HMEPEL HAEKTPOAKOYLZTIKHL MOYLIKHL

lavia "ﬂ'i'E[IIl][I'ILII[I Edfnvinas Euvlcopas Hlextpoorowotikns Mouoiens (ELIHM)

{4

EX
KTPO KOY}:TIKH:ZUIU
41 oaeeior 10wz Az kepes RAL O Y'Y T K

Luvaudies tou EEEHI'I.-"I Ko
s ICEM {&mﬂuﬁs Fuvopuoonoviio HAektpookouonkfhs Moumids)

RaMEOPEVOL Gregnnu Jimenez / José-Luis Galliana
- David Hindmarch




YYNAYAIA I11 c.1

HMEPEXZ HAEKTPOAKOYXTIKHX MOYZXIKHX 2010 — KEPKYPA
ITAPAXKEYH 29 OKTQBPIOY 2010
YYNAYAIA IIT 16.00

CIME/ICEM Concert ime

Nicolas Vérin (1958) Samoum (1998) 18’
SAME / France - Society for Electroacoustic Music Arts

Gary Berger (1967) Elastische Studie (1996) 8’ 15

AMEG / Suisse - Association pour la Musique Electroacoustique de Genéve

Elzbieta Sikora (1943) Aquamarina (1999) 12’
PSeME / Poland - Polish federation for Electroacoustic Music

Miguel Azguime (1960) Le Dicible Enfin Fini (2003) 8’ 48
MISO / Portugal - Portuguese Music Information Centre

Nicolas Vérin (1958) Samoiim (1998) 18’

SAME / France - Society for Electroacoustic Music Arts

Samouim is the Arabic name of Simoun, this wind from the Sahara desert that carries
sand very far away and can sometimes get wild in furious tempests. It is going to bring
us scents and perfumes that will lead us in a journey during which we will encounter
different worlds. Evocative of nature, of other cultures, of known and unknown
languages, they can be abstract or unexpected and take us through several landscapes
with varied climates, reminiscences of the past or imaginary projections. Duration :
15'30. Realized at the Ligys studio. First performance in July 1998, at the
Elektrokomplex Festival in Vienna, Austria.

Bio

Within contemporary music, Nicolas Vérin’s voice appears original and unusual.
Captivated by the musical gesture and the life of sounds, he explores in a singular
manner a fascination for time and its complexity. He draws into this open field a
plurality of languages, to achieve a synthesis beyond dogmas and trends. Nicolas
Vérin received commissions from the French Ministry of Culture, Radio-France,
INA-GRM, and several festivals. He was composer in residence in the Midi-Pyrénées
region and was awarded the prize Villa Médicis hors les murs. His music, published
by Editions Jobert, has been performed and broadcasted worldwide. Several of his
pieces are available on CD : 4 pieces for soloist and tape (INA-GRM). Chassé-croisés
(NVCD 0301); and several other pieces in other albums such as Musique des vignes,
GMEA MPO1 (distr. Métamkine) ; Dedications to Janos Négyesy, Neuma 450-95 ;
Horspiele 2, Prize in the competition by Radio-France/la Muse en Circuit (CD Radio
France/la Muse en circuit 1995) ; Chassé-croisé III in Contemporary Violin duets,
(AuCourants Records 0010-1) , etc. www.nicolasverin.com

Gary Berger (1967) Elastische Studie fiir Tonband (1996) 8’

AMEG / Suisse - Association pour la Musique Electroacoustique de Genéve

Notes

This composition was inspired by the analysis of elastic and springy materials. Their
dynamic and organic movements as well as their resonances constitute an important
part of the composition. Its structure is based on recuring tensions and easings and on
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eruptions. The composition also includes an "emotional way", on which one might
meditate on. Elastische Studie received the “Prix CIMESP '99, Sao Paulo"

Bio

Gary Berger was born 1967 in Baden, Switzerland. He studied percussion at the
‘Musikhochschule Ziirich” (Zurich School of Music) where he specialised in
contemporary music and the interpretation of live electronic performances. From
1994 until 1995 he studied composition in Paris under Julio Estrada at the UPIC
(Unité Polyagogique Informatique du CEMAMU), and subsequently under Gerald
Bennett and Daniel Glaus at the Zurich School of Music. He has attended
composition courses and seminars headed by Ilannis Xenakis, Michael Jarrell,
Salvatore Sciarrino, Chaya Czernowin, Luca Francesconi and Manuel Hidalgo. He
was educated in electronic music at the Swiss Centre for Computer Music and carried
out practical work at the IRCAM in Paris. He is primarily a composer writing for
various instrumental and electronic forces. He has taught live electronic at the Ziircher
Hochschule der Kiinste since 2001. The work of Gary Berger encompasses
compositions for ensembles and solo instruments, with or without electronic, and
electronic tape works. In 1999 and 2001 he was prize winner of the CIMESP
(Concurso Internacional de Musica Electroacustica de Sao Paulo) Brazil. 2004
scolarship of the ,,Stiftung Binz39 und des Kantons Graubiinden®. 2005 follows the
“Werkjahr fiir Komposition der Stadt Ziirich”. 2006 Composer-in-Residence at the
Institut International de Musique Electroacoustique de Bourges (IMEB), France. 2007
follows the “Forderpreis fiir Komposition des Kantons Graubiinden”.
www.garyberger.ch

Elzbieta Sikora (1943) Aquamarina (1999) 12’

PSeME / Poland - Polish federation for Electroacoustic Music

Notes

Between the limitless horizon and the tracks on the shore pitiless erased by the waves
sails the memory-ship that will tie up at yet unknown quays. Music from the past
and coming pieces are mixing with intimate conversations while giving themselves
away on white sands. A boat or a house interior and the outside world opened
towards the imaginary world are keeping their ambiguity.

« Aquamarina » dark colour and luminous flaws, plays on the opposition between
violent sounds and attractive calmness. Narrative, although, somewhat not, the music
paints sound pictures far from being univocal. The sea sounds have been recorded in
Etretat, on a stormy day and in Cabourg on a silent weather. Other sound sources
come from diverse places and amongst them the Composer’s House in Bourges.
Digital sound processing and final mixing have been engineered in the studios of the
Institut Internalional de Musique Electroacoustique de Bourges/IMEB. Comissioned
by IMEB in 1998. Magistere Prize, 1999, Bourges Competition.

Bio

Born in 1943 in Lwow, Poland, Elzbieta Sikora studied electronic music with Pierre
Schaeffer and Francois Bayle in Paris and music composition with Tadeusz Baird and
Zbigniew Rudzinski in Warsaw, Poland. In 1973 she founded, with W.Michniewski
and K.Knittel the Group of Composers KEW. Scholarships from the French
Government at IRCAM, Paris, the City of Mannheim, and the Kosciuszko
Foundation at CCRMA (Computer Center for Research in Music and Acoustics),
Stanford, have enriched the composer's international outlook. Elzbieta Sikora has
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received among others: II Prize for her opera "Ariadna", at the Composers
Competition in Dresden, Germany, Prix Magisterium for "Aquamarina" in Bourges,
France. She has been awarded by SACEM, received the SACD Prize Nouveau Talent
Musique, in Paris, France for her opera “L’Arrache-coeur” and Kiinstlerinnenpreis in
Heidelberg, Germany. In 2003 she was awarded by 1'Académie du Disque Lyrique and
in 2004 she was named Chevalier des Arts et des Lettres by the French Ministry of
Culture. Elzbieta Sikora is currently artistic director of Musica Electronica Nova
Festival, Wroclaw, Poland. Elzbieta Sikora lives and works in Paris, France. Her
works, published by: PWM, Stoklosa Editions, Poland, Chant du Monde, France,
Ariadne Verlag, Austria, are performed around the world.

Miguel Azguime (1960) Le Dicible Enfin Fini (2003) 8’ 48
MISO / Portugal - Portuguese Music Information Centre

Notes

“Le Dicible Enfin Fini” (dur.8:48) is a two channel sound text composition realized at
the Miso Studio in Lisbon during the spring and summer 2003. It is about words and
digital signal processing of phonemes, words and phrases. The starting point is just a
small sentence spoken in portuguese, from a text by the composer himself, that is part
of his piece “Salt itinerary”, a new Op-Era and Electroacoustic Theatre for voice, live-
electronics and live-video.

The meaning of this single sentence is hidden through cutting and splicing, arranjed in
a fast counterpoint at the beginning of the piece. This short sentence is the only
material used for the whole piece. Can it be told? Le Dicible Enfin Fini was awarded
the EMS prize 2003.

Bio

1960, Lisbon, Portugal (www.misoensemble.com). Composer, poet, and
percussionist, he founded the Miso Ensemble in 1985, a flute and percussion duo
recognised by the public and by the critics as one of the most important Portuguese
contemporary music groups. The Miso Ensemble has given numerous concerts in
Portugal and abroad, with more than 500 performances to date. Miguel Azguime has
obtained various awards for composition and performance, has composed for diverse
formations, instrumental and/or vocal with or without electronics, electroacoustic
music, sound poetry, and also music for exhibitions, sound installations, theatre,
dance and cinema. He has received commissions from several national and
international prestigious institutions. Azguime’s music has been performed by
renowned soloists, ensembles and conductors, being regularly presented at majors
festivals of contemporary and electroacoustic music around the world.

The connections between Azguime the composer and Azguime the poet have given
birth of a unique text and music relationship that he has named Electroacoustic
Theatre and Digital Opera. Besides his activity as a composer, poet and percussionist,
he remains actively dedicated to the promotion and diffusion of contemporary music,
as artistic director of the independent label Miso Records, as artistic director of the
Musica Viva Festival, as founder of the Miso Studio. He has developed since 1995 the
first Portuguese Loudspeaker Orchestra and as a researcher he has been working in the
development of real time computer music, giving lectures and courses on this field.In
2003 he started, together with Paula Azguime the Portuguese Music Information
Center. This same year Miguel Azguime won the 2003 EMS composition
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prize.Miguel Azguime has been composer in residence in many electronic studios
around the world, namely the Heinrich Stroebel Experimental Studio of the
Sudwestfunk — Freiburg, the Electronic Music Studio EMS in Stockholm, the Centre
de Recherche et Formations Musicales de Wallonie — Liege, the TU Studio from the
Technische Universitédt Berlin, the International Centre for Composers in Visby, the
Sonology Department of the Kunitachi University — Tokyo.In 2006 Miguel Azguime
was DAAD composer in residence in Berlin, and since then he lives and works in
Berlin and Lisbon. In 2008 Miguel Azguime won the Music Theatre NOW prize from
the International Theatre Institut (UNESCO) for his digital opera “Salt Itinerary”.
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Havoyiotg Behavityg Kindaov Eyyeypopupevo Meco
Iepocpovn Toapovia Xtiypo oTtnV WVAUN  Eyyeypoppevo Meco
Af]ﬁ(l El)GTp(l‘tiOl) marconi Eyyeypappevo Meco
Apng Ntein0éog Useless Eyyeypapipevo Meco
INopyng Loaxerrhapiov dtitho Zovtavn Hiextpovien

Havayiotg Behmavitng (AdMva, 1963) Xmovdace chvheon kol NAEKTPAKOVGTIKN
povoikn pe tovg 0. Avtwviov, Xt. Bactkewddn kot X. EavBovddkr. [Mapdiinio
onovdace Owovoukd kol XtatioTikn o¢ ewikevon oty A.Z.0.E.E.An6 10 1986
CLUUETEYEL OC GLVOETNG pE €pya TOADTEYVA, MAEKTPOVIKA, WKTA (Yo dpyova Kot
NAEKTPOVIKA HEGO) GE JOPYAVAGELS GLUVOLAIDV GOYYPOVIG LOVGIKNG O TOAAES
noielg g EALGdac kot tov e€mtepkoV.Exetl ypdwet povoikn| yio moAAES Beatpikég
TOPACTACELS HETAED TV omoiwv ouAloyvAov «Ilépoegy - oxnv. O. Teploémoviov
(mopaywyn  Bedtpov  Attg, 1991 kor  @eotifah apyaiov  dpdpartog
Kovotaviivovmoing, 2006), Awsyorov «Emntd eni OnPog» - oknv. N. Apudov,
Evpumidn «Hpaxing Mawdpevogy - oknv. ©. Teploémoviov, Evpuridn «Bdkyow -
oknv. ©. Teplomoviov (mapaywyn tov Schauspielhaus tov Diisseldorf), Zopoxin
«Owdimovg THpavvoey - oknv. O. Teplomoviov (mapaymyr Alexandrinsky Theater
tov St. Petersburg), M. Tlovtika «H Kacodvdpa cuvopthel pe toug vekpovg» - GKMv.
0. Teplomoviov, X. MiOAlep «Mdovlep» - oknyv. O. TeplomovAiov, AioyOiov
«IIpounBéag Agopdte» - oknv. O. Teplomoviov (mapaywyn Kovotavtivovmoin
[MoMtwotiky [pwtevovoa Evpdnng 2010) AmoAldviov Podov «Apyovoutikdy -
oknv. Xm. Bpoyopitm k.o.Eivor pélog tov EAAnvikov XZvvdéopov Zvvletdv
Hlektpovikng Movowmg (EXZHM) pérog tov [dpvuatog Xovppovliov [Homaimdavvov
(IXTTA) kaBohg ko pérog tov A.Z. tov Kévipov Zuyypovng Movowng ‘Epgvvag
(KZYME) kot edwevtnke kot 6idage obvBeon oto ocvotnua g [Holvaymylog
(UPIC) tov I'. Eevakn xob®dG Kol LOVGIKES EQUPUOYEG KOl EMEEEPYACIO YOV GE
H/Y.To 1996 sionynnke v ewdwdtra g Movoikng Teyvoloyiag otov OEEK w¢
npoypoppe. orovdwv oto IEK. Zuvepydotnke oty ékdoon tov Pipriov Movcikng
tov OEAB kot éypaye 10 «Ag&ikd Movowne» ékooon «Ilatakng — Conceptumy.
Empelbnke v éxdoorm tov ditopov €pyov tov I. I IMoamaiodvvov: «Nikog
YroAkdTog po Tpoomdfetla eicdvong 6to Maykd KO0 TG Anpovpyiog Tovy €Kd.
[Momaypnyopiov — Naka. To 2004 coppeteiye ot dnuovpyia ekmodevtikod CD rom
Y. ™) povotkn oty A’ Badpa ekmaidosvon ota mhaicto cuvepyaciog tov KEYME pe
10 [adayoywod Ivetitovto.And 1o 2003 dopiotnke KabNynS HOLGIKNG oty A’
Babua exmaidevon kot o drdotnua 2007 - 2010 Rtav amoonacuévog oto Tunuoa
Movoik®v Zmovddv g DPocoeikng Xyolng Abmvov og vredlbvvog TV
EPYAOTNPIOV NAEKTPUKOVGTIKNG LOVGIKNG.

