EAANVIKOG ZUvdeopog ZuvBeTwv HAekTpoakouoTiking Mouaoikrq [EXZHM]
Huépeg HAskTpoakouoTikig Mouaikng 2022 - KEPKYPA

MNEMITTH 22 ZEMTEMBPIOY

2YNAYAIA1: 20:30
AkngAaoUmg From Delta to Omicron
Avtpéac Mvieatpong  Tpitn BueAwdng
Kwotag®pavtdng Néuesoig
AvvaBaoW\elddn Korsakoff Around Saturn
O6dwpocg Kapkatoehag Lacuum
AnpnTpng 26BBa EpePog
2YNAYAIA2: 21:30
>téNog Toiloyhou  The Hunt
KatepivaTCeddkn In-s-cape Il
NikoAag Bahoaudkng  HAEEN yia Tov Koouo eival Aacog

2YNAYAIA3: 22:30
>tedavog Maroapitog  SMYRNA22
©6dwpngNeodpwTtiotog  Watair
Kwvotavtivog KapaBavaong O Gprjvog twv Nopyovwv
Kwotag Ztpatouddkng Full Circle
®oiBog AyyehogKoAwag Nostophiliac Al
ewpyiaZruporoulou Unstable Cities

MNAPASKEYH23 SEMTEMBPIOY

2YNAYAIA4: 20:30
Xapng Zavboudakng  Sroudn
Motetus
L comme Bunuel n to ddooc twv ouuBoAwv
H aAMnyopia Twv wpwv

2YNAYAIAS: 21:30
ZtéNogMavvouhakng  Crank and Away
>1éNog Mavouodkng  Meyacg Aidkoouog
©avogNoAupeveag-Alovimpeng  Tettix-a’
AnutpngMndkag Miroloi 1V (variation)
ArooTtOANGAoupoOToUAOG  Aquarius

2YNAYAIAG6: 22:30
Anunteng Mayidag  SwArveg Ztov Oupavo
FraBpmnAPap\ékag  Perseverance
EutUxiog BaBayiakng  TexvoAoyikr Auotoria
ArootoAng Apudayog  Alive
Mapia KoAa  Maybe we should embrace the darkness
George Edmondson  Xaudg




®wtng PoBoAg Suicide Cassini
MveAorm Mrekiapn  2uvoyn

2ABBATO 24 ZENMTEMBPIOY

ZYNAYAIA7: 20:30
Fédération belge de musique électro-acoustique
FeBeME
GildasBouchaud Sous les bruissements
ThibaultMadeline Le murmure du bombus
Stéphanie Laforce If Taxus
Daniel PerezHajdu Respiration des pierres

2YNAYAIAS8: 21:30
Oeopavng Mapaykog  (eyyeyp. HECO)
Bavdong Koupevtépng  Koauocg 182
live: Tewpyia Kahodikn kiBapa
AvdpeagMovorwAng  Compact (yyeyp. UECO)
Avdpeag MovorwAng kat Mwpyog
Fapydhag live

2ZYNAYAIA9: 22:30
ewpyia Kahodikn  Apyd, oAU apya péoa ot vixta
Oavaong Emmdelog  MMapgykAiog
Erouvavdag daolavog  Xowuatokoouog
Mavayiwmg Kokopag Aibivn Eroxn

ErKATAZTAZEIL>:16:30 - 20:30
©0dwpog AwG: PQ=ANAPASTOYPTZA, podcast

Stéphanie Laforce: PARLOPHONE, Sound installation
(2021)

KYPIAKH25 ZETTTEMBPIOY

2ZYNAYAIA10: 22:30
Anunteng TahapoUykag  METPES- MeooyeIlakeG
Baoikng Kokkag Border Line Luck
Opxnotpa Tng ©AAaooag  STAAAKTITES
AavanToadnua Circular Singularities
2YNAYAIA1T : 22:30
[PRIX] CIME [2021]
Nikog Kavehdkng Scala - CATEGORYIL Residency

Marcelo Carneiro Litosfera - CATEGORYI,HonorableMention
JodoPedro Oliveira  Dark Energy - CATEGORYI,Honorable Mention

, ZY,NAYNAWGS (eyyeyp.peoo)
Anpnreng Matogsggoto Tpio live
MoAupeveag-Oeoxapidng-Mvieotpnglive



ErKATAZTAZEIZ:16:30 - 21:30
©0dwpog AwG: PQ=ANAPASTOYPTZA, podcast
Stéphanie Laforce: PARLOPHONE, Sound installation (2021)



Hellenic Electroacoustic Music Composers Association [HELMCA]
Electroacoustic Music Days 2022 - KERKYRA

THURSDAY SEPTEMBER22

CONCERT1 starting: 20:30
Akis Daoutis From Delta to Omicron
AndreasMniestris Stormy Tuesday
Kostas Franzis Nemesis
Anna Vasiliadis Korsakoff Around Saturn
Theodore Karkatselas  Lacuum
Dimitris Savva Erevos

CONCERT2starting: 21:30
Stelios Tsiloglou The Hunt
Katerina Tzedaki In-s-cape Il
Nikolas Valsamakis The Word for the World is a Forest

CONCERT3 starting: 22:30
Stefanos Papacharitos ~ SMYRNA22
TheodorisNeofotistos ~ Watair
Konstantinos Karathanasis Lamentof the Mermaids
Kostas Stratoudakis Full Circle
Phoebus Angelos Kollias  Nostophiliac Al
Georgia Spyropoulou Unstable Cities

FRIDAY SEPTEMBER23

CONCERT4 starting: 20:30
Haris Xanthoudakis
1. Study
2. Motetus
3. Lcomme Buriuel or The forest of symbols
4. TheAllegory of the Hours

CONCERTS5 starting: 21:30

Stelios Giannoulakis Crank and Away

Stelios Manousakis Megas Diakosmos

ThanosPolymeneas-Liontiris  Tettix-a'

Dimitris Bakas Miroloi 1V (variation)

Apostolis Loufopoulos Aquarius
CONCERT6 starting: 22:30

Dimitris Pagidas Pipes In The Sky

Gabriel Farilekas Perseverance

Eftichios Vavayakis Technological Dystopia

Apostolis Armagos Alive

Maria Kolia Maybe we should embrace the darkness

George Edmondson Loss



Fotis Rovolis Suicide Cassini
Penelope Bekiari Synopsis

SATURDAY SEPTEMBER24

CONCERTY7 starting: 20:30
FeBeME
Gildas Bouchaud  Sousles bruissements
Thibault Madeline Lemurmure du bombus
Stéphanie Laforce If Taxus
Daniel Perez Hajdu Respiration des pierres

CONCERTS8 starting: 21:30

Theofanis Maragos Tower Down (fixed media)
ThanasisKomenteris World 1&2live

Georgia Kalodiki guitar
Andreas Monopolis Compact(fixed media)

Andreas Monopolis and George Gargalaslive
CONCERT9starting: 22:30

Georgia Kalodiki Late, very late in the night
ThanasisEpitideios Pareglisis

Epaminondas Phasianos  Chromatocosmos
Panagiotis Kokoras Stone Age

Kostis Kontos Ruination

INSTALLATIONS:16:30 - 20:30
Theodore Lotis, ROXANDRASTURTZAPodcast
Stéphanie Laforce: PARLOPHONE, Sound installation (2021)

SUNDAY SEPTEMBER25

CONCERT10starting: 20:30
Dimitris Talarougas STONES-Mediterranean
Vasilis Kokkas Border Line Luck
Orchestra Of The Sea Stalactites
Danae Tsadima Circular Singularities

CONCERT11starting: 21:30
CIME [PRIX 2021]
Nikog Kavehdkng  Scala - CATEGORYII, Residency
Marcelo Carneiro Litosfera - CATEGORYI,Honorable Mention
JoaoPedro OliveiraDark Energy- CATEGORYI,Honorable Mention

CONCERT12starting: 22:30
Dimitris MatsoukasAtmosferes (fixed media)
Noraoto Trio live
Polymeneas-Theocharidis-Mniestris live

INSTALLATIONS:16:30 - 20:30
Theodore Lotis, ROXANDRASTURTZAPodcast




Stéphanie Laforce: PARLOPHONE, Sound installation (2021)



EAANVIKOG ZUvdeopiog ZuvBeTwv HAskTpoakouoTikig Mouoiking [EZZHM]
Huépeg HAskTpoakouoTikig Mouaikng 2022 - KEPKYPA

MEMIMTH 22 ZEMTEMBPIOY

2YNAYAIA1: 20:30
AkngAaoUmg From Delta to Omicron
Avtpéac Mvieatpong  Tpitn BueAwdng
Kwotag®pavtdng Néuesoic
AvvaBaoW\elddn Korsakoff Around Saturn
©0dwpog Kapkatoéag  Lacuum
Anurteng 24BBa EpePog

2ZYNAYAIA2: 21:30
>téNog Toiloyhou  The Hunt
KatepivaT¢edakn In-s-cape Il
NikoAag Bahoaudkng  HAEEN yia Tov Koo sival Aacog

2YNAYAIAS: 22:30
>tépavog Maroyapitog  SMYRNA22
O6dwpngNeodpwTtiotog  Watair
Kwvotavtivog KapaBavdong O Gprjvog twv Mopyovwv
Kwotag Ztpatouddkng Full Circle
®oiBog AyyehogKOoMiag  Nostophiliac Al
MewpyiaZruporioUlou Unstable Cities

NPOIrPAMMA ANAAYTIKA

2YNAYAA 1.

Axng AaoUmg From Delta to Omicron

From Delta to Omicron: Aefyuaraand Hang drum mou €xouveriunkuvOei XpovIKa.

O ‘AkngAaolTng yevvintnke omv ABnva 1o 1960. Mog Tou latpol Baoeiou Aaol ard To MeAdrio mg
Apxaiag OAupriag kat ™G Mapiag To yévog Apmvn ard mv ABrva. e nAikia 15 eTwv dpxloe pabnuata
KAQOKNG KIBApag. Arodoioe ard 1o KoAéylo ABnvav to 1979. To 1980 e Yid TAVETIOTIOKES
oroudégotig H.IMA. (BA.ruxio duokoxnueiag,1983, College of Wooster,Ohio). MapdAnAaoroudaoe
NAEKTPOVIKOUG UNDAOYIOTEG, HaBNUaTIkG, Bewpia Houoikng Tal Kal TNpe HadnuaTta KAAoKNG KIBApag
ard Tov Avtpél MeviloUkwd. To 1984 eyypadnke oto Maveriompio tou Oxao 6rou TPAMNAA e TIC
METATTTUXIOKEG TOU OTIUDEG OTN PUOIKOXNMEID, HEAETNOE GUVOEON NAEKTPOVIKIG MOUCIKNG UE Tov Mapk
O\, Ard To 1986, OAOKANPOVOVTAGTO CEMIVAPIO TwWV XAprn =avBoudakr), Anunten KauapwtoU Kat
>1édavou Baoelddn, apxilel va epyaletal oto cuompa TG MoAuaywyiag tou ldvvn Zevdkn. To mpmto
Tou £pyo, Crystal Forest (KpuotdAAivo dAacog) yia payvnrotawvia eival ptiaypévo oto olotnua mg
moAuaywyiag (UPIC) Tou KZYMEKaL £XEL G apxIKY) TNy 1XOUS KPUOTAMNwV. Mapouaiacnke 1o AeKERPIO
Tou 1986 oto MaA\KoO IvatitoUto Thpouasia Tou |. Zevdakn. H emopevn alvBeon Tou, Solar Rain (HAlakr
Bpoxn, 1987) BpaBeUtnke e dlebvr| dldkpion oto 150 PeoTIBAN NAEKTPOVIKNG MOUCIKNG, oty Mrioupl




(Bourges) g raAAiagkat To 1988 to €pyoTou Into the Light mpokpiBnke ard v diebvn erttporm yia Ti§
MNaykoopieg Mouokég Hugpeg 1988 Ttou Xovyk-Kovyk.MapdAnAa e TV NAEKTPOVIKY) LIOUCIKI EXELYPAWEL
Tpayoudia og UPog davk, POK KAl PEYKE, EXEL KAVEL BPaBEUNEVEG EVOPXNOTPWOEIGYIA TV dlokoypadia,

OMA kAl HOUCIKN Yl B€atpo, dladnuioelc (MOAAEG ard TIC oroieg €xouv dlakplOel os EANGDA Kkal
€EWTEPIKO), VTOKIUAVTEP KAl KIVNUATOYPAado (‘Ard mv akpn g MoAng”, “Askarevtaldyouctoq” Tou
Kwvotavtivou lMNavvapn, “Mdatia and vuxta” tou Mepikhi XoUpooyAouKal AMNwV). AVIKeL 0TV IOPUTIKNA
ouada Tou EXSHM.

AvtpeagMviEotpng  Tpitm BueAwdng (1988)

Tpim Buehwdng: " Theycall it stormy Monday / But Tuesday's just as bad(...]" uag Aésto Aaron T-Bone
Walker...erouévwe  kat n Tpim eival BueAwdng opoiwg..! O TiTAog dev Exel Kauuia, 1) TOUAGXIOTOV OXEOOV
Kauuia, oxéon Ue To KOUUAT! arooo BUUAUAL..MPOKEITAl Yia UIa oTioudr) OTOV LIOUCIKO MOOYPQUUATIOUO
e vHMSL (Hierarchical Music Specification Language) kal e Bdon autdmou gival oruepano yvworo
w¢ cellular automata kar rapAAAnAa ua Sokiun dladikaoiwy nXNTIKNG QUTOPPUBLIONG - Oxt TUMoU
eAeUBgPNGayopdc mMvTwe - LUéoa 0To oToUVTIO ToU Agyduevou CCM(Center for Contemporary Music) Tou
Mills College. H pdpua eivat arotéAeoua kat Tautoxpovauia Evoeién me diadlkaoiag auTric.

O Avrpéag Mvigotpng ival 15pUTIKO PENOG Tou ESSHM.

Kwotag®pavtdie  Néueoiq

To Epyo NEMESISeunvésTal aro 1o uuBoAoyiko riaiolo ouugwva e 1o oroio n Néueoic eretar me’YBoiG.
H Néueoicerepxetal we “dikam Tiuwpia” argvavt omvpafiaon Twv vouwy eouUong, arévavti omyv
UBpn mou aroppésl aro v avBpwrivi] MpeUBaTIKOTTAa 0 BApog Tou ¢uoKoU TAoUToU Kal Tou
repiBdrovrog yevikotepa. To Baocikd nxnTiko UAIKO mpogpxetal armd nxoypagrioeig rediou (field

recordings) emEEEPYAOUEVES LUE DIAPOPESC TEXVIKEG. H erAoyr) Tou UAIKOU arioTEAECe OToIXElo Iag
“Dladpounc” mou eixe we aTéxo dlEPeUVIOTY aVArTTU&N LA MOOCWITKIG NXNTIKICYAWOOAC.

O Kwotag ®pavring cival pJouoikog - sound artist. EpeuvaTn HOUCIKY Kal TOV NXNTIKO OXESIA0UO0 pEaa
ard dnUoUPYIKA projects OTO eupUTEPO TEDIO TWV TIPACTATIKWV TEXVWV (BEatpo, performance  art,

SIOSPACTIKEG OTTIKOAKOUOTIKEG EYKATAOTACEIS K.). MapdAANAa Le TV KAATEXVIKY] TOU dpaomplotnTa
aoyoAeital oteva e v opydvwory dielBuvon rapaywyng Kat TNV TMOAITIOTIKY dlaxeipion.

Avva Bao\eiddn Korsakoff Around Saturn

H ouvBeon rmpouolalel ™ OUUIMEPIPOPA EVOC EBIOLEVOU QTOUOU OTO GAKOOA TIOU OUV TOIC AAAOIC
uropépel ar 1o ouvdpopo Wemicke-Korsakoff.  Mpokerral yia gvav nyntiko didAoyo avdueoa oto
OUYKEKPIUEVO ATOUO Kal Tl OUVIPOPO ToU, TOU XAPAKTNPIETAl ard arwAsia UviunG, OTIYUEC
evaAAaooouEevNcxapdgkal Buuoy, aydrmc Kal LiooUS, OMTIKES MPAloBoEeIC Kal évTovoaiodnua GAsiac
rou tovodnyei omvmpdvola.

‘Avva BaoiAsiadn: Mevvinonke otov Kavadd (1984), aA\d peydhwoe omyv EANGSa (Kprm). Sroldace
Mouaikn Texvohoyiakalt AKOUCTIKY) oTo Meooyeloko Maveromuio oto PEBUIVO. ApYOTERAONOKNPWOE
TO METATTUXIOKO TPOYpappa "Téxveg kat Texvoloyieg Tou ‘Hyou" oto lovio Maveriomuio (THAua
Mouolkwv Zroudwv) kal auTi) T oTyun eival uroynola dddkTwpe oto B0 TuAPa, Pe Bgua v
HAeKTOOKOUOTIKNZUVOEDN LE £lidaOT OV NXoToinon (sonification).

©06dwpog KapkatoeAag Lacuum

To Kouudm eivar aroTéAeouUa Tou NYNTIKOU OXEdIAoUOU TG EIKACTIKIG EYKATAOTACTG «AVUOPOG» NG
Mapiag KapabBdvou, mou €yive oto miaioto Tou 6ou dlakaAAitexvikou geotiBdA Open Nights (2021), o
Adpioa. To £pyo mpouaiaotnke ot Pwyuaikn As&auevr) Tou AlokAnTiavou, £va uvinueio oxedov ayvwoTo
yia mvroAn meAdpioag, Kabwe BpiokeTal o eIOIKA SIAUOPPWUEVO XWPO O UTDYEIO MoAuKatolkiag. H
Ag&auevri xpovoloyeital ota oyiua pwuaikd kat mowiua Budavtivd xpovia (3o0¢ - 50¢ aiwvag (LX) Kal
AroTEAETE TMYT EUNMVEUOTC YiIA TO KOUUATL

O Oe6dwpog Kapkatoehag yevwinnke om Adploa. ‘Exeloroudacel Tidvo Kal avitepd BewpnTika Kat
eival anogottog tou Tunuatog Mouokwv 2moudwv Tou loviou Mavermompuiou omv kateUBuvon
«Z(IVOEOT NAEKTPOAKOUCTIKY|G UOUCIKNG>




AnuntongZaBBa  ‘Epefog
" Kl aro 1o Xaoggyive To ‘EpeBogkal n uaven Nuxta. Kiard m Nuxta Al gyivav o Aibépag kat n Huépa :
auTtoUc Toug ouvéAaBe aulfyovtag pwtika e 1o ‘EpgBoc.”

Haiodog, Gcoyovia, otixot 123 — 125,

O AnpnTeng ZaPRa eival EpeUVNTNGKAL CUVOETNGNAEKTPOOKOUOTIKNG OUOIKG. OAOKANPWOE pe dplota
TIG TIPOTTTUXIOKEG, UETATTUXIOKEG Kal DIOOKTOPIKES TOU OTIOUDEG e eIBIKEUDN OTNV NAEKTPOAKOUGTIKT)
Houaikr) ouvBeon ard To lovio Maveriompio, To Maveriomuio Tou Mavtoeotepkal To Mavernomio Tou
SEPIVT avTioToixa. Ta €£pya TOU €XOUV TIIPOUCIOOTEL OS QPKETA €BVIKA Kal THYKOOWA GECTIRAA
NAEKTPOAKOUCTTIKIGUOUOIKNG otnv: EAMGSa, KUrpo, Hvwuévo Baoihelo, Mepuavia, Itaiia, BEXyio, Falia,
MeEko6, X\, BpaQihia, Kavadd, larwvia kat HIMA. ApkeTd and autd £xouv BpaBeubel oe onpavTikoUg
dlaywviopoug orwg Metaudpowaoig 2012 -2014 2018, Idvvng Zevakng2018 kat SIME2019.

