov Gerard Pape. Luvepydzerai pe Ivammodra yia ekndvnon &
peuvnmikav epyacicdv (CCMIX — Paris). And 1o 2005 eivar péhos
1ou EMnvikod Luldyou LuvBerdov HAektpoakouamikiis Mouaikiis
(ELLHM). Luvepydzerar pe 1o Kévipo Mouaikiis LivBeans & Eppn-
veias (KE.M.L.E. — ABiva).

Lréhios Niavvouldxns: ‘Great Schema On Heat’ (13 00) Video

Projection, zwvravi nxnmikii ene€epyacia péow H/Y, stereo

To £pyo dnpoupyhiBnke pe apopyn v ékBean Carte Blanche VI
— Le soudage — arov nohuxcopo Booze (1/6-30/7 2007) pie ye-
vikG B¢yia pia Spapaki guvévaaen Xpwpdrwv, cwpdwy, enBupidv
kar 1deohoyiidv. To ndvipepa Twv Siagopenikay, 1o opifipo Twv
Bioia Siaxwpiopévav, kGvipa oTo povrayeviakiopd, T unokpigia
ka1 1o nénho Tou 86yparos. To video eival priaypévo and gwro-
ypaopies poviéhwv nou gopodv pdoa i pnodpka, TpaBnypéves oo
xpo s ékBeans, kaB@s kai and pwroypagies apxeiou pe &
viovn noAimikit gupnapadihwan. To audio éxel Baaiorei o€ éva pio-
1€10, éva andonaopa opBodotns Oeias Aeroupyias kai éva pou-
oouhpaviko Bpnakeutik koppdn. Aurd, ene€epyaopéva pazi pe
aroixeia évrovns techno poucikfis, auppieréxouv ot éva akavBdes
apdhyapa nou Aemoupyei pazi e Tv eikéva Snyioupydvras ou-
velppods kar apBpcovovras Tehikd évav nohimké Adyo.

levvifinke omv Afva 1o 1971. Inoddace HAexrpoldyos
Mnxavikds oo EBvikd Mera6Bio Mohutexveio kar Bioiarpikii
Texvoloyia oto NMavemoripio Marpav, eve napdMnha énaize
nhektpiki kiBdpa pe Sidpopa auykporipara. To 1998 nnyaiver
omv MeydAn Bperavia yia anoudés Mouaikiis Texvohoyias kai
LivBeons oro Mavemoriiyio Tou Keele pe tous Mike Vaughan



kar Rojmil Fishman. Maipver Masters of Arts pe Oidkpion.
Kepdizer unotpogia yia dibakropiké omv HAekrpoakouorikii
LovBeon oto navemoripio Tou Bangor s Ouakias pe tov
Andrew Lewis. Exei zer kar Oouheler yio névre xpdvia
ouvBérovras kar ibdokovras nxoAnyia kar ene€epyaaia fixou.
To 2004 ohokAnpdvel To SibakTopikd Tou Kai enioTpéel otnv
EMada. Aibdoker pouaiki Texvoloyia kar epgavizerai solo i pe
didpopa alvoha dnws ZAT, Pallyria, AneuBeias Livoeon, 20s
‘Opogos, Electrobalkana, k.a. Xpnaiponoiei unohoyiorés kai 1o
0UYXpOvo ouoIKd oTolvrio yia va evidoel KBe ibous uhikG
0T €pya Tou, nou xapakrnpizovrai and nohupop@ia Kai éviovo
npoownikd Gpos: Mouoiki yia noAd nxeia Kkar nxnmkés

eykaraotdoers.  EAeiBepos  aurooxebiaopds.  Midgopes
ouvepyaoies jie ekaomkods yia £pya kai ekBéoers. Mouoiki yia
Bivreo, Tawies pikpod pikous, Béatpo Kar poviépvo xopo.
AvaBéoeis yia ™ Onpioupyia épywv nhektpoakouoTikiis
pouaikis (BBC, Cesare Studio de creation musicale, Bangor
New Music Festival). Méhos tou TEE kai Tou Sonic Arts
Network (SAN). Aiakpioers oro Oiebvii  diaywviopo
n\ekTpoakougikiis pouaikiis s Bourges (1999, 2002) kai
ato diaywviopd Tou SAN Jeu de Temps, 2003. Shortlisted com-
poser and mv Society for Promotion of New Music (SPNM,
2002-2005) yia 1o koppdn The Maze kar pe 1o ouykpdmpa
aurooxediaopod IMP.

I6BBaro 24/11 =

16:00

ATEI loviwv Niiowv — AiBousa Luvaukiv

Ophia: “Surround: H npaypariki Liepeogwvia’.

Eionynriis: [icypyos Tzapahodkas, nxoAfinms, ei6ik6s apxiouvrdkms nepiodikod Music Pro, dieuBuvriis tpipatos nxoAnyias IEK “Opnpos’.

Surround: H mpayparii Irspeopavia.