KAHAQN To épyo dnuovpyndnke 1o 1995 oto svomuo UPIC tov T'bvvn
Hevakn. H mpdtn tov 0TEPEOP®VIKY] €KO0YN] OCLUTEPIEANPON otV €Kdoor NG
ETEBA: «An6 v EAAnvikr; Movowr| [potomopio tov 2000 awwdvor. To 2008
dnpovpyndnke N 2n ekdoyn tov og surround 5.1.0 tithog «KAnddvy onuaivel tov
owwVvo, onuelo oV TEPLEYETOL OE PPACT, AEEN, NYO TPOKEIUEVOL VO HOG ONADGCEL TO
péAdov  yevésBar.Baoiletan oty avdmtuén mymrikov  onueiov  (KAnddvev),
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TPOEPYOUEVOV OO TUYOI0L KOTOVOUN GLYVOTHT®V, GE GUVAPTNON HE TNV eKOETIKN
AVATTUEN YPOVIKAOV SCTNUAT®OV UE GTOYXO TOV EAEYYO TNG TLKVOTNTOG TANPOPOPIag
10V gkdotote eUPadov Tov enumédov Tov KabopileTar amd T cuyvoTNTA Kot TO YPOHVO

H Hepoepovny Toapodvia yevvnonke to 1985 oty Ildtpa. Eivar tedetdogottn tov
tuquotog Texyvoroyiog ‘Hyov kot Movowadv Opydvev tov TEI loviov Nnowv.
YoppeTelye otV 0pyavmon G «Xvvaviiag Xvyypovng Movoikng kot Teyvoloyiagy
(Iobviog 2009) kor T0L «20v IloveAdnviov Zvpmociov HAEKTPOAKOLGTIKNG
Movowne» (NoéuBprog 2009), oto An&ovpt Keparovidg, kot mipe pépog pe Tto
koppdtt «electro world».Eivon péhog tov EXXHM amd 1o 2009.Eyxer ocuvvBécet
LOVCIKN HUE MAEKTPOUKOVGTIKO YOPAKTPA Yo TV Beatpik] mapdotacn Matopuévog
I'dpog, g Epaciteyvikng Oeatpikng Opddag tov Ilvevpatikov Kévipov g Néog
[Tevtédnc.Avty v mepiodo exmovel v mruoywokn tg epyacio pe Bépa «Sound
Design xot Animation: Anpovpyioc Hymtwov Ilepiforridviov kot Aevbétmon
Hyntwkod YAwoO oe Kivodpevo Zyédo» oe cvvepyasia pe Tov Agutépn Aovpo, Kot
pe emPAénovia kadnynt tov Am6GtoAo AoveOTovAro.

Yriypa otnv pviun. Mo ond TG YEPOTEPES GULVETEIEG TOV TOAEUOV, GE
TPOCHOTIKO €MIMed0, €lval TO OTIyHO OV APNVEL GTNV Yoyn €vog avBpmdmov, otV
pvnun tov!To «Ztiypo oty MvAun» elvar myotomio moAépov, péoca omd To
VTOGLVEIONTO €VOG avOp®OTOL, TOL YEWPUYWYEITOL Amd PVAUES oV Tpoomafel va
amoPAaAAEL.

H Afoa Evetpatiov yevwnonke otig 9 Iovviov tov 1983, ommv Abvva. To 2004
elonyOn oto Tunua Teyvoroyiog Hyov kot Movcikemv Opydvov tov A.T.E.L Toviov
Nroowv. Tapddinia pe v koatevBovon g Texyvoroyiog Movowdv Opydvov
(edikevon OV KOTOOKELT, GLVINPNOT KOl  OVOTOAQi®on — €yxOpdwv)
napakorovOnce padnuata Anpovpykig Movowkng Texvoroyiag. Avth v mepiodo
OAOKANPAOVEL TIC OTOVOEG TNG, OleEAyovTag mTuylokn epyacio pe Bépa «Merétn g
SLUPOANG TNG YEPLPAG GTNV OKOVOTIKY] TOL PlOAL00» Kol TopAAANAL aGYOAEITOL LE
™mv ovoroioioon eyxopdwv. ‘Exel mapakolovbnoset €1 ypdvior pabnpata mévou Kot
TEVTE  YpOVIOL  HOONUOTO  KAOGIKAOV — KPOUOTAOV. XUUUETEYEL OE  GUVOLAECG
NAEKTPOOKOVGTIKNG LOVOIKNG Kot live electronics. Eivon péiog tov E.X. 2. H.M. ond 1o
Noéuppto tov 2009.

marconi, onAadn otéAve uvopa pe tov acvppato (AeEikoTpravTa@uAAion).
[Tpdn dnuoocia ektéreon. AnoteAeitan amd NXOVG TOL NYOYPAPNONKAY arnd TOV
TovAo Tov 2009 wg 0 Mdawo tov 2010. Kowvog toug d&ovag, 1 ahAayn] 0KOVGTIKNG
oTdong pov. Metakopon oty ABMva, Hotepa amd TEVTE GLUVOTTA £T1) S10UOVIG GTO
An&ovpt. H @ion ftav ed® mpv amd pag, Kt Opmg epeic Praiog v vrep-
AGTIKOTOOVE. Ma Kuple, LOAAOV AGTIKOTOWCOLE TV akoN pog” Ti givat mo E€vo
o’ €UAC, 0 YOG OO TO. AVEUICTNPAKLN TV NAEKTPOVIKADV VITOAOYIOTAOV LLOG 1) TO
KEAQOIG LD TV TOVADV KL 1 Bpoyn;

Apne-Kipov Ntednbéog XZmovdaca myoinyio oto IEK AEATA (2000-2002) xon
povoikn teyvoroyia oto University of Central England (2002-2005). Kotd
JUIPKELD TOV GTOVODV OV EPYACTNKO GOV NYOAMTTING KOl TAPUAANAL acyoAnOnKa
He TN o0OVOEST MAEKTPOVIKNG  HOVLCIKNG UOVOC KOl GE cuvepyacio pHe GALOVLG
povoikovs. To 2005 cvppeteiya pe to épyo pov "Baudir" oto agpiépwpa Legacies in
Technology (UCE, Birmingham). Onwg kot pe to épyo pov "Looking for Antreas"
OTI NUEPEG NAEKTPOOKOVOTIKNG Hovotkng 2009. Xnuepa epydlopon @g MYOATING
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KoL KoOnynTig LOVGIKNG TEXVOAOYIOG Kol NYOANYING VD TAPIAANAL acyoAoVHOL 1
™ oVvBeon kot 10 Hrepdtiko Tolvpmvikd tpayoHot.

Useless: KdOe poodd €xet péoa éva koppdtt mov eovalet 'dev gicot apketd
KaA®dC'. Evoyég kar ofor Pabid pilopévor kot kpveoi. Kabe avBpwmog péca tov
@oPdtatl v amotuyio Tov. MNTOC deV PTAGEL TA OTAVTAPVT TOL £0EGE, AVTOG KOl O1
yOp® tov. Olot £yovpe (o emv Tov pag eovalet useless.

INopyng Zaxkerrhapiov Eyxet maifel oe moAAEC Guvavdieg Kot eeoTIBAA otnv EALGSQ
kot to eEmtepkd (AyyAia, OAAavoia, Tadiia, 'eppavia, Bédylo, Pooia, EARetia) kot
éxer exdwoer 7 CD. Eivar péhog tov EAAnvikod Xvvdéopov Zuvvletov
Hlektpaxovotikng Movciwkng, tov Kévipov XOyypovng Movciwkig ‘Epevvog kot tov
opyavicpov Ear to the Earth. 'Eyet mopaddoet S10A£E€1C kol GELVAPLL Y10 T LOVGIKN
pe nA.vmoroyiotés. Eyxel ypdwetr povoikn yio tavieg pikpod pikovs kot Beotpikég
nopaotdoelg. H povowkn tov €xer petadobel padiopovikd ommv OAAavoic, v
AyyMa, v Togyia, v Kpoatia, v NopPnyio, to Béiyo kot v lomavia. Tov
Oxtdppro Tov 2004 idpvoe 1o label "Echo Music" and 1o omoio £xovv KuKAOPOPTGEL
péypt otryung 15 CD-R mAektpovikng kol cvyypovng Hovcikng amd ‘EAinveg kot
EEVOUG LOVOTKOVG,.
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NikogZTaupomoulog Nyctinasty EvyeypaupevoMeco
BaoiAncPoumag Bad Weather EyyeypaupevoMeoo
KatepivaTleddkn Avinxnoeigv.1.3  EyyeypauuevoMeoo
MavayiwtngKokopag Jet PAOYEPAKAMAEKTPOVIKA

Erik Boasgaaf(Recorder) _

Nikos Stavropoulos was born in Athens in 1975. He studied Piano, harmony and counterpoint at the
National School of Music and Nakas conservatoire in Greece. In 2000 he graduated from the Music
Department of the University of Wales, Bangor where the next year he was awarded an MMus in
electroacoustic composition studying with Dr. Andrew Lewis. In 2005 he completed a PhD at the
University of Sheffield Sound Studios with Dr. Adrian Moore specialising in tape composition in
stereoand multi channel formats, as well as music for video andlive electronics. His works range from
instrumental to tape and mixed media. He has composed music for video and dance and his music has
been awarded mentions and prizes at international competitions (Bourges, 2000,2002, Metamorphose,
Brussels 2002,2008 SCRIME, Bordeaux 2003, Musica Viva, Potrugal, 2004). Other interests include
the performance practice of electroacoustic music, diffusion systems and teaching music and music
technology. He is a member of Sonic Arts Network and Hellenic Electroacoustic Music Composers
Association. In 2006 he joined the Music, Sound & Performance Group at Leeds Metropolitan
University.

Nyctinasty is conceredwith organic movement, growth or reduction, asreaction to stimulus.
Stimuli are either presentin the sonic world of the work or implied. The title, borrowed from botany,
refers to nastic (non-directional responsesto stimuli) movementin the dark. The events portrayed in
this piece are fictitious, and any resemblance to real events, past, present, or future, is entirely
coincidental but highly probable. The work was realised at the composer’s home studio in the summer
of 2009. Nyctinasty was awarded the first prize at the Punto de Encuentro Canarias International
Electroacoustic Composition Competition 2009.

OBaoiAngPouUmagoroldacemdavo, uroAoylotEgkaloUvBeon.EivaudpuTtikopeAogToUEZZHMKal
HENOGTNGEANVIKNGETaLpEiagAKouaTikNGOIKoAOYIag. ZeikalepyadeTaloTnvABA va.

To"Bad weather" sivaivéaene&epyaoiaevogepyoumousixarapouaidosimaAaldtepaye
TitA0"zigzag". ZTnVvéaautnuopdn, MoteUwoTIEivaluocadGnAEITOUPYIOKALOOKOTIOGTOU.
AvadEPETAIOTICKAATIKEGAAAYEGTIOUE ivalanoTEAEouATNGavOp®MVNGOPACTNPIOTNTAG.

KatepivaTledakn

>noUdaoeoTtnvABNva(1984-1991) petougl. lwavvidn,Zt. BaoielddnkalA. KapapwTtokal
gpydotnkeocavurieUBuvnTouEpyaotnpiouMouaoikfglAnpodopilkngToulpoypduuatog
WuxoakouoTikNGTouAploToTeAeioulNaveroTnuiou®eo/kngarnoto1994£wgTo2000. To2002
oAokA\npwoeMdaotepotvZUvBeonHAekTpoakouaTikngMouaikngoToCity University otoAovdivo,
AyyAia.

AddokeloavepyaoTtnplakogouvepyatngoto TunuaMouolkngTeXVOAOYIAGKAIAKOUCDTIKNG, EV®
napdAAnAaorokAnpwveltodidaktopikétngotolavemmotnuioDe Monfort TngAyyAiag, pe
KaBnynmTtovSimon Emmerson.

ElvaudpuTtikopuéAogTouEZZHM, tnGEAANVIKNGETalpeiagAKkouoTikNGgOIKoAOYiagKawENOGTNG
ICMA.

Avtnxnoeigv.1.3. HévvolatngavtixnongxpnowonoleitaioeauTnTnvolvBeonkal
HETAPOPIKA. TAaapXIKANXNTIKAUALKATIpOEpXOVTAlATIONXOToTHATIoOUaXESIAoTNKAVYIATNY
peTauopdwonuagEkdeonglwypadikngTovioUALoTou2007 KalamoaAAayuEVEGOESIA$OPOUG
BaBuoUgnXoYpPaAPOEIGTIOUEKAVAKATATVIIAPKEIASIAS POUMVKAIOTACEWVTATEAEUTAIA7 XPOVIA.

