HMEPEX HAEKTPOAKOYXTIKHX MOYXIKHX 2018

ITAPAXKEYH 7 - 12 - 2018

18:00 IONIA AKAAHMIA

I'dvvng Havoywwtov fade out

Bayyéing ITavong Dawn

Avti Afpa Amergin Invocation
Oavaong Euthdelog Heovavras tis [TvAeg
ITavtehis Aonroyhov Metamorfosis

[Movayuwng ToayragoivAng  Nitya

19:00 IONIA AKAAHMIA

Nirog Kavelhdnng As Above So Below

dihtmog Oeoyaidng oel. 268, Ouovora
Odvoc IMTolvpuevéag Timescape

Axng IMacovhag ‘lotdeg

Baoiing Polmog a glimpse of heaven

Anuftons Bovdotong NPFAI

20:00 IONIA AKAAHMIA
Nwolag Baloopdnng Kovotralidtyg

XABBATO 8 -12-2018

18:00 IONIA AKAAHMIA ICEM

Piotr Bednarczyk bend PSeME (ITohwvio)

Tonalli E. Nakamura Raw Maze [Video] CMMAS (MeE1x0)

Nikolai Popov sy_nap_sis [Video: Andrew Quinn] CEAMMC (Pwoia)
Igor Kefalidis S$SS [Video: Andrew Quinn] CEAMMC (Pwota)
19:00 IONIA AKAAHMIA

ZréMog lNavvourdinng Athens Noise Orchestra

Katepiva TCedaun EXY, Ta Zroyea

[Moavoaywwtng Koropog Rhino

Anunrtong Zappa Moments of Liberty I1l: Standing Without

Amdotolog Aovpomovhog  Maria

20:00 IONIA AKAAHMIA

Eoya yio BINTEO now Hiextoooxovotixi] povoirig emévovon

Nirog Moxong Shacsh [Video]

PeCdiota Kooty The secret of cactus [Video: Ilavtelc ITagadetonc]
Kwovortavtivog Kapabavaong Pollock’s Dreams [Video: George Holmes]
Avtéac Mvigotong BRAIN_RINTH [Video: Nwolaog Kénahng, Etédpavog

Homaddc]



oépporo 21:30 IOAYTEXNO

Zovtovn Hiextgoaxrovotirt zot Atadoaotivi) Movowt] Avdpéag Movomwing - MoCM
(Live Electronics) Nirog Maxtc (Realtime Improvised Electronic music) jam
wvowax) 21:30 IOAYTEXNO (avalvting)

I'évvne Zavvog Dancing Through Phantasmata (for motion sensor system performer and
SuperCollider) ®dvog [ToAvpevéag - Avdpéag Mviéotongs - MdavBoc Kdpoag
(Kovroapumdoo - ZaEddwvo - Turntable- Live Electronics)  jam



Yvuvaviio [Hagaoxevy) 18:00 fade out 13"’ Tidvvng
[Moavoaywwtov e ITooypoappatiny) onueiwon: "Fade Out" is a theatrical installation by John
Panagiotou. This piece of art, works as an 8 channel installation of a radio play and gives a new
perspective on it. The actor’s words work as a musical material for the composition of music.
Angle triangles with hand and knee imprints on them, a piano, a door and many other objects
placed in the middle of the room, reference to the remainings of an in-progress or finished play
with actors that never appear. Both the sound and the visual part of this installation, make an
immersive situation and the audience can walk around and shape its experience from its
perspective. The project discusses issues of immersion, narration, repetition, and perception. Do
we leave something behind just because we fall even if it is unfinished? ¢ Bioypaduro
ovvBétn: O INdvvne Iavayintou eivon ralhitéyvng rat povordg. Eivor ouvBéng
oVYYQOVNG LOVOLRNG (NAEXTQOVLXTS RO OQYOAVIXTG), ONUOVQYOS EYRATAOTAOEMYV KL
dlaBepatinav magaotdoewv. Egya tou éxouv ggunveutel amd to Red Note Ensemble,
Edinburgh Quartet, Edinburgh Film Music Orchestra, St. Andrews New Music Ensemble,
Decoda, The New What Now, Portativ Ensemble xou €youv eruleyel va maQovolootolV 0To
Dialogues Festival, PLUG Festival 2018, Bridge Week 2018, RCS Sonic Nights 1 & 3 »ow 0t0
100 & 110 Deotfdr Omrinoonovotinmv Teyxvav. Eival didantouindg egevvntig 0To
avteipevo g Zovoeon pe AwoBepatinés Teyvinés oto IMavemothwo tov Edpfovoyou
ue emmPrémovieg rabnyntég Toug Yati Durant, Martin Parker »ow Kevin Dagg. "Exetl ndvet
petastruyonés omouvdéc oto Royal Conservatoire of Scotland, omovddCovtag Z0vOeon e
tovg David Fennessy xou Oliver Searle xwow Téyveg tov ‘Hyov & Atadoaotird Zvotipoto
ZUvBeong pe tov Alistair McDonalnd. Téhog, ommovdaoe ZUvBeon yio O¢ato,
Kuwnuatoypddo & IMagaotatinég Téyxveg now BuTavtivi) Movoiroloyio oto 1ovio
[Movemothwo pe Tovg Anuntea Toumdvn, Baothn Kitoo xwow Anpnton lavvéro.

Dawn (2018) 7’ Bayyéing [Tavdng ¢ Blioygadund ouvBéty: portntig Tov
TUNUOTOG TEYVAOV X0V RO ELXOVOG . EXEL CUUUETAOYEL e OUVOEDELS 08 CUVOUALES
NAEXTQOOROVOTIXNG 0T TAOLOLOL TOV peOTIPAA TOV TUNUATOS TO 2017 %o To 2018 .

[Megvarvrag tig [THAeg (2015) 8 Oavdong Emtndeiog * [Mooyoappatinn
onueimon:To "Tlegvarvrag Tig [THAeS" eivon Eva povTaolarnd NYOTOMO TOV TEQLYQAPEL TO
Ta&ldL TG YPuyNg otov ndtw rOopo. Eivoal epmvevopévo amd v aQyoia eAAnviri
pubolroyia, eQLyQddpovTas To TEQUOUN TNG YPUYNS OO0 TOV AXEQOVTA TOTANO, IE
7100QLoUd To Baocthelo Tov Adn. ¢ Bloyoaduwd ouvhétn: O Oavaong Emuthdelog
00y OAelTOL UE TNV NAEXTQOAKROVOTIXT) LOVOLKY], TNV NYNTIKN ETEVOVOT ELROVOG RAL TNV
rahhiteyvinn eneEepyoaoio pe molvuéoa. Eivon mruyiotyog tov Tpunpatog Teyvohoyiog
"Hyov now Movowmv Ogydvav tov TEI Toviov Nhowv "Exel cuppetdoyer ot
dlogydvwon mavehAnvimv ovprootwv (Hpéoeg nhextooarovotinic povowxrig 2007-2012).
A7 10 2009 »ou éxtote elval eveQyo néhog tov EAANvizot Zuvdéopov Zuvhetmv
HA\extgoaxrovotxng Movowrng (EZZHM) »nar  €oya tov extehovvianl othv EAAGSa now

1O eEMTEQLXO.

Amergin's Invocation Andy Dhima Voice over : Cara Brophy-Browne Sinead Scully Tim
Leech-Cleary Tara Louise Morrison

Amergin is a bard, druid and judge for the Milesians in the Irish Mythological Cycle.The
Milesians had to win the island by engaging in battle with the three kings, their druids and
warriors. Amergin acted as an impartial judge for the parties, setting the rules of engagement.