To surround (noAukdvahn nxnmikii avanapaywyn), n peyahdrepn kard noAots enavdotaon kai KardkTnon oTo Xcpo Tou fixou and
10 1877 ka1 mv gedpean Tou pwvéypapou and Tov Edison, anorehei m véa nxnmiki npaypanikdmra, To napév Kai Kupiws 1o pék-
Aov tns nxnmikis avanapaywyis. Qotdoo, poidzel va kaAGnteral and &va nénho puoTnpiou Kai va aVTIPETWNIZETal i £VTOVO OKENTI-
Kiopo kai aviidpaon and peydAn pepida avBpdnwv Tou fixou kai 1diaitepa pouaikdv dnpioupycdv, dnhadi exeivwv nou yia dexae-
Ties ndoxizav nepioaérepo and dAous yia Tv uonoinan kai T 8iddoan Tou.

H évvoia Tou surround dev €ivar kavodpyia kai n npakmiki s epappoyh dev Eekivnae ota Téhn Tou eikootod aichva. AvriBera ndel
niow oa BaBn Twv aihvav kar n adyxpovn nxniki Texvohoyia Kai Kupies To Yn@iakd s okéhos, enétpeyav anA@s T pazikh s
diadoon. Autd nou aveniruxcs npoonaBotoav va nerdxouv and Tis apxés s dexaerias Tou ‘20 o1 epeuvnrés Dr. Harvey Fletcher kai
Alan Blumlein kai auré nou earovrddes dnpioupyoi Twv nponyoupévawv aidvwy, and Tous ouvBéres Tou Meoaiwva éws Tov Hector
Berlioz kai Tov ldvvn Eevdkn, kardgepvav va uhonolodv pierd xiNiddwv konwv kar Baodvewv kar pévo kard T Oidpkela pias ouvau-
Nias, ofipepa eivar eniméNous npaypamkdma xdpn oo Yn@iakd 5.1.

Kard  G1dpkeia ms opnhias, Ba avanruxBoiv ohes o Bewpnikés, 1oTopikés Kal npakTikés nTuxés Tou zntparos s noAukdvans o-
vanapaywyns. Ba 60Bodv napadeiypara epappoy@v s and mv apxaidmra £ws ofipepa kai Ba avahuBoiv Ta npoBAApara nou u-
nfipxav yia T npakTikA Ts uhonoinan, o1 Adoeis nou d66nkav kai or nepiopiayioi nou aurés €xouv, ol peNhovTikés npoonTikés, Ta
epyaheia nou nAéov diaBéroupe yia Tv npaypatonoinei s kai TéNos o andyels kai ol Toels nou undpxouv yia T xwpoBéman Twv
fixwv péoa o€ éva ‘zwviave’ kai Tpiodidotara evepyd nxnmikd nedio. Iro éhos, Ba akouorodv napadeiypara emeypévav noAukd-
vahwv napaywyadv 5.1 and CD-DTS, DVD-Video, DVD-Audio kai SACD, 1600 o€ aoupniam pop@ii 600 Kai og ‘upmieapévn” Katd
Dolby Digital kai DTS, yia va diamorw8odv o1 duvardmres, Ta npoBAipara kai o1 Tdaeis Tou abyxpovou surround o€ Aa oxedov Ta
{ouoIKd 1dicopara.

Tzapahotkas X. Tedopyios: Le nhikia 15 erdov Eexivnoe paBapara khaoikiis kiBdpas oro ENAnvikd Qdeio, yia va ouvexioer apydrepa
oro (deio ‘0. Nakas” pe pabiyara appoviou, Ozwpnrika@v kai ‘Mouaikiis Texvohoyias kai MAnpogopikiis’. Inotdace noAmikds n-
xavikds oro TE| Beaoahovikns kar ato EBvikd MeradBio MoAutexveio. To 1991 peréBn yia éva xpdvo ato Aovdivo, dnou napakolodnoe
oepivapia fixou, yuxoakouaTikis kai nxoAnyias kai o 1994 anogoimoe and To pApa HxoAnyias tns oxohiis Audio-Video Recor-
ding (AVR). To Mdprio Tou 1993 avéhaBe xpén pnxavikod fixou aro atodvrio s eraipeias ‘Mouaiki E.N.E." v Mipn kar Avicovn
Mhéooa. Exer 01da€er nxohnyia, akouaTiki kai yuxoakouatikii oto IEK AKMH, ato epyaatiipio AVR, ato KEE Afpntpa kai oto eNhn-
vikd napdprnyia s SAE. Ané 1o 1998 kai ws ofipiepa ivar suvidkns kar unedBuvos yia Ta Bépara Tou enayyehyarikod fixou kai s
pouaikiis dnpioupyias oro nepiodikd HITECH. Keipeva tou &xouv enions Onpoaieutei ata nepiodika RAM kai ROM, amv egnpiepida To
BHMA kan amnv wviepvenikii ndAn in.gr. Meréxer avel\inas ota ouvédpia Ts naykdapias évawans pnxavikav ixou AES kai éxel eibr-
KEUTE 0TNV YUX0TKOUGTIKA, TIS 0TEPEOPWVIKES TEXVIKES Kal T TpiodidaTarn nxnTiki eyypagii-avanapaywyh (surround). To 2003
pazi e T Avaoracia Kahoyipou oxediaae kai opyavaae To Tpfpa Texvooyidv Hxou Tav Lxohdv Opnpos kai péxpi afipiepa dieu-
Buver ov Topéa Hxohnyias. Tov lavoudpio Tou 2007 avahapBaver apxiouvrdkns Tou véou nepiodikod Music Pro tou AOA.
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19:00
Anyorikd Barpo Anoupiou