2ZYNAYAIA 2:

>1éNog Toiloyhou  The Hunt

To "The Hunt" eivai éva €pyorou mupodotnénKe aro uia ouyxeovnepunveia me Opéaoteiag, v TpiAoyia
TOoU AloxUAou. To Kouuatt dev oKoreUel Tooo va apnynBel ta yeyovota me ToiAoyiag Le T Oelpd Kal e
akpiBela doo va dicpeuvrioel T Biain oxEon KuviyoU Kal Bnpduatog mou UTkpXe! O OAn ) SIAPKEIA TTC.
AT ™ uia n poipa mou OTOIXEIWVEL TO OTITI TwV ATPEIdWV Kal Tou 0dnyel otouc Biaie¢ SoAogovieg Tou
Ayauéuvova kat e KAutaiuvriotpag. Aro mv dAAn, n arotpdrmia  pdén unteoktoviac ard tov Opéotn
Kal To aveAénToKuviyl aro Tic EpIvUES. Kal TEAOG To Kuvrjyt NG dIKQIOOUVIG Kal TG KABapong rou oAU
QpIOTOTEXVIKA €I0Ayel 0 AIOXUAOG OTO TEAsUTAio LEPOC TG Tphoyiag. O 1XoG €0W avTILETWIIETA

TEPIOO0TEPO WG XEICOVOLIa Kal SiveTal LeyaAn Eugaon ot 8£on Tou otov xwpeo. Movadikes myec edw
elval éva Kovtpaurioo, éva rotipl Kal Jia yuvaikeia ¢wvr. Euxaplot® oAl v ANKn-EAEVN Kdpain
Tou Erau€e KovTpaurvioo kat v Avvita Maupikn Tou mpoodepe ) dwvr) TG.

O Z1€NI0g ToiloyAou - lyvamiadng yevviOnkekal HeyaAwaoe ota lwdvviva. Aro TvnAKia Twv era eTwv
MEXPL Kal TNV EVNAIKIwOT Tou UM p&e abnt e Tou HrelpwTtikoU Qdeiou “ToakdAwd”, Orou Kal oroldaoe
mavo Kal avwtepa Bswpntikd. To 2017 Eekivnoe TIC oroudEg Tou oto TuNpa Mouoikwv SToudwy Tou
loviou Maveruomuiou omv Képkupa, pe edikeuon omv XUvBeon HAekTPOOKOUOTIKNG MOUGIKNG.

MapAMNAa TPAKOAOUBNoE HaBAUATA TPOUMETAG Kal eAeUBepoU auToOoXedIoUoU Kal eival evepyd
MEAOG Tou Zuvolou Zwvtavig HAekTpoakouoTikig Mouaikig loviou Maveromuiou “as.ab.e” pe 1o
oroio €xel oupeTAoxEL o€ TIDANEG OUVAUAIES. MOUOIKN Tou €xel akouaTel oty rapdotaon “Tnv ANKN v
Mikpaivel o PoRog” oe ouvepyaoia pe To AH.ME.GE. lwavvivwv. Tov AekéBplo Tou 2021 CUULETELKE Yia

pw $opd pe Epyo Tou oto peotiBAN “Huépeg HAekTpoakouoTikng Mouoikng” tou EZZHM.

KatepivaTledakn  In-s-cape lll (2006)

21aBouvd ol rixol Ta&deUouV O UEYAAECATDOTACEIC KAl OUXVA ETIOTPEGOUV UETT AT TPAEEVEG
dladpopég. Oa UropoUoe Kaveig va vouioe! 0Tt To Do 1o Bouvo «Tpayouddel», 0Tt UTPXOUV GwVEGTIOU
goxovtal e arpoBAenrous Tporous. MNapduoieg eUNElpIeS Uropel kKaveic va Bikoel ota ormAaia, 1a
¢apayyia Kai OTIG UEYAAECTIOAEIC, Orou Ta YnAA KTipia oxnuaTiCouv avTioTolxa KOPPEGKAl KOIAOTITEG.
AUTOI 0l oXNUATIOLO! NG YNG KAl TOU TOAITIOUOU EVIOXUOUV OUYKEKDIUEVESG OUXVOTNTEGTOU NXTNTIKOU
gdouatoc rou Sivouv Oe KABE LEPOCUIA XAPAKTNPIOTIKY) «@wvii». Ol pwVvECTIOU EpxovTalard Ta Bouvd
Loidlouv va rpoBaidovTal oTa EOWTEPIKA NXOTOTIA. 3€ KATI TETOIOUG TOTIOUC TO ECWTEPIKO NXOTOTIO
duvauwvel ZuuBaivel Tote a auolBaia aAAnAeMidpaon eowTePIKOU KAl EEWTEPIKOUTIOU KATIDIEC POPEC
Uropel va Exel oav aroTEAEOUA TNV EVTUTWOT) OTi UMDPOULE va AreuBUVBOUE OTOV «TOTD» Kal va
TIPOULIE «QrTAVINOn».

H Karepiva TZedAKn £xel YPAWEL LOUCIKA KUPIWG YA NAEKTPOAKOUCTIKAUESA TIOU £XEL TPOUCIACTEL O
Siddopa EMInvika kat dlebvr) peaTiBAA Kal ouvedpla. Eival idpuTikod PEAOG Tou ENNVIKoU ZUvOECIOU
SuvBeTwv HAekTpoakouoTikne Mouaikng kat g EMinvikng Etaipeiag AkouoTtiking OkoAoyiag kat
didaokel oto Tunua Mouoiknc TexvoAoyiag kat AkouoTikng Tou EAMEIMAaoTo PE€Bupvo. Mpoowrikh
loTooeAida(www.ktzedaki.net)




NikoAag BaAoaudkngH AEEnyia tov Koopo eivar Adoog(2022), stereo - 27.05

‘OAoTo NYNTIKO UAIKO Exel mapaxBei arokAeIoTIKA Lie éva Serge avaAoyiko ouvBeadilep. Idiaitepn Eugpaon
éxel d0Bsl o1 dnuioupyia MIKPONXNTIKWV LOPPWUATwY. Kauld ymeiakn ere&epyaocia dev Exel
£papuUo0Bel EKTOGAMD LOVTAL Kal UiEn emAANAwY NMTIKWV otpwoewv. O TITAOG Tou Epyou avapépeTal
oV oUOTITAN vouBéAa (1972) eniomuovikig gavraoiac e OupodouA Ae kev, Orou xpnoyuoroiel To
&A00¢ WG LUETAPOoPA NS CUVEIONONG, TPAYLATEUETAL TNV OVEIDIKY) KATAOTAON TOU VOU Kal MIAQEL yia TV
QvTioTaon argvavt oV arbIKIOKEATIA, TOVIIOAEUO, TNV EKUETAAAEUONKAL TNV OIKOAOYIKI] KATACTEOMT].
O Nik6Aag BaAoapakng ouvOETELKal JIGAOKEL NAEKTPOAKOUGCTIKI IOUCIKI Kal oUVOEOT Y]Xou. AToTeEAEL
IBPUTIKO HEAOG TOU ENNVIKOU Zuvdéapiou ZuvBeTwv HAekTpoakouaotikng Mouoikng (EXXHM). AdAokel
orto Tunpa Mouakng TexvoAoyiag kat AkouoTtikig (EAMENA) oto PEBuvo, 6rou eTEXEL ot dleUBuvan
Tou ZToUvTio Mouaikng Aladpaong kat MoAudwviag.

2YNAYAA 3

Z1épavog Marayapitog SMYRNA22

Snuaoia dev Exel ToTOU Kal TO MOTE YiVETAl £Vag TIOAELIOG. EIKOVEG ard TV KaTaoTeodr] TGS UUpvnG
uréxovtar ue Tov lMoAsuo omv Oukpavia kat omv MNouykooAaBia arodeikviovTag rwG O TIOASLOG
dlaxpoviKd Pépvel pTwxela Kal dUOTUXIA O AUTOV TOVKOOLIO.

O Zrégavog Mamxapitog yevvnBnke oty ABrva. Zmoudace KAAOIKN KIBApa KalavawTepd BewpnTIKA Kal
apyOTePA GUVEXIOE OTUDEG Jazz KiBdpag oto MNaveriotio g Aouképvng mg EABeTIag kabag kat
LOUOIK Tpaywyn oto. Maveriomuio TexvavmgZupixng. Metd arnd 24xpovn Topap/ovi] Tou oty
EABeTiq, emeotpee 102019 oty EAMGSa 6mou katl acxoAe(tal pe v oUvBeaon Kal Tapaywyr] LOUCIKNG.
Eival eriong kabnyntg oto Mouoiké >xoAsio Zripmg.

@6dwpne Neodpwtiotog Watair

Kwvotavtivog KapaBavdong O Oprvog Twv Mopyovwv

Snueio unveuonc aumic G MPOYPAUUATIKNG ouvBeonc arbtéAece o 120G lMubidvikog ’Yuvog Tou
vdapou mou ypdgke rpoc Tiun Tou Mida, viknt Twv auAnTiKwv aywvwy. Zuugwva e tov lMivéapo,
orav o lMepoéaciie ™ BorBeia GABNVAg okoTwoe T Médouaa, ™ Liovadikr Ovnn Fopydva, ot aBavareg
adeppec g, N Bsvaw kat N EupudAn EUrvnoav kat Kuvrynoav ToveuUTn LiE TOOUEPECKOAUYES Kal BOIVOUG.
H ABnva drouce Tic MNopydveckal eptiake Tov AUAG, éva riveuoTo opyavo e SIouc owArveg kat dirid
YAwooidia yia va punBel Tic pwvee Toug.  Sruepa ADXQIOLUOUCIKOAGYO! UEAETOUV owloueva LUEpn 1N
O0AOKANPa Opyava rou avakaAugpBnkav oe dlAgopec MEPIoXEC TG Meooyeiou Kal Tou avTiIoTooUV O
SIAPOPETIKEC EMDXEC YIA VA LIABOUV TEPICOOTENA YIA TOV I7XO0 TOU 0pYAVOU KAl TIG TEXVIKEG EKTEAECTIGTOU.
To KouudT auto eival Ypoauuévo yia Tov AuAd megludvag, éva dpyavo Tou 2ou Liicou Tou 4ou aiwva 1iX.
mou evragiaommke omvMakedovia. To ueAwdIKO UAIKO Xonoiorole! TV apxaikn} KAjuaka Tou Sriovdeiou
TIOU OUVOOEUE OUYKEKOIEVEG BONOKEUTIKEG MOUTEG. O UNDAOYIOTTIC LETAAAAOOTEL TOV X0 TOU OPYAVOU OF
JwvTavo xpovoxenNooroIWVTAC aAyopIBUoUC LETABANTIICKABUOTEPNONC KAl UETACXNUATIOUWY Fourer,
evw dev Yivetal kauia xprion rpo-nxoypagnuevwy aoxeiwv. O «Gprivoc twv Fopydvwv» gival 1 mpwn
ouvBeon ot ouyxpovn gpyoypadia yia AUAG Kal {wvTavd NAEKTOOVIKA Kal YPAPTNKE LIE TNV UTNDOTTOIEN
ToU I1dpUuaTog Ztavpog Nidpxog Moedypauua Yrotpodiwv EANVIKAG AloTIopAas kal Tou SURBOUAoU
"EpeuvacTou Mav/iuou e OKAAXOM.

Qg ouveEg, o KwvatavTivog KapaBavaong sunvésTal ard Ty roinan, Kivnuatoypddo, adpnpenuévn
{wypadIKr), EAANVIKN LUBoAOYia, HUCTIKIONO Kat PuxoAoyia. Ta Epya Tou £xouvpouaiacTel os dlebvn
deoTRAA, dlakplBel oe dlaywvionous orwg auTol TgBourges, Musica Nova, SEAMUS/ASCAP,SIMEkal
Musica Viva, eva KukhodopoUvard Tig ekdoosicSEAMUS,ICMA, Musica Nova, Innova, loviou
Maveriompiou kat EXXHM. Eival didakTwp ouvBeong Tou MoAtelaxd Maveriomuio Néag Yopkngoto
Buffalo kai ardgdortog Tou loviou Mavernompiou. To 2020 fTav UNOTPOPOGTOU IBPUHATOS ZTAUPOG
NiGpxog yia To mpdypapa EAMvwvAiaoropas. Eival kabrnynmgolvBeong kal JOUCIKNG TEXVOAOYIag




orto MNaveriomuo g OKAaxouUa, SleubUvovTag TO OTOUVTIO NAEKTPOAKOUOCTIKIG MOUOIKNG.
MNeploodTepegrinpodopieg:http://karathanasis.org.

Kwotag >Tpatoudakng Full Circle Part 1 (1991)

To €pyo dnuioupynbnke e Vv Xeron MPWTOTUNDU AoYIoUIKOU Tou avarmuxbnke armo Ttov Kwota
Z1parouddkn kar Tov Mavo Kavilo oe éva Atari ST ue mv xprion yAwooag assembly mivw otov
ere&epyaotm Motorola 68000.

O Kwotag ZTpaTouddkng yevvinonke oty ABfva 6mou Kal oroUdace HOUCIKY| (MAvo Kat KiBapa OTo
EBvikO kal AroAMwvelo wdeio) oknvobeoia kivnuatoypddou (oxoA| ZTaupdkou) Kal TANPodOopIKN
(Control Data). Zuvéxioe TIG HEAETEG TOU OTO AOVOIVO OGNV NAEKTPOAKOUCTIKN |OUCIKT) OUVBEOT Kal
apyOTEPA CUUIM\NPWOE TIC OTRUDEG TOU OE LETAITUXIOKO €MMEDO HIE QVTIKEIUEVO TIC VEEG TEXVEG Kal
TeXVOAOYIEGTOUTXOU Kal elkOvag(new media)oto lovio Maveriomio. Tn dekaeTia Tou90 ouvEBeoe oelpd
€pywv Pe TOo ovomua G Moluaywyiog Tou lavwn Zevakn (BpoBeio diebvy  dlaywviouou
NAEKTPOAKOUCTIKNG MOUCIKNG TG Bourges) ota studios Tou Kévipou ZUyxpovng Mouokng Epeuvag
(KXYME)kaw otovKavada ota studios tou Simon Fraser university e TovBarry Truax . Mapd\nAa éypage
HOUCIK YIa KIVINATOYPADO TAEOPA0N Kal BEATPO. SKNVOBEMOEOEIPEG TIOAITIOTIKOU £VBIAGEPOVTOGKAL
VTOKILOVTEP Yia TNV EAMNVIKA ThAedpaon Kat idlTikd kavaNia.MapdMnAa Ue To KOANTEXVIKO TOU £pYO,
didake Ta avTiKeiyeva Tou o oxoA Ztaupdkou (1990-2000), oto lovio Mavernompuio (2004-2006) kat
aA\oU. Ta TeAeuTaia Xpovia EKTOGArO TNV oUVOEDT), SPACTNPIOTLEITAL OE ETIOTNOVIKO KAl KAANITEXVIKO
EMMESO OTOUG ToMElG ™G AkouoTikig Owoloyiae kat Twv Interactve New Media pe OnUAVTIKEG
SNUOOIEVUCEIS KAL TIIPOUCIACELS TIWTOTUTIY TIOAUKECIKWOV oUOTATWY ot dleBvr) cuveEdpla ( Soundcape
Reconstructor - Mexico City 2008, Acoustic Ecology Symposium, - Corfu 2009) kATt

®oiBog AyyehocKOMIag Nostophiliac Al

AMnAoeridpoUue kabnuepiva ue alyopiBuouc rmu uipouvTal TnvavBoewrivn avtiAnyin Kai 1] CUAAOYIKI
uvnun. 2mv npoordbela va erikolvwviioouv uali pag, ol aiydplBuol akouyovral, ¢aivovral Kai
OULTERIPEPOVTAl OAO KAl TEQICOOTEPO 0aV ELAG, QVTAVAKAWVTAGTNVAVTIANYN LA Kat T Uviun 4ag. Mwg
6a nrav av autd Ta gpyaieia Texvitmg Nonuoouvng yivovrav goyaisia KaBnuePIVIiG XELOaywYrong,
XONOWOToIWVTAG TV Qiodnon OIKEIOMTac Tou akpoam-Bsat) HEOw NG XONONG OUAAOYIKWV
MOAITIOUIKWY OUMBAAwV Kat apxeTuriwv; Me o Nostophiliac  Al, e&gpeuvoUuetn oxéon ueTa&l OUAOYIKIG
Kl QTOUIKIIG UVIUNG, TG avTavakAdTal Kat xeloaywyeital e m xperion TexvimeNonuoouvne: n évvoia
TOU Objet trouvé’ Kat 0 aAyoplBUIKO LETAOXNUATIOUO TOU voruaTog Tou. To SikTuo, ToogodOTOUUEVOLE
OlKEla OMTIKOAKOUOTIKA  ‘objet trouvés, yevvdel pa otadlaknyy TPOMOToMON, £vav OVEIDIKO
MeTaoxnuanioud Tou vonuatog. ‘Evaun ypauuiko feedback Siktuo akoUel olkeia nxnTikd avTikeueva
mpdyel TOV ouvexr) nxNTiko ueTaoxnuatioud toug evw éva GAN (generative adversarial network)
QVTIMPOOWIEUE! TNV CUAAOYIKI] TEXVITTH LUVIUN Kal avTiAnyn Hag. KABe ¢opa, ol LeTaoxnuatiouol Tou
1XouU Kal G €IKOVAG dnUIoUPYoUV WA TPOOWTIKY) agriynon, uia ¢odon yia tov Begam). To oyo
XonuarodotiBnkeard To Musikfonds eV, BepoAivou.