ONavaywtngKokopagEekivnoeTiguouaikégTouomoudegotnvKatepivnto1987. Zuvexioeotnv
ABnvdaolokAnpwvovTaguedimMwyaZuvBeong(tdénglr. lwavvidnkalK. BapoTton)kairtuyio
KAQoLkNGKLBApag(TdEnE. AonuakoérmouAou).MapaAAnAanapakoloUBnoepabnyuata
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NAEKTPOAKOUCTIKNGOUVOeONGUETOVA. KepykopudpoToKZYME(KévtpoZUyxpovngMouoiking
‘Epeuvag).
ZT‘?']OUVéCQSLQ/JSUT[OTpO(D[SqanéTr]VBpSTQVle]AKOﬁr]/JiO.(AHRB) Katto=UAAoyool
didortngMouoikng(MouolkAUTOTPOoPIaAAEEAVOPAGTPIAVTN)  TIPAYLATOTIONOEUETATITUXIOKES
oroudégMaoTepkalakoAoUBwGAISAKTOPIKOUSIMGWUATOGOTNOUVOEONUEELPAONOTNLOUGCIKNA
TexvoloylaoTormaveruotnuiotoullopkotnvAyyAia. ‘ExelAdBeimapayyeiieganoTto’ ldpuyaFromm
(mavernothuiotouXdpBapvt),IRCAM (Mapiot), ZKM (KapAopoUn),IMEB (Mrioupl) MATA (Néa
Yopkn), Spring Festival (Mopk), MéyapoMouoikngABnvawv, Gaudeamus(OMavdia) kalOpxnotpa
MaveruomuiouABnvav. EpyatousxouvueTadobeianoTopadlopuvoKalrapouolaoTeioedeaTIBAA
OETEPLO0OTEPEGATIO70 TOAEIGOEOAOTOVKOOUO. ETIONG, £pYATOUEXOUVETIAEYEIOETIEPIOCOTEPEG
ar100 SleBVNCTIPOOKANCEIGEVIIAPEPOVTOGEVWEXOUVITETUXEIONUAVTIKEGDIaKpioeIGoe39 dlebveig
dlaywviopougueTagudMwvMetamorphosés 2010 & 2000 (BéAylo), Giga-Hertz Music Award 2009
(Fepuavia), Bourges 2009, 2008 & 2004 (MaAAia), Gianni Bergamo 2007 (EABeTia), Pierre Schaeffer
2005 (ItaAia), Musica Viva 2005 & 2003 (MoptoyaAia), Gaudeamus2004 & 2003 (OAAavdia), Toru
Takemitsu 2002 (larwvia), Prix Noroit 2002 (FaAAia), Luigi Russolo 2002 & 2001 (Itaiia), CIMESP
2002 (BpadiAia). ZTOOUVOETIKOKALOUYYPAPIKOTOUEPYOETIKEVTPWOVETALIOTNLOPPOAOYIAaTOUNXOU
KALTNVXPNONTOUWSRACIKOSOLIKOOTOLXEIOX PN OIWOTOIWVTAGEKTETAUEVATNVLOUCIKNTEXVOAOYIQ.
>TnvepyoypadiaTounepAauBAvovTAMEPIOCOTEPEGATO40  OUVOECEIGNAEKTPOVIKIGUOUCIKNG,YIA
UIKTAuEoa, opyavikdoUvolakalopxnoTtpad. EivaudputikopélhogTou«EAANVIKOUZUVSEGLOU
>UvBeTwvHAeKTpOOKOUOTIKNGMoOUOIKNG» (EZZHM) droukaikatéxermmbsontounpoédpou.  ‘Exel
dddEeloToTumuaMouaoikngTexvoloyiagkalAkouoTikGTOoUTEIKpnTngevwanotovOKTwRpLo
ToU2005 di1ddokeloTo TunuaMouoikwvEToudwvTouAploToTéAsloulaverotuiou®sooalovikng.
"Epyatoukukhodopouvoe29 CD arnodTigdiokoypadikégetalpiegMIT Press,Miso Records, Spectrum
Press, CEC, Independent Opposition Records, ICMA-ICMC, Aphasia recordings kadlavépovtaloe
neploplopévegekdooeigamnotougHost Artists Group, LOSS, Musica Nova, Noctilucent, kaita
poualkdneplodikaAudio, Ram kaiSound Maker. www.panayiotiskokoras.com

Toépyodet ylaoompavodpAoyEPaKANAEKTPOVIKAOAOKANPWBNKETNVAVOLENTOU2010 Kal
elvatypappévoylatovOAavdopouatkOErik  Bosgraaf. ToopyavikouépognapouaotdZetal
HETAUOPPWUEVO,ANOTOVEUBPAUCTOKAIAETITONXOTNGOOTIPAVOPAOYEPAGOEEVAOpYAvVOERABU,
TAoUCIOKAIATLOOPAIPIKOXO. OTPOTIOGNAIE/ATOGTNGPAOYEPAGKAPAKTNPIZETAIATIOUIATIOIKIAIG
anoel1dikdpuonuaTanouTipoBAAoUVIIAPOPEGAPLOVIKEG, BOpUBoKaBwGeEVmavadeIKvUoVTal
KpouoTolnxoL. TONAEKTPOVIKOUEPOGTEPAATIOTNVETEEE PYACIATETIPAYLATIKOXPOVOKAD' OANTN
SIAPKEIATOUEPYOUCUVDUAZE TAWENAEKTPOOKOUGCTIKOUGHXOUGONLIOUPY®VTAGUIATAOUCIAUDH.

Erik Boasgaaf(Recorder)__Hailed asone of the most gifted and versatile recorder players of the new
generation, Erik Bosgraaf has a colourful pastin arock band and as an oboe player. He believes that

good music is irrespective of style and feels equally at home in early and contemporary music as well

as commissioning new works including several concertos incorporating new media. In 2007 Frans
Brliggen invited him to perform Bach's Actus Tragicus at the Concertgebouw. Current engagements
include solo performances with the Dallas Symphony Orchestra/Jaapvan Zweden andthe Dutch Radio

Chamber Philharmonic/Thierry Fischer. His début recording, a 3-CD box with music by Dutch

composer Jacob van Eyck, was number one in the Dutch classical music charts in 2007 and his

CD/DVD 'Big Eye', including contemporary music for film, was hailed as 'wacky, irreverent and
thought-provoking' (Gramophone). He has also made CDs of Telemann, Bach, Handel and Vivaldi. In

2006 he co-founded Ensemble Cordevento specializing in the music of the 17th and 18th century. Born

in The Netherlands in 1980, Erk Bosgraaf is a former student of Walter van Hauwe and Paul
Leenhouts (Amsterdam). He also holds an MA in musicology from Utrecht University and received a
Borletti-Buitoni Trust Award in 2009.
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HMEPEXZ HAEKTPOAKOYXTIKHX MOYZXIKHX 2010
ITAPAXKEYH 29 OKTQBPIOY

SYNAYAIA T4 21.00 : ELEH
Nworog Barloopdkng YKNVEG Ao €PYOOTAGIO  Eyyeypappevo Meco
Xtéhog INavvovridxng pivot line Eyyeypoppevo Meco
Mupt®d Kopxkokiov faces DAGOVTO Kl AEKTPOVIKOL

O Nwkérog Baroapdkng cuvOétel kuping NAEKTPOOKOVOTIKY] LOVGIKY KOl LOVGIKY
vrofonBoduevn omd mAektpovikd vmoloyiotr). Edwdtepa eviapépetor yio TIC
KatevBivoelg: alyoplOuky] ovvheon, pikpodouikn ovvleon, nonstandard synthesis,
live electronics, J10dpACTIKA OMTIKOOKOVGTIKA GULOTAHOTO Kot  soundscape
composition.

Xknvég amé gpyootdoro (2010) - To épyo "oknvég amd epyoostdcio”
dnpovpynbnke pe ypnon Nxoypapnoemv mov ywav 1o 2009 oe pia peydin povaodo
TOPAYOYNG HETOAAK®V TTpoidviev otnv ABMva. To épyo mpoomabel va amotvadoet
T0 MYMTIKO ePPdAlov dmwg T0 Yvdpica gketvn v nuépa. Extog and v emloyn
Kot v 7mapdbeon TV evvén MNTIKAOV OKNVAOV, TO MYNTIKO TEPPAAlov
TaPoLGALETOL OVTOVGIO0 OTTMOS NYOYPAPNONKE EKTOG 0md eAdyiotn 160oTdOUIon. Eivat
APIEPMUEVO 0€ OAOVG TOVG EPYATEG TOV SOVAEVLAV EKEIVI TN OTIYUN Kot M TALPOLGia
TOVG £ival 1660 KOVTA aALA Kot TOGO pokpld o€ kABe Myo.

Xréhog INavvovridkng. Tevwnbnke oty ABnva 1o 1971. Zrovdace HAektpordyog
Mnyovikég (EMII), Buoiatpwkn Teyxvoroyia kot kiBdpo. MA ot Movoikn
Teyvoroyia kot PhD otnv HAektpoakovotikn Xvvbeon (Meydin Bpetavia). Kavet
Hovoikn Yo nyeio, xopd, B€aTpo, TOAVUEGH Kol EYKATACTACELS TPEPOVTOS 1O10ATEPO
EVOLAPEPOV Y10 PO YKALO TEXVIKOV GUVOEONC Kot NyMTIKOD OXESIOGHOV, LE ERPOON
0€ OVOAOYIKA KOl YNOKe GLUGTALOTO 0VTocyeEdaGHoV. ATd 10 1987 cuvepydletat
pe O014popa LOVCIKA GLYKPOTHUOTO, KOAMTEXVIKEG OMAOEG Kol €KAoTIKOLG (14m
Mépa, Ayyehdokovn, Personal Cinema, Elektrobalkana, Medea Electronique, Direct
Connection k.a.). Aebvn BpoPeio kot avabéoelg. Mélog tov TEE kot tov EXZIM.
ABAoKeL Kot YpAPEL Yoo LOVGIKY Kot TEXVOAOYia oty AOnva

Pivot Line. AKkOULGUOTIKY] OTOVON UE YPOUUES KOl onueio oe Tpior pEPM.
Hyoypdonoao vy mepimov por ®po ovtooyediootikd pe laptop kot controllers
ovvodevovtag ovyxpovo xopd. To vAkd avtd mepiAdpPove TOAD CLYKEKPIUEVOLG
TOMOVG NMYNTIKAOV OVTIKEWEVOV Kol KIVIGEWV, KaBMG Kol KATow oTotyelo pong mov
Tov yépwWav po wWwitepn TowtoTNTo. OfhOVTag va dtnpno® To  Pacikd
YOPOKTNPLOTIKA Kat divovtag waitepo Bapog oto o@i&yo g Tpobnmdpyovcsas Soung,
TG0 TOTIKG OGO KOl GUVOAIKA, GUUTVKVOGCO, Kol ENEEEPYAGTNKO TOV YO LE TEXVIKEG
“ToAodg KOTNG”, oVOOEIKVOOVTOG LOVGIKEG OXECELG OVAUEGO OTIG YPOUUES KoL TOVG
KOKKOVG. Ilparty extéleoy.

H Muvpt® Kopxkokiov &ivar amoégoitog tov Tunpatog Movoik®v Xmovddv Tov
Ioviov Moavemompiov g Képrkvpac. To 2002 0AokAPp®GCE TIG LETATTUYIOKES TNG
omovdég oty Movoikn Epunveia (Mmus in Performance) pe épuoaocn otig cOyypoveg
TEYVIKEG TOL (QAGOVTOL, GTOV OLTOGYESGUO, KOOMG Kol GTOV GLVOVLAGUO TOV
eAdovtov pe to mAektpovikd péca, oto London College of Music and Media
(Aovdivo). And tov Defpovdpro tov 2008 ekmovel ddaktopikn datpn oto 1ovio
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[Movemomuo (T.M.X) pe emPrénovta kadnynt) tov Avdpéa Mviéotpn. ‘Exet
TOPAKOAOLONGEL GEUVAPLO KAOGGIKOD Kol cuyypovov @Adovtov twv Peter Lloyd
(Zxotia), Lisa Nelsen, Susan Milan, Jaime Martin (AyyAia), Wil Offermans (BéAyi0)
kot Robert Dick (HITA--- AyyAia). ‘Exet kdver pabnuato eildovtov pe tovg lan
Clarke, Chris Hyde---Smith kot Robert Dick. 'Exet ovppetdoyst o€ cuvaviieg
NAEKTPOVIKNG Kol cLYYPOVNG MOVLOIKNG otV EAAGda kot 1o ewtepikd (Huépeg
YOyypovng Movowmnc---Mdiog 2003, 2004 (ITatpa), DPeoctiPdh HAextpovikng
Movoing (Képxupa, PéBouvo, Angovpt), Movoikoi oto ®Onoeio, AiBovca cuvng
omovdég oty Movoikn Epunveia (Mmus in Performance) pe épuoaocn otig cOyypoveg
TEYVIKEG TOL (QAGOVTOL, GTOV OLTOGYESGUO, KOOMG Kol GTOV GLVOVLAGUO TOV
eAdovtov pe to mAektpovikd péca, oto London College of Music and Media
(Aovdivo). And tov Defpovdpro tov 2008 ekmovel didaktopikn datpPn oto Iovio
[Movemomuo (T.M.X) pe emPAénovta kabnynt) tov Avopéa Mviéotpn. ‘Exet
TOPAKOAOVONGEL GEUVAPLO KAOGGIKOD Kol cuyypovoy @Adovtov twv Peter Lloyd
(Zxotia), Lisa Nelsen, Susan Milan, Jaime Martin (AyyAia), Wil Offermans (BéAyi0)
kot Robert Dick (HITA--- AyyAia). ‘Exet kdver pabnuato eildovtov pe tovg lan
Clarke, Chris Hyde---Smith kot Robert Dick. 'Exet ovppetdoyst o€ cuvaviieg
NAEKTPOVIKNG Kol cLYYPOVNG MOLOIKNG otV EAAGda kot 1o ewtepikd (Huépeg
Y0yypovng Movowmnc---Mdiog 2003, 2004 (ITatpa), DeoctPdd HAextpovikng
Movowng  (Képxvpa, PéBouvo, Anéovpt), Movowkoi oto Onoeio, Aibovca
cvvovAM®v Oiurrog Nakag , Mikpd Movowd Ofatpo, At Anuntpng Mntpdnoviog,
I6viog Axaonpia, University of Buffalo (H.IL.A).  Awdoker pAdovto oto TEI lovimv
Nrowv---Tunua Teyvoroyiag Hyov ka1t Movsikdv Opydvev. Movcsikdv Opydvev.