Luvauhies HAextpoakouatikiis Mouaikiis: 20s kikhos auvauhicov ELEHM

BonBnmiki aiBouca: onmikonxnkrikh eykardoTacn napouciaans Tou cuaiparos ‘Soundscape Reconstructor’, K. Ltparoudikns

19:00 \
Luvaudia In: \ '

Hias XarzéyAou: ‘Big brother bored. (And his going to sleep)’
(8'45) stereo

H 100 npokdnrer and mv unoBeki kardotaon pas naykéopias
paBupias i BoAeyids ota ukikd @Baprd ev yével kai ms akndias
ora nveuankd. AnoréAeapia autiis Ts vwxeNikiis kardotaons &i-
vai n éNein épnveuans, Gpaye kai n geidwAi napaywyi kak-
Mrexvikod épyou. Ti* autd o peydhos abehgds —nou unoBetikd
i npaypanika undpxei— dev Bpioke Tinora evbiagépov va kara-
ypdyer kai apxizel va vuordzel. Erar, ‘Big brother bored (And his
going to sleep)’.

Pseudo RND sound collage(WE used), voice time stretching (BB
Licence), real2 channel panoramic and SRI (semi random inspiration).
Maipvouv pépos: L ch: bigbro, R ch: palimpsisto

leviiBnka 1o 1972 ato Boho. Avackahedovias otnv nposwnikii
eppnveia, ene€epydzopar pouoiki kai fixous yia Bearpikés napa-
otdoers, nxnmikd nepiBalhovia yia exBoeis-eykaraordogts, nxn-
TIKés peraypaés o noimmkd keijieva. To 2000, o’ kdkos Tpayoudicv
Tou fidopyou Leqépn, o€ Boho kar ABiiva (uMB) To nxnmiké koMdz
‘Evboxpa’ (EAQ E-08). Le oknvoBeaia Anpiirpn Aakruld, Bea-
TPIKES napaordogts o Keijieva Twv: A. Likehave, K. KaBagn, AX.
Manadiapdvn, A. KapkaBitoa, Nrdpevpavr (AnMeBe BoAou), no-
MuBeapankn napdoraon ‘lotopies ms BdNacoas’, £pya yia naidid.
Kiikhor epyaamnpitv pouaikiis rexvohoyias ato wdeio Oouviolhn,
Houaikd epyaoripi ANGvvnaos, 11n biennale ABiva.

Nikos Xapizavos: ‘0 YavoBdms kai ra lloniyard Tou ap.70'
(3'35) stereo

To £pyo Baoizerar €€ ohokAfipou o€ fixous nou £xouv ekTeheotei
kar aurooxediaorei ato avahoyikd ouvBeadizep VCS pe s ehdxiores
10 duvarv napepBaoers. Oa pnopoloe va Xapaktpioti ws pia
HIKpA NEPIYPAQIKN [ouoIKi ouvBepévn pe oToixeia Kohdz.

InoGdace Aviorepa Bewpnrikd omv EAAGda e Tov Indpo KAG-
yn kai pe Tov Xpioto Aapnpiavidn. Lnv ouvéxela anékinae To
Master in Composifion and 1o Mavenioripio Tou Mdvrogotep. Exel
yivel bekrds yia Tis dibakropikés Tou anoudés and o Mavenioi-
o Tou Cardiff. Epya Tou &xouv napouaiaatei oe noMd kpdm (H.MA,,
Me€iko, Hvwpévo Baoikero, Poupavia, [alia, leppavia, lonavia,
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Bouhyapia, Mohwvia, Moproyahia, Oukpavia, Kunpo, EAAGda) kai
éxouv BpaBeurei o AieBveis kar Kparikods Miaywviopods. Eivar
enions péhos s Evwans ENNivav Mousoupycv (EEM), Living
Composer Project (HMA) kar SONUS (Kavabds). Eivar suvepyd-
s kai péhos Tou Kévipou Liyxpovns Mouaikiis Epeuvas. Epya
Tou KukAogopolv and Tous pouaikods exdotikoUs oikous Da Capo
Music Ltd (AyyAia) kai Gold Branch Music Inc. (HIA), NikoAdibns
(EMaba).

liwpyos ®paykiokos: FFAMOPTA’ (10°18) Stereo

Eivai pna pépa oav nis undhoines, peca and pia unepppealioniki
eyke@aliki paid. Eva pikpookénio okémpa epBabiver og pi-
Kpoyeyovdra kar avabekviel mv éviaafi Tous. Ot okéyers auvodedovrar
and tn diki Tous KukAIKil ouaikfi unékpouan kai OiakénTovral a-
6 éva ‘napdBupo” pepBaayiod, eowrepikiis yakivns, nou oupBolizerar
and v e€@nopra.