The Milesians agreed to leave the island and retreat a short distance back into the ocean beyond
the ninth wave, a magical boundary. Upon a signal, they moved toward the beach, but the druids
of the Tuatha D€ Danann raised a magical storm to keep them from reaching land. However,
Amergin sang an invocation calling upon the spirit of Ireland that has come to be known as The
Song of Amergin, and he was able to part the storm and bring the ship safely to land. Composer
, Sound Designer & engineer ,Video artist Member of HELMCA from (Hellenic Electroacoustic
Music Composers Association). To UMBRA Project eival pua mhatdpoguo ovveQyaoiog, o
OnuovEyNOnre amd Tov Avtu Afua 1o 2011 yia vo doxipudom o véo YADooa Exdaong
OV CUVOLAUOQPDVETOL RAOE GOQA LE TNV EVEQYELDL, TO QAU KOL TNV TTOQOVOIA TNG
71A0e SLoPOoQETIRNG HATLAGS. X AVT) CUUTQATTOVY TOCO HOVOLROL OGO %Ol
noALTEYVES.ATO OL0poEeTIXA backgrounds Me evolapépel 1) oy€on Tov NYoU, TG EROVOG
®oL TG oopotirng éxdoaong To Umbra Project eotidlel o ovvOéoelg stereo tracks xau live
ovtooyedlaopois pe dudpoga povornd 6gyava , pwvntind, video art , performance & 000

METAMORFOSIS (2018) 8 ITavteing Aotroylov Nitya
(2017) 10> IMavoywwtng ToayragoUing e Iooyoapuotiny onuetwon: Kdabe
TOMTIOHOS OLOBETEL ROOHOYOVIXOUS LBOVG, OL 0OTTOLOL AVTOVOXRAOTV, OYL LOVO TNV
ovTIMYP TOUG YLl TOV ROOUO RAL TO VONUA TOV, 0ALE VITodemviouV ral TG Baotrés
mpoteeadTNTES TOV. To €9yo Paciletal o TNV TNV LOEA TG XOOUOAOYIOG, e
ovapoQd OTNV OQYALOTITO ROL CUYRERQLUEVO OTNV LVOLKT] ROl ALy Olo EANAVIXRY
puboroyia ko prhooodio. [Todrertar yia v xohiiteyvirt Onoveyio vog £€QYoV TELMOV
NYNTLROV LEQWV, MG UEQT OGS 0VVOEONS NAEXTQOAROVOTIXTG povoxi)c. KaBe pégog
0$oea o€ ®ATOoLo PUBoLOYIHO oTOoL Elo 1) RATTOLA PLAOCOPLKT] LOEQ HOWL UTTOQEL VOl
aroteheltol 0ITd [UrQOTEQO LEQT, eTEL0OdLa. * Bloygadind cuvOém: O IMavayuding
vevvhOnxre ot Zndotn ot eival amdportog tov Tunuatog Texyvav Hyov ko Ewndvag.
Aoyoleitar pe To sound design YLoL ®LVNUATOYQADILES 1) SLOPTUOTIRES TTOLQAYWYES HOL TN
ovvBeon Hliextoooarovotiniic Movori)g, CUPUETEXOVTOS ROAMTEYVIRA 1) DEAOVTIXA OTIS
Mépeg Hhexntpoarovotinng Movowxic tov EZ X H.M. (2015-2018) »ou ota eTijola
deotfdl Omtiroarovotinmv Teyvav tov loviov [Tavemotnuiov (2013 - 2018).

Yuvaviio [Hagaoxevi) 19:00

As Above So Below (2018) 11:20° - Nixog Kavelhdxng * [Tooyoappatind onpetmpa:
An attempt to capture two imaginary worlds. The good and the evil. ¢ Bloypodpuxd cuvOét:
O Ninog Kavehdung ratdyetan amo t) Oeooaroviny. Amo to 2013 €mg »a onueQa,
omovdatel oto Tunua Movowmv Zmovdmv tov loviov [Tavemotnuiov pe avrireipuevo
2UvBeon Hhextpooarovotinng povowrilc. [Tagdhinia aoyoleitor pe to Yndrond péoa, To
QaOLOG®WVO aALG oL T 0VVOEDT NOTOTH™V.

ogeh. 268, Opdvora (2018)- dilummog Oeoyapiong 10° ¢ [Tpooyoappotiny onuetwon:
To €gyo eival pua povomomuévn (0tafegot péoov) exdoyn evog dladaoTtirol €9you, N
omota dNovEYNON®E 1e NYOYOAPTOELS ATTO - RAL YA - TO €QEVVNTIRG TROYoa U «To
Nx0TOTO 070 0molo Covpe». * Bloypadurd ovvBéty: Znoldaoe Hhextoovini) Movouxt)
row Hhextoovind (BSc) (Keele, UK) »aw Teyvoloyio Movowxiic (MA) (Newcastle-Upon-



Tyne, UK) xow ohoxAnomver ) ddaxtooxt) Tov datoipi oto Iovio Mavemmotho. Exet
00 dEeL Hiexntoovinn) Movowi), Hyolypio zat Atddgaon AvBommov Mrnyavig oty
Movown ota [Mavemotiuo Maxedoviog xat Iovio nabmg xow oto TEI loviov Nijowv.
Qg unyovirdg Nxov ot doroyoadio xoL Tov Tovtavo My, £xeL emiong dlateléoel
TEYVIROG VIEVOVVOC 08 TOAVAQLOUES CUVOUALES NAEXTQOAROVOTIXNG LOVOLKTG e
ToAVRAVOAMRA ovoTHHaTo NYNTHNS TROPoANS. To ouvBOeTInd Rl AVTOOYEOLOOTIRG TOV
€0YO0 e TuENVa TN OL0OQAOTIXT) NAEXTQOVIXT] LOoVOLXT] €)EL Tty Tel o dLddoQa GeOTIBAA
ro ouvEdQLa ovumeQLhapfavouévav twv Huepwv Hiextoooaxovotiniic Movourig tov
EZZHM, Echopolis, Salford Sonic Fusion Festival, UK, Electric Nights, Across the Great
Divide, Avtooyediaopoil avBommov — punyavig, Ztéyn Foapudtwv wow Texyvav, di.p.art,
SMC. https://philippostheocharidis.wordpress.com

Timescape 5" (2018) Odvoc [Tolvpuevéag
ITpoyoapportint) onueimwon: Timescape is a study that explores the relationship between reality
and temporality. Inspired by the philosophical concept of the Real, I was interested in
discovering aural allegories that could suggest the concept through a short fixed-media
composition. ¢ Bloygapund ovvBétn: O Odvog [Tolvuevéag Alovtieng eival ouvBétng,
exteleots povorav €oymv (Kovrtpaumaoiotag) »at sound artist. H dovield Tov
meQLhapfdivel alyoQLBunés xon SLodQaoTinég LOVOIKES CUVOEDELS ®OL OLOOQOOTIXES
OTTTLHOAROVOTIES EYRATAOTAOELS. 'ExeL Yoaer povoint| yio moaotdoels Oedtoou »a
%000V. Zmovdaoe Kovrgaumdoo row Hiextgoorovotini) o0vBeon otn povourt) axadnuio
tov Péttepvrap. ‘Exave petamruyianés omovdég oty texvoloyio Tov fov, 0To
Ivotitotto Zovohoyiog g Baothxng Axadnuiog tng Xdyng »at oto Ivotitovto
Emotuovieic "Egevvag Arovotxfg xow Movowrhs IRCAM) oto ITagiot. Eivau
RATOYOG OVO HETATTUYLARDV 0T TTAdaywywma xow otig Kahég Téyveg otov Topéa tng
TéY VNG 1o teYvoroyiag. Ot 000 dratoég Tov éxouvv Boafeitel e AQLoTa %o TUTLXY
OLénoLom. Amo 1o 2011 émwg to 2014 €QYAOTNRE WG AERTOQOS TEYVOAOYIAS YOV RaL
VIEVOVVOS TV EQYAOTNELMV YOV XKoL NYOANPIAS TOV TUNUATOS TAQAUOTATIRDV TEYVDV
Tov movermoTuiov Tov Falmouth, Hvwpévo Baoileio. Ao to 2014 péyoL onuega
epyaletan oav ggevvnilg oto Kévrpo "Egevvag yia 1o Movowrd @éotoo xaw tnv ‘Omepa
(CROMT) tov [Mavemotipiov Tov Sussex ®ow 0oV AEXTOQAS 0TO TUNUa Méowy,
Kuvnpatoyeddov now Movowxilg tov 1diov mavemotnov. Eivor vioynprog AwddxtoQ
ToVv {00V mavemmotnuiov. Eival evepyog epeuvntilg o O¢pata, moudaymynng,
TEYVOLOYIOGS 1OV, TOAVUECMV KL TEXVOLOYLXTG SLOdQAOTIXROTNTOG LE TANODQO
OLaléEemv oe dLeBvi) oe ovvedpio now ONUOCLEVOEMV 08 EMOTNUOVIXE TEQLOdKA. ATO TO
2017 gydletan wg Aextogag 0to Tufua Pnoraxng Movowig xow Hynunav Texyvaov tov
mavernoTnwov tov Brighton. To 2012 avaxnoUyOnxe péhog s Boetavinng Aradnuiog
Avotding Exmoidevong yia T ouvelopod tov oto topéa g éoevvag. Elvan péhog
0QYOVOTIXDV EUTQOTMV OleBvv ouvedolwv (Aebviig Emotnpovixn) Emrtoom
EDULEARN2013, Iomavia, AweOviig Ogyavmtni) Emtponi) FASCINATE2013,E.B.) /
[TepuoodTepa: www.thanospl.net