O doifog-Ayyehog KOANIag eival ouvBETNG-EpEUVITNGHE SIBAKTOPIKO OTM UOUCIKN oUvOeaoN e BAon TG
BewpiegroAurokdmTag(Complexity Theories) aro to Mavernomuo Paris VIII. ‘Exeloroudacel olvBeon
oto Cambridge, To Aovdivo kat To Mapiol |e TNV OIKOVOIKN UMOOTNPLEN TEOoapwV WOpUpatwy (Idpupa
Qvaon, Méyapo Mouaikiig ABnvav K.a.). O KoMiagZel onpuepa oto BepoAivo, UVBETELYIO EYKATACTACEIQ
AadpaoTikng Mouaikng, Eikoviking MpaypatikomTag kat Bivteorayvidia evew douleUel e Generative
Visuals ard Texvnt vonuoouvn. ‘Exeldwoel JIOAEEEG o dlebvr| ouveEdpla orwg to EMS (Mapiot &
Leicester), To SMC(BepoAivo),toXenakis International Colloquium (Aovdivo) kat To Europe-China Cultural
Forum (BpuEEMeg& Mekivo). H pouoik) Tou €xel AdBel ermd Bpafeia kat evvéa uroyndplomreg oe
diebveig dlaywviopoUs. Ta opadikd £pya OTa oroia XEL CUPUETACXEL E TN OUCTIKY| TOU £XOUV KEPDITEL
Séka BpaBeia kat dakpioelg, orwg FIVARS(TopovTo), Forbes top XRinstallations, IDFA (AuotepvTtap)Kat
VR NOW (BepoAivo), kal €xouv kavel TpeEpa oe ¢eotiBAN orwg BFI (Aovdivo), Nationalgalerie
(BepoAivo), National Palace Museum (Chiayi, TaiBav) CPH:DOX (Koreyxdayn). Ot moptitoupeg Tou
ekdidovtal ard mv BabelScores (Mapiol). Mpdopata Epya Tou €xouv urootmpxBel ard ta Musikfonds
(BepoAivo), Deutscher Musikrat (Bovvn), Neukélin Department of Culture (BepoAivo), Dell Computers
(HMA), Ensemble Ipse (Néa YOpKN) KATL




ewpyia STUPoToUACU Unstable Cities (2021) 20’42

To "Unstable Cities" eival éva ormikoakouoTiko Bivteo animation Tou dnuoupyndnke ard 29 £pya
JwyPaIKNC UE YKOUAGC, TAOTEA, LIEAQVI Kal LOAUBL, KaBWS Kal ard GpwToypagieCyYKoAPIT KAl KTIOIwV aro
didpopec oAeic mc Eupwrmc kat Twv HIMA.To £oyo eival n Tepdotia Tolxoypadia uag ¢aviaoTikic
Ade1ag MOANG DU KATOIKETAl ard MOAUXOWUES PACUATIKEG OIAOUETEG OTOUG TOXOUC TNG. EXEITIC pileG TOU
oTa aoTiKAd OUAAOYIKA Tpauuata, Orwe ol TPOUOKPATIKEGENIBEoeIC ato lNapiol Kat n kpion omv ABrva,
aMd kal omv KouAToUpa Tou SpduUoU Kal TV TEXVN Tou YKpdgim. AviavakAd mv aotdbeia mg
MnT1pdroAnG (Kovwvikr, olkovouikr), edagikr, TEPBAAOVTIKY]) TOU OUVOEETAL LIE KAKWG OXEIQO0LEVA
oUOTIUATA 17 AKOUN KAl OTPATNYIKEGTIOU 0d1TYoUV OE aTuxnuata, Adén, araéia n xdoc. H uouoikr ouvBeon
Baociomke oe rapayGuUeVo 1 XOYEAPNIUEVOTXITIKO UAIKO ard MPOETOIUACLIEVO TIAVO, pwVEGUTDAOYIOT,
hip-hop  defyuara kai nxoypeagroeig oV MoAn (ONUATa EKTAKTNG QVAYKIG, X0l TIOANG, GWVEG OTO
Opou0).Tooo n eiKova A00 Kal O 1XOG EXOUV SOUAEUTE! TPOKEIUEVOU va dnuioupynBouv dipopoULIEVES
OTMTIKEGAXTTIKEG TAUTOTNTEG, KATAKEPLATIOUO!, LUKOO-KOAAL, OUOOWPEUOEIS, pUBLIKA LoTiBa, MowTdyova
"atuxrjuatra” kai avaloyikdynglaka opaiuara.To "Unstable Cities" apBpwvetal oe 9 ereloddia arno
145" £wc 330" 10 KABEva. Mropel va rapouciacTtel we LovokavaAn 1 TpikdvaAn rpoBoAn, ormou 1a
ereloodia PBivreo evaAddooovrtal oe 3 SIapopeTIKEG engaveiec.Baoiletal v LEpPEL oTo Epyo e ewpyiag
SruporouAou "EROR- The Pianist” (2019), uia MOAUUETIKY) EVOpyavnoneEEQ, avdabeon Kal rapaywyn] me
STéync Tou Idpuuarog Qvaon, oe ouurmpaywyn ue 1o IRCAM-Centre Pompidou. Concept, knvoBeoia
Bivteo, Mouoikn, Story, Storyboard : ewpyia Zruporoulou. Video Animation: bestbefore (Avdpéag
KapaouAavng). Kaitexvikd épya: Woozy (BayyéAngXoupooyAou). dwtoypagies: ewpyiaZruporoUAou
Kat AvdpéagKapaouAdvng, MixariA Zrupdrouiog, EunKapayAr). BonBdgoknvobsm: Sylvie Martin-Hyszka.
Xwpa rmpaywyric: FaAia-Mepuavia

To £pyo g Mewpyiag ZnuponouAou TEPIAAPBAVEL CUVBECEIGYIA LOUOIKA Kal GwVNTIKA CUVOAQ, UEIKTY
Kal NAEKTPOUKOUGTIKIOUCIKN, [LI0UCIKO BEATPO Kal OTTTIKO-NYNTIKEG installations.  Zroudace oto Mapiot
0oUvBean Kal NAEKTPOAKOUCTIKNUOUCIKN e TovPhilippe Leroux, avauon ¢popuackal tov Michaél Lévinas,
oUvBeonkal Houaoikn TexvoAoyiaotolRCAM(ue TougJonathan Harvey, Tristan Murail, Brian Femeyhough,
Philippe Hurel, Marco Stroppa, Ivan Fedele) kat “Arts and Languages”(M.A.) omvEcoledes hautes études
en sciences sociales (EHESS).To 2017-18 dida&e ouvBeon oto MNaveriomuo McGill tou Movtpeal omyv
'Edpaliokekpiévou Eriokérmm KaBnynt kat eixe m SieBuvon Ttou >TolvTio Wnolakng XUvBeong. ‘Exel
AGBel avabéoeig arod moAoUg popeig (MTaAAko Yroupyeio MoArtiopoU, Yroupyeio MoArtiopoU Tou Baden-
Wiarttemberg, IRCAM-Kévtpo Mouruvtou, MaAikn Padlodwvia, Haus der Kulturen der Welt tou
BepoAivou, Maooohia MoAtiotiki) MpwteUouoa g Eupwrng 2013, Sacem, Muse En Circuit, >Téyn
MPaUUATWV Kat TEXVMV) KAl TA £pYa NG £XOUV TIIPOUCIAOTE! ard TIOAAA HOUCIKA OUVOAQ, Xopwdieg kal
ooAiot(Ensemble Intercontemporain, L'ltinéraire, 2E2M, Ars Nova, Sillages, San Fransisco Contemporary
Music Players, Aventure, Nikel, Smashensemble,dissonArt, Accentus, Crisde Paris).
www.georgiaspiropoulos.com




Hellenic Electroacoustic Music Composers Association [HELMCA]
Electroacoustic Music Days 2022 - KERKYRA

Thursday SEPTEMBER22

CONCERT1 starting: 20:30

Akis Daoutis From Delta to Omicron
AndreasMniestris Stormy Tuesday
Kostas Franzis Nemesis

Anna Vasiliadis Korsakoff Around Saturn
Theodore Karkatselas  Lacuum

Dimitris Savva Erevos

CONCERT2 starting: 21:30

Stelios Tsiloglou The Hunt
Katerina Tzedaki In-s-cape Il
Nikolas Valsamakis The Word for the World is a Forest

CONCERT3 starting: 22:30
Stefanos Papacharitos ~ SMYRNA22
TheodorisNeofotistos ~ Watair
Konstantinos Karathanasis Lamentof the Mermaids
Kostas Stratoudakis Full Circle
Phoebus Angelos Kollias  Nostophiliac Al
Georgia Spyropoulou Unstable Cities

PROGRAMANALYTICAL
OONCERT 1

Akis Daoutis From Delta to Omicron

Samplesof a Hang Drum,streched out in time.

AkisDaoutis: Born in Athens in 1960. Graduated from Athens College in 1979. Studied chemistry at the
College of Wooster (Ohio, USA)and got his B.A.in 1983. Graduate studies at Ohio University (1984-1986).
Parallel studiesin electronic music and collaboration with the Center of Contemporary Music Research.His
early works were presented in Bourges'87 Festival andin World Music Days’88. Hehascomposed a variety
of electroacoustic works and has scored the music for K. Giannaris’ films ‘From the edge of the city’ and
‘One Dayin August.

Andreas Mniestris  Stormy Tuesaay

" They call it stormy Monday / But Tuesday'sjust as bad|...] " Aaron T-Bone Walker tells us...therefore
Tuesdayis stormy aswell..! Thetitle has nothing, or at least almost nothing, to do with the piece as far as
| remember...it's a study in musical programming on HMSL (Hierarchical Music Specification Language)




basedon what is now better known as cellular automata and at the sametime a test of sonic self-adjusted
processes - not of the free market type anyway - inside the studio of the so-called CCM (Center for
Contemporary Music) of Mills College. Theform isa result andat the sametime an indication of thisprocess.
AndreasMniestris is a founding member of ESSIM.

Kostas Franzis Nemesis

Nemesisis inspired by the mythological context according to which Nemesisfollows Ivris. Nemesisderives
as a ‘fair punishment” when you go against the violation of the laws of nature, against the insult that
results from human intervention at the expenseofnatural wealth and the environment in general. Thebasic
audio material comesfrom field recordings processedwith various techniques. The choice of material was
part of a ‘journey” aimed at exploring/ developinga personal soundlanguage.

CostasFrantzisis a musician and sound artist. He explores music and sound through creative projects in
the wider context of performing arts(theater, performanceart, interactive AVinstallationsetc..). In parallel
with his artistic activity, he is closelyinvolved in the organization/ production managementand cultural
management.

Anna Vasiliadis Korsakoff Around Saturn

This composition simulates the confused behaviour of an alcoholic man who suffers from Wernicke-
Korsakoff Syndrome. This synthesis, is a metaphorical dialog between this man and his beloved girl, which
includes memory loss, glimpses of joy and anger at the sametime, love and instant hate, optical illusions,
and unjustified jealousythat many times leadsto insanity

Anna Vassiliadis:Bormn in Canada (1984), but grew up in Greece. Shestudied Music Technology and
Acoustics and got her BScfrom the Mediterranean University at Rethymnon, Crete. Later on she
completed her MScon SoundArts and Technologies at the Department of Music Studiesat lonian
University in Corfu in the field of Electroacoustic composition. Continuing her studiesin the same
University, sheis currently a PhDcandidate on Electroacoustic Synthesis,which is mainly basedon the art
of sonification.

Theodore Karkatselas Lacuum

The piece is the result of the sound design of the art installation "Anhydros" by Maria Karathanou, which
took place in the framework of the 6th Open Nights inter-art festival (2021), in Larissa. The work was
presented in the Roman Tank of Diocletian, a monument almost unknown to the city of Larissa, as it is
located in a specially designedspacein the basement of an apartment building. The Reservoirdates back
lo the late Romanand early Byzantine years (3rd - 5th century AD)and was a source of inspiration for the
piece.

TheodorosKarkatselaswas born in Larissa. He has studied piano and advanced theory and is a graduate
of the Department of Music Studiesof the lonian University in the field of "Composition of electroacoustic
music"

Dimitris Savva Erevos

“From Chaoscame Erevosand black Night, but of Night were born Aether and Day, whom she conceived
bore from union in love with Erevos.”The Theogonyof Hesiod, v. 49 -51

Dimitris Savvais a researcher and composer of electroacoustic music. He received his Bachelor degree
(distinction), Master degree (distinction) and Doctoral degreein Electroacoustic Music Composition from
the lonian University, the Manchester University and the Sheffield University, respectively. His
compositions have been performed in Greece, Cyprus, United Kingdom, Germany, ltaly, Belgium, France,
Mexico, Chile, Brazil, Canada, Japan and USA. Many of his compositions won prizes in prestigious
competitions such as Metamorphoses 2012 -2014 -2018, lannis Xenakis 2018 and SIME2019.

CONCERT 2
Stelios Tsiloglou The Hunt




TheHunt is a work which was triggered by a modern interpretation of Oresteia, Aeschylustrilogy. Thispiece
does not intend so much to narrate the events of the trilogy in order and with precision as to explore the
violent relationship between hunter and prey that exists throughout its duration. On the one hand, the
destiny that haunts the house of the Atreides and that leads to the violent murders of Agamemnonand
Clytemnestra. Onthe other hand, the abominable act of matricide by Orestesand the relentless hunt by the
Furies. And finally the hunt for justice and purification which Aeschylusvery masterfully introduces in the
last part of the trilogy. The sound here is treated more as a gesture and great emphasisis placed on its
position in the space. Unique sourceshere are a double bass, a glass, and a female voice. Many thanks to
Aliki-Eleni Karali for letting me record her double bassand to Annita Mavriki for lefting me record her voice.
SteliosTsiloglou- Ignatiadiswas born and raised in loannina. From the age of sevenuntil his adulthood he
was a student of the Conservatory "Tsakalov", where he studied piano and advancedmusictheory. In 2017
he began his studies at the Department of Music Studiesof the lonian University in Corfu, specialisingin
Composition of Electroacoustic Music. He also attended trumpet and free improvisation classesandis an
active member of the lonian University Live Electroacoustic Music Ensemble"a.s.a.b.e." with which he has
participated in many concerts. Hismusic hasbeen heard in the performance "Alice gets shrank by Fear" in
collaboration with the Municipal Theatre of loannina. In December2021 he participated for the first time
with his piece at "Days of Electroacoustic Music" by HELMCA.

Katerina Tzedaki In-s-cape Il (2006)

In the mountains soundstravel long distancesand often returns through strange routes. Onemight think
that the mountain itself "sings", that there are voicesthat comein unpredictable ways. Similar
experiencescan be experiencedin caves,canyonsand large cities, where tall buildings form peaksand
valleys respectively. Theseland and cultural formations amplify specific frequencies of the sound spectrum
that give eachplace a distinctive "voice". Thevoicescoming from the mountains seemto be projected
onto the inner soundscapes.in suchplacesthe internal soundscapegets stronger. A mutual interaction of
internal and external then takes place which can sometimes result in the impression that we can address
the "place" and get an "answer".

KaterinaTzedakihaswritten music mainly for electro-acoustic media that hasbeen presented at various
Greekand international festivals and conferences. Heis afounding member of the Hellenic Association of
Electroacoustic Music Composersand the Hellenic Society of Acoustic Ecologyand teaches at the
Department of Music Technology and Acoustics of ELMEPAiIn Rethymnon. Personal website
(www.ktzedaki.net)

Nikolas Valsamakis  The Word for the World is Forest

All audio has been produced exclusively with a Serge analog synthesizer. Particular emphasis has been
placedon the creation of micro-soundformations. No digital processinghasbeenapplied other than editing
and mixing superimposedaudio layers. Thetlitle of the work refers to the sciencefiction novel of the same
name (1972) by Ursula Le Guen, where she usesthe forest as a metaphor for consciousness,deals with the
dream state of the mind and talks about resistance to colonialism, war, exploitation and ecological
destruction.

NikolasValsamakiscomposesand teaches electroacoustic music and sound composition. Heis afounding
member of the Hellenic Association of Electroacoustic Music Composers (ESSIM). He teaches at the
Department of Music Technology and Acoustics (ELMEPA)in Rethymno, where he participates in the
management of the Studio of Music Interaction and Polyphony

OONCERT 3

Stefanos Papacharitos SMYRNA22

Theplace and time are not important when a war is taking place. Picturesof the destruction of Smyrna
are mixed with pictures of the war in Ukraine and Yugoslaviaas a proof that war impacts are poverty and
misery for the human being.




Steve Papacharitoswasbomn in Athens. He studied classicalguitar and advanced theory and continued
with Jazzguitar studies at the University of Lucernein Switzerland and music production studies at the
University of Arts in Zurich. After a 24-year stay in Switzerland, he returned to Greecein 2019. Heis a
music teacher, composer & producer.

Theodoris Neofotistos Watair

Konstantinos Karathanasis Lament of the Mermaids

This programmatic composition is inspired by the 12th Pythian Ode, written by Ancient Greekpoet, Pindar,
in honor of a formidable Aulos player: When Perseusaided by goddessAthena beheaded sleeping Medusa,
the only mortal of the three sister Gorgons, the two immortal Gorgon sisters, Sthenoand Euryali woke up,
realized the crime and chasedthe culprit with terrible cries and laments. Athena listened to the Gorgons’
cries and created Aulos, a double pipe-double reed wind instrument to imitate them. In modern days,
Archeomusicologists study fragments, or entire pieces of excavated Auloi from various sites and eras to
recreate exact replicas to learn more about the sounds and performing techniques of this long-lost
instrument. This piece is basedon a Pydnaaulos, an instrument entombed in Macedonia, Greeceat about
the 2nd half of the 4th century BCE.Melodic materials derive from the archaic Spondeionscale that was
usedto accompany certain religious processions. The computer alters the aulos sound in real-time based
entirely on custom combinations of variable delay and FFTalgorithms, without using any prerecorded
materials. Gorgons’Cryis the first composition in the modern repertory involving aulos and live electronics.
This piece was made possible by funds of the Stavros Niarchos Foundation Greek Diaspora Fellowship
Program and the University of Oklahoma ResearchCouncil.
KonstantinosKarathanasisasanelectroacoustic composer draws inspiration from modern poetry, artistic
cinema, abstract painting, mysticism, Greekmythology, andthe writings of CarlJungand JosephCampbell.
His compositions have been performed at numerous festivals and received awards in international
competitions, including Musica Nova, SIME, SEAMUS/ASCAP,MusicaViva and Bourges. Recordings of his
music are released by SEAMUS,ICMA,Musica Nova, Innova, Equilibrium and HELMCA.Konstantinos holds
a Ph.D. in Music Composition from the University at Buffalo. A Stavros Niarchos Foundation Fellow for
Spring 2020, he is Professorof Composition & Music Technology at the University of Oklahoma. More info
at: http://karathanasis.org

Kostas Stratoudakis  Full Circle

This project was created using prototype software developedby KostasStratoudakis and Manos Kantzos
on an Atari STusing assemblylanguage on the Motorola 68000 processor.

KostasStratoudakiswas born in Athens where he studied music (piano and guitar at the National and
Apollonian Conservatory), film direction (StavrakosSchool)and IT (Control Data). He continued his studies
in Londonin electro-acoustic music composition and later completed his studies at postgraduate level with
the subject of new arts and technologies of sound and image (new media) at the lonian University. In the
90's he composed a series of works with the system of Polyagogy of lannis Xenakis (prize of Bourges
international electroacoustic music competition) in the studios of the Center for Contemporary Music
Research (KSYME)andin Canadain the studios of Simon Fraser University with Barry Truax. At the same
time he wrote music for cinema, television and theatre. He directed series of cultural interest and
documentaries for Greek Television and private channels. Alongsidehis artistic work, he taught his subjects
at the Stavrakou School(1990-2000), the lonian University (2004-2006) and elsewhere. In recent years, in
addition to composition, he hasbeen active at a scientific and artistic level in the fields of Acoustic Ecology
and Interactive New Media with important publications and presentations of original multimedia systems
at international conferences (SoundcapeReconstructor - Mexico City 2008, Acoustic Ecology Symposium,
- Corfu 2009 ) etc.