Faces yw (pkd aw Ko live electronics : To faces OVOQE IO om Srodoyn
SK(pp(x &V, Ol 070l EEL sr(pou OVTAL, EL ETEVVOOD ol ua @ OO TG EKPPEL &I TOV
avOpo 1oV npoow ov. To (p?u(l CORTERIY OKOVGTIKO n gTov, TPOKAAEL 0, S0 gpa
nksm'povu«x EQE, dnuovpyo G it qm Tﬁomouctmou Kol nkampovmov n 9. O
oAaye gt S0 dbn Tov avOpw gD POL OVTUL € DOV OTIG EKPPEL &I TOV TPOCH .
Y10 faces ot aMows gawpovcna dEpeo. pUOuu«n vpott v, uakau«n VKOl
10, @VOV YPALI® CUVVQAGHE 8Z [IE TO AKOVGTIKO Kol NAEKTPOVIKO 1 0
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HMEPEXZ HAEKTPOAKOYXTIKHX MOYZXIKHX 2010
2ABBATO 30 OKTQBPIOY 2010

SYNAYAIA 21 15.30 : il -
Koopéc INavvovtdxng cypriot-rocks Eyyeypoppevo Meco
Agvtépng Hamadnunrpiov TOVOPOUQL 2 Eyyeypappevo Meco

onze minutes de
Oavaong Emtiociog semi improvisation  Eyyeypappevo Meco
Maoapivog Kovtoopryding AvT00YEO10GLOG Zovtavi NAeKTpoVIKn

Awaiewppa [10°]

TogokMig Appavi g Y76 10 wg Tov NAMov  Eyyeypoupevo Meco
Taoog Xtapov dtitho Yoltnpt Kot NAEKTPOVIKOL

O Koopudg INevvovtdkng yevvnonke otn Oescarovikn to 1985, Eivar wruyiovyog
ovvleong amod to Tuquo Movowng Emomung kou  Téyvng tov Ilavemotnuiov
Moaxedoviag Kot SmA®RAToOVY0S Tdvov amd 10 Makedovikd Qdeglo Becocaiovikng.
"Eyet emiong mapakorlovdncetl pobnpoata kpovotdv kot cOvleong ot ['eppavia ot
Hochschule fiir Musik Franz Liszt Weimar ev®d Ppioketal 610 0e0TEPO £T0C TMOV
LETATTUYIK®V oTovddVv cOvBeong otn Hochschule fiir Musik Freiburg. EmmAéov,
acyoAeiTol KO LE TN HOLGIKN Yo B€atpo pe cvvepyaoieg oe EALGSa ko ['eppavia
OOV EXOVV TOPOVCLOCTEL KOl TO TEPLOTOTEPA £pYa TOL. [dwaitepn Béom ota £pya Tov
KOTEYOLV TO MAEKTPOVIKA HECO KLPIOG Yoo TV emitevén TOAOTAOK®Y PLOUKOV
oxécemv, Ommwg to 6pyavo “TIOALTAAUOP®VO” TPOYPOUUATICUEVO GTO TPOYPOLLLLLN
PureData kot yprion Midi Keyboard.

¥10 koppdtt yepilopor to puOuKd VAKS pe Tov TPOTO TOL YEWPilopat pio
TOAVQMVIKN appovia. To puBukd vVAIKO TPoKLTTEL A0 TPELS PWVES Ol omoieg mailovv
po ToApkn erovolappavopevn kivnon. H kéBe povi mpoypatomotel emtoyvvoelg
Kot EMPPadOVOELS VD 01 TPELG POVEG KIVOOVTOL OVTICTIKTIKG HETAED TovG. O MY0G
KG0e Qwvng mpoépyetonr amd €va Cevydpt omd métpeg kol pUESm €vog @idTpov
TOPAYOVTOL APLOVIKA VYT, TOL OO0l KIVOUVTOL AVTICTIKTIKA HETAED TOVG OTMG Kot LE
10 pvOuwkd miaicro. To evdweépov mov mpokvmTel  oxetTileTOl pe TO TMG
avTMOUPAVOLOOTE £VOL TOAVDQOVIKO HOKPOKOGUO (TOAUKES OLUPKELES) GOE GYECT LE
TOV OVTIOTIKTIKO TOAVPOVIKO MKPOKOGUO TOV (CUYVOTNTEC).

O Agvtépng Homadnuntpiov civar ‘EAAnvoc ocuvBET e Ko ektedectng. Xmovdace
ovvleon pe tov [dvvn Toavvidn kot givor mroyovyog ko Tunpatog Movsikadv
Ymovddv tov mavemotnuion Adnvov. Eivar vmoynelog dwdktop chvBeong tov
navemotnuiov tov Huddersfield oty AyyAMoa pe vmotpopio amd 10 @ecTIPAA
oVvyypovng povoikng tov Huddersfield. "Eyet yphwet moAdég cuvBEaelS Yo akovoTikd
Opyava Kot nAektpovikd péca. Epya tov €povv marytel oe eAhada ko e&mtepkd. To
2006 képotoe 10 01eBvég PpaPeio Gaudeamus Prize pe tn ovvBeomn tov yuo mdvo Kot
opynotpa «Black & Whiten. To 2007 ovpetéyelr oto cepwvdplo cvvBeong
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“Acanthes”. Tlailel (ovtavn nAekTpovik) Hovotkn kot gival pédog tov EAAnvikon
Yuvdéopov Xvvhetmv Hiektpoakovotikng Movoikig.

Panorama 2: BTo koppdtt amotedel pépog Hog oepds NAEKTPOUKOVGTIKAOV
KOUHOTIOV Ypoppevav v mepiodo 2008-2010. Mepwd amd to {ntipata pe to omoia
acyoieitan eivat: n oyéon HETAED OLTOGYESAGHOD KOl SOUNG, 1 PLGIKY VITOGTOON
TOV NYNTIKOD LAKOD, Ol YEPOVOUKEG KIVIOELS GE SUPOPETIKOVS NYNTIKOVG YDPOVE,
Kot 1 dnpovpyio EvOg opynoTPIKoL NAEKTPOVIKOD Nyov. To Kopudtt anoteAeital amo
SPOPETIKA NYNTIKE GTPOUOTO TO VAKO TV OToiwv ekTeiveTol and 1yovg amd 1o
dilotnuo. péxpt NYovs amd moAld avoAoywd synthesizer. H «evopynotpmon» tov
SPOPETIKOV NMYNTIKAOV GTPOUAT®OV dNUovpyel Eva vEo ohHvOETO NYNTIKO OvVTIKEILEVO
TOV GLVEXDS TAAAVTELETOL LETOED TOV OIKEIOV KOl TOV OyVMGTOV.

O @avaong Emmiociog yevvnonke 1o 1986 ommv XoAxida. Eivar tehetdgoitog tov
TUUOTOC TEYVOAOYiOG MYOoL Kot Hovowkdv opydveov tov TEI IToviov viowv.
Yvppeteiye oto festival nAektpookovotikng povsikng to 2009 kot £ktote eivor HEAOG
tov E.X.2.HM

To woppdtt “onze minutes de semi improvisation” JdnpovpyNONKe
e€'amoTEAEGLLOTOC TTEPOUATIGLOD Kol AVTOGYEOIUG OV

Mapt o Kovtoomya 4 (A0 oy 1981 - ) ovvbe g mynrike epmepo .vO MK
€L ot 818(1Krwpu<d q>om1tri gV ov Beon uoucmﬁ gto nowsmcrﬁulo mc Yo me.
To KV 1 EVOLHQPE GV TOV €L G O OPYLTEKTOVIKE §Uvaro TEEG TOL M QY. Bactoua g
oE po (p(xwousvokoymn sispsu noN TOL M gY ©€ O &5 TOL Tig SKSnM) &, EPELVL
TPO ODC VO EPUNVED & 1] VO KOTOAAN &I TOV XOPOYPO O/ MYNTIKO e o1GONTIKA
8v8wc(pé QVTEG rpé ounc. Kd wré oo dgv striCswt 670 MO FTO e yvojun n
TETOL WO - AVTL VO EKPPA &F 1) VL TOPAOTN & KO LT TOV 8v81(x(ps  TEPLOCO €PO M
SOuncm UnapB(mKoa K0l OVGLOGTIKO, wuxaywymw VINTKO  EUTEPLO VE yo 0V
€ Quv ekTeDEL GE TOAAOL ggw qug diebvo .cE &t KUKKO(popn & TE TE TPOSOTIKOV C
81 Vg o d1ol @peg snKs €T, HETAEY TOV 07Ol W1 ayyAwn Entr’ Acte ko m ducn
TOL ayxtBarsw Et ot ua dg Tov Ke POV Zuyxpovng Moucum gE guvoc, Tov
EAAnVvicov ZUVSS JTOV Zuvesm) HKEKrpaKOUGHKn Movown gov Ear to the Earth
Institute kot o Rov spsuvnru(w UPYOVIGH® .V

M ou)rocxs&(wtmn TOPC TGN OV SKusuxMeU en 1o SUvautKo TOV
EKOL TOTE x0 go. O MK owrm(xpaﬁ(x a nsptBaMovnKs SnXoYpupN &g Kou/n
cuvesrmou q Qg o€ vawvo xPO O SOUM UG € Ol GUVOPTOGTIKE QPYOVIKE QPE .G
O 1 gg Yl 870 AVTOGKOTO WL ALY &TaL KTEDEIUE OF KO OPOGSlO BTG, KoO® G
LETANOPP® STAL GE [I0, VIEPPOTIKT EUTELPL Q0L TO KOO 0L Aot Katt TOV GVVOE 1L

O Zogoking ApPavitng (1980) ohokAnpwoe T1G omovdEG Tov oToBacMKd Qdgio
¢ Xdyng , oto institute for sonology pe tovg xabnyntécPaul Berg, Kees Tazelaar,
Johan van Kreij, Richard Barrett, Raviv Ganchrow,Joel Ryan, Peter Pabon, Justin
Bennett kot Frank Balde. Yanp&e @oirnmcoto tunpe Movowkng Teyvoloyiog kot
Axovotikng, ATEI Kpnmg, otoPéBuouvo Omov emkevipdOnke otig peAéteg g
avdAvong koudnpovpyiog nmrikov tomiov pe v Katepiva Tleddxn, otnvoivieon
Nnyov pe tovg kadnyntég Taluapyn Aapoavtémovro kot Nikéio BoaAcopdkn kot oty
oLVOEON NAEKTPOOKOVOTIKNG HOLCIKNG petovg ovvBéteg IMavayivmn Kokopa rot
Oeddopo Adm. To 2007,uetapépdnke oto institute for sonology, Omov
nopakorovOnce to evdcakadnuaikod €tovg "sonology course". Metd amd awtd,
deNoEaVOLOKANP®TEG OMOVdEG Tov  oto  Tunua  Movowng  Teyvoloyiag
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KOLAKOVOTIKNG, 6T0 PE€Bupuvo kot ohokApmace omovdég Tov o1o institute forsonology,
Omov  emkevtpdONKe otV dnNuovpylo  HOLOKOL  VAIKOV  koutnv  ocvvOeon
NAEKTPOVIKNG HOLGIKNG. 'Exer mapakorlovOnoel cepvaplope tov cvvBétn Jonty
Harrison yio v 1p1odidotorn avamapaymyn Kaidtdooon Tov nyov, pe v Képia
Scaletti ko1 Kurt Hebel yio to Kyma. Tnv povowkr| tov éyet emaélet o 31oc, 330¢ kot
340  O01EOVACOYOVIOLOG  MAEKTPOOKOVUGTIKNG — HOLGIKNG KOl MYNTIKOV
teyvov,Bourges, ['aAlio. 'E'Eyel cvppetdoyet oto peoctidA Synthese 2007,Bourges,
ToAAio. H povown tov €yet petadobet and v EBU. Avtdvtov kapd olokAnpovel
TI§ GTMOVOEG TOV GTO UETOMTUYLOKOEKTOOEVTIKO Tpdypappo 6to BaoilikdQoeio g
Xayng , oto institute for sonology.

H ovvBeon pov “Y7é to ¢og Tov nhiov” gival £vo TETPAPOVIKOUOVGIKO £PYO
v otafepd péco, To omoio dnpovpynoa Katd to téAnTov 2009 kot T1g apyES TOv
2010 pe i pwvég g Marie Guilleray, tov MuydAn IMoapacydakn kabhg Kot v d1kn
LoV, O€ GLVOVLAGCUO UENAEKTPOVIKOVG MYOVG, KOTOACKELAGUEVOLS WUE TV Y¥pNom
oTOX0OTIKNGoUVOEoN G  Kupatopopers. H  doun g  ovvBeong  ocvvdvdalet
drdkaciecmapaymyns, ENeEepyaciog Kol HETOTPOTNG TOV HOVGIKOD VAIKOV GEAALO
KOL TNV ¥PNOT NYNTIKOV LAIKOL nyoypaenuévo oto studio. HPaowkn teyvikn d6unong
™m¢ obvBeong edw, eivar 1 mopaywyn HOVASOVIOLGIKNAG QOPLOC, TOV UTOPOVV Vi
YPNOOTOmBovV Yo TNVOIOUOPP®OT KOl KOTOOKELT OGS UEYUADTEPNG KAILOKOG
LOVGIKNCOOPUAG, KAODS KOl TNV OVTOUATOTOINGN TNG SOIKAGI0G QLTS XN UOVTIKT
oLUPBOA oV OvTIAnYM NG oVVOESNG Kol TOV OdIKAGIOVOOUNoNG, KAT TN
JUIPKELD TNG KATOOKEVNG TOV €V AdY® HOvotKoLEPYOL, €val onuelinoelg Karlheinz
Stockhausen yw Kontakte: "eachmoment, whether a state or a process, is individual
and self-regulated, and ableto sustain an independent existence. The musical events
do not take a fixedcourse between a determined beginning and an inevitable ending,
and themoments are not merely consequents of what precedes them and antecedents
ofwhat follows" K. H. Worner (1973). Stockhausen: Life and Work. (BillHopkins, ed.
transl.), Faber and Faber.)

O Taoog Xtapov yevvnOnke ot Abnva 1o 1978. "Exovtog peTOmTUYOKEG GTOVOES
ot PoToYpapio amd v akadnuio kvnuatoypdeov FAMU oty [pdya, epydotnke
YU 0pKETA YPOVIOL EKSIBOVTOG GTOV TEPLOOIKO TOHTO Kot EKOETOVTOG TO €PYO TOL MG
ewaoTikos. Amd to 2005 Eexivnoe vo 0oy OAEITOL GUCTNUOTIKG LLE TNV TEPAUOTIKY
HOVCIKN ®G éva HECO YId UG TEPIGGOTEPO GUECT] KOL OPNPNUEVY] KOAAITEYVIKN
éxppaon. To 2007 xvkAo@dpnce TV TPAOTN TOV SIOKOYPUEIKN OovAeld “Infant”,
OTOTELEC O NAEKTPOKOVGTIKOV OVTOGYESOCUMV e UETOTOMUEV TOOIKE Opyova
KOl HOVGIKG Touyvidle. Méypt ofjuepa Exovv dtokoypaendel €€ axoun £pya Tov o€
avelapmteg etoupieg, evd o 010G £xel mapovoidost {®VTavE TNV oVTOCKEOINGTIKN
LOVoIKN TOL o€ e€€yovoeg TOAeS oty Evpdnn kot otv Apepikn (Bepoiivo, I'evein,
Néa YOpkn) o€ COMOTIKA OpDOUEVO KOl GE GUVEPYACIES LE AAAOVS OVTOCYEOIOOTEG.