‘Iowdeg 117 (2017) Axng IMaocovhag - ¢ [Tpoyoappotixt] onueimwon:
Toideg nvgLohexTind onpaiver ovpdvia tOEa. Ztnv EMnvine now Popaixf puboloyia, To
ovedvia TOEa Bewpotvtav Yéduoes ov éyvav amd ™) Oed Tolda rnow cuvédeav Tov
ovpavo pe ™ yn. Ot Toudeg elvon moldyompa TOEa mov meoxahotvron artd T dtdOloon
%ol TN OLaoTT0Qd TOV PMTOS AITd TAL OTAYOVIOLa veQoy otov aéa. ITagduola, o auti ™)
ovvBeon, otryaieg nMopaveles xat otaryovidia fooyig Onuoveyotv dpdopata, Coveg



YOWUATWV, ROUTUAES TTOU OYNUATICOVV SLTTAGL, TOUTAG %o TOAMATIAG NyNTLRd OvQAvLaL
TOEQ TTOV OLOITEQVOUV TO MY O0TOTHO TOV ®OUUaTLoV. To £€QY0 TOWTONTAUQOVOLAOTN®E TOV
Amgiho tov 2017 oto ovutooto Sound of Memory oto Great Hall Tov Goldsmiths oto
Aovdivov. EmiéyOnxe yio mogaotdoelg oto ovvédolo ISSTA (Irish Sound Science and
Technology Association) o0to Dundalk g IoAavdiag, oto ouvédglo Sound / Image oto
Aovdivo, oto ICMC2017 (AeBvég ZuveédgLo Movountg ITAngodogirig) oty Zayrdn g
Kivag, oto Helicotrema ®eotifdA oty Bevetia tng [tahiag o o ovvaviio mou
dlopydvwoe M Hildegard Westerkamp, oto ovvédoro SMC2018 otn Aeguecd g Kumpou non
otV 36m 'evixn) Zvvérevon CIME / ICEM MUSICACOUSTICA mou d10QYdvmoe 1
"Evawon Hiextpoarovotxig Movowig g Kivog oto ITexivo. ¢ Bioygadind ovvBét: O
Axng IMacovhag elvar ouVOETNS NAEXTEOOKOVOTIXTG LOVOLXAG, OLEVOUVTHG EXTTOidEVONG
rait dtevBuvtig Tou MAAST (Movowrd ral Hyntnd ©atpo didyvong fxov) oto
[Movemothwo tov Kevt oty Ayyhio. H ddaxtwoixi tov dtatoin ftav mdvem oty
ovTIMYPN TNS LQOVOOELQAS OTNV NAEXTQOAXOVOTIAT] LOVOLXT) ROL TA EQEVVITIXE TOV
evOLApEQOVTA TEQLAAUPAVOUY XOVOUOTIXT] LOVOLXT), OVTIMYT XQOVOU 08 OY€0T e T
LOUOLLT], PUYXOAROVOTIXT] RO NYNTLAT) AVTIIANYY), 1O OTOV Y DQO, OXOVOTLXT] ETUROLVMVIOL
%ol OlOAOYLa eLORA 08 OY€om Ue TV YPuyohoyia axpodaons. Ta emotnuovind xou
povod Tou €gya €xovv dnuootevbel péow tg EMI/KPM, touv ICMA, tov Cambridge
University Press ®at tov Oxford University Press.

a glimpse of heaven 6’ (2018) Baoiing Povmag  « [Mpoyoapuotiny onuetwon: To “a
glimpse of heaven” elvaw éva €Qyo oe eEEMEN, n0Bmg amoteletl LEQOS pag ovvOeong
peyalvtegns dudoxelags, pe Titho heaven, ov mpoxrertol vo vItofAnOel oto medyQaua
«TO NYOTOO 0TO 07TOt0 COUUE» . XQNOLULOTTOONHAV NX0YQAUDTOELS LOU TTOU €YLVOLY OTO
mhalolo TG TEWTNG GAONS TOV TROYEAUUATOS. * Bloyoadpind ovvBétn: O Baoiing
Polmog etvan ouvBétng, maviotag xow avtooyediaotis. Eivor amd ta 1dgutind puéin tov
EXZHM.

NPFAI .17° (2012) Anuntong Bovdovong e Ipoyoapuotizi
onpetwon: New Possibilities for African Instruments is an electro-acoustic composition for
Kundi and m'bira with computer assisted processing. Kalimba or m'bira is a finger piano made of
wood and metal strips used in ceremonial music. In Western Africa this instrument is known as
m'bira and in Eastern Africa it is used by the Shona of Zimbabwe who call it Kalimba. The
kiundi , a bowed harp is a ceremonial instrument originating from the Mangbetu tribe of the
Congo. In constructing this work my aim was to create extensive percussive and organic
environments whilst using the sounds of each of the two instruments so that their acoustic
physiology could comfortably stand alongside the electronic sound processing generated by the
computer. The natures of percussive sounds and organic environments created were from
frequencies generated by the decomposition of the original sound source in the process of
obtaining continuous sounds out of the discontinued ones. Sound phenomena changed,
disappeared and a new sound surfaced, creating new possibilities . There is a logarithmic
relationship between the increase in density and perception. ¢ Bloypadund cuvOétn: Born
1961 in Athens, Greece, a citizen of South Africa is clinical pharmacist and self taught composer
who curated UNY AZI the first electro-acoustic music festival and symposium to take part on the
African continent in 2005. He composes for acoustic instruments, electronics, multimedia, dance