Phoebus Angelos Kollias Nostophiliac Al

We interact daily with algorithms that emulate human perception and collective memory. By trying to
communicate with us, the algorithms sound, look and behave more and more like us by reflecting our
perception and memory backto us. What if those Altools becomeinstruments of manipulation by tackling




the spectator’s senseof familiarity using shared cultural signs, tropes, or archetypes? We investigate and
explore the relationship between collective and individual memory reflected and manipulated through Al:
the conceptof the “found object” and its algorithmic transformation of meaning. The network, fed with
familiar audio-visual “found objects”, generates a progressive alteration, a dream-like transformation of
meaning. Onthe musicalside, a nonlinear feedbacknetwork that listens to familiar soundobjects generates
a continuous sound transformation. On the visual side, a generative adversarial network represents a
collective artificial memory and perception. Eachtime, the sound and image transformations create a
personal narrative, a phrase, a gesturefor the spectator. Theproject is funded by Musikfonds, Berlin.
Phivos-AngelosKolliasis a composer-researcher with a PhD in Music inspired by Complexity Theories
(University of Paris VIII). He has studied composition in Cambridge, London & Paris with the economic
support of four foundations (OnassisFoundation, Megaron AthensConcertHall, etc.). Kolliascurrently lives
in Berlin, composingfor Interactive Music performances, Virtual Reality installations and Video Gamesand
working with Al Generative Visuals. He has given lectures at international conferences such as EMS(Paris
& Leicester), SMC(Berlin), Xenakis International Colloquium (London), and Europe-China Cultural Forum
(Brussels & Beijing). His music has received seven awards and nine nominations in international
competitions. The group projects he has participated in with his music have won ten awards and
distinctions, such as FIVARS(Toronto), Forbes top XRinstallations, IDFA (Amsterdam), and VR NOW
(Berlin), and they have been premiered in festivals like BFI(London), Nationalgalerie (Berlin), National
Palace Museum (Chiayi, Taiwan) CPH:DOX(Copenhagen). His music scores are published by BabelScores
(Paris). His recent projects have been supported by Musikfonds (Berlin), Deutscher Musikrat (Bonn),
Neukélin Department of Culture (Berlin), Dell Computers (US),Ensemblelpse (New York) etc.

o

Georgia Spyropoulou Unstable Cities

“Unstable Cities” is an audio-visual video animation created from 29 hand-drawn gouache, pastel, ink and
pencil paintings as well as photographs of graffiti and buildings from different cities in Europeand in the
US.Thework is a big frescoof animaginary empty city populated by colorful spectral silhouettes in its walls.
It hasits roots in urban collective fraumas suchas Paristerrorist attacks and Athens crisis but also in street
culture and graffiti art. It reflects the Metropolis instability (social, financial, territorial, environmental)
linked to poorly conceived systemsor even strategies resulting into accidents, errors, disorder or chaos. The
music composition has been based on generated or recorded sound material from prepared piano,
computer voices, hip-hop samplesand urban field recordings(emergency signals, city sounds, street voices).
This material has been elaborated in order to create ambiguous sonic identities, fragmentations, micro-
collages, accumulations, rhythmic patterns, primitive ‘accidents” and analog/digital errors.“Unstable
Cities” is articulated in 9 episodesof 145” to 330" each. It can be presented as one-channel or three-
channel projection where the video episodesalternate on 3different surfaces. Thework is partly basedon
Georgia Spiropoulos’ “‘EROR- The Pianist” (2019), a multimedia instrumental opera commissioned &
produced by OnassisFoundation, coproduced with IRCAM-CentrePompidou.

CREDITS:Director,Music, Concept, Story & Storyboard : Georgia Spiropoulos--Video Animation: bestbefore
(Andreas Karaoulanis)--Artworks : Woozy (Vangelis Hoursoglou)--Story & Storyboard: Georgia Spiropoulos
--Photos: Georgia Spiropoulos and Andreas Karaoulanis, Michail Spiropoulos, Evi Karahli--Assistant
Director: SylvieMartin-Hyszka----Country of production: France-Germany--Year of production : 2021

The work of GeorgiaSpiropoulosincludesinstrumental, vocal, mixed and electroacoustic compositions,
music theater and sound-video installations. She studied composition and electroacoustic music with
Philippe Leroux, form analysis with Michael Lévinas, computer music at IRCAMand “Arts and Languages”
at the School for Advanced Studies in the Social Sciences (EHESS).Shetaught music composition and
electroacoustic music at McGill University in Montreal, Canada(2017-18) where she held the Schulich
Distinguished Visiting Chair in Music. She has been a Civitella Ranieri Fellow, the winner of the “Villa
Médicis Hors-les-Murs Award” for NYC,and she was made Knight of the Order of Arts and Letters of the
French Republic. She has received many commissions (French Ministry of Culture, Baden-Wurttemberg
Ministry of Culture, IRCAM-CentrePompidou, French Radio, Hausder Kulturen der Welt Berlin, Marseille
Capital of Europe 2013, OnassisFoundation) and hasbeen performed in Europe, USAand Asiaby numerous
ensembles, choirs and soloists (Ensemble Intercontemporain, L'ltinéraire, 2E2M, Ars Nova, Sillages, San



Francisco Contemporary Music Players, Aventure, Zafraan, Nikel, Smashensemble, dissonArt, Prism
Quartet, Accentus, Crisde Paris).
www.georgiaspiropoulos.com



EAANVIKOG ZUvdeopog ZuvBeTwv HAskTpoakouoTikig Mouoiking [EZZHM]
Huépeg HAskTpoakouoTiking Mouaoikng 2022 - KEPKYPA
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MNPOIPAMMA ANAAYTIKA

2YNAYANA 4
‘EpyaXapn =avOouddkn

1.H Znoudnj sival To mpwTo NAEKTPOVIKO £pY0 Tou Xdpn ZavBouddkn. Anuioupyrifnke o 1973 kai
MEPIEANPON oTo MPWTO BIVUAIO LIE EAANVIKA £0YA NAEKTOOVIKIIG UOUCIKIIC TIOU KUKAOQPOPNOE TO
ermipevo £1o¢. a m ouvBean] S xenooroINBnNKav oTolxEwdn TexVIKA uéoa: ‘EvaSynthesizer VCS
3, Tpia nuieryyeAuatika payvntopwva REVOXKal uia KovooAToa e SUO OTEPEOPWVIKEGEITODOUC
Kal uia otepeopwvikr) €E0do.

2. L, comme Buriuel, ou la Forét des symboles. To £pyo dnioupyribnke ot FaAAia To 1984 e
QMOKAEIOTIKT) Xorion Tou Ynerakou ouotmuatoc UPIC («[oAuaywyia») Kal OULMEPIEATIPON Oe Eva
ard 1a duo BivuAia mou e&€dwoe o SESHMTo 1986.

3. Meta toreipauatiké "Ou ouupwvia, ou ueAwdia, oude HOUOIKT)'", TIOU EKTIPOOWITOE TV
ouyypIk padiogwvia oto Alebvéc®eotiBaA HAektpovikrigMouoikric ¢ Bourges To 1997, T0 oroio
oxoAidomkeeuuevagaro to Computer Music Joumal, o ZavBouddkngeravéAaBe To reipaua e

10 Motetus, dnuioUpynuUEVO OTo IDIWTIKO OTOUVTIO ToU BayyéAnKatooUAn, 6rou xenoiuoriomenke
QMOKAEIOTIKA PwVNTIKT) Ty (KAl NXOYeagnUEVOQrooTIoLA Ard CULUPWVIKO Teayoudl Tou
Mahler). Me e&aipeon To LIKPO ariooToua 1o NXNTIKOUAIKG TOU £pYourponABe aro ) ¢wvr) Tou
ouvBemmou diaBalel eddgia ard v AroKAAUYn Tou lwdvvn, katornv ene&epyaoiac UEow
OUUBATIKWV aVAAOYIKWV SIQLOPPWTWV 1IXOU.

4. AAnyopia Twv Qpwv. O TITAOG ToU Epyou avapépeTal oTiC ‘QPeG- TIC BONOKEUTIKEG Kal UIAAIOTA
povaomplakegakoAouBieg. O pog aAnyopia' mpargurer ag' evogommv edikn katyopia
UETAPOPIKWV TPACTACEWV TOU XENOYIOTOIE( 1 {wYPAPIKT) TNGETIOXTIC UMAPOK, ag' ETEpoU TV
ETUUOAOYIKN) KUPIOAEEIQ: BAAWC ayopeUw' TIC WPEC, dNAWV® TO XPOVOLE dIAPOPETIKOUG TOOTIOUC.
EvrpoKeiuévw, e nXNTIKA OULBOAA MoU EVOWUATWVOVTAL OTO BACIKO NYNTIKO UAIKO, XwpiG va
dlaxpivovtal (tx. n pwvri eVOCKOKKOEQ), N UE QUETES NXNTIKEGAVAPOPES MAACTTIC QUBEVTIKOTNTAG
(Ta xTUrmuaTa VoG poAoyioU, KATAOKEUAOUEVA ard TOVKPOTO LIAG YPAPOoUNXaViGKal UIAG AQUITG
yoageiou). H rpwm nymtikn UAN repAaquBdvel eKTOGaro ToUG NXOYPAPNIEVOUGKOOTOUGKAL
BopUBoug, riXoUGeIdIKA UMDAOYIOUEVOUG LiE TV BoriBeia Tou Yngiakou ocuotrjuarog UPIC
(«MoAvaywyia»). H uei&n Tou nxnTiKoUu autou UAIKOU Eyive OTO OTOUVTIO Tou BayyéAnKatoouAn.

Xapng Zavlouddakng

evvnOnkeotovMepad 1o 1950. MeAéoe appovia pe Tov Maplo BapBoyAn(EMNnvik6 Qdeio, 1964)
kat tov A Marwiwdvvou (1965-71). Ymp&e évag ard TOUG TPWTOUG OUVOETEG NAEKTPOVIKNG
MOUOIKNG otV EAAGDSQ, 1N TG OTO TROOWIIKG £pyacTplo Tou MixdAn Adaun. To 1971, oe veapn
NAkia, yvoploe TV TPWTN Tou dlakplon pe To €pyo Organum oTov Jlaywviopo oUvBeeong Tou
EMnvikoU Zuykpotpatog ZUyxpovngMouokng. Ard 1o 1979 €wg To 1985 £0noe om MaAia, érou
oroudace oUvBeon pe Tov . Zevakn kal pHouok TAnpodopik) oto CEMAMu kat oto GRM. ZTto
Sldompa autd aoXOANBNKE EVTATIKA e TNV NAEKTPOVIKY) JOUCIKY|] XPNOIOTOIWVTAS TIG VEEGYIA TV
ETOXT eKelvn YNPLakeg eBODOUG TG LoUOIKNG TANpodopkng. To 1985 ereotpee ot EAAGDA kat
elonyaye 1o ouompa (UPIC) «MoAuaywyia» oto Kévtpo ZUyxpovngMouakrg ‘Epeuvagomy Abrva.
Aida&e oto EBvikO Qdeio (1985-86) kal 1o Qdeio Athenaeum (1987-93) avwtepa BewpnTIKA KAl
oUvBeON. 2N OUVEXEID eEEAEYN KABNYNMG oto veoouotato Tunua Mouoikawv ZToudwv Tou loviou
Maveriompuiou kat eykataotdbnke omv Képkupa (1982-2017). 1o Mavernomuo JETEAECE
Tpoedpog Tou Tunuatog Mouokwv 2moudwv, Kooutopag ™G 2X0AG MouoKNng  Kat
OrmikoakouoTikwy Texvav (n oroia dnuioupynBnke He dIK Tou €l0ynon) kat AvtrpuTtavng
Akadnuaikwv YroBeoewv kat MpoowrikoU. Me v avaknpuén tou wg OpodTiuou KaBnynth Tou



loviou Maveriompuiou, emeatpee oy ABriva orou dpuoe kal dleublvel To Kévtpo Epsuvv Kat
Tekunpiwong Tou Qdeiou ABNVaV.

2YNAYAA 5

>1éNogMavvoulNdkng Crank and Away

H 10¢a riow aro 1o KouudT: akoAoUBE T CUVBETIKY) IOU EPEUVA TTAVW OTT) OXEOT) OUVEXOUEVWVKAL
OTIKTWV T]XWV. ZTO OUYKEKPIEVO EPY0, éva apyd TIAAGUEVO Kal TOVIKA POPTIOUEVO NXNTIKO TOTIO
QVTILETWIIZETAL oAV LA KATAoTaon rou &EKIVA Kal KABe Tooo ouvTnpeitalr SlauUopgwVETal aro LA
Oelpd ard UPEC Kal OTIKTEGAKOAOUBIEC. 2av TO oUCTNUA va TPOPOSOTEITAL LIE LUNXAVIKI] EVEPYEIA Kal
auto apxidel va douleUel kal va aAAalel oTadiakd, HEXPL TEAIKA va £pBsl n Wpa va oTauaTioel
&xovTac OAOKANPWOE! TOUG KUKAOUG Tou. To nXNTIKO UAIKO yia TO KOUUAT! OnuIoUpYNBnKe LE 1O
I0TOPIKO avaAoyiké ouvBeoailep EMS Synthi100 Tou KZYME.

O Z1€N0G MavvoUAAKNG CUVBETELLOUOIKY) Kal OXEBIAZEL X0 YIa XOPO, BEATPO, KIvnUaToypddo, video

kal mobile edappoyEg. AoxoAeital eMoNg He TO HOVTAL, TNV KATAOKEUT TEIPAUATIKWOV UOUCIKOV
opyAvwvkal Tov auTtooxedlaopo. Maifel kat nxoypadeisolo 1 pe diapopa ouoika oxnata (Schema
Musicalis, ElektroBalkana, RSLG quartet).. Zmoudéq HAektpoAdyou MnxavikoU Kai Biolatplkng
Texvoloyiag(EMM), Master of Arts omv Wneiakr Mouoikn TexvoAoyia(Keele University), PhD omv
HAektpoakouoTiknZUvBeon(University of Wales Bangor). AldAdokel oUvBeonKal IOUCIKN TEXVOAOYia
yia 1o Kévrpo ZUyxpovng Mouoikig ‘Epeuvag, oto Qdeio ABnvav. I5putikd pEAOG Tou ENnvikoU

JuvdéapouZuvBeTwvHAeKTpoakouaoTikngMouaoikng.https://steliosgiannoulakis.wordpress.com/

>1éNog Mavouodkng  Méyag Alakoouog

To kouudtt Méyag Aidkoouog raipvel To Ovoud Tou aro uia XauUEVn KOOUOAOYIKT) roayuateia Tou
AeUKIToU, evogapxaiou ‘EAAnvaguoikou gpihiocogou tou 5ou al K E.. Xe auto 1o ouyypauua o
A\EUKITTIOG MapOoUsIace yia TowTr ¢opd uia ATOLIKT) KOOOAOYIKN Bewpla eVTUMWOIAKA OUYKpPIoN
e oUyxpovegBewpies yia T dnuioupyia Tou oUMMIVTOG. Av Kal yvwpIiloule oAU Alya yia auto To
£pYo0, oULpWVA LIE TRPATNPNOEIGC AAAWV apXaiwVv ouyypadewvo AsUKITOG dIATUrwoe vISEQ O,Ti
TO OUMImaV ouvioTatal and UIKPOOKOTIKA, adpata, dpBapta, auetdBAnTakal adlaipeta ‘Atoua’ (to
‘Ov) mou diagpépouv LETAEU TOUGLIOVO O UeyeBogkal oxnua, kat ario ‘Kevd’ (to ‘Mn Ov) nou urdpxel
avdueoa oTa AToua Kal To Oroio ETIONC EXEL IBIOTNTEGUAIKEG, av Kal JIAPOPETIKEG (QVTI-UA;). AUuTO
TO AMEPIOPIOTA JIAOTEAAOUEVO KAl OUOTEAAGUEVO KEVO EMITPETE! OTA ATOUA va Kivouvtal Kal va
ouykpoUovTal alwvia, dNUIoUPYWVTAG KAl KATACTPEDOVTAG UAN, VEQ OWUATA, Kal TOV KOOUO LA -
aAd kat éva TepAaoTio aplBud AAA WV KOOUWVY OTO GUMITV, LIEPIKWV KATOIKOUUEVWV KAl AAAwV Ot H
atoukn Bewpia Kai To TUPBWOECKOOUOYOVIKOOPALA TOUAEUKITIOU ArioTEAOUV TNV EVVOIOAOYIKT) KAl
EUTEIDIKT] agpenpia ¢ ouvBeoNG, ToU NYNTIKOU TG CUMIMAVTOG KAl TOU TPOTIOU LIE TOV OToio QuTO
e&eliooeTal Katd ) SIAPKEIQ TOU KOUUATIOU, KABWC KAl TOU OUOTIIATOGKAL TWV TEXVIKWVOUVOEONC
rixou Tou xpnooroiouvtal - To ouotmua eiva éva KUBEPVNTIKO LUOVTEAO Baciouévo amv
apxr me

(Yngiaxnc) avddpaons Kal HapLOOLIEVO WG Eva OUVOBETO SUVAUIKO OUOTNMA 1X0oU - HaBnuatikd
TOPEUPEPEC LUE i KOOLIOAOYIKT) OVTOTNTAr) oUurmv o€ Kivnon. To nxnTiko ouurnyv opiletal aro me
dladpdoelg - oaunA Mpog oaur - evog ueovwuéVoU duadikou Yngiou (Eva,n ‘Ov) mou Kiveital
akatdrauoTa ev UEow eVOGKoOauou Kevou(Mndev, n ‘Mn Ov). Toyneio aiwpeital kat ouykpoUeTal,
ouyxwVveUeTal Kal dlalpeiTal aro TIG NYOUG ToU aUTOU Tou, dNUIoUPYWVTAG ETOL QUETENTA NXNTIKA
OwUATA O KATAOTACEIC I000PO0TIAG, TAAQVTWONG, XAOTIKIIG CULMEPIPOPAS, BopUBou Kal olwrTic.
lMapa To o1t 0 Méyacg Aidkoouog sival éva KoUudT eyyeypauuUEVoU LIEoou, OAOL ol ‘KOauol’ ToU TO
aroTeAoUV (OTPWOEIG Kal LEPN) ekTeEAéomkav {wvtavd rmifovtag uia aueon kai armm AdiB
EAEKTPOVIKG EKOOXT] TOU OUOTHUATOC WOTE TO KOUUATI va dlameroel i Truxn TG ‘SV-Kalow
dlaxPoVIKOTNTAG, Kal va TOVIOE! ToV QoxXEYOVOKal EVOTIKTWON XAPAKTTOA TG OUVOEONG. TO KOUUATL
eival ugpoctou dAuroup/oouitac Primeval Sonic Atoms.