To mapov épyo (dtitho) cvvdldlel TPOKTIKEG EAEVBEPOL VTOCYESIOGLOD KOl
live electronics. O Mxo¢ Tov GOAO OpYAvoL (WOATNPL TOLYUEVO UE EVOANUKTIKES
TEYVIKEG) EVICYVETOL KOl OVOTOPAYETOL UE TNV €popuoyn looping oe d
TOPOALAYLEVT) TETPAPOVIKT] AVAOPAGT], ONUIOVPYDOVTAG UG SIGVTOCTOCT TOPOVGIN
TOV PLGIKOD OPYAVOL KOl TNG NAEKTPOVIKNG TOL TPOEKTAONG.
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(for piano and Live

TYywvag Mygoniiong Live mechanics electronics)

Opeotng Kapapaving Absolut Athens Eyyeypoppevo Meco
Z®VTovi NAEKTPOVIKY +

Tim Ward Jagged Edges Video

AmooTtOANg A0v@OmTOVAOG Bee Eyyeypappevo Meco

TYywva Miygonriong (b.1981) eivar cuvBénc / performer mov yevwnOnke ot
Agpecd, Kdnpoc. Metd i 6movdég tov 6to 1ol mdvo oty OAAavdio petokocs
oto Cambridge 6mov kot amékTnoe To TTVYio TOV 6T Hovoikn. Exel, aoyolnonke pe
™V TéYVN TG 60vOeoN G HEGO NG TEXVOAOYio. MeTd amd avto, £yKatactddnKe 610
Birmingham ywo petamtuyoxd pe titho Digitasl Arts in Performance. Tdpa cuveyilet
070 2 £10¢ TG d1daxtopikn dTpiPn Tov oto Birmingham Conservatoire. Ta
EPELVNTIKA TOL EVOPEPOVTA PpickovTal 6TV aAANAETIOpaoNG avOpOTOL Kot
VTOAOYIOTH LEG® aPNG Kot AoV acBntpov Kot 1) eneepyacio Tov Nyov péca amd
OVTA GE TPAYUATIKO XPOVO.

Live mechanics (for piano and Live electronics) . To koppdtt e€etdlel ™
dVVATOTNTO dNUOVPYING LOVGIKMV NYWV OO EVO TPOYUATIKO TEVO PECH
YEPOVOLL®V, Y®PIc va ayyilovv 1o mdvo. O epunvevtig eAEYYEL, pEcm astntnpmv,
™ 6GVNOT IOV ACKEITOL OTIS XOPOEG TOL TLAVOL. O MXOG TOV TLAVOL MXOYPUPEITE Kol
OALOIDVETE GE TPAYUOTIKO YPOVO SNUIOVPYDVTOG

Opeotng Kapopaving: T'evvnbnka omv ABnva. ITlpéceato orlokAnpmca 1o
JBUKTOPIKO POV OTNV NAEKTPOOKOVOTIKY chvBeon oto Sonic Arts Research Centre
o010 Mrélpaot. [lepiocdtepeg mAnpopopieg pmopovv va PpeBovv oto diktvo.

[Tépvot oto0 AnEovpt mapovciaca Eva Epyo HeyOANg OLIPKELNG Kot VITOGYEIM KA
omv emnduevn ovvavrnon va moie ka1t ovvropo. To  @etvd  Kopudtt
kataokevaotnke oto SuperCollider péca otov ['evapn tov 2009, Alyeg pépeg petd ta
YEYOVOTA TTOL 0KOAOVONGAY TO BAVATO TOV SEKATEVTAYPOVOL LAONT GTO KEVIPO TNG
ABMvag, YPNOYLOTOIDVTOS TPUYUOTIKEG NYOYPAPNOEL ond TIC SONADCELS EKEIVOV
TV Nuepov. H emloyn va ypnoiponombei po yYAOGCO TPOYPOUUATICUOD Y10 TN
YPOVO-OPOLOAOYNON TOV MYNTIKAOV YEYOVOT®V oyeTiletanl Gueca pe tn @OUon Tov
€PYOVL MOV UIPEITOL TN GLUTEPIPOPAE TOV OVTOVOUOL TANOOVG, TPOCTUOOVINS VO
petagépel TV opyn TV Jwdniocswv. Evod eumepiéyst onuaviikd Padbuod
ToyodTTaG, £)XEL GVVTEDEL e TETO0 TPOTO MOTE 1) GUVOAKN TOV LOPON VO TAPOUEVEL
otabepr. Ymdpyovv omAd “koAvtepes” kot “yepotepec”’ exktedéoels. To €pyo
TPOTOTOPOVGLACTNKE G€ TOAVKAVAAN d1dtaln oto Ars Electronica Centre otn Awtl
tov epacuévo Oxtdfpn. Avt eivarl n Tpmtn ektédeon otnv EALGSa.
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O Tim Ward cuv0£tel NAeKTPOOKOVGIKN LOVGIKY| KoL NYNTIKE Tomio pe 6TOY0 TNV
TOPOVGIOOT] TOVS HECH SLOPOPMOV TEPAUATIKOV GUGTNUATOV d16XVoNG TOL YOV
(Yvootd kot og opynotpes nyeiov). Eniong, aoyoAeitan pe Tov avtosyedacud
YPNOYLOTOIDVTOG CLGTN LT EXEEEPYOTING TOV NYOL GE TPAYLATIKO XPOVO.

To Jagged Edges avtitpocmnevet pio mepartépm eEEMEN ot diepedvnon
Y10 TO TG GTOYELD TOV TPOEPYOVTAL OO TOV KOGUO TNG cHVOESNG NYoTOTiV
UTOPOVV VO GUVOVOGTOVV LE DAIKO eMEEEPYUTUEVO LE KOTEEOXNV NAEKTPOUKOVGTIKO
TPOTO. Oc®P® OTL O1 TAPAYOUEVEG NYNTIKES VOES EIVOL OKOVGTIKA EVOLOPEPOVTES KO
TAOVG1EG 0€ GLVOETIKEG TPOKANGELS Kol SUVOTOTNTES

O Amb6cTolog Aov@omovrog omovdace povoikn oto Iovio IMavemomuo (mTvyio
LOVCIK®V omtovddV) kot oto movenotiuo CITY tov Aovoivov (ddaktopikd ot
povoikn ovvleon). Ta televtaio déka ¥povia 1 LOVGIKN Tov ekTeAEital otnv EAAGS
kot oto e&mtepkd (AyyMa, ['oaAria, Ovyyopia, Iomavia, Béiyo, Aavia, Avotpia,
I'epuavia, Togyio, Zrykamovpn, HITA, Kavadd, X, Apyevrivi, KoOPa) kot og
debveig dopyavmoelg dmwg ICMC, ‘Cinema for the Ear’ / DIEM, Festival 1’Espace
Du Son «.a. Emiong, €xer dokpifel oe maykdopovg dwyoviopods oémwg Franco
Evangelisti 2006 (Podpn-Itaiio), MUSICA NOVA 2004-2006 (ITpaya-Toeyia), Space
of Sound 2004 (Bpv&édiec—Bérywo), Bourges 2003-2006 (Bourges—IoAAia),
SCRIME 2003 (Bordeaux—I'aAAia), Metamorphoses 2002-2004-2008 (Bpu&éiiec—
Bélywo), Noroit - Leonce Petitot 2002 (Arras—TaAlia), kot €xel cvpmepnedel oe
dwpopeTikég dokoypapikés cvAroyés (INA-GRM, Musiques & Recherches, 16vio
[Movemomuo, City University). Xe epeuvnTikd ninedo PeAetd Tov Nyo g eUong Kot
™ ONUWOLPYIKY) TOL YPNON OTn HOLGIKN. Exel ocvppetdoyer oe  epguvntikd
npoypappato (petadaktopikn épevva oto Iovio TMavemomiuio 2006-08) kot oe
OLVEDPLOL. OYETIKE LLE TOV LOVOIKO VEMTEPIGUO KOL TN GUYXPOVN HOVLGCIKY £PELVAL.
Emiong £€yet ovppetdoyst oty viomoinon Opyavdcewv oOmwg ot Huépeg
Hlektpoakovotikng Movowng 2007-2009 (www.electrodays.gr)  Eivar 1dputikd
péiog tov EXXHM kot tng EAAnvikng Etapiog Axovotikng Oworoyiag. And o 2006
JACKEL TN ONUOVPYIKY ¥PNOTN TN LOVOIKNG TEYVoAoYing oto Tunua Teyvoloyiag
Hyov kot Movoikdv Opydvev tov TEI loviov Ncwov (www.teiion.gr).

To ‘Bee’ gival eumvevopévo amd T0 PIKPOKOGHUO TMV EVIOU®MV Kot Oa umropovoe
va meptypapet og éva “taidt otov kOGO pag pEMocas’. Kopla xopaktnpiotikd tov
£pyov etvar 1 £vTovr KvnTikOTnTo Kot 1) VELPIKT d140e01, oL aviyvehovial GuyVA GE
Evav KOGLO MYNTIKOV aVTIBECEDV: OO TIC AVETOIGONTEG LIKPOKIVIOELS EMG TO £VTOVOL
KOl KOVTIVE YN TIKE TEPAGLATO, Kot 0 TNV Npepia kot v akwvnoio g v Ekpnén
™G EVEPYELNS, MG TO TETAYIO KOL TO GTPOPLMcud, v aicOnon g taydTnTog Kot
TV aotpanmaiov petofdoemv. Ot mapomdveo MyMTikés oyéoelg ovuPoiilovv
CLUTEPLPOPE TV EVIOU®V, Kot Pabltepa, TNV aekvnoia g @vong, v £viovn
evépyela g dvoigng, v avayévvnon kot T dnuovpykn dvvoun g Cong. To €pyo
OAOKANPOONKE TPOCPOTA KO EPUNVELETOL GE A’ EKTEAEDN.
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Gregorio Jimenez NAEKTPOVIKG,
Josep Lluis Galliana ocoa&ogpova

Soppetéyovv @66wpog AMTNG
Avtpéag MviEotpng

Valencian musicians Josep Lluis Galiana and Gregorio Jiménez have released their
first record, INSIDE, a collection of new instantaneous creations with high sound
quality and an usual aesthetic prominence.Saxophonist Josep Lluis Galiana and
Gregorio Jiménez (live electronics and sound processing) are two sound creators with
a long and well-established career in the fields of experimentation and improvisation.
Two vital artists from the current Spanish sound scene who present the work they
have been doing in the area of electroacoustic free improvisation in their first CD,
Inside. Edited and produced by Artics Produccions, Inside includes a series of eight
improvisations which have been recorded and mixmastered by Gregorio Jiménez in
his studio in Valencia over the course of 2008. Always on the lookout for new sound
mixes, Galiana/Jiménez have spent years exploring electronics in real time in
conjunction with other acoustic instruments. The result is music which is largely
random, unique and daring, where improvisation and interaction with the listener play
fundamental roles, and ideas flow naturally and with authenticity. In terms of
aesthetics, Galiana/Jiménez sound creations drink from many sources, drawing from
various influences in contemporary music: from electroacoustics to jazz (Oxam,
Speedblues or Wet dreams); from noise music to ethnic music (Noisy or Tenetehara);
and from minimalism to free improvised music (Batecs, Diptic or Nature). As
founders of other internationally renowned sound creation groups, such as the D’ArS
ensemble, Mediterranean Electroacoustic Quartet, Ensemble Impromptu, Sound
Toollers Electroacoustic Music i SET.UP.SO., Galiana/Jiménez have taken part in
significant international festivals such as Synthése de Bourges (France), Audio Art
2007 Krakow Festival (Poland), Meeting Point, organised by Spain’s Electroacoustic
Music Association, Electroacoustic Spring in La Habana (Cuba), Valencia’s Ensems
(Spain), San Diego’s NWEAMO (USA), Alicante’s International Festival (Spain) and
the Electroacoustic Creation Series in the Corfu Ilonian University (Greece), among
others.