and theatre. His technical and theoretical approach

Yvuvaviio [Hagaoxevi) 20:00



Nuwolag Baloapdnng - Kovptaimtng (2018)  [Mooyoappatin onpeimon: H
niextooaxovotrn) ovvOeon Kovgtaldtng eivar éva ynTind T0QTEETO TMV VEQMV TOU
motapot ov duaoyilel To Kovptaimwtino ®agdyyr oto PéBuuvo thg Kontng. BaoiCeton
TOWTIOTMWS 0TO MEOOMIUALO AROVOTIRO PIOUO TOV TOTOV, TV TTQOOERTIXY] ETUAOYN
TomOOeOLDV 1OOMS RO OTIS TTQOOEYYIOELS AL TIS LOLOTNTES TG EMTOTAS NYOYOAPNONG
ToV oTapoV. O B€0eLc/OTLYIES NYOYQAPNONG TIQOERVYPOV ROTA T1) OLALOHELD TTEQUTATOV
Olmha, aAd ®VEiwg PEGO OTOV TOTOAUO, £XOVTOS TNV TEXVOLOYIHA ETAVENUEVT) PLmpaTinn
gumELQlOL TNG AnEOOONG LECM TOU [UKQODMOVOU %Ol TWV OXOVOTIRDV, K WEIS RATTOLOL
avalvtiny poeQyaoia 1) oxédlo. Emeléynoav péoa amd tv mQooertint] axedaon ®ol TO
OUVTOVIOUO LE TLS XQUUUEVES TTOLOTNTES KO TLS E0MTEQLRES NYNEOTNTES TOV ToTapoV. H
TOTOO£TNON TOV WURQOPOVMV TTALOEYE OLAPOQES TTQOOTTTIRES KO YWOLROTNTES, ATO TNV
TTOAD ROVTLVY] TQOOOEYYLOT TWV AETTOUEQDV TOLPAATUDYV ROUL XOUTAVIOUDV TOV VEQOU
péoa og PEAYOVS 1AL ROLMOTNTES, OTOV £VTOVO RAL OYRMON YO QIO [UKQOVS HOL
peYEAoUS HOTOQQANRTES, EMG TO ATOUALQO CUYAEXVUEVO TEdO aTtd TOV YO TOV TOTAUOU,
TEQQL, AVAUETH O0TOVG POaYMOELS OYNUATIONOUS TOV papayyloV. H emreleouévn »nivnon,
TO TEAPEAVYR TOV [UKQOPDVOU, 0 yNoaV ToV PoOIUOl0 HLETOOYNUATIONO TV NYNTIROV
ROTOOTACEWVY RO TN HETAPoon amd ) o nynTint) oxnvi) otnv drin. Kabog n otvbeon
BaoiCetar ®vveimg otig meooeyyioels T Nyoyoddnong, dev €xel yonopomoOet xopuio
emrhéov emeEepyaoio MNyov 1) edAAnin moedHeon extdg oo To NYNTHO LOVTAL TV
OLadOY LDV NYOYQAPNUATWV RO TLS TTEQLOTAOLOXES LETAPAOELS aTtd T Lot ToToOeaio
otV aAAn. H olvBeon mpoomaBel va peTadmOoeL TG TEQITAORES NYNTILES (ELQOVOULES KO
vPég r0BMG TO veQO péel péoa amd ta Podyia xon Tig 0 0eg, TIg oVYYX0VES NYNTIRES
OTQMOELS TTOV VTN OoUV og nABe Tomobeoia pe Tovg TOALOUG QUONOTS, TOVG TOVOUG, TIG
NYMEOTNTES, TOVS B0QUPOVG, TS Y iMeS PwVES TOV TOTAUOV. AANG elvon exel naw 1 pubuxn
€OVA TOV TTOTOUOV OTOV OTOI0 RAVE(G UTaLiVeL ®a OeV PItaliveL, elval ran OeV glval, ®oL 0
0mol0g TTOLQAUEVEL TTAVTO. (010G OOMG RéeL ovveymg dAha rat dALa veQd. * Bloyoadund
ovvOétn: O Nixohog Baioopdxng ouvOétel zow d1dEoneL NAEXTQOOROVOTIXY] LOVOLXT).
Ewduotega evOLapEQETAL YL TIG RATEVOVVOELS TNG MURQONYNTIRNG RO UN-TUTTOTOUEVNC
ovvBeong xow T dMuoveyia alyoQlOux®V dLodraolov Yo TNV ovOeon, petapdodwon,
aBowon ratL TohuxrAvaAn OLAKVON TOV N)OV.

Tuvvovria Xapparo 18:00

bend (2018) - Piotr BEDNARCZYK Ilpoyoappatinf) onueimon:The title refers to the
phenomenon of breaking virtual reality through software errors. Specific, often seemingly
meaningless actions can lead to looking into previously undiscovered spaces, which are only a
side effect of the final product. One of the most important elements of the "bend" is the
exploration of "industrial" sounds and the use of processing techniques leading to the creation of
a glitch impression.

Raw Maze for electronics and video (2018) - Tonalli R. NAKAMURA e
[Mpoyoappotiny) onueimon: We are submerged in a post-memory phase, where the discourse
proposes a development of an anachronistic narrative based on a basic form of human history,
connected to its rationality and construction of society, a raw labyrinth created by both, nature
human and social structure.

"sy_nap_sis" for saxophone, electronics and video (2018) - Nikolai Popov
Video by Andrew Quinn e ITpoypappotint) onuelwon: "This concept



in the scientific nomenclature of the ancient Greeks meant an exposition in a concise form,
without detailed argumentation and without detailed theoretical reasoning of one whole subject
or one area of knowledge. With a number of limitations I present my view on the technical and
creative tasks assigned to me. The main idea of the piece is the interaction and the refraction of
the real sound of the instrument, the physical impulses of the performer and electronics. " e
Buoypadund ouvOétn: Nikolai Popov (born on August 30, 1986 in Belebey of Republic of
Bashkortostan) is a composer, pedagogue, researcher, a member of the Union of Russian
Composers, a member of Creative Union of Russian Artists, research associate at the Center of
Electroacoustic Music in the Moscow Conservatory, lecturer of the Department of Music History
and Theory in The Russian Academy of Theatre Arts (GITIS). He graduated from a College of
Music in Ufa specializing in music for accordion (prof. Nikolai Makhney) and composing (prof.
Ildar Khisamutdinov). He continued his studies in the Moscow Conservatory with a major in
composing (prof. Vladislav Agafonnikova and prof. Igor Kefalidis), after which he took
postgraduate studies under the guidance of prof. Vsevolod Zaderatsky. Nikolay is the author of a
number of chamber, symphonic, electroacoustic, and multimedia compositions, as well as music
for theatre and cinema. He closely collaborates with video artists such as Andrew Quinn (Italy),
Todor Pozarev (Serbia), Irina Matinyan (Russia), etc. His compositions were performed in
Russia, Germany, France, Italy, Spain, Norway, Portugal, USA, the Czech Republic, at such
festivals as “Moscow Autumn”, “The Other Space”, “Drum Days of Mark Pekarsky”,
“Exposition XXI”, “Opus 527, “Europe-Asia”, “The New-Age Music of Milan Conservatory”,
“Venice Biennale”, “Rudolph Nuriev International Classical Ballet Festival”, “EMUfest” the
festival of electroacoustic music, etc.