0 liopyos Opaykiokos yevviibnke omv ABiva 1o 1976. Inoddaoe
Mohimkés Emorfiyses oto Eooe€ ms AyyAias kar Mdpkenvyk (Be-
os guAator) o MaokdBn. Merd v emorpogi Tou kai Tov EL
eykaraotdBnke ot ZakuvBo nou epydomnke oav pouaikds Kai -
xohiimms oe kdBe Aoyiis kataotiipara, evdd aoxohiBnke pe  pou-
oikii o6vBeon. Ta reheutaia 2 xpévia zel omv Képkupa 6nou na-
pakohodBnoe To Meranruxiakd oms Téxves & Texvoloyies TouHxou
kar aoxoAABnke pie Tv nhekTpoakouaTIK [OUGIK.

‘Axns Aaourns: ‘Future Song’ (1'56) Stereo

To ‘Future Song” eivar gmiaypévo anokeomikd ané ens€epyaoies
avBpdmvns pwvis
Owvnrikd: lwdvva Z.

lewiiBnke 10 1960. Lnodbaoe naikoxnyieia omv Apepiki. Ta 1e-
Aeuraia 20 xpovia aoxoheitar evepyd e Tv nhekTpakouaTiki pou-
Ik KaI TV pouaiki yia Kivaparoypdepo.

Baoikns Pounas: ‘Davrdguara’ (4'56) Stereo

To 1996 €ixa opyaveaer pia multimedia napdotaon e ritho “Zc-
vn Epfigwons” kai By 1o nupnvikd arixnpa tou Togpvopnih. H
napdotaon aurh £ixe napouciaotei Tre ato Béarpo ‘Dodpvos’ pe



enmuxia. Aéka xpdvia perd, 1o 2006, anogpdoiora va eneepya-
o1 Eavd 1o e10aywyIKG Pépos ekeivns Ts napdotaons. Avagé-
PETQI OTN ANaYOpPEUPEVN ZAVN NOU EKTEVETaI O€ piikos noMa@v
xiNlopérpwv yipw and To epyoatdaio Tou Toepvopnil kai Tis &
vEpyelEs-pvipies nou alwpolvral akdpa ekei. Extds and tous bi-
Kols pou fixous, To €pyo nepihapBavel kar éva pkpd nxnmikG Oeiy-
yia and v Tawvia Tou Ken Russell Altered States.

0 Baoikns Podnas yevviBnke kar zer ornv ABiva. Apxikd onod-

20:30
Luvaudia 2n:

NikéAaos Makpiis: ‘0 hay banda’ (7'00) Stereo
Axouaparikd koppdn Bagiopévo o€ 1bearhi — pavraoTiki nxnIKi
Kivnpatoypdgnan opxiatpas yxépdwv Kal kpouaT@v Kal Ts 6-
OjwONS e NXATIK yeyovéra yuahiod.

- lTruxiodxos kovwviohoyias (anégoiros Mavreiou Mavemompi-
ou ABnvcov)

- lTruxiodxos Avcrepwv Bewpmkav ‘Kevipikd Qbeio ABnviov’
EniBAénwv — Nikos Mavayiwrdkns

- Muxiodxos “Advanced electric guitar’ (honeurs) - London college
of music — Thames Valley University. EmBAéncov — NMavrehis Tkép-
1005

- Mruxiodxos ‘Popular music theory” (honeurs) — London college
of music — Thames Valley University. EmBAénwv — Apyupdnou-
hos T@pyos.

- YnedBuvos Tprparos Movrépvas KiBdpas 2004-2006 ‘06eio Ni-
kou Lkahkara’ pe kaMmexvikii SiedBuvon I. Tpauhod.

- Teheidgamos Tpparos M.M.L. ‘Téxves kai Texvooyies TouHxou’
Tou pparos Mouaikdv Lnouda@v loviou Mavematnpiou oty ke-
yopia s oGvBeans. EmBAénovres: Avipéas Mviéotpns - fidv-
vns Zdwvos.

Tim Ward: ‘Northern Skies’ (14'00) Stereo

Noyiizoy m ouxvd avagépoupie Tov po «Bdpetos Oupavds» pie Tov
ib10 Tpdno nou o1 vautikoi piAodv yia Tov «Némio Qkeavé» — a-
n\és ppdoeis nou avminposwnedouv Kam xeponioard kai Eexd-
Bapo (mv nepiypagi aTykexpipévwv Kaipik@v suvBnkdv) kai Tau-
Toxpova avakaholv nohd Suvarés eikdves (éva Eexwpiotd kai a-
neihnmikd nepiBaMov). H éunveuan yia To koppdn autd npoik-
fe an6 okéyers Kai eikdves yia Tis onoies a@oppi fitav autés ol
@pdoers.