O Z1éNog Mavouodakng (NL/GR) eival £vag Xavimg KOMITEXVNG e £dpa T XAy Tou eEEPEUVATIC
OXEOEIC AVAUEDA OTOV XPOVO, TOV XWPO, TO OMUA, TA CUCTUOTA, Kal Tov fxo. H douleia Tou
KATATIAVETAL E TO AOPATO KAl TO EPIUEPO KAl HE TN SUVAUIKA dlaudpdwon g aiodbnong, mg
avtiAnyng kat Mg eprelpiag. H mpakTikn Tou MPoKUTTTeL ard TV oUYKANON TwV OPalpmV TG TEXVNG,
™G PAocodiag, TNGEMOTKNG Kal TNG UNXAVIKNG: EKTEIVETAL AT TEPPOPHAVG, O TEPIBANOVTA Kal
OlOOPAOTIKEG EYKATAOTACEIS, OUVOEDEIG, KOUUATIO EYYEYPAUUEVWV HECWY, HOUCIKN Y XOPO Kal
®AU. H douletd Tou ouvnBwg TEpNAUBAVEL AOYIOUIKA TIOU avarmUooel o 510G, uXVA CUVDEOVTAG
™V QAYOPIBUIKA AeTrOTA Kal OKp(Bela He TNV eKPPACTIKOTNTA TOU AuTOooxedlaopoU 1 mv
QPECOTNTA TNG CUMHETOXNG TOU KotvoU. H SoUAEIa TOU ZTENOU EXELTRIPOUCIAOTEL OE TEVTE NE(poug,
oe ToIKIAOUG Xwpougkal PpeoTIBAA, orwg: ZKM, dOCUMENTA,Museum Reina Sofia, London National
Gallery, Seattle Art Museum, IDFA, Rewire Festival, Audio Art, The Place, Athens Digital Arts Festival,
SIGGRAPH,November Music, ICMC, and NIME. MNépa ard To ATopKO Tou £pYo, €XEL OUV-IBPUCEL
dlddopa YKPOUTT JOUCIKNG Kal TOAUMECWY Kal, Jali he T ouvepydtidd Tou Stépavn Mav, gival o
1OpUTNG, ocUVDIEUBUVTNG,Kal ouveTieAnTGTou intermedial Modem Body Festival TngXayngkat tou
OpyaviopoUModulus.

www.modularbrains.net.

©avoglMoAupeveag-Alovmpng  Tettix-ao’

To Tetix-a' ypd¢pmke tov AUyouoto Ttou 2022 e agpopun) Ti¢ 20e¢ MEpeg HAEKTPAKOUOTIKIIG
Mouaoiknc. Zekivnoe evteAwe aubdpunTa, UEC’ T PACTWVI) TOU KaAoKalploU, OTav arogdoioa va
"oTidéw kat" yia Tic "Mépeg”. Xwpic va Exw KATI OUYKEKPIUEVO OTO UUAAD Loy, &ekivnoa va Kavw
NXoypPa@rioeIG OTIC SIAKOTEGC LIOU. ACXETALIE TO Ti ENISIWKA VA NXOYPAProw TNV EKAOTOTE popd, OAEC
Ol NXOYPAPICEIC LIOU MANUUUPILAV E TOVEVAV ) TOVAAAO TPOTD artd TOV ELIIOVIKO X0 TwV TUTIKIWV.
'Etolorov arogdoioa va Kavw éva epyolue ooAiot évavTETTya. ‘OAoToEpyoBacileTal arokAEIOTIKA
o€ éva Kal uovo delyua evog oo TUTdIKa dIAPKEIQS LUEPIKWY OEUTELOAETTTWY, TOOTDIO Kal EKTIBETAL
ota nMpwTta Aerra tou Epyou, yia va armodounBel ot ouvéxela evieEAWS Kal (wG aAAo Béua Kat
rmparAayEc) va eroTpéyel Al oTo TEAOGTOU Epyou. To EpY0 OUVETIVG AKOAOUBEL Lia oAU avoixTr)
@Opua A-B-A e To Bva gival 1o uépoccavarruéng. Mevikauropw va rw ot dlackédaoa 1dlaitepa
TNV EVACTYXOANONUOU LIE TOVOUYKEKPIUEVO TOTOKA PETOC TO KAAOKAIDL, Ki EATICW va To XapeiTe €' ioou
Kl £CEIC.

O O@dvog MoAupevéag- AlovTipng eival ocuvBEg, performer, sound artist kal ekmadeuTIKOG. To
KOAATEXVIKO TOU £pY0 TEPNAUPBAVEL PETAEU AAAWV: OTTTIIKOOKOUOTIKEG EYKATACTACEIS, AAYOPIOUIKA
Kal dadPaoTIKA TPACTATIKA £pYya, KAl JOUOIKO BEaTpo. ‘EXElYpAYEL MOUOIKY| VIO TPACTACEIG
Bedtpou kal Xopou. ABACKEL O TAVETIOTMUA aveATwg ard To 2010 peta&u autwv Falmouth
University, University of Sussex, University of Brighton, l6vio Mavernompuio, EBvik6 kat
Karodiotplako Maveriomuio ABnvav. H3ouAeld Tou xelrmapouctactel HeTAaEU AAwVY oTto DeoTIBAA
ABnvav kat Eridalpou, oto Holland Festival, oto Todays Arts, Moderm Body Festival, Alebvég
deoTBAN XopoU Kahaudtag, EBviko O¢atpo, Méyapo Mouawng ABnvav, 'Idpupa Qvdon, Biennale of
Young Artists from Europe and the Mediterranean, MoATiotik6ZUAoYo“Alalwa”, BEASTFeastk.a.
2ToUdacE KOVTPAUTKIoo Kal HAEKTPOAKOUOTIKY) ZUvBeoN O HOUoIK Akadnuia Tou PottepvTapL
"EKQVEUETATTTUXIOKA OEMIVAPIA OTNV TEXVOAOYIQ TOU 1XOU (Mpoypauuationd, diadpaon, kataypadn
Kal ere€epyaoia kivnong), oto Ivotitouto ZovoAoyiag kat oto IvotitoUto Eromuovikng ‘Epsuvag
AkouoTikig kat Mouoikng (IRCAM). Eival katoxog duo peTarmuylakwy TiTAwv: ota Madaywyika
(Anuoupyikn Exroideuon) kau otig KaAég Téxveg (otov Topga mg Téxvng kat Texvoloyiag). Eival
ABakTwp Tou Mavermompiou Tou Sussex pe urotpodia amd To Bpetavikd kpdtog (Arts and
Humanities ResearchCouncil).

AnuntpncMndkag — Miroloi IV (variation)

Miroloi 1V is the fourth track in a series of tracks for traditional live voices and instruments,
electroacoustic soundsand Field Recordings. Through the perspective of Acoustic Ecology, they address
the role of context in the interpretation and style of traditional musicand life, projecting an acoustic




syncretism between traditional and post-modern modes of expression and listening. One of their
characteristics is the use of traditional instruments with contemporary techniques suchas in this case
the 2 Pontic lyres. Pontic Lyre: Babis Kapidis Voices: Echo Vocal Lab.

Dimitris Bakasis a Composer and Sound Artist.

ArootoAngAoudoroulog — Aquarius

O AnooTolog Aoudomnoulog, cuvBEG,sound designer, Avarinpwt)g KadnynmgTou TUAHATOG
"Hyoukat EiévagTou loviou Maveriomuiou, oroudace oto l6vio Mavernotuo Kat oto
Maveriomuo City Tou Aovdivou. To £€pyo TOU ETIKEVTPWVETAL KUPIWG OTOVTXO Kal TN $Uar, aAa
Kal TN OUYKAION SIADOPETIKWV TEXVWOVKAL UPWV. IpAdel LOUOKY) Yia BEATPO, EYKATAOTACEIS, OAAG
KAl Qpy(G NAEKTPOOKOUCTIKY) LOUOIKY). OL SNUOUPYIEG TOU £XOUVTIIPOUCIACTEL OE YVWOTEG
SlopyavmOoEIG TYKOOUIWG Ta TeAeuTaia 20 Xpdvia Kat £X0UVanooriioel dIOKPIoEIG OE JlEBVEIG
dlaywviopoUgorwg Ars Electronica, Bourges,Noroit, Metamorphoses, Spaceof Sound, Franco
Evangelisti, Musica Nova , SCRIME,|. Xenakis, D. Dragatakis. Alokoypapnonaro INAGRM, Musiques
& Recherches, lonian University, CyberArts, Touch Records kat mpoowrikég eKOO0EIG,MAPTITOUPES
ard S. Zerboni (Milano) and Just Flutes (London). Eivat idpuTiké péAogtou EXZHMkat mgETapiag
AkouoTikng OwoAoyiag
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Anuntpng Mayidag  ZwAnveg StovOupavd

O1 ZwArvegatov Qupavd givar pia Likpen otopia evogTa&idiou dlapopwv EUPBIwV QVTIKEIUEVWVY LUECA
O€ LEYAAOUC OwANVeG. H eugavion véwv avtiKeluEvwy odnyel ouxva oe LETABOAEC OV Kivinon Kai
mV ToIB1 TWV QVTIKEWEVWY QUTWV HE TA TOIXWUATA TWV OWANVWYV, MOOKAAWVTAG TNV MooowpIvH
areAsuBEpwon Touc.

O AnunTpng Mayidag sival pouoikog ard v Malad Enidaupo o oroiog katartdveTal adpevog e
OUVOEDEIG EAEUBEPNGHOPIAG HOUTIKWV IBIWATWY TOU HoUaKoU Tou urioBdbpou (folk rock, blues,
jazz,)), adpeETEPOU e NAEKTPOVIKN KAl NAEKTPOAKOUCTIKY| [IOUCIKN, E adepia Vv evaoxOAnor Tou
e synthesizers ard v nAkia Twv 15.

FaBpmAPap\ékag Perseverance

TG 18 ®AgLdpn 2021 n NASA ora maioia  Tou LIaKpoxeovIou MpoypduuaTos e§epeuvnongTou ‘Apn,
noooeddploe e erutuyia To rover e ovoua Perseverance, (ermuovri) otov kpatmrjpa Jezero. H
arootoAn &ekivnoe 1o 2020 Kal €xel we oTOXo TV avadiitnon apxaiac Lopgrc {wric Kal m cuAAoyn
delyudtwv aro IiuaTa, NETPWUATA Kat xvn UkpoBIaknc (wnic. H OUYKEKPIUEVT LIOUOIKT) oUuvBeon
reptypagel mv npwm nAlakn uépa (SOL 1) Tou Perseverance otov Apn. Metd ard mv erituxn
npooedagion, 1o rover TiBeTal apxIKa Oe AstToupyia, EpxeTal oe (eU&n e T BAon o yn, eV EUEIG
AKOUE TOUG UNXavIKoUG rixouc 0AnG autric meg diadikaoiag. ‘OtavdAa ta ouotrjuata eival Etolua
(‘All systems are ready’), TO UIKPO POUNOT EEKIVAEL TNV AvaliiTnon OToV KpUO KOKKIVO TAQviiT).
Mepimaviétal oe Uépn dyvwoTa, MEPVAEL UETA Ao AVELOBUEAAES WOTIOU QVAKAAUTTTEL yIA TPWTI
popd amvavBpwruvn (oTopia, uia apxeyovne&wyrivnuoperilwnc(‘Life detected”). To Perseverance
UETA aro apkeT) wpa Ba erotpeyer ot BAon Tou, EXOVTAGOAOKANPWOEL TNV MowWTN TOU Ario0TOAN
ue ertuxia (‘Mission completed”). Mia véa eroxn yia v avBpwridTnTauoAIGEEKIVIOE. ..
OappnA ®apiAékag sival kaBnynmgMAnpodpopikngard To 2000 ot deutepoBAabiua ekraideuan.
Eival rtuxioUxog tou tunuatog Epappoopévng MAnpodopikng Tou Maveriomuiou Makedoviag kat
KATtoxog MetartuxlakoU TitAou ota [Mponyuéva Xuomuata [NAnpodopknc ard To T UA
MAnpodopIkng Tou Maveriompuiou Mepaws. 2T HOUCIKY €xel orouddoel TIAvVo (AvwTEPQ) Kal
avwTepa BewpnTikd (e10IKO appoviag, avtioTtiEn, evopyavwon, ¢oUyka). MapakoAoubei To
METATTTUXIOKO TPOYpauua Mouowng Texvoloyiag Tou MouoikoU Tunuatog oto Karodiotplakod




Maveriomuo ABnvav. ExetypAyel JOUOIKN yia B€aTpo, yia Taidiko BIBAIO Kal £XEL CUUUETACKELOE
TOAUAPIBES OUVAUANIES e BlAdopa MOUTIKA OXHATAL.

EutUxiog BaBayidkng Texvoloyikn Augtoria

'EToc2000 kat rmoAU. ‘OrouKal va KoITAEEIC Unxaveg SoUAEUOUV VUXBNUEPOV yia va rapd&ouv ayaba
Kl GMa ki dAa ayaba, téoo avaAwolua rou reTiouvtal oxedovV T oTtyur} rou rapdyovtal O
BopuBoc eivar apopntog, T600 apdpnToc MU eivar aduvaro va TEPIMTIOEIC OTO JPOUO XWPIG
wtoaorideg. Mia Jwry ByaAuévn aro tavia eroTUOVIKNG ¢avtaoiag rou OnuIoUpynoe 1o 1o
voonpo LuaAd. Mia {wri ByaAugvn aro Toug XEIPOTEPOUCOOU EPIAATEC.

O BaBayidkng Eutdyxngeival arddoltog Tou Tuiuatog Mnxavikwv Mouoikig Texvoloyiagkat
AkouoTikng Tou T.E.Il. Konmg. 2npepa ival HETArTUXIAKOS porm g oto MN.M.E. «Mouoikn
Texvoloyia kat ZUyxpoveglMpaKTIKES» Tou TUaTog Mouoikav 2moudwv Tou EKIMA. (edikeuon

om Mouoikr) Anpioupyia yia Néa Méoa). Emméov eival oroudaotmg KAQOIKNG KIBApag Kat
aAvTEPWV BewPNTIKWV 0To wdeio «Opdeio ABnvwvs».

ArooTtoAng Apudyog  Alive

H oAtyéAermm aum ouvBeon eival éva KouuAT NAEKTOAKOUOTIKIG UOUCIKTIC, EUTVEUCUEVO A N
pirooopia TcMeTevodpkwongkalarnoteAsital and 4 sudlakpira uépn: 1. Death - Thejoumney of the
soul, 2. Wandering, 3. Communicationwith other souls(improvisation), 4. Purification and Birth"

O AnooToAng Appdyog €ival [JIOUCIKOOUVOETNG, TIPAYWYOG KAl OXESIAOTNG FXOU HE Hia HovadIkn
TPOCEYYION 0T dnoupyia EVTovwy Kal TEPAUATIKOV soundtrack. H LOUOIK Tou ouvdudadel
OTOIXEI0 OPXNOTPIKWY, AKOUCTIKWY, NAEKTPOVIKMV KAl THPASOOIOKMY EBMV Y VA SNUOUpYOEL
eudAvtaoTa kal ToKAa NNTIKA Toria. Mevvnenke omv ABrva, oroUdace TIAvVO Kal HOUGIKN
oUvBeon KovTta otov Makn Mahdka. Ard to 1998 £wg To 2003 oroUdace oUaikn| oto Maveriomuo
ABnvav. ‘Exelepdaviotel TAKTIKA TO0O0 O dladopa HOUCIKA OxnuaTa 600 Kal wg 0oAoT. To évtovo
eviladEPOV TOU YIa TNV KIVINHATOYPADIKY| OUCIKY] TIPOKAAEOE TNV EUNVEUON YIA TA GAUMOUM «The
Lonely Piano» (2020) kat «Promises» (2021), ta oroia TeEPN\AUBAVOUV ATUOODAPIKES Kal
TIOAUXPWIIEG OUVBECEIG TIOU EPVEUCAV O B10¢ 0 OUVBEG (TIAvo) kat SUO ard Toug KAAUTEPOUG
"EM\nvegooAioT (NeokAg Neodutidng -ridvo- & Nikog Mapaouldkng -vér). Amo To 2013 éxel
OUVOECELOUOIKN YIa 4 AAUTIOUW e TpayoUdia otV eANVIKY YAwood: «To Tou ‘HAlou», «ATiOoXI0T)»,
«Ayvwom MNopeia», «ZTmv AN\ 6xon».

Mapia KoAla Maybe we should embrace the darkness

To Kouuat aroTeAeTal OTOV KOPUO ToU Ard TNV EKGWVION UIAG ELLOVIKA eravaAauBavouevnc
TOOUAKTIKIIG OKEYNG. 2TO nxoypdgnua autig ekteAsitar avdAuon Fourer (FFT) kat Oidgopol
UeTaoxnuatiouol KaB’oAn mdidpKela Tou épyou. ‘Erelta, xpnoyuorolouvtal Sidgopa akoun nxnTika
QVTIKE(UEVA Ta oroia eloayovTal e UIKPOSOUIK) OUVBEON Kal OTEPEOPWVIKN dldaxuon . Akouq,
XpnoorolouvTal Lepikasynthesizer kat delay modules. TEAOG, o rixogTou ‘start — pause— stop” kat
TWV ypavadlwv LIac KAoETag xenoyuoroleiral divovtac autoavagopikr] okorid oto £pyo. To rowTo
UEPOG aroTeAel pia auiywe OuyKeKpIUEVN ouvBeon Orou avarryooovTal Kal UeTagxnuatijovTal
oradiaka didgpopa nynTikd avtikeiueva . To deUtepo, mou onuatodoTeETal ard £vav XaunAo oe
ouxvomTa KPOTO, XPENOoIUoTDIEL Ta Synths yia va dwWoeL £Ugaon Oe A TI0 NAEKTPOVIKI OUVOEON
XPNOWOTIoINVTAG Kal TAL NXNTIKA QVTIKE(UEVA Kal LUKPOJOUIKT) ouvBean . To Tpito aroteAel Tov
«EMAOYO» TWV MPAMAVE YIA VA KAEIOEL OTO TEAOG LIE TO «OTOTP> NG KACETAG , |E TNV Oroia Kal
Eekivnoe. Apayeba viknoel(o)to pwe To okotad; Portfolio : https./mariakolia.wixsite.com/my-site-

1

H Mapia KoAia arooxoAsital onuepa wg NXONATTPIa , Tpaywyog, OUVOEMG Kal epUnveUTpla.
evvnbnke otig 26 OktwRpiou 1995, oy ABrva. =ekivnoe va Trilel HOUOK) auTtodidaktn arnod
MIKEN, OUYKEKPIUEVA KIBAPA Kal TANKTPA, KAl €XEl CUUPETAOXEL O £va EANNVIKO TIOTEPOK
OUYKPOTNUA LE TO Ovopa «Domino» Trifovtag MANKTPEA, KATA Ta TPMTA XPOvVIa TNGEVNAKIwoNG G.
"EXELAKON TOPAKAOUONOEL  HaBNuaTa NAEKTPIKAG KIBAPAG Kal JOUCIKNG Bewpiag oto alyxpovo




wdelo "'loannina  School Of Music™ ota lwavviva. To MP@TO TNG TTTUXio NTav OTo AVTIKEUEVO TNG
Xnueiag (Mavernomuo lwavvivwy) , ald ypryopa Vv KEPDIOE TN HUOUCKKY Kal Kupiwg ol
duVaATOTECTIOU TPOOPEPEL 1| TEXVOAOYIa otV dnpioupyia aumg . ‘ETol, ueTd v arodoimon mg
ard M Xnueio, TapakoAoUBnoe éva 2eTéC TMPOYPAUUA Ot dNUOCIO (BpUMA  ETTYYEAUATIKNAG
katdpTiong (dnuooio IEK) omv Knglold, e aVTIKEUIEVO TN UNXAVIKT) 1XOU KAl T} MOUCIKY| TEXVOAOYIQ,
OTO OroI0 £aBe TIOAAA OXETIKA He TN Bewpia kal TV OTopia TG HOUCIKNG KABWGS KAl TEXVIKEQ
nxoypapnong/uiEng/ Bewpia audio K.a . TN OUVEXEID, CUUETEIXE O TIDAKTIKI) AOKNOY WG TEXVIKN
BonB6g 1xouU — EIKOVAG OTOV XWPO BEATPOU Kal TIDAUHECWY Tou «IdpUpaTog MixdAng Kakoyidvvng»
otov Taupo g ABrvag. OL yvaoelg TG Tavw oTo avTikeldevo ™G Mouowng TexvoAoyiag kat
HAEKTPOKOUOTIKNG ZUvBeONGdleupUvVBNKav e TNV ETITUXN TPAKoAOUONON ToU YETAITUXIOKOU G
«Mouaikng TexvoAoyiagkal ZUyxpovwvIpakTIKwv» ot kateuBuvon «Mouokr) Anpioupyia pe Néa
Méaoa» oto EBvikokal Karodiotplakd Maverotmuo ABnvav, DNocodikr) ZxoA, T pa Mouoikowv
SToudwv, Kal OTo oroio eival onuepa gormTpla. ‘EXEIKOAEG YVMOEIS THIVW OV nXoypddnon ,
oUvBeon kal WiEn pouowng N Mixou oe DAW, e 1) xwpig otoixeia ekovag. Eival eriong apketa
€EOIKEIWHEVT) IE TIPOYPAMUATA LOUGIKOU TIPOYPAMMATIONOU 6mwg To Max-Msp kat to SuperColiider.
Ermrm\éov, £xel CUMPETAOYKEL O TIDAAA £pYQa, OIS MIEN TIDAUKAVAANG pong Bivteo Beatpikol €pyou,
{wvtavi Nxoypadnaon Xopwdlwv/BeaTpIKwV £pYwV, PASIOPWVIKEG EKTIOUMES, NYNTIKOG OXEDIAOUOG
yia Bivteo, OUVOEDEIG NAEKTPOVIKWVMNAEKTPOOKOUCTIKWY KOUUATIWV KATL Epydletal Kupiwg oto
otoUvTioTou oTITIOU TNGEEOTALOEVOLE NXeia monitor , midi controller, kApTanxou, MUKVWTIKOMIC
Kal $opNnTO UMDAOYIOTH, KABWS Kal HMoUoIka 6pyava. Mpaypatorolel eniong {wvtavég CUVAUANES
NAEKTPOAKOUCTIKWV KOUMATIOV TNG.