JOSEP LLUIS GALIANA

(soprano, tenor and baritone saxophones, tenetehara flute)

Valencian (Spain) born saxophonist, improviser and composer, Josep Lluis Galiana is
a musician who has been trained in various aesthetic trends and musical genres such
as jazz and the blues, contemporary music, electroacoustics and motion picture music.
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He has performed and recorded with internationally renowned musicians such as
pianist Agusti Fernandez, Gregorio Jiménez, Jorge Gavaldd, Ramén Lopez, Liba
Villavecchia, Jorge Osvaldo, David Herrington, Remigi Roca, Jests Salvador
“Chapi”, Carlos Amat, Jos¢ Manuel Berenguer, David Mengual, Jo Krause, Joan
Saura, Wade Matthews, Josep Vicent, Amadeu Adell, Juanjo Garcerd, Leopoldo
Amigo, Josep Enric Grau, Miguel Molina, Joan Martinez “Mey”, etc. He has taken
part and performed in festivals such as Synthése 2008, the 38" International Festival
of Electronic Music and Creation in Bourges (France); the 14™ and 15" Meeting Point
International Electroacoustic Festival 2007 and 2008 (AMEE), where he performed
his electroacoustic miniature Gavaliana; the 1% Aielo-Musica a la Tardor
International Festival in 2008 (Valencia), where his piano score Out of order was
performed (assignment from the [VM-Valencia regional parliament); the 15" Audio
Art 2007 Festival (Krakow, Poland); 1’Aula d’ Altres Musiques 2007, where he
performed BSO Nanuk, el Esquimal (assignment from the [VM-Valencian
parliament); High Season Festival (Gerona); the 11™ International festival for
Electroacoustic Music Spring 2006 in La Habana (Cuba); NWEAMO 2005 (San
Diego, USA); ENSEMS Festival 1998 and 2006; 2" Sueca Sound Exhibition 2006
(Valencia); Hui Hui muscia-SGAE, 2004 and 2005; Ciber@art; Nits d’Aielo i Arts
(Valencia); Ionian Academy of Corfu 2001 (Greece); I’Observatori de Valeéncia; El
Ejido Jazz Festival (Almeria), 1997 and 1998; Fosques-ONCE Jazz Festival, 1997
and 1998; Permanent Electroacoustic Creation Seminar, organised by the
Electroacoustic Laboratory from the Valencian Advanced Music Conservatory and
the Levante Daily Club, etc. He has recorded for the Classical Music Channel-RTVE-
Digital Channel; RNE-Classical Radio, Levante-TV, RTVV and RNE-Radio 3, and
for Marmita-Musica Viva, Artics Produccions, Cambra Records and Intertecno 2000
CD labels.

http://www.joseplluisgaliana.com

GREGORIO JIMENEZ

(live electronics and sound processing)

This Valencian (Spain) born composer was the founder of the Electroacoustic
Laboratory from the Valencian Advanced Music Conservatory (LEA) and has been its
director since 1996. He is a professor of electroacoustic composition in this centre,
and president of Spain’s Electroacoustic Music Association. His works have been
presented at various events in Spain, including the following: Granada International
Festival; Alicante International Music Festival; Ensems (Valencia); JIEM (Music IT
and Electronics Conferences — Madrid); Nits d’Aielo (Valencia); Meeting Point
(AMEE); Spanish National Radio (Ars Sonora); Ciberart; UIMP Conference on
Music and computers (Cuenca); 1’Observatori; Permanent seminar on electroacoustic
creation (Valencia); Sueca sound exhibition; 5 Centuries of Music in L’Eliana, Nits al
Claustre (Castellon); Simposio Sete sois, sete luas; CDMC concert season (Madrid);
Zeppelin (Barcelona); CIMTECO Seville:

In other countries: Futura Festival (Crest-France); the 1* Simposium about Computer
Music (Corfu, Greece); Electroacoustic Spring in La Habana (Cuba); University of
Campinhas (Brazil); Next Wave Festival (Australia) and Noise Festival (Mexico
City); Synthése de Bourges Festival (France); NWEAMO Festival (San Diego, USA);
Cervantes Institute (Paris); Audio Art Festival (Krakow, Poland); Sound Visions
(Morelia, Mexico), etc. He has received assignments from the Valencian Institute for
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Music, the Centre for Broadcasting Contemporary Music, the Electroacoustic Music
Institute in Bourges, and was a guest composer at EMS in Stockholm. He was elected
by the SGAE to represent Spain in the Spring Festival in La Habana 2000, and has
composed music for other media such as theatre, television and dance. Particularly
noteworthy is the series Vent de Mar broadcast by RTVV-Channel 9 and co-produced
with the Alicante University Image Workshop. He is currently combining his work as
a composer with that of a performer, along with saxophonist Josep Lluis Galiana.
http://www.musicaelectroacustica.com/amee/webs_personales/gregorio-jimenez
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X1éMog Zovpodakng otav mebaivel factMdc  Eyyeypappevo Meoo
[Tepi Anpiovpyiog
®oipoc-Ayyerhog Korirog [poypatTiKoTHTOV Eyyeypappevo Meco
I'pnyépng I'pnyopoémovirog dialogues Eyyeypappuevo Meco
Ou'ba'Yom Ha'Chamishi -
I'kapmprél Neypiv Tsiporim Eyyeypappevo Meco+ mic
Avopéac Movomming MoCM Zovtavi NAEKTPOVIKN

O otéhog Lovpaddxng yevvnbnke to 1432 oto cvpmieypatikd vnoi g PopeloduTikng
Avotpiog, Zuyatokel otov Olvpmo pe dAiovg 11 kot otov eredBepd tov Ypdvo mailet Tig
kovpumdpes. Etvar mpamv pérog tov PINK FLOYD. ‘Eyet eMéc.

Ot otiyot givar and éva moinua tov Bapvoin kot dopntor amd pikpng StipKelog
NYOVS GLVOLAGUEVOVS [E Pl EAeVBEPN PEA®IKT| Kiviion otV KiBdpa.
O ®oipoc-Ayyehog Korhag yevvnOnke otn Pddo 10 1982, 6mov kot Eekivnoe Tig Hovoikég
omovdég tov. Zmovdace otnv AyyAiio (APU, Cambridge kot City, Aovdivo) kou ™ Ioddio
(Université de Paris VIII) pe tovg H. Vaggione, J. M. Lopez Lopez, R. Hoadley kot R.
Samuel. 'Exetr AaPer Master Classes and tovg H. Lachenmann, I'. Anépyn, B. Furrer, T.
Murail, A. Holszky, L. Nadén kar A. Di Scipio. 'Exet AdPer pépog evepyd ota Aebvi
Kahoxaipvd Mabrjpato tov Darmstadt (2006) kor to Avotato Epyactipt Hiextpovikrg
Movowkng tov IRCAM oto Acanthes (2010). "Eyxer Bpapevbeil oto Atebviy Alayoviopd tov
Verdi Consertvatorio di Musica (Mwdvo, 2009), oto Aebvy Awyovioud InNova Musica
(Avdopa, 2009), oto Aebviy Awyovicpd GERMI (Poun, 2009), ota Epyactipia Néwv
EXvjvov Zvvbetodv tov Meydpov Movowng Abnvav (ABiva, 2008), oto [avelinvio
Ddeotfdr Movowng Aopoatiov (AvBovoa, 2005) evd €xet dwoukpBel oto Aebvi Awryoviopo
tov Itadko¥ TMoMtiopukot Ivotitovtov (Meifovpvn, 2009) kot oto Aebvr Awyovioud
Ville de Nice & Alpes Maritimes (Cannes, 2010). 'Exet Aapet vrotpoeicg and to Aebvig
Topopa  Agfévin  (2009-10), g ErAnvikn Etopeio [pootaciag g Ilvevpatikng
Idoxtoiag pali pe v ‘Evoong EAAvov Movcovpydv (2008-09), kot tov Meydpov
Movowng Adnvav (2006-08), evd tov €yovv mpoceepbel yopnyieg omd to AHRC
(ZvpPovrio Teyvov xar AvBpomotikdv Epguvav tov Hvopévov Baoctieiov, 2009), 10
AeBvéc Movowkd Ivetitovto tov Darmstadt (I'eppavia, 2006), to Idpvpa Clinker (Me&ikd,
2006) kot 10 Ymovpyeio IMoArticpuov (EAAGSa, 2006). ‘Exer AdPer mopayyerieg omd
ONUOVTIKOVG 0pyaviopovs 6mmg to Méyapo Movaokng Adnvav (2007), v ‘Evoon EAAMvaov
Movcovpydv (2010), to Z.K.M. (2008, 2009, I'eppavia), 1o [Hovemiomipo g Bootovng
(2009, H.IT.A.), To Musiques d’un siecle (2009, I'oAria), kot To Université de Paris VIII
(2007, T'oAAio). H povown tov ekdidetor amd tov 1taAkd ekdotikd oiko Casa Editrice
Sconfinarte. ‘Exet ddoet StohéEelc oyetikd pe T povotkn og diebvn cvvédpia: Electroacoustic
Music Studies Network (Zoppovvn, Iapict, 2008), Sound and Music Computing (Technische
Universitit, Bepolivo, 2008), Visiones Sonoras (Mé&iko, 2006) kot Sound, Sight, Space and
Play (De Montfort University, AyyAio, 2009). ‘Eyet ocvvepyootel pe onupovtikd debvn
HOVOIKA CUVOAQ KOU EPUNVELTEG YO TNV EKTEAECT £pyV TOL OTTMG TOvg: . Avtwviov
(EALGSo/H.ITA.), ALEA 1III (HILA.), L. Naén (Lariia/Apyevtivy), Tpio
Salque/Peirani/Strouk (I'oAlia), London Schubert Players (Ayyiio), CAPUT (IcAavdia),
Intermodulation (Ovyyopia), DensitéS (I'ailia), Soli-Tutti (FoAAic), kot 10 EAANVIKO
Zuykpotnuo Zoyyxpovng Movowng (EALGda). H povown tov €yxet mouytel extdg amd v
EXLGda (Méyapo Movoikng ABnvav, Ivotitovto [Mkéte, [Haveldnvio @ectifdd Movokng
Aopatiov, EXXHM) og moAAhég ympeg Tov KOopov, 0nwg HITA (Juventas New Music, ALEA
I, ICMC), Teppavia (Z.K.M., Aebv] Koroxoaipivé Mobnqpoata Darmstadt), Kpoatio
(ISCM), Itoria (Conservatorio Verdi di Milano, GERMI), Iomavie. (SMC10), T'oAlio
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(Mélusicales, Cervantes Institute, Université de Paris VIII), Ovyyapio (EBviky Ovyypikn|
Padwoeovia), Kovpa (Avoign ommv ABdva), Me&ikd (Visiones Sonoras), Hvopévo Baciielo
(SARC, SSSP, Kettle’s Yard Art Gallery), [Toptoyaiia (SMC09), Aavia (Re:New Festival),
Awovavia (The Process), Xi] (Ai-maako), [Noiwvia (PI Performance & Intermedia),
Apyevuivy (Arte Digital, Museo de Arte Contemporaneo Santa Fe, Museo de Arte
Contemporaneo Rosario) xat Bpalidio (FILE Electronic Language).