To ‘Northern Skies” avrinpoowneder pia neparrépw e§¢NiEn om
diepedvnan yia To nas oToixeia nou npoépxovrai and Tov Koo
s gdvBeans nxotoniwv pnopodv va ouvbuaatolv pie UMKG &
ne€epyaopévo pie kare§oxiv nhektpoakouatikd Tpono. Bewpd 6-
I 01 NAPayGHIEVES NXNTIKES UPEs €ival akouaTIKG evdiapépouaes
kai nhodoies og auvBemkés npokAiers kai duvardrnres

daoe mdvo kar nAnpogopiki Kai oTn ouvéxela avarepa Bewpn-
TIKA ka1 66vBeon. Aoxoleital pe Tv nAeKTpoVIKA pouaiK and Ta
1éAn s dekaerias Tou ‘80. Eivar ibpurikd péhos Tou Luvdéopou
EMivwv LuvBercyv HAekrpoakouarikiis Mouaikiis.

Kaoras Mavrzwpos: Tloinon’ (7°00) Stereo
LivBeon Baoiopévn oe éva noinpa Tou Kword TpiaviagdMhou yia
10 (D nou ouvobdedel 1o nepiodikd Néa Luviéhein

nia pe oT6X0 TV Napouciach Tous Péow HIaGGPWY NEIPAPATIKOV
ouompdrv didxuans Tou fixou (YVwaTd Kai ws 0pxAGTPES NXEiwv).
Enions, aoxoMefran e Tov autooxebiaapd Xpnaionoivas cuoTfyiaTa
ene€epyaoias Tou fixou oe NPaypaTkG Xpévo.

0 Tim Ward éxer eknoviiaer Sibakropikd omn aidvBeon oto Nave-
moiiyo Tou Nopk atnv Ayyia, dnou firav 1Bpuriké péhos Tou ou-
vohou Nerve8. Exer 8101 og didpopa navemoripa s Ayyhias.
And 1o 2002 zer o ABiva.

Oikinnos Ocoxapidns: “Aurooxediaoyds Il 8 (1000) Okro-
Qwvia.
Toého: Edn Kazavrzd

Anéatolos Aougponouhos /Muprcd Kopkoxiou: Behaviours”
(13°00) yia pAdouro kar nxnmikd undBaBpo, stereo.
(pAdouro: Muprd Kopkokiou)

Autooxebiaapds yia nhekTpikG To£ho Kal zwvravii nhekTpoviki &
ne€epyaoia

Oikinnos Beoxapidns: levviibnke 1o 1974 om Beaoahovikn, onod-
daoe nhekpovikii poucikii kai nAekTpovIKd 0T0 NavEMIOTAIO ToU
Keele kai Texvohoyia Mouaikiis aro Newcastle-Upon-Tyne s Me-
yAns Bperavias. And 1o 2000 £xel 6106Eer Hhekrpovikit Mouar-
ki oo navemoripio Makedovias evdd éxel douléwer kai oav pn-
XavikGs fixou ot diokoypaia kai og ouvaulies, eva napdAn-
Aa and 1o 2003 exnovei dibakropiki diarpiBi oo l6vio Mavent-
otipno pe Tov Avbpéa Mvigotpn. Ané 102007 dibdoker nxohnyia
ka1 Texvohoyia Mouaikiis ato l6vio lavemaripio.

Ein Kazavrzi: Inouddzel 1oého oto K.0.8. e tov Anpiirpn M-
Tpa and 6nou kar anogoirei. Lupyieréxel o alvoha pouaikiis S
pariou kar npayparonolei suvaulies omv EANGda. Aiakpiveral pe
10 B” BpaBeio Tou naveAiviou diaywviopod ‘0 Oikwv’ oro w-
deio ABnvav. H avazimon atous evaMakrikods x@pous ms pou-
oIKils yiveral n agoppi yia T enagh ms pe v jazz, avant-garde,
Tov autooxediaopd Kai Tv nAekTpoviki pouaiki. Me Tnv pouar-
ki opdda ‘Lemonostifel” (s onofas anoreNei 1Bputiké péhos) ypd-
@ouv Tn ouaikii yia T Bearpiki napdotaon ‘Valsamon’. Epga-
vizeral og autooxediaoTiki ouvepyaoia decks e nhekTpikd Toé-
Ao kai nerdha. Luvepydzerar pe tov Ziad Razab dnou yvwpize-
Ta1 e TV avaroiki HOUGIKA Kal Tov KOapo Tns.
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To €pyo anorelei pia pouaiki ouvinap€n fxwv Tou pAdoutou (za-
vIavé pépos) pe ene€epyaopévous fixous s gdons (nXnmKkG u-
ndBaBpo). Mio ouykekpipéva, To NXnTIKG NEPIEXGHIEVO TOU £pyou
ouvbudze nxoxp@paTa nou npoKUnTouV and 1diaTepes TEXVIKES
ToU AGOUTOU JIE NXNTIKES GUMEPIPOPES NOU MPOEPXOVTEI ANG
mv ene€epyacia nxoypagioswv Tou nepiBaNhovros (fixor Bpo-
Xiis, avépou, noulidv, evidpwv K.0.). 0 ouvduaopds autds n-
poupyei v aioBnon evs ‘uBpidikod” guaikod kdapiou, oTov o-
n1oio o1 Zwvravoi fixol Tou pAdoutou guxvd Bupizouv puaikés n-
XNTIKES oupnePIQopés Kai ouxvd ouvBérouv, pazi pe Tous ene-
Eepyaopévous fxous, eikovika kar Ewnpaypatikd nxoronia.