* S_S_S” for acoustic and electronic sounds and video (2018) - Igor

Kefalidis Video by Andrew Quinn ITpoygappatinf onueimon: S_S_S
for acoustic and electronic sounds, dance performing and video (2018) is a version of a piece
Some_Small_Synth for acoustic and electronic sounds, op.63 (2003). This composition is a
montage of a changable repeated ostinatous blocks, combined in a line one after another in the
mood of sarabande. Video by Andrew Quinn. ¢ Bioypadin6 ovvOétn: (b. 1941) - Composer
and Pianist, Prof. of Moscow Tchaikovsky Conservatory, Head of Center for electroacoustic
music (ceammc), Member of Union of Russian Composers; of Associations of Contemporary
and Electronic music (Moscow), Member of group OuSonMuPo (Paris); studied at Moscow
State Conservatory with Prof. Samuil Feinberg and Yakov Zak (piano class)/ Prof. Rodion
Schedrin (composition class). As a pianist, he was traveling around the world performing both
classical and contemporary music and his own music as well. Since the beginning of his artistic
career, Igor Kefalidis has always been involved in the musical life of Moscow and arranged a lot
of special projects, including international ones. Igor Kefalidis belongs to the generation of
composers who made a strong statement at the last quarter of the 20th century. His composer's
capabilities are emphasized with an open approach in each of his opuses, with the creation of
unique constructive and sound solutions. In 60's and 80's the composer's interest was closely tied
to Instrumental music, especially Chamber and Piano music, Orchestra music. In 90's his major
interest was around electronic compositions, where he demonstrated a new approach to
compositional technique. He was working intensively at electronic studios in France, Belgium,
Germany, USA. Compositions by Igor Kefalidis were performed in many countries of Europe, as
well as in Brazil, Israel, USA by leading conductors, soloists and ensembles. ¢ Bloyoadiro:
Andrew Quinn is an Australian computer graphics artist and musician based in Milan. He has
been working in the field of computer graphics for 25 years. After completing a post graduate
diploma in computer animation in Australia in the mid eighties, he began working at



Cranston/Csuri productions in the USA. He has worked in London at Framstore-CFC on Tomb
Raider, at Animal Logic and Dfilm in Sydney on the Matrix and Dark City respectively. Over the
last 7 years he has been working on interactive 3d graphics for performance and graphics in
immersive formats. In 2003 and 2005 he made a series of films in a 9 screen surround format for
the Tamatete gallery in Rome for which he also composed soundscapes. In 2004 he made a 3
minute film at the Lucern planetarium for the Artists in Labs program. In 2006 he produced the
interactive graphics for a dance production of AIEP at the Fabbrica del Vapore in Milan using a
MIDI based color tracking system. In 2006 he started teaching at NABA in Milan, lecturing in
interactive graphics for their Masters course in Digital Environment Design. In 2009 he
participated in MITO with NABA, providing sound reactive graphics for a contemporary music
performance by Repertorio Zero. The same year he directed the digital sets for a dance
performance on 6 screens at the HKZ, Zurich, and also an interactive installation for the Science
Fair in Genova and Rome for Telecom.

Xvvovhia Zafparo 19:00 Athens Noise Orchestra 10" ZtéMog
Tavvouvhdnng

* [Tooyooappatin) onueimon: Baowopévo og nyoyoadroels Tov xEvipov s AONvag
(ITamoiwv xow Opdvola), Tov érava oto mThaiolo Tov mpoyoduuotogs “To Hyotomolo oto
Omoio Zovpue”. Amodpeliryovrag va dtatagdEm t™) oo Twv cupPdvtwy mov eiyov
ROTOYQADEL, EVIOMOO LOVOLXA HOTIPO ®OL YONOLUOTTOINOO OLAPOQES TEYVIRES VLA VO
ATOUOVAHOW TOVIXA 1) 0QUP DO péen Tov NyNTrot dpdouatog. 'Etol 0dnyndnxa oe o
vEQ NYMTLrY QOT), £Va LOVOHO ATdoTOYUA artd ToV B0QUP0 ™S TOANGS. * Bloyoadirnod
ovVvOETY: ZuvOETNC, OYEOLAOTNG YOV oL P ovirds. Zmovdég Hhentgoldyou Mnyovinov
(EMIT), Master of Arts otnv Wnoraxi) Movown Teyvohoyia (Keele University), PhD otnv
HA\extgoaxovotxn) Z0vOeon (University of Wales Bangor). ['oddel yio 4000, B¢atgo,
rvnuatoyeddo, video, mayvidia xow mobile epaguoyég, mailer now Nyoyoadel solo 1) pe
oudipopa povornd oyfuota (ElektroBalkana, RSLG quartet, FallStreak.Hole, Burghal trio) »ou
0O OAE(TOL LE TNV ROATAOREVT] TELQOUOTIXMDV LOVOLRDV 0QYAVMDY ROl TOV AVTOOYEOLOOUO.
"Eoya tov éxouvv duangibel oe diebveig duarywviopotg ovOeong nau aiovron oe diefvi)
dpeotPah avd tov xoopo. [douTnd péhog tov EMAnvinol Zuvdéopov Zuvhetmv
H\extgoaxovotixig Movowrig.

EXY, Ta Ztouewa 7° (2018) Katepiva TCedaun
Rhino (2018) - ITavayiwtng Koxrogag 9’

* [Tpoyoappatini) onueimon: To €oyo Rhino (2017) otnv ayixi) Tov exdoyt) eivor
yoopuévo yio Bagitovo ZaEopmvo not nhextoovind evo 1 moeuéoa Tov d60nre amd
Tov oaEopwviota Pedro Bittencourt. Ztnv aQovoa ex00)1] TO £QY0 TOQOVOLALETAL UE TO
LEQOC TOV COEOPDVOU NYOYQAPNUEVO. Ze OAOUANQO TO ROUUATL KON OLUOTOMO Vol
eldo ouvheTInd nohdU TOV AVETTUEX TO TEAEVTOLA XOOVLA TTQMTA VIO XAOQIVO %O O
ouTd To ®opudTL Yo BapUtovo ocaEddpmvo. Avtd 1o ®ohd LoV ETITOETEL VAL
TQOYWENOW TEQA ATO TOV RAACOLRO 10 TOV 0AEOPMVOU %Ol VO dNUOVQYNOW VEOUS
Nxovg. To axovotind HOVTELO €VOS QLVOREQOU OVA-OUVOETNUEVO T TO 0AEODWVO

Y ONOLUOTOLE(TAL OTO TEAEVTOLO HEQOS TOV ROUUOTLOV. * Bloyoadpund ouvBémn: O
Movayuntng Koxrogag (1974) petd tig povoirég Tov omovdég oty EAMGda pe Toug



vy Ioavvidn, Avol Kepyropdpo, K. Bagdton now E. Aonpoaxdmovio mooyuatomoinoe
petorttuylonés omovdéc Maotep vt AdaxtoQnov ot oUvOeoT ®oL LOVOLKT] TEYVOAOYIO
070 TavernoTo tov [ogx oty Ayyhia pe vrotoodieg amd v Boetavini] Axadnuio
raw T Movowrf) votgodia AreEqvdgag Towdvin. ‘Eyel Maper magayyehies amd to
navernotho Tov Xagpaovt, Noox, ABnvov, to Méyapo Movoirfig Abnvov, Evwon
EAMvov Movoovgymv, IRCAM, ZKM, IMEB, Siemens Musikstiftung, Gaudeamus, MATA,
BNMI, Qvdoeo IToltiotivd Kévigo. Epya tou éxovv metiyel onuavtinég dlonoioels oe
70 deBveig draymviopog eva €xouv petadobel amd To QAOLOPWVO 1AL TAQOVOLAOTEL O
DeotfdA meguoodTepes amtd 700 pooég oe 6Ao Tov rOopo. Elvar vdortind pélog tov
«EAMvirot Zuvdéopov Zvvietwv Hiextgoonovotinic Movowrtg» (EZEHM), now
vrNo&e péLog Tov drotrnTtikot cupPouviiov astd to 2004 wg 2012. "Exel 0106EeL oto MTA
tov TEI Kp1jtng, 1o TMZ tou Agrototéhetov [Tavemotnuiov @eccahovinng ral oto
Mntoomolitind Koléyio @eooaroviung. Amd to 2012 Cel nouw e0yaletor mg AvamhnomTig
raONyNTNg oto University of North Texas otig Hvopéveg ITolteies tng Apeguxic.

www .panayiotiskokoras.com

Moments of Liberty III: Standing Without (2018) - Anuntong Zappo 14’