Hepi Anmwovpyiog Ilpaypotikotitrov (2008-2010) Yoo xEPOKPOTNHO KoL
OIKOGUGTNUIKEG UETAUOPPDOCELS — MAEKTPOAKOLOTIKO Yio oktd myelo To épyo Ilepl
Anpovpyiag I[paypatikotirov sivor po okovopatiky ovvBeon pe Pactkd VAKO To
YEPOKPOTNUO €vOG kowvoD. To épyo amotehel KOPPATL HIOG GEPAC MAEKPOUKOVGTIKMYV
ocvvBécemv mov €yovv cLAANEBel kKol ypaetel ota mAaicw TG ZVOTNUIKAG OKEYNG Kot
pebodoroyioc.Davracteite Eva povokd Epyo cov éva {OvIave opyavicud, To omoio Kot T
dupkela KaBe mapovoiaong tov, yevviétal, eedMooetal kot TeAkd mebaivel pe ™ Anén g
ké0e mapdotaons. Poviacteite TMG 0 CLVOVAAKOS Y®POG nali pe To kKowd givarl KaBe popd
70 TEPPAAAOV ALTOV TOV HOVGIKOV 0pYaVIGHOV. O HOVGIKOC aVTOG OPYAVIoUOG TPEPETOL OO
TOV NX0 TOL TEPPAALOVTOC TOV HECH TOV HIKPOQOV®V, VD TPEPEL TO TEPPAAAOV TOV UE
nyo, péow Tov nyelov. Ilepipdriov Kot povowkdg opyovioudg yivovior  €va
aAANAocLVOEOEVO Kol adlay®dploto otkocvotnpo.To €pyo mov Ba axovoete ypnoiponotet
VAKO amd dvo 0pYAVIGHOVS TOV VN PEAY GE dVO JUPOPETIKOVG YMPOVG LUE VO JLUPOPETIKES
avTdpacelg kowvov (to cuvaviakd xdpo tov De Montfort University, AyyAiio kot tov Kubus
tov ZKM, I'eppavia), vAko to omoio avadopyovodnke o £va tpito ydpo (To GTOLVTIO TOV
Maison des Sciences de 1'Homme, [oAlia). To vAkd amd 0avtodg TOVG HOLGIKOVG
OPYOVIGHOVS, GCULAAEXONKE OmO GCUYKEKPUEVEG YMPO-YPOVIKEC KOTAGTAGELS 7YoL Vo
oNpovpynBobV pETAPEPOUEVES TPAYUATIKOTNTEG OTO YMPO Kot oto ypdvo.  Topa, dev
VIAPYEL M. O HOVGIKOG opyaviopds. Edd, PBpiokeote oe dAlo ydpo kot mapoatnpeite v
wotopia pog GAANG mpaypatikdtToc. Bidvere ) dnpovpylo pio vENS TPOYHOTIKOTNTAG TOV
oag mepPdArer, TNV TPOAYHOTIKOTNTO TOL €d® Kot Tov TMpo Ilepl Anpovpyiog
[paypatikomitov (2008-2010) yio YEPOKPOTNUO KOl OIKOGUGTNMKEG UETOUOPPADCES —
NAEKTPOaKOLSTIKO Yo oKT® Myeio To €pyo Ilepi Anpovpyiag paypatikotitov eival pio
OKOVGHOTIKY] ovvBeon pe Pacikd VAIKO to yelpokpodTNUa €vOg kKowov. To €pyo amotehet
KOUUATL P0G OELPAS NAEKPOAKOVGTIKOV GLVOEGE®V TTOV £(0VV GLAANPBHEL Kot YpapTel oTa
mhoiclo NG Zuotnkng okéyng kot pebodoroyioc.@avracteite éva LOVOIKO €pyo cav €va
Lovtavo opyaviopod, To omoio Koto T ddpkela Kabe Tapovsioong Tov, yevviEtal, eEeliooetan
Kol teMKka mebaiver pe ™ ANéEn ¢ kabe mapdotaons. PaviacTteite TMG 0 GLVUVAIAKOS XD PO
poli pe 1o kowd eivar KaBe @opd to MEPPAAAOV AVTOV TOL WHOLGIKOL opyavicuov. O
HOVGOIKOG OVTOC OPYUVIGUOC TPEPETAL OO TOV NYXO TOL TEPPAALOVIOC TOL HECH TMV
KPOPOV®V, VR TPEPEL TO TEPPAAAOV TOVL pe MYOo, HEcw TV Nyeiwv. Tlepipdilov kot
LOVOIKOS opyavioudg yivovtar €va aAANAOGLVIEOUEVO Kol adlaydploto okoovatnpa.To
épyo mov Ba akovoete YPNOIUOTOLEl VAIKO amd OVO OPYUVIGHOVG TOL VINpEay o€ Lo
PO PETIKOVG YMDPOVG UE dVO SOPOPETIKES aVTIOPAOELS KOOV (To cuVaVALOKS YDpo tov De
Montfort University, AyyMoa kot tov Kubus tov ZKM, I'eppavia), vimkd to omoio
avadlopyavodnke oe €va tpito xdpo (to crovvtio tov Maison des Sciences de 1'Homme,
TaAAia). To vAIKO 0md aVTOVE TOVG HOVGIKOVS OPYAVIGHOVS, GLAAEXONKE OO CUYKEKPULEVEG
YOPO-YPOVIKEG KOTAGTAGELS Yo VO ONovpynbodv HETOPEPOUEVES TPOYUATIKOTNTEG GTO
YDOPO Kol 6To YPHVO. Tdpa, dev vdpyel ma o povoikdg opyavicpdc. Edw, Ppickeote og
A0 Y®dPO KoL TOpATNPEITE TNV 1oTOPia HaG GAANG TpaypatikoTTac. Bidvere m dnmovpyio
o vEag TpayOTIKOTNTOG TOV oag TEPPAAAEL, TNV TPAYLOTIKOTNTO TOL €00 KOl TOL TOPO
[lepi Anpiovpyiag [paypatikotirov (2008-2010) yior ¥EpoKPOTNHE KOl OIKOGUGTIUIKES
UETAUOPOMOEL — MAEKTPOOKOVOTIKO Yoo oktd mnyelaw  To €pyo Ilepi Anpiovpyiog
[paypoatikot|tomv gival po akovcpatiky ovvleorn pe Pactkd LAIKO TO YEPOKPOTNLO EVOC
kowov. To €pyo amoteiel KOUUATL oG GEPAG NAEKPOUKOVGTIKOV GLVOEGEWV OV £YOLV
oLAMN POl Kot YpapTel ota TAaio TG ZuoTtnikng okéyng Kot pebodoroyiag. Oavraocteite
éva Lovotko €pyo oav éva {mvTovo opyavIGHO, TO 0Tol0 KOTA Tn dtdpkeln Kabe mopovsinong
Tov, yevviétal, efeMooetal Kot teMKd meboiver pe ™ AN g kdbe mapdoToong.
davrooteite TOG 0 GLVAVALOKOG Y®Pog poll pe To Kowod eivar kébe Popd T0 TEPPAALOV
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VTOV TOV HOVGIKOV 0pyavIoHoV. O HOVGIKOG AVTOC OPYAVICUOS TPEPETAL OO TOV X0 TOL
TEPPAALOVTOS TOV PEGH TOV HUKPOPDOV®V, EVAD TPEPEL TO TEPPAAAOV TOV HE N)XO0, LECHD TOV
nyelov. [epfddiiov kot povowkds opyoaviopdg yivovior €va aAANAOGLVOEOUEVO KOl
adwydpoto owoovotnua.To €épyo mov Bo okovoere ypnowpomotel vVAKS amd dvo
0PYOVIGHOVG TOL LVINPENY O dVO JLUPOPETIKOVG YDPOVG KE SVO SUPOPETIKES AVTLOPAGELS
Kowov (10 cvuvavilakd ydpo tov De Montfort University, AyyAio kot Tov Kubus tov ZKM,
Teppavia), vAkod 10 omoio avadiopyavdbnke ce Eva Tpito Ydpo (to oTovvTio Tov Maison des
Sciences de I'Homme, ['oAiia). To vAkd omd avtodS TOVG HOVGIKOVG OPYAvieHovG,
OLAAEXONKE MO GCULYKEKPLUEVEC YMPO-YPOVIKEG KOTAGTAGES 7Yoo v dnpovpyndodv
UETAPEPOLEVEG TPOYHOUTIKOTNTEG GTO YMOPO Kot oto ¥podvo.  Tdpa, dev vrapyel Mo o
povoikog opyavicuds. ESo, Bpiokeote o GALO xOpo Kot Tapatnpeite TV 16TOpio pag GAANG
mpaypatikoTTas. Bidvete t dnpiovpyia o véag mpaypatikdTTog Tov oG TEPLPAALEL, TNV
TPUYLATIKOTNTA TOV €M KAl TOV TOPU ......... Buoypaoewkd X povoikr tov @oifov-Ayyelov
Koiha, to avBpomivo otoiyeio elval Kevipikd Koppdtt g dnmpovpyiog. Ta €pya Tov,
YPOUUEVA Y10 OKOVGTIKA Opyava €iTe Y10 NAEKTPOVIKA HEG, Y10 GUVAVALES €lTE Yo BeaTPIKES
MOPACTACELS, €lval EUMVELGUEVO OO GAAES HOPOES TEXVNG KOl Omd TIC EMICTAUES. XM
OOUKTOPIKTY] TOV €PELVO. OICYOAEITAL HE TN OYE0T UOVLOIKNG KO OEMIGTNUOVIKOV EPELVAV,
ePappolovtag To EVPNHATO TOV GTI LOVGIKY| TOV.

O I'pnyépnc I'pnyopémoviog onovdace oto ['ewmovikd Tlavemomiuo kot oto Boothikn
akadnuia g Xayng,oto tunpa tov Sonology. O ayxovig x®POg TG NAEKTPOVIKNIG LOVGIKNG
Tov Bpiokel va yonrevetotl Kupiwg amo v adyopdukn mAevpd tg. Ta tedevtona ypovia
aoyoAeital mapdAAnAa Kot pe povoikn kwvnuatoypdeov (to Kokd,to Kakd oty gmoyn tov
NPO®V,TO YAPICLL).

§Dialogues _ Primitive communications throughout a minimal environment.
I'kapmpiéd Neypiv (1988) Apyioe TiG LOVGIKES TOV GTOVOES, e TO EAGOVTO KE PANPOG,
otV ABnva to 1995. Arogpoitnoe and to Movoikd Zyoieio Ihiov o 2006. Efjuepa eival
TEAELOPOILTOC QPOLTNTNG TOV TUNHaTog Movoikng Teyxyvoloyiag kot AKOVLGTIKNG GTO
PéBvpvo e Kpitng, kabodg Kot 6movdactig Tov TURATOS avOTEPOV BEmpNTIKOV GTO
wdeio Zvyyxpovns kot Khaowng Movoikng, pe vrevbovvo diddokovta tov k. . Mdaln. Anod
to 2009 eivar péroc tov "EAAnvikov Xvvdéopov ZvvBetodv HAekTpOoOKOVLGTIKNG
Movocikng (EZZHM)" kot tov "Israel Musicological Society (IMS)". ZvvBetikd gpmvéetal
KUuplog omd Tovg Kabapovs NXoVg TNG PVGNG, TN ZePUPadiTIKY (AEITOVPYIKN KOl KOGUIKN)
LOVGIKT, OTMOG KL ATO TOV PILOGOPIKO PVGTIKIGUO TNG (0pBOd0ENC) Kaunald.

Ou'ba'Yom Ha'Chamishi - Tsiporim (ws»ns 2wy -)avmex (yia tape koi 2
mikpopwve)  Exelvn v méumtn muépa, ot omopyxés g Oompovpyiog, HEGH o€
avVOTOPOYEG ATEPOV POTOG KL OVLTOPOPNS 100PPOTiag, TOV ETEWVE TPOS TO ATEPUOVO,
ONHOVPYOVVTAL TO TPAOTH €KEIVO AKATEPYAOTO, TPAOLUA KeEAONIpata. Anpovpyovvat
T0 TPpOTO eKelva movMd, diymwg Ou®mG va AapPdvovv TPOTAYOVIGTIKO poOAO oTn
AopmpOTNTA TG CLVOMKNG TPAEng, mov dapopewse v "Apyn". To épyo Ou'ba'Yom
Ha'Chamishi - Tsiporim ("Kot v wépmtn nuépa - I[HovAd") otoyxevel otnv nyntiky
OTEKOVION TOV YEYOVOT®V, 7OV OLVEPNcav tnv mepiodo avTh, AVIADOVTOG TNV
TEPLYPAPIKN OVVAUN TOV TOGO O TIG MEPLOPICUEVEG KOl UIVILOMOTIKEG TEPLYPUPES TOV
[pagpdv, 660 k1 amd 10 PLOTIKIGTIKO LVTOPabpo KAl TG PUAOCOPIKES €VVOleg, TOL TN
ovvodegvovv. H avdhykn g cOAANYNG Kot xprong Tov meptBEALOVTOS X0V Kol 0LTOY TOV
€xel WG MY TOPAYM®YNS TOL TOVG OKPOATEG (LE TO TPONYXOYPUPNUEVO UEPOG VO PNV lvat
OTOAVTO EMOPKEG), TPOKVTTEL ATO TNV €KOVGL0 eMBVpic TOV UNVOUATOG, TOV UETAPEPEL
T0 €pyo, va vreptoviotel n Bedpnon twg o AvBpwomog (av kot dev veicToTOL AKOUN Yo
™V ETOYN, TOV TEPLYPAPETAL) £XEL WG OKOTO - 6TOY0 VTAPENS VA €lval, GLV-AnULoVPYOG.
O Aviopéac Movomoing yevvnonke otnv Képkvpa 10 1976. 'Exel amoktiost yvdoelg Kot
eumepio oe Bépata HOVOIKNG TEXVOAOYIOG OPYAvV®MONG EKONADGEDV Kol GAAOV cuvVAEN
OpacTNPOTATOV, UE HEYOAO OplOUd TOALTOIKIAOY KOAATEYVIKOV OPpMUEVOV Kol TOAAEG
a&droyeg ovvepyaoies. Amopottog T.E.E., €yl couminpmogt v TopakoAovdncn moAldv
KOKA®V pofnpdtov Kot HETOmTUYKOV oepvapiov oto Movowd Tpqpe tov Iloviov
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movemoTiov yio 0k 0épata nyoAnyiog, LOVGIKNG, TANPOPOPIKNG, AVAALGONG, GVVOEGNC
NAEKTPOOKOVGTIKNG HOVGIKNG ++ pe Kadnyntég and v EAAGSa kot to emtepkd, €xoviag
eniong v wWWmTo T0V EWTEPIKOV cLvePYdTn. glvar péhog tov EAAnvikov Zvvdéopov
Yvvhetddv  HAextpoaxovotikig Movowng (EXXHM), vmfipée péhog 10V  copateiov
Ddortoypaeuodg Kokrog tov [TAdtmv P1EAAN kot €xel Zoppuetdoyet oe TOALY Kot SOKPOTIKA
“training projects. Q¢ 13pvtig g M.K.O «O.C.S.C.» &yel ouvrovicel TAnBmpo dpdcewv
TOMTIOTIKOD KOl KOWOVIKOD EVOLLPEPOVTOG, (PEPVOVTOS TNV TOAITIGHKY TOALHOPQin of
np®dTO mAGvo. Extdg amd v HOLGIKY|, N KAAMTEYVIKN TOV Tapdpunon SwAéyel ndte v
gova N TNV VAN Yo Vo EKOPaoTel EVO Ta KOpLo epeBiopata mov d€xetal mpoipyovial 1060
and 10 QLOWKO Kol avOpomvo mePPAAAOV TOv, 0G0 KOl Oamd €EMT/ECOTEPIKEG TOL
MEPMYNOELG....

To MoCM 6a pmopovce va eivor €va "epyaotiplo Oonpuovpyiog TpoTOHTLIOV
NAEKTPOVIKDOV KOl xelpomointomv katackevdv" étot oo MoCM Sound Devices otnv ovcia
elvar  mAextpovikd kvkAdpata, tolovtotég, Circuit-Bending’s, synthesizers, sound
generators, noise makers ++ éva cuvovBOAevpo OMANdT OVOAOYD LE TNV KOTOGKELT TOV
uropet Kt mopdyet, avamapdyet, peTatpénel NYovg KTA. To euokd KopupdTt VAIKOD TaAL, OTwG
Kol vo €xel, 0gv moweL vo, dtvel v aicOnomn g avBpdmivng vmapEng oTo HOVCIKO/MYNTIKO,
OTTIKO, OAAG KOl SLOPACTIKO aKOUM ATOTEAEGUA, TOGO PAAAOV OTav To 1010 T0 péco eivat
éva povadikd kot avlpomivo dnpovpynuoa. H “mpototumio” kot n Eavd avakdivym tov
Tpoyol Oev TOVvOLVV TAPOAN OVTE Vo eUTAOVLTICOLV UE YOVHOP, OAAL KOl HE KATL GOV
OVOAOYLKT] OVTILETMMIGN, €V HECO TOV TEYVOAOYIK®V eEeMEEMV TOV MXOV KOl TNG HOVGIKNG
TOL TMPO.
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HMEPEX HAEKTPOAKOYZXZTIKHX MOYXIKHX 2010
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YYNAYAIA K2 17.00

DAVID HINDMARCH  Eyyeypoppevo peco

INNER LOCATION
Jetsam Sounding
SroAetpLpLol
Trebuchet
ALTERED MATERIALS
NATURE ROOM
David Hindmarch

David Hindmarch was born 2 April 1966. He is totally blind and taught himself the
rudiments of Acousmatic music, after which he undertook a PhD at Birmingham
University under Professor Jonty Harrison.David has been a freelance teacher and has
composed music for dance as well as audio magazines. He has also played in
restaurants and hotels.David Hindmarch has had his Acousmatic music presented in
Canada, Europe and the U.K.