George Edmondson  Xauog

O '"Xaudg" e&epeuvata ouvaiobriuara rou avtiAauBavouaoTe LUeTd TovBdvato KArolou ayarmuevou
uac rpoowrou. Eunveuouévoard ta aoxaia eEAANVIKA Kelueva replypapwv oXETIKA LUE Ta oTadia ¢
arwAelac kal me ueAayxoliag : Buudg, eEAvtAnon, arneArioia, vooTtaAyia Kal ovelporvAnor, To
OUYKEKPIUEVOKOUUAT avTavakAd Ta revie raparavew otadia. ia m ouvBeom Tou KOUUATIOU, apxXIKA
uéow iac BIBAIoypadIKIC avaokormong, e&€peuviBnkavol Tporol LIE TOUC OTIouC giXe NMEpLypagel
KaBeuia armo auTeg TIC KATAOTACEIC KAl XP1OILOTOINBNKE 0T OUVEXEIQ WG UEBODOC LECW TNCOTDIAC
dounBnke To NXNTIKO UAIKG, arid doAo pAdouTo.

O TCopTtC EvTovToOV £IVAL NAEKTPOOKOUCTIKOGOUVOETNG KAL IOUCIKOG, KAl IETAITTUXIOKOG GOITNTG
OTOTVEMIOTUO Tou Mavtoeotep. Ta EpEUVNTIKA TOU eviladEpOVTAL TEPINAUBAVOUY TV
e€epeUVNONNYNTIKWV EUTEIPLOV ATOPWY 1) OPAdWV OE OUYKEKPIIEVO XMWPO, TNV avOpwrioAoyia
MOUCIKNG TIOU OXETICETAL E TNV NYXNTIKN EUrElpia. 'Epyatou JEXPL OTty NG £XOUVTIIPOUCIAOTEL OTO
Mantis, England (2021, 2022), NIME, New Zealand (2022), kat New Mimesis, Canterbury (2022).

dwmg PoBoAng Suicide Cassini

Mia ouvBeon Baciouévn oto TEAIKO oTddlo TGropeias Tou Cassini (SlacTnUKO OKAYOG LIE OKOTIO TNV
rmpatienon Tou xpdvou), To «Grand Finale», LeTappaouéVo o akououaTiko rxotorto. To Cassini
e&epeuva Tov Kpdvo, kab' 6An m didpkeia e dladpouric Tou, va Ta&idl rpog dyvwoTo MooopIoUO,
aAd ue BEAnon yia avakaAUWeIS, OUVEIdNTOTDINOEIC KAl TIPOOd0oUG, HEXPL TNV KABopIoTIKI AnNén
autoU Tou “TEAETOUPYIKOU”, TNV KATdduOon OTO E0WTEPIKOU TOU MAVNTH Kal TNV KATAoTpodr) Tou
dlou TOU OKAPouG. Aut eival n urEptam avraAiayr. To owua Tou O OUEU&EN LE éva Véo,
QOUAANTTTO Kat anpoBAerTo rMavnTiko owua. e oudPBoAIKO eniedo, auTn 1 TOPEIQ, avTIKATOTPIZE!
TO MPOOWITKO Piwua Tgdladikaciag coming out, ge £va i CUUMEPIANTITIKO KOIVWVIKO TMEPIBAAAOV.
Mia oradiakr) kal HaKEorpdBeaun mPATrENON Tou £autoU evOg atéuou (Kpdvog) kat 1 TEAIKN
SIOTaKTIKY) aAAd Kalpla ardgaon va apebel omvidia Tou mv Baputnta. To TeAeuTaio oTddio autou
ToU «TaIdloU» elval évac 6dvaroc kail uia avdoraon, n oAkr) aroouvBeon kat n Boutid o éva
driaoto pEAOV, EVArDBETWVTAG TIG UVIUES, OTO MAPEABOV. AuTtri n ouleuén Kpdvou-Cassini, eivat o
aywvag rou divel KABe aroKAgIoUEVN ovTOmTq, yia va yivel oeBaot), va ouurepiAngBel kai va
Urpxel dveu Spwv oto ouurav mg. To Kouudri, aroteAsital ard duo uépn. To rpwTo, "ot KUKAOL',




22 rapaAAayeg Twv reploTpogwv Tou Cassini (signification  Twv 22 Tpoxiwv Tou Cassini yupw ard tov
Kpdvo) kat to deUtepo, ' avakdAuyn', n TeAIK) Kataotpopikry katdduon. To nXNTIKO UAIKO,

aroteleital aro 42 nxoypaprioelc dapopwVv KATaoTACEWV VEPOU (OTPéL, VePO Bpuong, Bpactuo,

myaka, KAL) - o rayog gival 1 mo onuavTiKn avakaAuyn Ttou cassini - erne&epyacuEVeGLEOwW
MAX/MSF, granular ouvBeong,doppler effect kat fm diadikaoieg ouvBeong. TEAoG,ExouvrpooTeBel
d1dAoyor aro myv tawvia “Edward I’ tou Derek Jarman. Q¢ rpoc To ormiKo UEPOCTIOU OUVOOEUEL TO
Kouudr, yivetat xprion eiovwv Tou Kpovou(kataypageg Ttou Cassini, rou avtAnBnkav aro mv Nasa)
ere&epyaouéveguemorph filters Tou Premiere, o€ ouvOUQOLIO LUE KOUMATIA TIDOOWTIKOU KEYIEVOU WG
TOOG TNV U1 OUUMEQIANITTIKOTNTA.

O dwtng PoBoARG exovTagorouddosl OTo TUNHA APXITEKTOVWVTOU Maverompuiou ©saoohiag Kat

ota TuNpata Sonology kat Ariscience  Tou Baolikou Qdeiou g XayngKat £XovTagaoxoAnBel e v
NAEKTPOVIKI LOUCIKI oUVOEOT ard Ta OXOAIKA TOU Xpovia, eEepeuvATa Opla PETAEU 1XOU Kal XWPOouU
KATAOKEUAZOVTAG EYKATACTACEIG, NXOTOMA KAl EIKOVEG MECW TIOAITIKWY, PAVTACIOK®OV Kal KOUNP
TPIOPATWY, €EEPEUVMVTACKAL AVAKAAUTITOVTAG OAPKWS VEOUG KOOMOUG Kal VEEC TAUTOTNTEG/lias

(9@, norcimo ii). Zuppeteixeotosoundtrack TngTawviag “This is right: Zak, Life and After” (2021) kau
™G rapdotaong "YRoOvN™ (2022), ev £pya TOU TPOUCIACTNKAV OTO 60 OUVEDPLO OKOUCTIKNG
olkoAoyiag, oto ouveEdplo™Xenakis22™. MapdMnAadlampei cuvepyaoiape To SUNVIAIO TEPLODIKO

Yusra, 6rou ¢phoEevouvTtal digital collage Tou pe v uroypadn ZipAap Mopvt Q' Mpog To mapdv
TPAKOAOUBE( TO eTATTTUXIAKO TN KA “MOoUcIKn dnoupyia yia véa JEod” Tou TUNATOCMOoUGIKWY
oroudwvTou EKIMA. (instagram/Avimeo/soundcloud: @thisisnotfaux).

MnveAdrm Mrekidpn ZUvown

To KouudT aroTeAe] TV aKoUouaTIKY) EKO0XT) A {wvTavrig arvdoonc ue ouotnua Bloalodntripa

(ICubeX) avanvoric kat yaABavikou aioéntripa oe repiBaArov MaxMsp. O BioAoviorag (Ryan Woods)

autooxedIAlovTacg OTO apXAio UIOUOCIKO KEiEVO «ETITAPIoC Tou Zeikidou» dnuIoUpYNoE GPACELC, Ol
oroie¢ xpnooroirbnkav we BAaon yia 1o Sour} ToU KOUUATIOU. 2T OUVEXEIQ EYW, POPWVTAG TOUG
aIoBNTIPEG, MU LETPoUAV Ta LBIo-0ed0UEVA LIOU, TPOXWPENOA OTNV NXNTIKY OUVBEON Kal 0UVBEON
TWV UOUOIKWV Ppdoewv. Mo ouykekpiuéva, Ta dedoueva rmou dlaBiBdomekav oro MaxMsp  kat
Xonooroménkav we TUroG EAEYXOU NG EMEEELYAOIAC 1XOU, TOU TOVOU, TNC MUKVOTTAG JIAPKEIQG
Kal TG avTioTPOoPNC TWV LUIOUCIKWV GPACEWV. 2T1 OUVEXEIQ, LIE FAON TOV 1X0TOU TPOEKUWE QI TOV
KWOIKQ, TO KOUUATI EHTACE OTNV TEAIKT) TOU op@r). To B&ua Tou Kouuatiou agpopd uia ouvoyry/ [ia

repiAnyn uiag Uépag otmv Abrva, aro Vv rowivi) EVEPYEIA UEXPL TN OKIA NS vUXTac. H xorion Tou
BloAioU eriAgxBnke kabwe xpnouoroleital IdIaitepa 0 EAANVIKOUC rapadooiakous puBLoUC Kal
Adikd Tpayoudia oe uia rpooribela va evwBel To mpeABOV Lie To MaPOV: aro To apxaio EAANVIKO
UOUOIKO KEeilEVO, 0ToUG pUBLIOUG TNG mapadooiaKTG MOUCIKIIC Kal ard EKEl OTO MoV, LE T Xeron
OUYXPOVINC TEXVOAOYIQG yia TV ere&epyaoia deSOUEVWV NXOU.

H MnveAorm Mrekidpn cival Metaruxiok ¢ormTpla oto TAua Mouoikwv Zroudwv (EKTA)-
Mouoikny Texvoloyia kat ZUyxpoveg [MPOKTKEG Kal aroort Tou TUAMATOG oUvBeong
NAEKTPOAKOUCTIKG MOUCIKNG Kal dladpacTikwv pEowv Tou SALC-University of Manchester. Ta
OUVOETIKA HoU evOladEPOVTAadOoPOoUV TNV AKOUCUATIKY) MOUCIKTY), Kal IOIATEPA TOV OUYKEPAOUO TWV
OKOUOTIKWV OPYAVWV HE OUYXPOVEG TEXVIKEG DIAdpaong, kupiwg Bloavddpaong. Katd kapoug exw
ouppetaoyel oe deoTIBAA 6rwg "Ultima Music Festival (Oslo), EASTN-DC Cardiff, Mantis Music
Festival (UK), John Rylands Library Researchlinstitute k.a.
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CONCERT4 starting: 20:30
Haris Xanthoudakis

1. Study

2. Motetus

3. Lcomme Buriuel or Theforest of symbols
4. TheAllegory of the Hours

CONCERT5 starting: 21:30

Stelios Giannoulakis Crank and Away
Stelios Manousakis Megas Diakosmos
ThanosPolymeneas-Liontiris  Tettix-a'

Dimitris Bakas Miroloi 1V (variation)
Apostolis Loufopoulos Aquarius

CONCERT®6 starting: 22:30

Dimitris Pagidas Pipes In The Sky

Gabriel Farilekas Perseverance

Eftichios Vavayakis Technological Dystopia

Apostolis Armagos Alive

Maria Kolia Maybe we should embrace the darkness
George Edmondson Loss

Fotis Rovolis Suicide Cassini

Penelope Bekiari Synopsis



PROGRAMANALYTICAL
OONCERT 4
Works by Xaris Xanthoudakis

1. Studyis the first electronic work of Haris Xanthoudakis. It was created in 1973 and was included in

the first vinyl of Greek electronic music acts releasedthe following year. Elementary technical means
were used for its composition: A VCS3Synthesizer, three semi-professional REVOXtaperecorders and

a consolewith two stereo inputs and one stereo output.

2. L., commeBunuel,ou la Forét dessymboles. Thework was created in France in 1984 using the UPIC
("Polyagogy") digital systemexclusively and was included on one of the two vinyls issuedby AHCEMin
1986.

3. After the experimental "OU ouugwvia, ou ueAwdia, oude uouakr)” (no symphony, no melody, no

music) which represented Hungarian radio at the Bourges International Electronic Music Festival in

1997, which was favorably reviewed by Computer Music Journal, Xanthoudakis repeated the

experiment with Motetus, created in the studio of Vangelis Katsoulis, where an vocal sourcewas used
exclusively (and a recorded passagefrom a symphonic song by Mahler). With the exception of the

small excerpt the audio material of the work camefrom the composer'svoice reading versesfrom the

Apocalypseof John, after being processedthrough conventional analog audio modulators.

4. Allegoryofthe Hours. Thetitle of the work refers to the Hours - religious and evenmonastic services.
The term allegory' refers on the one hand to the special category of metaphorical representations

usedin the painting of the Baroque era, on the other to the etymological literalness: ‘otherwise | buy'
the hours, | expresstime in different ways. In this case, with soundsymbolsembeddedin the underlying

sound material, indistinguishable (e.g. the crowing of a rooster), or with direct sound references of
fake authenticity (the ticking of a clock, made from the ticking of a typewriter and a desklamp ). The
first audio material includes, in addition to the recorded clicks and noises, sounds specially calculated
with the help of the digital systemUPIC("Polyagogia"). Themixing of this audio material was donein

the studiio of Vangelis Katsoulis.

Haris Xanthoudakis

He was born in Piraeusin 1950. He studied harmony with Marios Varvoglis (Hellenic Conservatory,
1964) and G.A. Papaioannou (1965-71). He was one of the first composers of electronic music in
Greece, a student in the personal workshop of Michalis Adamis. In 1971, at a young age, he received
his first distinction with the work Organum in the composition competition of the Hellenic
Contemporary Music Group. From 1979 to 1985 he lived in France, where he studied composition
with G. Xenakisand music informatics at CEMAMuand GRM. During this time, he intensively dealt
with electronic music using the new for that time digital methods of music computing. In 1985 he
returned to Greece and introduced the (UPIC)"Polyagogia" system at the Contemporary Music
ResearchCenterin Athens. Hetaught advancedtheory and composition at the National Conservatory
(1985-86) and the Athenaeum Conservatory (1987-93). He wasthen elected a professor at the newly
established Department of Music Studiesof the lonian University and settled in Corfu (1982-2017). At
the University he served as Chair of the Department of Music Studies, Dean of the School of Music
and Audiovisual Arts (which was created at his own suggestion) and Vice-Chancellor for Academic
Affairs and Personnel. With his announcement as Emeritus Professor of the lonian University, he
returned to Athens where he founded and directs the Researchand Documentation Center of the
Athens Conservatory.
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Stelios Giannoulakis Crank and Away




The idea behind the piece follows my compositional research on relationships between smooth
continuous and noisy short sounds. In this work, a pulsating tonal soundscapeis being treated as a
steady state that isinitiated and along the way maintained or modulated by sequencesoffricative and
percussivetextures. Asif a system is being supplied with mechanical energy and starts working and
gradually changing, until it stops after completing its cycles. All sound material for the piece was
generated on the historic EMSSynthi100 analog synthesizer at CMRC(KZYME).

Stelios Giannoulakisis a composer, sound designer, engineer, music technology researcher, and
educator. Electroacoustic and cross-genre music composition, soundscape recording, concert
performances, editing, music and sound design for theater, video, film, dance, video games. Sound
diffusion, circuit bending, game mechanics, interactivity. Teaches Electroacoustic Composition and
Creative Music Technology for CMRCatAthens Conservatoire. Studiesinclude a PhDin Electroacoustic
Composition (University of Wales Bangor), MA in Digital Music Technology (Keele University), first
degree in Electronic and Biomedical Engineering (NTUA).https://steliosgiannoulakis.wordpress.com/

Stelios Manousakis Megas Diakosmos

Megas Diakosmos(‘MeyagAidkooog’,roughly translating to ‘The Great Order of the Universe’) takes
its name from a lost cosmologicaltreatise written by Leukippos,an ancient Greeknatural philosopher
of the 5th century BCE.In this treatise, Leukipposintroduced for the first time an Atomic Theory of
cosmology, surprisingly comparable to contemporary cosmologicaltheories. Very little is known about
the work, but according to remarks of other ancient writers, Leukippospostulated that the universe
consists of tiny, invisible, indestructible, unchangeableand indivisible ‘Atoms’ (the ‘Being’) differing

only in size and shape, and of Void’ (the ‘Non-being’), that exists in-between atoms and has also
material properties, although different (anti-matter?). Thisinfinitely expandingand contracting void
allows atoms to moveand collide eternally, creating and destroying matter, new bodies,and our world,

but also a vast number of other worlds in the universe, some inhabited some not. Leukippos’atomic
theory and turbulent cosmogonicvision form the conceptual and experiential starting points for the
composition, its sonorities and their developmentthroughout the piece, as well as for the systemand
sound synthesis methods used. The system is a cybermetic model based on digital feedback and
implemented as a sonic complex dynamical system— mathematically similar to a cosmological entity
or universe in motion. This sonic universe is defined by the sample-by-sample interactions of a single
binary digit (One, or ‘Being’) moving incessantly within a world of Void (Zeros, or ‘Non-being’). This
digit floats and collides, is fused and split from delayed copies of itself, thus creating countless sonic
bodies in states of equilibrium, oscillation, chaotic behavior, noise and silence. Although Megas
Diakosmosis a fixed medium piece, all the different ‘worlds’ (layers and sections) were performed in
real-time using a hands-on, live electronics version of the systemto maintain an aspect of ‘in-time’

timelessness,andto accentuate the primal and visceral character of the composition. The pieceis part

of the album/suite Primeval SonicAtoms.