* [Tpoygappotinh) onueimon: “ From nowhere to somewhere...” TToALég evyapLotieg otig
¥00eVToLES Alejandra Caro, Maria Jesus Intostroza yLo TOUG {OQEVTIXOVS QLUTOCYEOLACUOVS
rnot TV PwTevi) Aloxrdnn Lo Tovg GmvNTIoUS QUTOoyEILACUOUS OL OTTOLOL
NYOYQAPNOMUAY oL YENOLUOTOWONRAV G PActrd NYNTRO VKO OTO OUYREXLQLUEVO
€oyo. ¢ Bloyoadud ovvBétn: O Anuntong Zappa yevvnOnre to 1987 otnv Kimgo.
Amodoitnoe pe dorota amd to Tunua Movowrdv Zrovdmv tov Toviov [Mavemotuiov pe
eldixevon ot ovvOheon NhextoooxovoTnilc povowxrns. To 2012 ovvéyloe Tig 0ToVdES TOV
oe petamruyloxrd emimedo pdoteg oto [avemothwo tov Manchester xow amtd To 2015 eivan
VIOTEOPOC noL VIIOYTPLog dLddxToQag oto [Mavemotiwo tov Sheffield. Ta ¢9ya Tov
€YOVV TTOLQOVOLOOTEL 0€ OLeBVT ®a TomKE GEOTIPAA NAEXTQOUROVOTINTC LOVOLRNG OTNV
Kimpo, EAMGda, Béhyio, Tepuavia, Ayyhia, Falhia, Itakia, [Togtoyalio, HITA »au
Boalihia. To 2012 tov amoveuOnxre to mpmTo Poafeio ot portnTint xotnyogio Tou
dLebvoig draywviopot Metamorphoses 2012 pe to €9yo tov 'Epefog xaw 1o 2014 otov ido
OLaymvioud tov amovepndnxre to Poafeio Tov xowvov pe To £€gyo Tou Balloon Theories.

Maria (2018) - Amdéotohog Aovpomovrog 12°

Movown WEN amd to soundtrack Tov Beatound égyou "Ouuduon T Mogia", apiegmuévo
ot Mogia Kdilag, oe oxnvoBeoio BapPfdoag Aovxra. To Beatound é9yo, faoiopévo oto
opwvupo xetpevo tov Mévn Kovpavragéa, moayuatebetal v avafimon .otogudv, HEoa
o Tig dmynoetg 0o mpoowmwv (Zayaotag Poyas, Nataiio Kamodiotoia) mou
yvoellav ™ Magio. H povourt), euevevopévn amd To TeQLeyOUeVO TwV LOTOQLOV, LE
avapoég oe povord Bépata nal ™ v tng Kailag, emmyelpel vo vmodubel tov
artonyo ™ Mapiag el oxnvilg, OTwg avTdg dLapoQPM@VETAL ATtd TO AOYO, ROL O
ovvOLAOUO [E OVYYQOVA OTTTRA/ELRAOTIXG PEoa RaTA TNV ToRdotaor. Tlagaywyn tov
AHITIEG®E Képxvag, To £€9y0 mapovotdletal yia momtn ¢pood ueta&l 2-16 Aexeufotov
2018 otnv Lovio Bov), Képnupa.

O Andotorhog Aovdpodmovrog omovdaoe 0to [ovio [TavemoTiulo ®ot 0TO TOVETLOTHHLO
CITY (Aovdivo). H povount) tou €xel exteheotel maynoouimg oe yvmoTés SloQyavmOELS



ra €yel omoomdoel 17 debvelg duanpioelg oe draywviou olg ovBeong, Omwg Ars
Electronica (Avotgia) Bourges (I'aAlia), Noroit-Leonce Petitot (I'aAAia), Metamorphoses
(Bé\y10), SCRIME (I'alAia), Space of Sound (BéAyro), Franco Evangelisti (ItaAia), Musica
Nova (Togyia), A. Agayatdxung (EALGda). Emmiéov, ta égya Ttov éxouv ovumeoiindOel
0€ ONUAVTIXRES EXOE0ELS G EYRATAOTAOELS 1)/HOL OE OCUVOVOOUO e EAOTING UECO ROLL
Covtavn egunveio (EMZT - Oewonuota, HELEXPO - ArteCityA, TeyvomoAn - Athens
Science Festival, Zyohn Kalmv Teyvav -Platforms Project %.a..). H dtonoyoddnon towv
€0ywv Tov meglhay Pavel oviloyés amd v INA-GRM, Musiques & Recherches, [6vio
IMavemotiuro, CyberArts, Touch Records, ®ou 1o mpoowmuxi nhextoovint ¢éxdoon (CD-
baby). [Taptitotes €0ywv Tov €xouv exdoBel amd tv S. Zerboni (Milano) »aw v Just
Flutes (London). e goeuvntind emmedo, £yl ovpupueTdoyeL 08 TQOYQOUU AT UE OLOTOUPES
®noL OMUooteVoeLs yia Tov 1o xao egudirlov (ITuBaydoag, omTnooroVoTIXY] OLKOLOYI),
no €xel datehéoel uEhog emTEOoTMV GpeoTPdr now ovvedgimv (ICMC, SMC, Huégec
HA\extooaxrovotxng Movourig, ouvédgro Axovotinilc Owworoyiog, PeoTifai
Omrinoanovotivomv Texvaov x.a.). Eival Esirovpoc KaOnynrtig oto Iovio [avemotipto,
tunuo Texvov Hyov xot Eovog amd to 2014. "Eyel 010GEer oto TEI Tovimv Nfjomv
(2006-2014), naw oto TEI Hmelpov (2005). Elvar 1doutind uéhog tov EXZHM (ot 0¢om
OV aVvTLUTROEdQOV Yo To 2018) naw tng EAAnvinic Etaupelog Arovotinng Owoloyiag.

https://www.youtube.com/channel/UCU5Pfg1dOiOnz6hSV{s918g

Tvvoavria Zapparo 20:00

Shacsh (2018)  Bivteo - 'Hyog: Nixog Maxofig 10:00° ¢ ITooyoapportixi
onpetwon: A work made by Nikos Makris. It is initially inspired from several thematics around
the new forms and aspects of social and global crisis. Later on, ideas, get abstract forms and are
displayed in a way ,so that a constant flow of visual and sound information is created. Also, the
whole visual aesthetic is strongly influenced by "Glitch". The artistic materials that this work is
made from: Footage from a handcam and photos taken in the Netherlands around 2011 and 2012
and processed in a later stage. Photos from art works of Nikos Stathopoulos & Maria Nikiforaki
that were processed, modified and resynthesized as well. Electroacoustic music that is based on
externally recorded sounds, that were digitally re-synthesized in a later stage.

The secret of cactus (2018) Bivteo: [Tavrteing [agadeiong, Movowrn): PeCdota

Kootyia 10:00° « ITpoygoappatini) onueimon: "Ztnv égnuo tov MeEwno, ovvavid
ROVEIS TOV RAXTO...L€ TN LOVAILXT) LOLOTNTO VO ETUPLOVEL OTLS TTLO OUOUEVELS OVVOT|HEC,
(0Wg To PuTO AVTO €xeL nATL Vo oG OLdGEeL". * Bloyoapind ovvBétn: H PeChota
Kopotyia omotdaoe ogyovirn) ovvBeon ran evooyotomwon pe tovg A. Toumdvn, 1.
[Momaddto zou B. Kitoo naw nhextpoarovotint) ovOeon pe tovg A. Mvigoton »ai ©.
Adm oto Tpnua Movowmv Zmovdav tov L. IT.. Eivaw srtuytotyog Prolot xow aguoviag.
Katd ™) dudorela twv omovdanv Tng €xel ouvOEoeL TO0O 0QYavIXA OGO %Ol
NAEXTQOAROVOTIRG €0V, RADMGS %O LOVOLKT] VIO TALVIES x0T pnrovs. Exel
OUUUETAOYEL G EQUNVEVTOLO 08 OVO ®VRAOPOQIES dlonmv, oe ouvavAieg Tov TMX e to
ZUvoho ZVyyxeovng Movowig »at to Z0vorlo Hiextooarovotinic Movowxrig, ®abmng xo
o€ QALES TTOQAYWYES, e TO TROOPATES TNV ORAoTAoT “Or Atdupdves” g A. Toumdivn
(2018, KITIZN- AO1va), To "Variations in Air Pressure" yioo 66A0 BLoil zaw nhextoovirnd Tov