Inner Location
Composed 2007 - Multi-channel and Stereo -16:35

This piece is an environmental work, which uses a more simple approach towards
gesture and the articulation of sonic material. Having purchased an inexpensive flash
card recorder called the Zoom H2, I began to use it rather like a tourist taking
snapshots with a pocket camera. These instances of different environments are
designed to form a curious postcard journey of fantasy and memories. The
compositional processes are deliberately simplified, using only minor signal
processing and granular techniques. These limited treatments are employed to give
the piece a dream-like quality. The technique of cross-fading is employed to create a
sense of flowing memories, with material being juxtaposed only at certain times. This
occurs at the beginning of the piece where the sound of sheep is heard in the wide
right speaker, juxtaposed with the sounds of a pet shop, evoking memories. Startling
coughs and utterances are also used to indicate sociological behaviour which often
take place in concerts of classical music.The nature of specific spatial movement is of
singular importance in the piece, with many sounds being conveyed to the listener
from the rear speakers. This is contrived in order to startle and draw the listener away
from an established fixed position. These attempts to offset the overall spatial image
of the piece and disorientate the listener have been contrived to question the listener’s
perceived control of the auditory space. The relationship between the audience and
the projected material is subject to constant flux every time the listener attempted to
react to the sounds by a movement of the head. The offsetting of the material by
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removing it from the front speakers to the sides and behind is also use to heighten this
effect. The piece is structured simply to present sonic material in the form of
remembered instances. A list of some of these events is: a pet shop, two different
train stations, closely followed by the beginning of a concert flowing into a camp site
with the sound of a tent being buffeted by the wind. This is followed by thunder
which is later repeated with some instances of transport, such as an aeroplane and the
steady rush of cars on a busy road. There are several instances which are inserted in
to the piece indicating a confusion of memories. All of these sounds lead us to an
amusement arcade which climaxes into an imaginary soundscape where the seaside
merges with the neighing of a horse. The piece ends with the sound of someone
walking in the sea, in a purposeful manner. The final moment of the piece is

Jetsam Sounding Composed 2010 Stereo 13:00

This piece is about the recycling of everything we throw away back in to the
environment by recreating it as sound making objects or proto-instruments. These
instruments were built by a friend of mine called Carl Peberdy. He constructed a
number of these instruments out of cardboard, old plastic pipes, tin cans and jars,
along with elastic bands and old video tape. He built instruments which could
produce sounds in many different ways, either by whirling them around, banging and
rattling, or blowing through them like flutes. I merely took the sounds made by these
new instruments and made them in to a piece. The sounds of the proto-instruments are
imposed upon a number of environments. These were: A stream, a children’s play
ground, a street in my town and a complex of large caves. There were many other
environments the most startling being a busy road with cars which were speeding by.
The environments were also subjected to some signal processing at times to create a
sense of ambiguity in order to create a synthesis between the two kinds of sound
objects. Imposed upon these settings were the proto-instrumental sounds. They are
meant to represent a renewal of the environment through the recycling of waste
products to create a new kind of sonic world. The piece ends serenely with my dog
playing in the sea. This is set against the sounds of low plaintive whistles reminiscent
of whale song. The proto-instruments behave in two distinct ways; they are mimetic,
imitating a barking dog as well as a person playing a mouth organ and the sounds of
speeding motor cars, but above all the instruments are meant to strive against the
different environments

Trebuchet Composed 2007 Stereo 13:00

The trebuchet is a siege engine used to hurl objects from one location to another. It
was used during the medieval period to destroy fortifications in order to end sieges.
Such catapults could also be used for renewal, as a form of civil demolition,
transforming seemingly impregnable buildings, replacing the old in order to build
anew. Trebuchet concerns itself with the collision and movement of sound objects.
The sounds are made to behave in a variety of ways as they are moved and clashed
together. The sound sources have been divided in to a number of groups to illustrate
the variety of textures resulting when the sounds are brought together. I have tried to
instil a musical aspect to this piece by creating tonal structures which underpin the
frenetic actions of the gestural material. There is also a vocal element present within
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the piece generated not by a human presence but with the processing of certain sound
sources. These breathing sounds are used principally to reinforce some of the gestural
movement that occurs within the piece. I have also created a pseudo referential
environment in which vehicles resembling trains are made to collide causing
scattering effects. The music is meant to be enjoyed as an atmospheric work evoking
emotion rather than a cerebral response and I hope it will be enjoyed as such.
Trebuchet took the Bourges prize in the abstract music category in 2008.

Altered Materials Composed 2008 Stereo 10:00

This work explores the idea of cadence and vocal harmonics existing within non-
vocal sonic material. I felt that placing an emphasis upon the vocal aspects of a given
sound could convey an emotive response within the listener since vocal sound is the
primary means of communication for human beings. I decided to compose this piece
which used signal processes, namely formant filters and frequency shifting using FFT
effects. In Altered Materials the use of granulation was applied to the extended vocal
techniques used by Serena Alexander, turning vocal utterances into fragments which
mimicked the stones and water drops which were present in the piece. Conversely
granular techniques were also applied to create multiple instances of the vocal
material, which were effective in creating choral effects. Altered Materials is
structured in three sections. The first section conveys a subterranean aspect with low
vocal tones and the use of gravel and stones moving to form aqueous textures. I used
some FFT effects to shift the frequencies of various sound objects; a large piece of
wood coupled with bricks and stones which are being moved about in some water.
There is a brooding aspect to this section, punctuated by some gestural activity. The
introduction of the articulated material creates interplay, forming a kind of loose
counterpoint to the slow moving material. The next section begins with a pronounced
metallic reverberation, evoking a Tibetan prayer bowl. This heralds the fusing of the
vocal material with the other sources. The reconciliation between the contrasting
sound sources is represented by the vocal material arranged to form a quasi-religious
invocation. This tonal invocation is repeated in different ways with the next
occurrence using some frequency shifting. This was done to change the listener’s
perception of the vocal material as it morphs with metal sounding objects that are
moving in the stereo field. The last section conveys a sense that the overall space of
the piece has been expanded. There is some gestural interplay generated by vocal
utterances which are used as catalysts. This takes place between the vocal and non-
vocal sounds, leading the listener to an uneasy quiescence. The enforced calm is
underpinned by low transient sounds and continual textures that are redolent of radio
noise. The vocal invocation heard in the previous section is heard once more,
although in a receding state, implying a dominance of the human vocal material over
all the other sources. This piece received a mention at the Destellos Competition
20009.

Nature Room Composed 2008-2009 Multi-channel 11:00

There is a simple conceit at the centre of this work, that of expanding a stereo
recording of a rural environment into eight channels. The stereo recording is filled
with nature sounds and the spatial movement of birds. I tried to present this activity
within a multi channel context. The simple flight of a bird moving from left to right
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in the stereo field could be developed to show the birds flying around the speakers or
travelling in straight lines from one speaker to another. I also wanted to preserve the
integral stereo image or at least to present it in a similar manner within the speaker
array. There is a humorous angle in this piece with the birds seeming to crash into the
various bird boxes that were placed around the campsite, coupled with the hectic
motion of the birds as they struggled with each other for food. The sounds in Nature
Room were all drawn from a recording I made at a campsite in early September 2008
at a village called Whissendine in England.
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HMEPEXZ HAEKTPOAKOYXTIKHX MOYZXIKHX 2010
KYPIAKH 31 OKTQBPIOY 2010

ELLHM ¢
YYNAYAIA K3 20.30 ;
E)lev0éprog Aovpog I1lusive Mind Eyyeypappevo Meco
Kootig Apuyravvakng TOTEXZ IIOY Eyyeypopuevo Meco
Xp1notog Zayog IM ZUG (o710 tpaivo) Eyyeypappevo Meco
A eppo
INavvng Zavvog OVTOGYESIOOLLOG Zovtavi Hiextpvik
, Zovtovr) Hlektpvikn +
Moaptr og IN'avvovkdkng videonics Video
didmog Ogoyopiong live Zovtavi Hiextpvik

Elev0éprog  Aovpog -- Tevwnnke 1o 1986.Mélog tov EXZXHM amd TtoO
2009.Terewdvportog tov ATEI Ioviev Nnowv oto Tunua Teyvoloyiag Hyov &
Movowkov Opydvov. Koprot topelg evaoydinong to Sound Design oe tovieg
Animation ka1t Video Games o0mwg kot oe Web-based epappoyés. Méhog tng
gpaotteyvikng Osatpikng opddog tov [Mvevpaticod Kévrpov Néag ITevtéing and 1o
2003 pe CLUUETOYEG OE TOAAEG TTOPOACTAGELS MG TEYXVIKOG YOV KOl LOVGIKAC.

INa to épyo: illusive mind .  To épyo illusive mind avtimpocwmedel pio
TpooTadeln vo arrodoBovv Ge NYOTOMO0 01 OKEYELG £VOG avOPMOTOL GE OVOCKOTNON
TOV MYV piog oAdKANpNS {oNg OT®MG TO 1010 TO VIOGVLVEIONTO TOVE KOTNYOPLOMOLEL:
Avdroya pe To cuvaicOnuo g oTyung.

Kootig Apoyravvaxkng T'evvnnke oto Boro to 1965 ko omovdace Pucikn 610
[Movemomuo g Oeocarovikng. H povowkn tov Jdpactnpuotnta dpyloe v
onpoctormoteitar to 1984 pe 10 oynuatiopd g opddog Omtiky Movoikn, mwov
ocvovétnke  otoleio  €levBepov  oLTOGYESGHOD  KOL  MAEKTPOKOVGTIKOV
nepapaticpov. To 1998 to oynmua g Ontikig Movowkng £émaye mAéov va
ypnowonoteital kot n mopeio Tov Kwot Apvylavakn €ywve miéov mpocomiky. Ta
tehevtaia ypdvia, 1 cvvepyacio Tov pe 10 mEPLOdKd Alpmvo £xel TPOKOAEGEL a
OVOGTOAN TV cLVOETIKOV Tov avalnmoewyv. H povoikn tov, cuvoapporoynuévn
ocuvnBwg pe t Pondeldr MYOANTTIKOV HECOV (LOyVNTOP®VA, VTOAOYIOTEG K.T.0.)
KIVELTOL GTOV €VPVTEPO YDPO TNG NAEKTPAKOVGTIKNG LOVGIKNG, OTOPEVYOVTOS OUMG
TOVG SOYUATIKOVG TTEPLOPICUOVG. AKOAOVOMVTOG TOAAEG POPEG avopBOd0Ees oyETELg
ovvleong — extéleong — avaovvOeong, aglomotel kot TiacevEL TV TVYOOTNTO KO
TOV OVUTOGYESOUO, KOATAPEPVOVTOS VO 1GOPPOTTEL HETOED OTHLOCOOPIKOTNTOG KOl
gxminéng, va mopaméumel yopic va tavtiletor Ko va avalntdel xopig vo Ancpovei
OTLYLT] TOV CLVOGONUOTIKO TNG TOTO.
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Hyoypaopnoeig mpaypoatonomuéveg to Kohokaipt tov 1986 mapéa pe tov
Xpnoto KoAt] (nAektpikd pUmdco) Kot avasuykpotnuéves 1o kaiokaipt tov 2010. O
TITAOG  davelopuévog amd  UETAQPACT], £€pyov TOL XopoVnA Mméket (mBovotota
npokertot ywoo to That time), aveBacuévo ekeivn v emoyn omd KAmTOWL POTNTIKN
Beatpikn opdda ot Oecoaiovik.

Xpiotog Zayoc..I'evvnnke omv Képkuvpa. [INpe 10 mpdTo pobNuato HLOVGIKNG
omv IloAoad Olappoviky Kepkipag 6mov 01ddymKe Kpovotd kot tpounéta. To
1999 Eexivnoe 11 omovdég tov oto Tuuo Movowkodv Xmovdmv tov loviov
[Movemomuiov peietdviog petald GAA®V  KPovotd, mopadociokn EAAnvikn
Movotkn Kot NAEKTPOAKOVGTIKY Kot evopyovn XHvOeon. And 1o Xentéufpn tov 2006
etvat kdtoyog Tov Metamtuylokod dmAdpotog oty Téyxvn ko Teyvoloyia tov "Hyov
a6 1o 010 Tdpvpa. Xtn ocvéyeln omovdace cvuvbeon pe Epeacn oty HAektpovikn
Movocwkr| (Komposition-Komputermusik) oto [Hovemotiuo Téxvng (Kunstuniversitét
Graz) tov I'kpatg g Avotpioac. ‘Epya tov £xovv maytel oe cuvaviieg oty EALGSa,
mv AyyAo kot v ItoAio kot €xel coppetdoyetl pe €pyo tov ot O1ebvi] cuAloyn
dtokov axtivag tng ICEM ‘Loops:Internations' (2008). 'Exet eniong PpaPevbel and to
IEK Ounpog (B' Bpapeio niektpoakovotikng cvvBeong, 2005) kot to IEK Aopn (o
Bpafeio mepapatiknig ocvvOeong, 2006).

Hyoypaopnoeig tpaivaov, Nxov yopm ond 1o 6tafud 0nmg Kot and eocmTePKO
TPOivOV YPNGILOTOIOVVTOL Y10 VO LETAODCOLV oV aicnon kivnong, pova&lig kot
EVOOGKOTNONG KOTA TN dtdpkeld evog TaEd100.01 guoikoi Nyot avtipetomifovot
1660 cav Mot Tov BonBodv TV MYNTIKN AvaTapAGTacT VOGS TEPPAAAOVTOG, OGO Kot
o0V OTOLOONTOTE MYNTIKO VAIWKO Tov pmopel eAevBepa vo moapailoybel ko vo
petapopembel oe Evav GALO X0 Le SopopeTIKEG onpacies. Ot nyoypaenoelg £yvay
tov Antpidn tov 2009 oto I'kpatg g Avotpiog.

O Thavvng Zavvog €xel omovddoet Hovoikn oOVOESN, CLYKPITIKY HOLGIKOAOYioL KOl HOVGIKN
TANPOPOPIKN Le Eppaot dadpactikég texvikéc. 'Eyxel dateréoet dievbuvtrg tov Tunpatog Movowknig
Teyvoroylog xkor Tekunpiwong oto Kpatikd Ivotitovro Movoikng ‘Epegvvag tov Bepoiivov (SIM) kot
dtevbBuvtig épevvag oto Kévipo ‘Epevvag HAektpovikng Téyvng o Teyvoroyiog (CREATE) tov
ovemomuiov g Koalpdpviag otnv Santa Barbara. ‘Exet cvppetdoyet oe diebvig ocvvepyaocieg otov
topéa tov Teyvav Néov Méowv (New Media Arts) Kot €€l TPOYLOTOTON|GEL TOAVUECIKA £PYQL Kot
TOPUCTACES TOGO KOVOG TOL OGO KOl GE GLUVEPYOOio UE GAAOVG KOAALTEYVEG. ALSAOKEL MO Kot
Sadpaoctikég téxveg péowv oto Tunua Texvav Hyov kot Ewovag kot oto Metantuytoxd Téyveg ko
Teyvoroyieg Tov Hyov oto Tunqua Movoikemv Xrovddv tov loviov [Tavemotnpiov.
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