Stelios Manousakis (NL/GR) is a Cretan-born, Hague-based artist exploring relationships between

time, space, body, system and sound. His work is particularly concerned with the invisible and the

ephemeral, and with dynamically shaping sensation, perception and experience. His practice lies in

the convergenceof music, art, philosophy, scienceand engineering; it extends from performances, to

environments and interactive installations, compositions, fixed media, and music for dance and film.

His work most often involves software that he develops, merging algorithmic finesse with the

immediacy of audience participation, or the expressivenessof improvisation. Stelios has shown work

in five continents, in varied venues & festivals such as ZKM, dOCUMENTA,Museum Reina Sofia,
London National Gallery, Seattle Art Museum, IDFA, Rewire Festival, Audio Art, The Place, Athens
Digital Arts Festival, SIGGRAPH,NovemberMusic, ICMC,and NIME. Besides his solo work, he has co-
founded several music and multimedia groups and, together with duo partner Stephanie Pan,is the
founding co-director, co-curator and technical director of Modern Body Festival and Modulus

Foundation. www.modularbrains.net




Thanos Polymeneas- Liontiris Tettix-a'

Tettix-a' was written in August 2022 on the occasion of the 20th Days of Electroacoustic Music. It
started completely spontaneously, during the slow rhythms dictated by the Greekmid summerheat, |
decidedto "make something" for "the Electracoustic Music Days". Without anything specificin mind
(thanks to the heat), | started making spontaneousrecordings on my vacation. No matter what | was
aiming to record though eachtime, all of my recordings were in one way or another flooded with the
obsessivesound of cicadas. Hence, | decided to make a piece with soloist a cicada. The whole work is
based solely on a single few secondslong sample of a solo cicada. The original sample is exposedin
the first minutes of the work, only to be completely deconstructed (and as another theme and
variations) to return back again at the end of the work. Theproject therefore follows a very broad A-
B-Aform with Bbeing the developmentpart. In general, | must admit that | had plenty of fun working
with this particular cicadathis summer, | hope you enjoy it as muchas | did.

ThanosPolymeneas- LiontirisPhD, is a composer, performer, sound artist and educator. His work

includes compositions, audiovisual installations, experimental music-theatre performances,
algorithmic and interactive visual works. Heis regularly commissionedto make music for theatre and
dance performances. Asidehis creative labour, he hasbeen teaching at continuously universities since
2010,amongthem Falmouth University, University of Sussex,Universityof Brighton, lonian University.

Currently he is an Adjunct Lecturer at National & Kapodistrian University of Athens. His works have
been presented, among others, at Athens and Epidaurus Festival, Holland Festival, Todays Arts,

Attenborough Centre, Modern Body Festival, Kalamata International Dance Festival, The Athens
Concert Hall, OnassisFoundation, Tectonics Festival, Biennale of Young Artists from Europe and the

Mediterranean. He obtained his BAin Double Bassand his BA in Electroacoustic Composition at the
Rotterdam Conservatoire. He completed the Postgraduate Course of Sonology at the Royal
Conservatoire of The Hagueand he followed coursesat the Institute for Acoustic and Music Research
(IRCAM)in Paris. He holds two postgraduate degrees:in Creative Education (Falmouth University) and
Fine Arts (Polytechnic University of Valencia). He completed a fully funded (Arts and Humanities
ResearchCouncil England) PhDat the University of Sussex.

Dimitris Bakas Miroloi 1V (variation)

Miroloi 1V is the fourth track in a series of tracks for traditional live voices and instruments,
electroacoustic soundsand Field Recordings. Through the perspective of Acoustic Ecology, they address
the role of context in the interpretation and style of traditional music and life, projecting an acoustic
syncretism between traditional and post-modern modes of expression and listening. One of their
characteristics is the use of traditional instruments with contemporary techniquessuchas in this case
the 2 Pontic lyres. Pontic Lyre: Babis Kapidis Voices: EchoVocal Lab.

Dimitris Bakasis a Composer and Sound Artist.

Apostolis Loufopoulos Aquarius

ApostolosLoufopoulos,composer, sound designer, Associate Professor, Department of Sound and
Vision, lonian University, studied at lonian University and City University in London. His work focuses
mainly on sound and nature, but also the convergence of different arts and styles. Writes music for
theater, installations, but also purely electroacoustic music. His creations have been presented in
world-renowned events for the last 20 yearsand have won awardsin international competitions such
asArsElectronica, Bourges, Noroit, Metamorphoses, Spaceof Sound, Franco Evangelisti, Musica Nova,
SCRIME,|. Xenakis, D. Dragatakis. Record from INA-GRM, Musiques & Recherches, lonian University,
CyberArts, Touch Records and personal releases, scores by S. Zerboni (Milano) and Just Flutes
(London). Heis a founding member of ESSIMandthe Society of Acoustic Ecology
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Dimitris Pagidas Pipes In The Sky

"Solines ston Urano" (greek: pipes in the sky) is a short story of the voyage of various objects through

metal pipes. Theemergenceof new objects often leads to changesof the movement and the friction

of these objects with the walls of the pipes, causingtheir temporary release.

Dimitris Pagidasisa musician from PaleaEpidavroswho occupies himself with free-form composition

in musical styles based on his musical upbringing (folk-rock, blues, jazz) on one hand and with

electronic and electroacoustic musicon the other, asit begun since his engagementwith synthesizers
at the ageof 15.

Gabriel Farilekas Perseverance

On February 18, 2021, NASA,as part of its long-term Mars exploration program, successfullylanded
the rover called Perseverancein the Jezerocrater. The mission began in 2020 and aims to search for

an ancient form of life by collecting samplesfrom sediments, rocks and traces of microbial life. This
musical composition describes Perseverance'sfirst solar day (SOL1) on Mars. After the successful
landing, the roveris initially put into operation, it is paired with the baseon earth, while we hear the

mechanical soundsof this whole process. When all systemsare ready, the little robot starts searching
the cold, red planet. He wanders in places unknown, passesthrough windstorms until he discoversfor
the first time in human history, a primordial alien life form ("Life Detected"). Perseverancewillreturn
fo its base after sometime, having completed its first mission successfully("Mission completed”). A
new era for humanity has just begun...

Gabriel Farilekas has been a Computer Scienceteacher since 2000 in secondary education. He is a
graduate of the Department of Applied Computer Scienceof the University of Macedonia and holds a
master's degree in Advanced Information Systemsfrom the University of Piraeus. With regards to

music, he hasstudied piano and musictheory (harmony specialist, counterpoint, instrumentation and
fugue). He is attending the postgraduate program in Music Technology of the Music Department at

the Kapodistrian University of Athens. He haswritten musicfor theater, for children's books and has
participated in numerous concerts with various musical groups.

Eftichios Vavayakis Technological Dystopia

Year 2000 and beyond. Wherever you look there are machines working day and night in order to
produce goods, more and more goods, so disposablethat are thrown away almost the sametime they
are produced. The noise is so unbearable that it is imposible for someoneto walk down the road
without earplugs. Life which is created out of a sciencefiction film produced by an ill-minded person
or people. Life which has generated by your worst nightmares.

EftychisVavagiakisis a graduate of the department of Music Technology and Acoustics Engineering,
Technological Institution of Crete. Heis also a postgraduate student of the graduate program "Music
Technology and Contemporary Practices" of the Department of Music Studies, NKUA(Music Creation
for New Media). Meanwhile, he is a student of classicalguitar and advancedmusictheory at "Orfeio"
Conservatory of Athens.

Apostolis Armagos Alive

"This short composition is a piece of electroacoustic music, inspired by the philosophy of Reincarnation
and consistsof 4 distinct parts. 1. Death - Thejourney of the soul 2. Wandering 3. Communicationwith
other souls(improvisation) 4. Purification and Birth"

Apostolis Armagosis a music composer, producer and sound designer with a unique approach to
creating intense and experimental soundtracks. His music combines elements of orchestral, acoustic,
electronic and traditional genres to create imaginative and diverse soundscapes and contains an
emotional core of striking intimacy and sensitivity. Basedin Athens, Greece, he studied piano and
music composition under Makis Palakas.From 1998 to 2003 he studied music at the University of
Athens. He has performed regularly both in various music groups and as a soloist. His strong interest
in film music was the inspiration for the albums “The Lonely Piano” (2020) and “Promises” (2021),




which include atmospheric and colourful compositions performed by the composer himself (piano)
and two of the best Greek soloists (Neoklis Neofytidis -piano- & Nikos Paraoulakis-nei-). Since2013
he hascomposedmusic for 4 albumswith songsin the greek language:“To e tou eliou”, “Aposchisi”,
“Agnosti Poreia”, “Stin alli ohthi”.

Maria Kolia Maybe we should embrace the darkness

The piece consists at its core of the utterance of an obsessivelyrepeated terrifying thought. Fourier
analysis (FFT)and various transformations are performed on this audiogram throughout the project.
Then, various other sound objects are used which are introduced with granular synthesis and
stereophonic diffusion. Also, some synthesizers and delay modules are used. Finally, the sound of
"'start - pause- stop™ and the gearsof a cassette is used, giving a self-referential perspectiveto the
work. The first part is a purely concrete composition where various sound objects are gradually
developed and transformed. The second, signaled by a low-frequency bang, usessynths to emphasize
a more electronic composition, again using sonic objects and granular synthesis. The third is the
"epilogue™ of the aboveand it concludes with the "'stop™ of the tape, with which it beganin the
first place . Will the light defeat or get defeated by the darkness? Portfolio
https://mariakolia.wixsite.com/my-site-1

Maria Koliais nowdays a freelance sound engineer , producer , composer and performer. Shewas
born on 26 October 1995 , in Athens , Greece. . Shestarted playing music self -tought from a very
young age, specifically guitar and some keys, and she has participated in a greek pop -rock band
named "'Domino™ playing the keys, in her early adulthood years. Shehas also attended lessonsin
electric guitar andmusictheory at the modern conservatory "'loannina SchoolOf Music™ in loannina.
Herfirst degree wasin the subject of Chemistry (University of loannina), but quickly she waswon over
by music and especially the possibilities offered by technology in its creation . So, after graduating
Chemistry, sheattended a 2- year courseat a public vocational training institute( public IEK)at Kifisia
, Athens, on the subject of sound engineering and musical technology , in which shelearned alot of
music theory and history aswell as sound recording/mixing techniques . Shethen participated in an
internship as a sound - video technical assistant in the theater and multimedia venue of "'Michael
CacoyannisFoundation™ at Taurus , Athens. Her knowledge on the subject of Music Technology and
Composition was extended by her successful attendance of the MA of "'Musical Technology and
Contemporary Practices™ majors "'Musical Creation with New Media™ ,at the National and
Kapodistrian University of Athens, Schoolof Philosophy , Department of Music Studies,on which she
is currently a student. Shehasgood knowledge on how to record , mix and compose music or sound
on a DAW, with or without imaging elements. Sheis also quite familiar with music coding programs
like Max- Msp and SuperCollider. Moreover, she hasparticipated in many projects including mixing
of a multichannel video stream of a play , live recording of choirs/plays , radio broadcasts, sound
designfor video, compositions of electronic/electroacoustic pieces etc. Sheworks mainly in her home
studio equipped with studio monitors , midi controller , sound card , condenser mic and laptop, as
well asmusical instruments . Shealso performs live concerts of her electro acoustic pieces.

George Edmondson Loss

"Loss" explores the perceived emotions that one might experience after the death of a loved one.
Initially Inspired by the classic Greek descriptions of melancholia as an illness, other states, such as
"anger”, "exhaustion", "anguish”, "nostalgia", and "reverie" are consideredandconsequentlyform the
five movementsof this piece. A literature review was initially carried out and the ways in which each
of these stateshad beendescribedwas then usedasa method through which the soundmaterial, soley
consisting of the flute, was manipulated and structured.

George Edmondsonis an electroacoustic composer and instrumentalist currently studying at the

University of Manchester. Commonly, his research interests include perspectives on sound,
individual/group experiencein place,and other anthropological issuesconcerningthe sonicexhibition




of lived experience. Previous pieces have been performed internationally at conferences such as
Mantis, England (2021, 2022), NIME, New Zealand (2022), and New Mimesis, Canterbury (2022).

Fotis Rovolis Suicide Cassini

Acomposition basedon the final stage of Cassini’strip (spacecraft), “Grand Finale”, translated into an
acousmatic soundspace. Cassini explores Saturn, throughout its travel, reflecting the trip to an
unknown destination, through the will for resolution, realisation and progress, until the decisive
conclusion of this ritual, the dive into the planet and the eventual disaster of Cassiniitself. Thisis an
ultimate exchange. Its own body in conjunction to a new, unimaginable and unpredictable body-
planet. In a symbolical level, this travel, depicts the personal processof coming out, in a non-inclusive
society and environment. Anoverall gradual and long term observation of the core of oneself (Saturn),
and the final hesitant but rogue decisionto givein to this self-gravity. Thefinal stage of this “trip” isa
death and a resurrection, the total decompositionand the dive in an inconceivablefuture, placing the
memories in the past. This saturn-cassini conjunction, is the fight, each excluded entity gives, to be
respected, included and to exist unconditionally in their universe. Thetrack, consistsof two parts.The
first one, ‘the circles”, 22 variations of cassini’s rotations (sonificated after the 22 orbits of Cassini
around Saturn), and the second, ‘the discovery”, the final destructive dive. Thesoundmaterial, consists
of 42 recordings of different states of water (spray, tap water, boiling, icecubes,etc) - ice being the
most important discoveryof cassini- edited through MAX/MSP, granular synthesis, doppler effect and
fm synthesisprocesses.Lastly, dialogues from the queer film ""Edward II"" by DerekJarman, have been
added. Asfor the visual part that accompaniesthe piece, images of Saturn (Cassinirecordings, sourced
from Nasa)are usedin repetition, edited with Premiere'smorph filters and in combination with pieces
of a personaltext that reflects on non-inclusivity.

FotisRovolishaving studied at the Department of Architecture of the University of Thessalyand the
Departments of Sinology and Artscience at the Royal Conservatory of The Hague and having been
involved in electronic musiccomposition sincetheir schooldays,they explore the boundariesbetween
sound and spaceby creating installations, soundscapesandimagesthrough political, imaginative and
queer filters, constantly exploring and discovering new worlds and new identities/alias (¢$a, norcimo
ii). Theyparticipated in the soundtrack of the movie “This is right: Zak, Life and After” (2021) and the
theatrical play “Yvoni” (2022), while they presented their works at the 6th acousticecologyconference
andthe “Xenakis22”conference. At the sametime, they maintain a collaboration with the bimonthly
magazine Yusra, exhibiting digital collages under the moniker Zirlar More Q. They are currently
attending the post-graduate course ""Music Creation for New Media™ of the Department of Music
Studies of EKPA.(instagram/vimeo/soundcloud: @thisisnotfaux)"

Penelope Bekiari Synopsis

The piece consists the acousmatic version of a live-performance with a biosensor system (ICubeX),
breathing and galvanic sensorinto MaxMsp environment. The violinist (RyanWoods) improvising on
the ancient musical text "Seikilos Epitaph" created phrases, which were used as basis for the piece
structure. Thenl, wearing the sensors,which measuredmy bio-data, proceededto the sound synthesis
and composition of the musical phrases.More specifically, the data passedio maxmspwere usedasa
type of controlling the audio processing,pitch, duration density and reverse. Then,basedon the sound
that emerged from the code, the piece reached its final form. The theme of the piece concerns a
synopsis/a summaryof a day in Athens, from the morning energy until the shadeof the night. Theuse
of the violin was chosen as it is used especially in Greek traditional rhythms and folk songsin an
attempt to unite the past with the present: from the ancient Greek musical text, to the rhythms of
traditional music and from there to the present, with the use of contemporary technology for
processingaudio data.

Penelope Bekiari: | am currently a postgraduate student in Electroacoustic Composition and
Interactive Media at the University of Manchester and at the NKUA,Greece. My musical interests
concern acousmatic composition, and especially the combination of acoustic instruments with




contemporary interaction techniques, usually biofeedback. During the last 2 years, | have participated
in festivals such as"Ultima Music Festival (Oslo), EASTN-DCCardiff, Mantis Music Festival (UK), John
RylandsLibrary Researchinstitute etc.
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ZYNAYAIA7: 20:30
Fédération belge de musique électro-acoustique
FeBeME
GildasBouchaud Sous les bruissements
ThibaultMadeline Le murmure du bombus
Stéphanie Laforce If Taxus
Daniel PerezHajdu Respiration des pierres

2YNAYAIAS8: 21:30
©eodpdavng Mapaykog  MJpyog KAtw-Bev (syyeyp. too)
Oavdong Koupevtépng Koouoc 1&2
live: Tewpyia Kahodikn kiBapa
AvdpeagMovorwAng  Compact (eyyeyp. péoo)
Avdpeag MovorwAng kat MNwpyogMapyaiaglive

2YNAYAIA9: 22:30
Mewpyia Kahodikn  Apyd, oAU apya péoa om vixra
Oavaong Emmdelog  MNapéyrAioe
Erouvavdag daoaveg  Xowuatokoouog
Mavayiwmg Kokopag Aibivn Eroxn
Kwomg Kovtég  Agaviouiog

EMKATAZTAZEL>:16:30 - 20:30
O0dwpog AwG: PRZANAPASTOYPTZA, podcast
Stéphanie Laforce: PARLOPHONE, Sound installation (2021)
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Gildas Bouchaud Sousles bruissements. 931", stereo (2020)

Eivai kdti riow, Kpupuévo, 8oAo. Mopei va eival rapouoia 11 dAAo npdyua. Asv paivovral rinpwd Kat
rvra péoa and aAAa npayuata. ‘Oxtoav ua okia aAid cava ligth througt éva kdAupua.

O Gildas Bouchaud eival £évagnAeKTpoEOUOIKOGOUCIKOG ToU BacifeTal ot BpuEEA.ZmoUdaoe akouoTIKN
oUvBeon e Touglgrid Drese, Phillipe Mion kot Regis Renouard Lariviere oto Mons Conservatory peTa&u
2015 kat 2020. ZuvesTertoBEatpokal To Bivreo, Trifouv nAektpouaviAcoustique kat e ToAndré Curieux
Ensemble, maifouv urdico oto cuykpomuaArlette  kat autogKal autog KAVTe padlohoviKO VIOKIUAVTER.