V. Klien(2017, M. M. A.) nou T poxdg dwapxretag mogdotaon "AopPéotng/Quicklime" Tov
O. ITohvpevéa- Atoviion (2016, Movoeio Mmevdxn- A0fva). "Exel magaxohovdioet
ogvagla ovvleong pe ouvhéteg Ommwg oL ©. Avrwviou, M. Stroppa, A. Vande Gorne, J.
Richards, L. Landy, E. Zoppovtng xow M. ITalalohdyou o ogpuvdora flohot pe tov A.
Xavdpdun. Avtiy v mepiodo ouvepydletol pe To ayelo Tov Qdetov AOnvav,
maadidel podnpota Plolov xot toQdAnAa ovveyiCel TIg 0TOVOES TNG O0TO BLOAL OTNV
TdEN dumhdpatog g H. BeCupoyhov.

Pollock’s Dreams(2018) Kwvotaviivog KagaBavdong 10:00° e ITooyoapupatinn
onueiwon: Pollock’s Dreams: Liquefied Sounds (Ta OOvewa tou Pollock: Yygomowmuévol
Hyou) O tithog avadépetar oTtoug mivaxreg Tov Jackson Pollock otovg omotoug o
Cwyddog éxnave 101 TS TEXVIXTNG dripping %0l OL 0TT0{0L ATOTEALETAV TTNYT) EUTTVEVONG
yioe To xoppdtt. ‘Iltnurol,” evpetdfAntot NyoL Tov NyoyeadHONray oTo campus TOU
[Movemotuiov tg Oxhayopa “vygomouOnxav’ uéow tov Max/ MSP (X0MOLHOTOLDVTOG
teyVnéc Omwg phase vocoding, granular synthesis “freeze”, filtering, envelope shaping, pitch
shifting) Yo va petapoodpwBotv oe evotés xowotinés. Ol vyQOmOLUEVOL MY OL, 0T
OVVEYELX, LETAPEQON ROV TTAVMD 0TOV ®OpUPA TOV Pro Tools, 6tov docopetendnxray »at
avapelydnrav oe Coviavo xeovo. Znueimoels Bivreo-rarhitéyvn: Ta oTtuh Tng ®ivnong
NG EOVAS ELVOL ETNEEACUEVO OTTO TOVG Ttivanég Tov Jackson Pollock, eldund amd to mo
ayormuévo pov arto ta €gya tov, To FULH FATHOM FIVE ... ®ou mpoomdOnooa va
OnuovEynom TtV dla oo Twv dLaoTAoEMV 1AL TOV OLACTQWUATMOEMV OIS EXAVE
%Ol EXEIVOGC, YONOLULOTTOLMVTAS EQYOAElD ®XIVOUUEVNS e1rdvas. Meydho H€Qog Tov
"YODOUOTOS" EMUTVYYAVETOL UE TO. CUOTIUOTO COUATIOIMYV TTOV YQ1OLULOTOLOVY
OYXOUETOIRES ATTOTUIIMOELS RO OTY) CUVEYELD OUVTIOEVTAL PLECW TTOAMATADY TOLQAYOVTWV
Piltomv now AAAwV edpdé naw ot ovvéyeLo emavaovvtiBevial Eavd xou Eavd pe dAha
OTQMUATO PLAWL RaL ®LVOUUEVO OYEOLAL TTOV €X0VV oVvVvTeDEl 08 TaROOLES

HOQPEG. * Bloypa¢puno ovvOétn: Kovotavtivog Kapabavaong Q¢ ouvBétng
NAexTQOOROVOTIXNG povorng, o Kmvotavtivog Kapabavdong epmvéetol amd v
oMo, ®xvnuatoyeado, adnonuévn Coyoaduxt), EAAnvixn puboroyia, puotiniopd xon
to neipeva twv Carl G. Jung nou Joseph Campbell. Ta €@ya Tov €xovv moQovotaotel o€
oLeOv peotPah, danibel oe darywviopovg O6mws avtol Tng Bourges, Musica Nova,
SEAMUS/ASCAP, SIME »ou Misica Viva, eva) *urhopooiv amod tig exdooelc SEAMUS,
ICMA, Musica Nova, Innova, Toviov ITavemotnuiov xaw EXSHM. 'E'Ehafie d1dantooixd
ovvBeong and to [Toltelano [Mavemothwo Néag Yooung oto Buffalo zou eivan
amodortog tov loviov IMavemotnuiov. Eivar naOnyntic otvBeong now povorrig
teyvoloylog oto [Mavemmotiwo g Oxhayopua, dievdivovrag To 6TolvVTLo
niextooaxrovoTirig povorng. Ileguoodtepeg mhngodopieg ot dielBuvvon
http://karathanasis.org. ¢ Bloygaduxd George Holmes: Av xou Eexivnoo cov oxnvoOETng
OPNONUEVOV HIVIUOTOYQOPLRMV LOQPDV, TLOTEV® OTL UeYAAO HéQOG TNG OOVAELAS OV
eEehlyOnne pe TV maeodo TV xEOVMV og avTd oLV Ba PHItooVoa va ovoudom Aot
ZuvaloOnota ... 1) towg Aratetoypévo Xaog ... xot autd eAtilm va yiver doved péoo omd
oUTH TNV TOLVia ... OTL PAETD o earypatixt) TdEn ota éya tov Pollock ... xow 6tL 1 dopn
TOU MTaV aANOLVY| 2oL TEAELDL.

Brainrinth - Bivreo: Nuwohaog Korahng, Ztédpavog [Mamaddg ‘Hyog(a Version):
Avdpéac Mvigotong  15:00°



* [Tpoypappatini) onueimon: H mohvrdvain fivreo—eyratdotoaon BRAINRINTH
ETUYELQEL LUOL AVAYVION TV AELTOVQYLMV TOV £YREGAAOV TTOV OYeTICOVTAL Ue TN pviun,
PECO OTTO OLETUOTIULOVIXES TTQOOEYYIOELS TTOV APOQOTVV OTNV TEYVN, TNV LATOLXY] ROL TNV
teyvoloylo. Auti) 1 ounTint] XaQToYddNomn evog avOommvoy eyréPaiov aviiel VALRO
oIt TEOCMIUXA PLdpata pe adoour éva odpa oe roton. Tavtdygova avagmtdtol:
AbOY® TOV 00% VOGS TQAVUATOG, 1] ROTAVON 0N TNG AELTOVQYIOS TOU COUATOS, MG AL TNG
dLag TG pvoNg- TAvw oTNY omoia evaywvimg mpoomafoe va empPBAnOovue- potdlel
QUITEYVWOUEVT] ROL OYYXWTLXT. AV AOLTOV, 0TaB0V e ATEVOVTL 0T GVOT RQATDVTAS TNV
QITO0TAOT OGS ALoONTIXTC 0VOETEQOTNTAS, UWNTTWS AVTO TNV ®AVEL VA LoLtdLel AydTteQo
toopaxtxt] ; H Hynrwnt ovBeon mpoomabel va dtafdoel dpwvaytd tnv emmodva
mpoomafmvTog vo un yiver paveem 1 meopoed . Emiong, oty pood1) mov
TAQOVOLALTETAL 0T ONUEQLVT) OUVOUVALa elvar o doxwur) (a-version).