To €pyo “hehaviours” npayparonoifiBrke oro nhaioio peradidakropikis
£peuvas, ws pépos Tou npoypdppatos “Epeuva kar MeAém ENn-
vikv Hxoroniwv’, enixopnyoGpevo and to EMEAEK 11 kar ou-
vioviz6yievo ané 1o Epyaotipio HAextpoakouamkiis Mouoikiis Epeu-
vas kal Epappoyav tou Tpiparos Mouaika@v Inouddov tou lovi-
ou lavemornyiou.

0 Andatolos Aougdnouhos anoddaoe ato lévio Mavemoriipio (nru-
xio Mouaik@v Inoud@v) kar oto Mavemoripio CITY tou Aovdi-
vou (ibakropiké omv Hhektpoakouotikii LdvBeon). Exel napa-
kohouBiioe: agpvépia adyxpovns aivBeans kar pouaikiis Texvoloyias
(IRCAM, 1998). Epydzera ws ouvBéms, pouaikds kai Siddokwv
s pouaikiis Texvohoyias. Exel oupperdoxel og yvword diebvi pe-
onBa\ kar Siopyavoers yia Ty olyxpovn POUGIKN, oupnepr-
AapBavopévav twv ICMC, ‘Cinema for the Ear’ / DIEM, Festival
I"Espace Du Son k.a., kai €pya Tou éxouv exreheorei enavehnp-
pévws oy ENGda kar oto e€wrepikd (Ayyhia, fahia, Ouyyo-
pia, Béhyo, Aavia, Auarpia, leppavia, Toexia, Liykanodpn, HMA,
Kavadad, XiAn, Apyevmvii), kaBads enions éxouv epgaviotei oto
padidpwvo (AyyNia-TaMio-Kavadds) kar oro diadikruo. Exer Bpo-
Beurei o naykGopious diaywviopous oivBsans kai eppnveias, 6-
nows Franco Evangelisti 2006 (Pdoyn-lrakia), MUSICA NOVA 2004
(Mpaya-Toexia), Space of Sound 2004 (Bpu€éMes—Béhyio), Bourges

22:00

Luvaudia 3n:

NMavayioms Kokkopas: “Shrill Bars’ (9°00) Stereo, zwvra-
vii eppnveia/ene€epyaoia péow H/Y

To épyo Shrill Bars” ivar yia 16iokaraokeuaapévo perahdgwvo
kai nAexrpovikd. To nhektpovikd pépos anoreheirar and nponxo-
ypagnpévo Ik Kal € nou evepyonolodvTal o€ Npaypamike xpé-
vo. Méow Tou MaxMSP n pouaikii nAnpogopia avahierar o npay-
HamkG Xpdvo and To adampa ka1 autd e T oelpd Tou Siagoppdvel
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2003 (Bourges—Tah\ia), Prix SCRIME 2003 (Bordeaux—falhia),
‘Metamorphoses” 2002-2004 (Bpu€éhhes—Béyio), Noroit
2002 (Arras—falia), ke eppavizerar oe diagopenkés diokoypagikés
ouMoyés (INA-GRM, Musiques & Recherches, INA-GRM/Noroit,
6vio Mavemarfyo, City University, Sugar Music). Luxvd ouvepydzera
yie 0 Muptcd Kopkokiou yia T otvBean kai exré\eon pouoikiis
yia @Adouro kar nAekrpovikd péoa. To £pyo Tous ‘59 winds’ npo-
ogara (2007) ekddBnke oe naprirodpa-CD and To pouaiké oiko
Zerhoni (Irakia).

Eivan bpurikd péhos tou ELEHM, s EMnvikiis Eraipias Akouorikiis
Owkooyias kar péhos Tou Sonic Arts Network. Aibdoker oto ATEI
loviwv Nigwv.

H Muprd Kopkokiou onotdaoe gpAdouto ota wdeia ‘EAnvikd’
kar ‘Mouaikoi Opizovres’ pe Tov Lndpo Manmikive. Eivar andgor-
10s Tou Tpiparos Mouaikdv Inoudcov tou Maveniotnpiou ms Kép-
kupas. To 2002 ohokMipwoe Tis perantuxiakés s onoudés omv
Mouaikii Eppnveia (MMus in Performance) pe &ugaon omis ody-
XPOVES TEXVIKES Tou pAdouTou Kai Tov autooxebiaapd ato London
College of Music and Media (Aovbivo). Exel napakohouBiiael oe-
pvapia kAaoaikod kar adyxpovou gAdoutou Twv Peter Lioyd (Ikw-
ia), Lisa Nelsen, Suzan Milan, Laime Martin (AyyAia) Wil Offermans
(B&Ayio) kai Robert Dick (HIMA, Ayyhia). Exer kaver paBipara gAd-
ourou pie Tous lan Clarke, Chris-Hyde Smith kai Robert Dick. Lup-
ieréxel ouxva o€ ouvauNies /@eamBak nhexrpoakouaTikfis kar ody-
xpovns pouaikiis atnv ENada kai to ewrepiké. And 1o 2000 o-
oxoMeiTal e Tov autooxediaopd kai T pouaiki odvBean, kai ou-
vepydzeral pe Tov Andoroho Aougénouho yia T Snpioupyia £p-
yov yia pAdouto kai nhexrpovikd péoa. Epya tous éxouv Bpa-
Beurei arous diBveis diaywwioyiots aivBeans ‘Musica Nova” (Toe-
xia), ‘Bourges’ ([aAia), ‘Franco Evangelisti” (Irakia) kar éxouv
napouaiaotei ot Aovdivo, mv Mpdya kar To Mavemoriipio Tou Buffalo
(HMA). H Mupra Kopkokiou dibdoker gpAdouro oto Qdeio Khao-
aikis kar Liyxpovns Mouaikiis. And 1o 2006 dibdoker pAdouro
o10 Mouaikd upvdaio Tou Neipaid. ‘Exer enis ouvepyaotei pe 1o
EK Kngiaids, Tpipa Mouaikiis pe Texvoloyia.