NIKOZ KOKKAAHZ TevvnOnre otnv Kéoxrvpa to 1966. doitnoe ot Zyohn) Kaiov
Teyxvav tov Aglototereiov [Tavemothmov Oecoaroviung (1984-1989). To 1993 o yia
0V0 yeovia dletéheoe petamuylonds Ymotpopog Eowteginot tov 1dguuatog Koatinmy
Ymotoodumv pe emdrren xofnynti to Niro Keooaviy). To 2016 avayopetetal dddntogag
tov Tuhuatog Texyvov Hyov & Ewdvag tov Toviov Iavemotnuiov. Tithog dtotophs:
«PQY KAI ETKATAZXZTAZEIZ- H o101 ™G €AAyL0TNS GUOLRNG GWTELVIG TNYT|S OF
dradgaotinés Bivreo — eyrnataotdoeis». To 2006 pe thv Magihéva Kooxrivd dnuoveyotv
Vv opdda OKKO, pe ornomd v evatcOnromoinon twv moMtav péom g Téxvng. Amd
10 2017 goydleton oto Tufua Texvov Hyov not Exdvag tov Toviov IMavemotnuiov wg
Ewdrdé Emotnuovind ITooowmxod (Special Teaching Staff). "Eyel mooypotomorijoet 8
atouxéc exbéoelg now mavm amd 25 oxnvoypadies. ZTEPANOZX [TAITAAAZ O
Zrédpavog [Mamaddg eivar amdportog tov Tufuatog Texyvov Hyov nat Ewodvog tou
Ioviov ITavemotnuiov ot vvdTEOPOS ™S Baotxig Axadnuiog Karov Texvov g
Tavone. Méow g Bivteo-Téyvng, eotidlel oe Bépata mov adogoilv To Xmheo, To XdVvo,
TV 0Qyavixt] UAN xoL ToV AvOmIo, avalnNT®VTAS %o AVOIEXVIOVTAS EQWTIUOTO KOL
QITOVTNOELS TG 0VYYQO0VNS ®owvmvias. To 2015 ouveydotnre pe TV oxTLBLOTIXT
Beatour) opdda Action Zoo Humain, yia tnv Omega tng T'évong xow tyv Omega tov
Pottegvrap, evad Tov megaouévo Mdawo og ouvepyoaoio pe v ralhtéyvido Magldvva
Zroamatodxry ovvonuovynoav to «I[lagdbugo oto Zvumav» yio to Méyapo Movowxig
ABnvav. H modtn Tou oxnvoBetiny) amOmeELQa UE TO VIORLUAVTEQ «AVaUOVES» EhaPe
AN oM emyoQ1ynon oo to Yroveyeio [ToAitiopot tng Kivmpou ol ovppeteiye to 2017
otn Biennale Z0yyo0vng Téyvng g Oeoocarovinng.

ANTPEAXZ MNIEZTPHX

Zel nan gQydletan otnv Kegrvoa

2YNAYAIEZ 2TO ITOAYTEXNO
XABBATO 8-12-2018

Avopéas Movommwing - MoCM Live Electronics



To MoCM eivou éva “’egyaotnolo’’ dnuoveyiog mowtdétumwy (DIY) nhextoovirdy —
YELQOTONTWV ROTAOREVDV, TTOV ORI dNWOVQYNON®E ATO VAR YL ROAAMTEY VXY
Endoaom nou eEehiyOnre wg a mapdmlevr dpaotnoLdTTA Tov A. MovomwAy. Zto live,
€YOULE TNV eVrALQIA VO axoVooVuE Evav ehelBeQo avtooyediaoud — «Lo-fi sound
storming» ot0 TNV ¥EN0N HEQLROV unyovnudtov MoCM. O A. Movomwing yevvihOnue
otV Képrvupa to 1976. AQaotnQLomoLeite 0To Y MQEO TS WOVOLKNG TEYVOAOYIaG,
00YAVWONG EXOINADOEWVY RO GAA®V oUVAPT) dQAOTNELOTITWYV, e HeYAMO 0QLOUO
TOAVHOQPUMV ROAMTEX VXDV OQMUEVOV ROl PUe TTOALES 0ELOAOYES OVVEQYAOiES,
QITOROTMVTOG TTOAUTLUN YVDoN ran epselgta. Amddortog T.E.E., éxelL ovpminomoel tnv
TAQOXOAOTVON 0T TOALDV RORAWV LOONUATMV ROl LETATTUYLARDV OELLVOQIMYV OTO
Movowd Tunpa tov Toviov mavermomuiov yia eldnd B¢poata nyolpiog, Lovowxrng,
TANodoQrig, avdlvong, oUvVOEoNS NAEXTQOAROVOTIXNG LOVOLXNG ++ e RaAONYNTES ATO
v EAMGOO non To eEmTeQLnd, £X0VTAS ETONG TNV LOLOTNTA TOV EEMTEQLROV OUVEQYATY).
Eivou pghog tov EAAnvizot Zuvdéopov ZuvBetdv Hientooarovotinng Movourig
(EZZHM), vmio&e péhog tov ompateiov Pwtoyoapirog Kinhog tov ITAdtov PuBélin
%o €YEL OVUUETAOYEL 08 TTOMA 1oL dlarQaTird “training projects”. Qg 1douTic Ths M.K.O
«0.S.C.S.» éxeL ovvtovioel TANODEO OQACEWV TTOALTLOTIXOUV KO XOLVIVIXOV
evOLap€Q0oVTOg, GEQVOVTAS TNV TOMTLOWXT TTOAVUoQdia oe TEWTOo MAGvo. Extdg amd
TNV LOVOLXT), 1] XOAMTEYVIXT) TOU TTOQOQUNOT OLOAEYEL TTOTE TNV EOVA 1) TNV VAN YL VO
exdaotel eva amd to 2010 Onoveyel mowTdTLTES DIY NAEXTQOVIRES HOTOOREVES RAL
OEMLVAQLL MG EQYOOTTQLO e TNV ovouootas MOCM. [http://www .monopolis.gr]

KYPIAKH 9-12-2018

INéevvne Zavvog - "Dancing Through Phantasmata" for motion sensor
system performer and SuperCollider. Xogpevovtag OLopEooU
davraoudtwy yia ovoTpa awcOnTnowv xivnong now SuperCollider.

To ¢gyo amotehel evoldipeoo otabud ot meipopo oe £va Vo eEEMEN €0Y0 OV €)EL WG
0TOY0 VO OVVOEOEL YOQEVTES TTOV YOQEVOUV GUYYQOVWGS 0€ dLALPOQETIRG eQT TOV ROGUOV
péom dedopévmv. Zto €0Y0 Ba xoNnoLHomomBoUv mg 6QYAVO HOVOLXNG EXTENEONS LE
yeLpovoules 2 atoOntnoeg vivnong - évag oto ndbe yéotl. O nabe oawodnTas peToa 3
dvowmd peyédn oe 3 drootdoelg, divoviag ovvolxd ota OVOo yéQLa 18 oA uETEOUg
eléyyov. Me autoig eléyyovtal dtodinaoieg o0vOeons Mo PaollOpEVES 08 HORRMDON
ovvBOeom, wavefolding (o pEBodog tov Don Buchla) zaw dhha etdn. O tithog eivou
EUTVEVOUEVOG OO €VaL X wELO TOV OewENTIROV ZVYYQAUOTOS Yol TOV X000 Tou Domenico
da Piacenza "Dela arte di ballare et danzare" (1460): I say that whoever wants to learn this art,
needs to dance through phantas- mata; note that phantasmata are a kind of corporeal swiftness
that is controlled by the understanding of the measure. . . . This necessitates that at each tempo
you appear as if you had seen Medusa’s head, as the poet says; after having performed the



movement, you should appear entirely made of stone in that instant and in the next you should
put on wings like a falcon moved by hunger, according to the above rule, that is to say,
employing mea- sure, memory, manner with measure of ground and air. (fA. Giorgio Agamben,
"Nymphs", In: Khalip. 2011, Releasing the Image, p. 62).