ft evepyonolei napapérpous nou emdpodv oo TehKO nxnTIKG /ou-
o1kd anoréheapia. Ito £pyo xpnaiponoiodvral idpopa paivéyieva
akouTikiis yeudaioBnans dnws diakpdmya i aévao yhioadvro.

OMokAiipwae Tis pouaikés Tou anoudés otnv ABnvd pe Sinhwpa
LivBeons ka mmuxio khaoikiis kiBdpas. Im ouvéxela npayparo-
noinoe peranmuxiakés onoudés Maotep kai akohodBws Aibakro-



pikoU dimhdparos am aGvBean ato navenioriio Tou lopk oy
AyyNia. Me nepioarepes and 200 ekreNéaets kai pabiopuvikés
peradcdoers o€ Eup@nn, Acia kai Apepikii Ta €pya Tou éxouv ne-
Toxel onpavikés diakpioets oe 27 diebveis diaywviaols pera-
€0 aMwv Musica Viva 2005 kai 2003, Bourges Residence Prix
2004, Gaudeamus 2004 ka1 2003, Prix Noroit 2002, Luigi Russolo
2002 kai 2001, CIMESP, Metamorphosés. Eivai 1bpuriké péhos
1ou ELZHM kar péhos tou AL. And tov OkraoBpio tou 2005 6ibdoker
oto Tpipa Mouaik@v Lnouddv Tou Apiatoréetou Mavemompi-
ou Beaaahovikns. Epya Tou Kkukhogopotv oe 19 (D.
<www.panayiotiskokoras.com>

Karepiva Tzeddaxn: n-s-cape Il (16°30) Stereo

Ira Bouvd ol fixor pnopodv kai diaviou peydhes anootdoers, o-
vakoGvral kai enioTpépouv niow e napd€evous Tponous. Luxvd,
kdnolos ynopei va vopioer 61 o Bouvo ‘payoudder’, 61 “épxo-
via’ pwvés and didpopes kareubivaers, anpdBAenta.
MapGyioles epneipies pnopei va éxoupie ot peyahes onnliés, fi ga-
payyia kaBcs enions omis peydles noAers, onou Ta ynAd kripia
oxnyarizouv ‘gapdyyia’ kai ‘kopu@és’, ‘koihddes” kar ‘nhayiés’.
Autoi o1 QuaIKOi Kal 01 TEXVTOT oXNYIaTIOOf EVIOXUOUV GUYKEKPIPEVES
guxvdtnres Tou nxnnikod @doparos divovras, éral, o€ kae Tono
v XapaknpioTiki ‘gwvi’ Tou. Owvés’ épxovral and Ta Bouvd
kai kaBpegrizovial aTov owrepikd pas nxnTikd kopo. Mnopei
Kaveis va ‘pAicer’ atov xcpo Kai va ndpet kdnoa ‘andvinon’.
Autés o1 1bées oxetika e is avahoyies kai Tov Bidhoyo pera€i
TOU QaIVOpEVIKG E0wTepIKod (eowTepiki akpdaon) kai Tou eEwrept
kol nxoroniou Aerodpynoav oav agopyi yia auth Ty nxnTIKA
odvBeon nou eNeidvel pie pia npooeuxi yia ‘pwvés’ Twv Bou-
vaov, piBidpous Kar peTapop@wpEVOUS fiX0US VEP@V.

fia v aiivBeon Tou “in-s-cape lll" (Eowrepikd Hxoronio lll) éxouv
xpnaiponoindei perad dAwv nxoypaghiaers ka nxnmkés ava-
pviaers and didgopes exbpopés ora Bouvd kai Ta papdyyia s
Kpfitns, kaBc@s enions kai iixor kaBapd ouvBerikiis npoéheuans.

Karepiva Tzeddkn: yewiBnke ato PéBupvo kar onodbace nepi s
Houaikfis kai Twv fixwv otnv ABiva, Tv Beacalovikn kai To Aov-
divo pe Tous Nidvn lwavvidn, Irépavo Baaikeiddn, Anprirpn Ka-
papwrd, Bavdon Pikdkn, Simon Emmerson.

Auté Tov kaipé iddoker ato TEI Kpiims (Tuiipa Mouaikiis Texvoho-
yias & Axouatikiis) kai ohokAnpcvel To dibakropikd ms amv alv-
Bean nhektpoakouarikiis pouaikiis (pe kaBnynti Tov  Simon
Emmerson) oto navenoripio DeMontfort aro Leicester ms AyyNias.
Eivar 1purikd péhos Tou ENnvikod Luvbéopou HAektpoakouarr-
kiis Mouaikiis, s EMnvikiis Eraipeias Akouatikiis Qikoloyias,
éhos Tou Sonic Arts Network kar ms ICMA.

NikéAas Bahoapéxns: Turbulences [V (2007) (9'00) okragwvia

opdrwv oe kardoraon aotaBods 1ooponias / éva duvapiko @-ou-
vexés. To pouaikd uhikG nou xpnaiponoleital ivar kad' ohokAn-
pia ouvBemo. lia Tn dnpioupyia Tou karaokeudaBnkav kar xpn-
aiponoiiBnkav akypiBpo nou epappdzouv ekterapéves TEXVIKES
pkpodopikiis aivBeans. Enions yiverar xpion poviéhwv duvapr-
K@V, pn-ypappikdv cuompdrav yia tov é\eyxo kar odvBeon i-
xou iéow Sopcv diapdpewans nhdrous (AM) kai guxvémras (FM).

0 Nik6has Bahaapdkns yewviifnke omv ABivato 1967. Evlia-
QEperal Kupiws yia v nAekTpoakouoTikii aivBean kai yia pou-
aIKi e xpiian nhekTpovika@v unohoyiorcov. Eidikdrepa evdiapéperal
yia is kareuBivaets: pikpodopiki advBeon, live electronics, bi-
dpaomikd ouoripara akyopiByiki aGvBean kai advBean nxoro-
niwv. Anpioupyei Tous Sikods Tou akydpiByous yia m dopnon Tou
pouaikod uhikod ahd kai Tv odvBeon, eneepyacia kai nou-
kdvaAn Bidxuon tou fixou. O nhektpovikGs unooyiotiis anote-
Aei kevrpikG aoixeio amnv Téxvn Tou kaBs Tou enimpénel va Ka-
Taokeudzel Ta dikd tou eibikeupéva pera epyaleia pouaikis oov-
Beans aMa kar kaBa@s xpnaiponoleital ws PouaIKd pera-6pyavo
o€ ouvbuaopd pe eibikés dienagés yia Zwvravi PousIK exTé-
Aeon. Epeuvnmikés Tou epyaaies oe Bpiara pouaikiis, fixou ka nAn-
pogopikiis £xouv napouoiacOei o diebvi ouvédpia kar nepio-
dikd. Mouaikii Tou éxel napouaiacBei oe biebvii peamiBal oty
EAGOa kar ato e€wrepikd. Evbiagéperar evepyd yia v diddo-
on s nhekTpovIKiis HouaIKils Kai éxel opyaveael kai uvdiop-
yavaaer oeipd and geamiBal, ouvaulies, oepivapia kai cuvédpia.
Anorehei 1putikd péhos Tou ENnvikod Luvéapiou LuvBerdov HAe-
krpoakouorikis Mouaikis (ELZHM). And to 2003 epydzeral ws
pévipos kaBnynriis oo Tuipa Mouaikis Texvohoyias kai Akou-
amiis Tou TEI Kpiitns oto PBupivo dnou dibdoker Texvikés Lov-
Beans Hxou.

Kaoras Ixparoudakns: Desert Lights” (6"00) yia Bivreo kai
nxnmiki pndvra (stereo)

To £pyo ‘turbulences IV €ivar To néunto ot aeipd ané To pou-
aikd nohdntuxo ‘turbulences” - éva kaheiBoakonio nxnmkdv Bpau-

0 Kdbaras Ltparouddkns yevviBnke omv ABiva dnou kar onog-
daoe kivnparoypdpo (Ixoi Lraupdkou), pouaiki (EBvikd kar Anok-
Adveio Qbeio), kar unohoyiorés. Oi perantuxiakés Tou onoudés
(I6vio navemotiyno) agopolv otnv eQappioyi NOAUPETIKV Te-
xvohoyidv yia v dnpoupyia SiadpacTik@v onmikoakouoTIK@Y
€pywv. Exer epyaotei eni oeipd er@v oav oknvoBéms (viokipa-
viép, eknopnés Téxvns, video art) kai ouvBéms (pouaikn yia ki-
vnyaroypd@o, NAEKTpoaKouaTIKi PouaIKh, pktd épya). Eival -
6 tous npcorous amv EMada nou evewpdrwoay nohupeaikés e
Xvoloyies Kai NpaKTIKés o€ ia oelpd noAdTexvwv napaotdceawv,
ibn and o 1989 (Kévrpo Luyxpovns téxvns INedva Todvra, An-
porikii MvakoBiikn ABnvcdv kAn). Exer anoondoer SieBveis Oia-
Kpioels Kai unoTpoies yia To épyo Tou.
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