Thibault Madeline  Lemurmure du bombus

To Le Murmure du Bombus €xel v TPOEAEUOT) TOU O [MIA EUUOVI] VI €va avariogeukTo,
ermvaiauBavouevo Bsua: n uoya, n oroia sivar Tautoxeovasva ouuBoAo EONVIKIIC GUOTC, MOOKAAWVTAG
aroouvBeon, epebioud 1 akoua kal £10BoAN ounvog. H utya sivar técompovoa oto repiBaAAov Lag rmu
OuUXVA MPOOYEIWVETAL OTO LUIKOOPWVO LiE EUEAIEIQ Kal Tuxaia YiveTal UEPOGTNCIXNTIKIIGOUVBEONC. AKOULE
™ MOya v mv douue. O BAuPos eival yvwotd ot mpevoxAel ta autid pag: autd evog VUXTEPIVOU
KouvourioU, La aAuoida mou eide vwpic To mowi 1 éva rmodnAato Lewuidg UYnANG Taxumtag. AAAG,

rapadoéa, To buzz uropel va BswpnBei we éva kabapd aploVIKO GalvoUEVO. AV AQyVOrjOOULE TNV TTyn
TOU 10U, 6a eKTAayoULE ard TNV EYYeVr) LOUOIKOTNTA autoU Tou ouvrBwe evoxAnTikoU BouBou. Auto
elval mou 1o Le Murmure du Bombus rpooraBel va arodei&el e v rpayuatornoinon uac uetaBaonsg
armd éva avekdOTIKO soundscape ot ia TupPBwdn uouaikr) drone. To 2021, o Le Murmure du Bombus
KePAIZeL TV 4n Bgon oto Aigbvég Alaywvioud HAsktpovikrigMouoknic lannis Xenakis. (rapaywyn Le ™
Bonbeia e Ouoorovdiac Wallonia-Brussels)

O Thibault Madeline ysvvrbnke om MoAAia To 1992. =ekivnoe TV eKTIBEUCT TOU OTOV TOUED TWV
TAQOTIKWV  TexVwV. Ekel dlepelivnoe dlAPOPoUG KAMTEXVIKOUG TOUEIC wg YAUTTO, oOXedlaouo,

dwtoypadia, Bivieo kal nxo. To 2011, &yive dekTOC oTO TPOYPAUHa Kahwv Texvav oto Grenoble. Ta
TEooEPA XPOVIA TIOU TEPACAV eKEl NTav adlepwiUéva ot GUANOYT NXWV, HOPPOV, EIKOVWY Kal UAIKOU.

Autol ol dlapopeTikol Bnoaupoi xpnoorololvTal ota TAACTIKA Kal Yndlaka Ttou €pya. TENOG,
QAXMOAWTIOUEVOL Ao TIG SUVATOTNTEGTOU TXOU, ETEAEEE va APIEPWOEL TO XPOVO TOU VA NXOYPAPTEL KAl

val EMEEEPYAOTEL, TPAYOVTAG £TOL TIC TIPWTEG OUVOECEIG TOU T1X0U. To 2015, UETAKOWIOE OTIG BpUEENEG
yla va EEKIVAOEL £va TEVTAETEG TPOYPALA OTNV OKOUCTIKI) 0UvBe0oN oto Bao\iké Qdeio Tou Mons Tou
BeAyiou, arodoitoe 10 2020 pe TWUNTIKES dlakpioelg. Madl e T olvBeon Tou, dnUoupyel erong

EYKATAOTACEIG NXOU, OUVOECEIC KAl TRIXVIOIO YIa TV EKTEAEON ™G TEXVNG KAL €ival JEAOG TG wvng
BopUBouAndré Curieux.

Stéphanie Laforce  If Taxus- Stereo 7min

HAekTpoakouoTikr) EKOOXT] UIKTOU KOULIQATIOU YIA |IEC000TPAVO, PAAOUTO Kal NAEKTPOVIKA YUpw arod TO
Béua tou Claudio Monteverdi Ave Maria, Sacrae cantiunculae mou dnuooieUtnkeTo 1582. Me auti m
ouvBeon nbsAa va avTIUETWIIOW TOV €QUTO LIOU LE TO TIO €UQICBNTO, TO TIO OUYKIVITIKG, TO IO
euBpauato Kal eUBpauoTto Kal SIaxPoVIKO LOUCIKO dpyavo: n Gwvr). Xpnoyuoroioa 1o ¢pAdouTo Lie
dlaobNTIKG  TPOTD, BoPUPBWIEG avakaTeUovTag To OTevd Ue v avarvor. To urevtip £oxetal va
UroypauuUioe! Kal va evioxUoel v evépyela g ouvBsong. O TitAog"IF TAXUS" avagépetal oto ayyAikd
Yew. Eival éva dnAnmpiwdeg ¢puto. Bswpeital oav va VEKPIKO JEVTPO OTOV KEATIKO KOOLIO, AfyeTal 0Tt
OUVOEEL TOV KOOUO TWV VEKOWV LIE QUTOV Twv JwvTavwy ereidl] Ol OTiopol ToU TEPIEXOUV Eva I0XUPO
aAkaAoeldég dnAnripio. To moup ouuBoAiler v abavaoia yiati uropel va {ioel MeEpPICoOOTEPOUC aro 9
aiwveg. To EUAo Tou ekTiudTal IBIAITELA ard TOUGETIIAOTOIOUG Kal TOUGAQOUTIEPNOECYIA TIG EEQIOETIKEG
AKOUOTIKEG TOU IDIOTNTEG KAl XPNOWIOTDIEITAl ETIONG YIA TNV KATAOKEUT) TOEwV, BaAAioTowv Kat BEAWV.
AUTO TO KOUUAT! gival ia ouvavinon kat £évacg SIAAoyog avaueoa otV qoxaia LUIOUCIKT) Kal 1) OUyXeovI]
UOUOIKT), avAueoa oto mapeABOV Kai TO IapoVv.

Stéphanie Laforce,: KaAAITEXVNGIOAULECWY Kal OUVOETNG NAEKTOOAKOUOTIKIIG, 1) Stéphanie dnutoupyel
TOUG JIKOUG NG «KOOUOUG». Anuioupyel diadpacTikég dlermpég rixou. H Louoikn) ¢ ropaywyn
aykaAlalel oUVBEQDEIC LIE TIDIKIAQ Kal OUYKEKPIUEVA OUUITVTA ETA arto TVTDINOTN Kal TNV KOIVWVIKT) TOUG
déaueuon. Ao ouVAUAIEG Ewe EKBETEIG, aID ECWTEPIKEG/EEWTEPIKEG EYKATAOTACEICTIPEUPACEIC EWG




TPAOCTACEIC, AMOKOUICEL TIDAKTIKEC UEDQA aMO ETIAOYECAVArPACTACNC ToU oUVOUAlouvTIDINGT, I0TOoPIa
Kal ¢uUOIKT) mapoucia. H rpoogyyion CeTIXeloe! va arnviTioel O £va OUOIAOTIKO EpWTNUA, T B€or Tou
avBpwrioy g Evav LUNxaviko KOOLO.

Daniel PerezHajdu Respiration des pierres

1. Caverne--2. Trouée--3. Anima -- 4. Gris Bleu.

"'Eva ¢avTaoTIKO TEAETOUPYIKO. H TpAMnAn {wn Twv otoixeiwv. H avarvor] Des Pierres ouvBéTel
BonBela gFédération Wallonie-Bruxelles, yeVIK310iKnon TOUTIOAITIONOU, UTTNPECIA IOUCIKNG.

O Daniel Perez Hajdu mou yevviiBnke omyv ABava, omoudaoce oto Conservatoire Royal de Mons, oto
B£Ay10, 6rou €AaBe ia akouaoTikn ouvBeonMasterin kat rou diddokel and 10 2010. ZUVOETEIAKOUGTIKI
MOUOIKI, KABwG Kal HOUCIKN Yia padlodovikd KOUPATIA, XOopPo, Talvia Kal eykataotdcelg. Aiidopa
OUVEPYATIKA £pYaAYIA Ta oroia NTav cuveETGEXouUVarbvelnBel BpaBeia aToug TopE(G Tou padlodwvou,

Tou XopoU kal TG Tawviog. ‘Exeleniong arokmoel SIOKPIoEIG Yia aKOUOTIKEG GUVOETEIS (METapophOOELS,

MNaykoopieg Mouaikég Hugpeg)kal To 2017 Tou aroveundnke To Prix André Souris yia vEOUGOUVOETEGATD
Toug ouvBeToug Forum Des. H Louor| Tou £xel TRIEEL OF SlAdopPeg XWPeS TG Eupimg, TS AUEPIKNG Kalt
mg Adiag.
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Oeodpavng Mapaykog [Jpyoc Karw-Bev

H ouykekpiugvn karaypagn rediou PacileTal O UIA EKTETAUEVN EQEUVITTIKY] MpooTkBela 1 oroia
rpoteivel uia Babutepn Kal CUCTNUATIKOTEEN TIPOCEYYION Tou {NTNUATog ¢ NXNTIKIG Kataypagric,
gloayovTac mv 1I96a G NXoYeddnongTou nxoToriou v Kivrioel Ta To okoro auto xel avarmuyBel eva
KivoUuevo ouomja nxoyedgnong, to Moving Sound Recepltor (KivoUuevog HYNTIKOG AEKTNG) Kat Lua
ugBodoAoyia aroTurwong e UETABOANIC TOU NYOTOTIOU KATA UNKOG LIAG SIadPOUNG UETA OTO XwOO ToU,
n oroia arooKorE! 01N AEMTOUEPECTATNKAL AKPIBETEPN Ariddoon TS HETABOANICQUTIC LUE MOTOTITA Kal
dlagaveia, xwpic dnAadn mveioBoAr averiBuunTwy rxwvTou MookaAouvtal ard mvidla mvkivion. H
KATakopu@n eV KIVIOEL XWPOXPOVIKI KATAypagr) TOU NXOTOrioU Mou MpatiBsTal roayuatororénke oto
OeUTEPO UYNAGTEPO KTiplo TGABHVaG, otov [Upyo AOAAWY, Mou aroTEAE! XAOAKTNPIOTIKO TOTOONIIO TG
eupUTEPNCTEPIOXTIC. H nxoypdgnon moayuatorombnke otic 12.04.2022 aro tov 190 6pogo tou NMupyou
AroAMwV Kataypdgoviag Tov noAUBoUo aoTIKO 10TO TG ABHVAG, EMTUYXAVOVTAG 60 LETOA XWOPOXOOVIKIG
Kataypagri¢ oTo Katakopugo erimedo. Meow ¢ ambisonics UEBOSOU KATEOTN EPIKTO va rxoypagnBei
TO EUPUTEPO TPIODIAOTATO N)oTorio ¢ AbBrivac omv repioxr) ¢ MNavopuou. H Xwpoxoovikn) eV KIVIOEL
Karaypagn avédei&e mv nxNTIKY dlagpoporoinon S KaTayeagric otTo eMmedo Tou £5APOUC O OXEOT UE
Ta 60 LUETPA TG KopuPNG. H diepeUvnon Tou akoUOTIKOU OpIfovTa Tou OUOTHATOG KataypagriG e v
EUPUTEEN TIPOCANYIN 1XOYOVWV TIYWV OV KOpUPH OE OXEOT] LIE TO £0aPoC arOEIKVUEL TNV NXITIKY
dlagoporoinon Kal Ta dAPoPETIKA NXNTIKA eMmeda avd UYoG Mou EMKOATOUV OTI) OUYKEKOUUEVN
TEplOXT). 2T0£5a¢OG TO GAIVOLEVO NG NXNTIKIG EMIKAAUYMNG gival eupy €&QITIAC TwVY MOAUKQTOIKIWY TIOU
EUMAICOUV TIG NXOYOVECTTIYVEG Va KATaypagoUV O axéon Le TNVKopudn. Eriong, o OAn mv didpkeia g
Kivnone yiverar avtiAnmmm éva €idoc dIaoTaupoULIEVIG eVaAAayrg (crossfading)  ETAEU Twv SIadOXIKWY
NXNTIKWOV OTPWUATWY MOU QVTIOTOXOUV OTa SIAPOPETIKA UYn KATA UNKOG NG KIVIIonG.

H akpdaon MG OUYKEKPIUEVNG KaTaypadrc Eyeipel UpUTEPA E0WTHLATA WG TIPOG TNV TIOTNTA KAl
MIOTONTA TWVY ACTIKWV NXOTOTIWV KAl KATd MO00 Ol NXOYOVECTMYES (QUTOKIVINTA, GopTnya, Aswopeia,
unxavakia) ermpealouv kai au&avouv Tov rEpIBaAovVTIKO B6puBo akoua Kal oe LUeyaAo UWog ard To
erredo mcodou.

O O@zo¢pavng Mapaykog, MSc (Mouakny Texvoloyia), BSc (Mouoikrg TexvoAoyiag kat AKOUOTIKNG) Ta
Teheutaia 14 xpovia epydletal we  Evietadyévog Epyaomplokoc  Suvepydmg Oto  TMUa
EBvopouaikoloyiag  (mpawnv Texvoloyiag ‘Hxou kat Mouowwv Opyavwv) oto loévio Maveriompio,
diddokovTag padnuara (@ewpieg kat Epyaompla) oto Toupéa Texvoloyiag tou ‘Hyou (TEXVIKEQ
Hxoypddnong, Hyntikr KdAugn ExkdnAmoewv, Mign "Hyxou,Metarmapaywyn kat Mastering).




Tautoxpova oAOKANPOVEL T SIBAKTOPIKT SIaTPIRN Tou, urd v eriBAsyn Tou Avdpéa MviEoTpn, Tou
apopd ™ MeAém kat ArotUrwon Ttou HyntikoU MepiBdMovtog yéoa ard ard v Avarmugn YAIKOV
AlataEewv kat TexvikwvMoAukavahikng Hxoypdadnonglediou, oto l6vio Maveriomuo, Tunua Mouoikwv
SToudwv. Hxoypadnoeig oTo TACIOIO NG CUYKEKPLIIEVNG Epeuvag dlakpibnkav e To Tpito BpaBeio omv
kamyopiaBest Sound Innovation In Everyday Life oto diaywviouoé Sound of the Year Awards 2021 Tou
Tpayuatoroleital  os ouvepyaoia pe To BBC. EXEICUMETACXEL WG EEWTEPIKOG OUVEPYATNG oTa EpeuvnTika
Mpoypduuara «OrmikoakouoTiki) OikoAoyia» kat «ERASMUS+:To Hyotorio oto oroio ZoUue» kal £Xel
TpaypaToromoel mavw ard 15 mpoTureg dnpooteloelg oTo Topéa MG AKouoTiki g OwoAoyiag. 2T1o
TAAIOI0 TWV EPEUVINTIKOV TOU SpacTNPIOTHTWY TOU €XEL TPAYUATOTDINOEL TVW ard 50 kataypadeg
Baitepwv NxoToriwv oty EANGSa Kal oTo EEWTEPIKO EXOVTAG CUYKEVTPWOELTANBOG NXOYPAPHOEWY Kal
KIVILOTOYPADTOEWVY TIOU £XOUV TPOUCIAOTEl O OEUIVAPIA, NUEPIDES Kal oUVEDPLA KABWS Kal £XOUV
aroTeAEoeL UNIKO yia dnoupyia nAEKTPOAKOUCTIKAGUOUGIKNG ArOCUVOETEG.

Bavdong Koupevtepng Kdouocg182. live: MewpyiaKahodikn kiBapa

H xorion Tou rpoypauuaTiouoU, o nXNTIKOGOXeSIAoUAS, N CUVUTTIPEN KAl OUYXWVEUOT) TOUCOE EVA EWIAIO
LUOUOIKO Epyo arpTeAel pia aro TiIC e&eAEeIC oV onuUEPIVI) TOPEIA NG UOUCIKNG YAWOOoAC Kal OTr
dnuoupyia UIKTwv Epywv. H xoron, Twv xweic ‘acgaAn)” tautomta, ixwv uadl Ue v uiunon” ¢uokwv
WV 1 Xeron nxwv aro 1o GUOIKO MEpIBAAoV, aroTeAel Vv agempia Twv Epywvmou akoAouBouv. H
Ta&lvounom Kai xperon Twv Nxwv, yivovtal oe gxéon e 1a “puoikd”  XapakInPIoTIKA Kal KUPIWS UE TIG
QIoBNTIKEG IDIOTNTEG TOUG

O A6avaoiog KoupevTtépng oroldacs KiBdpa pe tov B.Mrouvtolvn, avtepa BewpnTikA PE TOV
A Alapavtoroulo kat ouvBeon e Tov M.Tpaulo. Eival katoxogAISaKTopikoU Ariuatog SUvBsongaro

To Tunua Mouok®v 2Toud®v Tou loviou Maveriompiou, pe 8£ua “Tlapouciaon XuvBeTwvdACUATIKNG

Mouokng kal Z0vBeon épywv Ue cadeig avapopég ot daopatik) Mouakry”. 'EXelnpayUaToromoel

METaOBOKTOPIK épeuva oto Epyaomplo HAektpookouotikng Mouokrg ‘Epesuvag & Edapuoymv
[EPHMEE], mou eotiaoe Oeuatikd otnv Ox€on OuvBETN kal Yndlakng Texvoloyiag e €udaon otig
dladkaoieg avaluonc/ouvBeang HETAEU puaoikoU Kal PndlakoU fixou. YTrpEe coNoT KIBApag aAd Kal

IOPUTIKO HEANOC Tou Tpio MoAUXopd0 e CUMUETOXEG O ENNNVIKA Kal SlEBv] ospvapla kal GpeoTiBaA
KiBapag, nxoypadpwvtag TapdMnAa yia 1o padiddwvo kat v TAeodpaon. To ouvBETIKO ToUu £pyo
mep\apBAvel €pya yia Opyavikn HOUoKY, (yia solo 6pyava, olvola Pouoikng dwpatiou, €pya yia

opxnotpa). MapdMnha eotiaoe otoug Paouatioteg ZUVOETEG Tou 200U Kal 210U Qiwova Kal Ot
dnuIoUpyia PEKTOV EpywV PECA ard T XPNon TS Wndlakng TexvoAoyiag. To 2017 kKukAopoOpnae, o
ouvepyaoia pe 1o gpyacmplo EPHMEETou loviou Maveriompiou, To Tpoowrikd Tou CD "ACKNOEIG

Xpbvou™ e £pya, KUping, ard v roAUxpovn akadnuaikn) Tou £épsuva oto Maveriotuio. 'ExelBpaBeubel
TO00 WG CONOT OA\A Kal WG OUVBETNG, eival PEAOG TG 'Evwong EMiviwv Moucoupyav (EEM) kat Tou
Forum TouIRCAM(Institut Rechercheet Coordination Acoustique/Musique). Eival emiong rtuxioUxogtng
Noukng ZxoAcTou Maveriotmuiou ABNv@v.

Avdpgac MovorwAne Compact (syyeyp. UECO)

Avdpeac MovorwAng kat Mwpyog Mrapyaiag live

AUTOOXEdIaoTIKT) IOUOIKT) performance, ota maioia tou DIY Electronics. Ekei ou n qwvtavrj ouvBeon
ouvavTa e avopBOd0EEGTEXVIKEGEKTEAEONIGKAL SUIOUPYIAS, dnUIOUPYEITAl Ui AKOUOUATIKI] EUTELIQL.

O Avdpéag MovorwAng yevwhonke omv Képkupa to 1976. ApaoTPIOTDIETE OTO XMPO NG UOUCIKAG
Texvoloyiag, opyavwong ekdnAwoswv Kal GMwv cuvadr] SpacmPoTATwy, HE HEYOAO aplBuo
TIOAUMOPPIKWV KAANITEXVIKOV SPMUEVWV KAl e TRAEC 0EIOAOYEG OUVEPYAOIEG. EKTOCAMO TNV HOUGIKNA, 1
KOANITEXVIK] TOU THIPOPUNON SIOAEYEL TIOTE TNV IKOVA 1) TNV UAN yia va ekdppaoTel evi TOAEG POpeS
epgpavifetal kat wg MoCM. To MoCM (Monopolis custom made) eival €éva epyaotplo dnuoupyiag
TPWTOTUTILV NAEKTPOVIKOV — XELPOTINTWY Kataokeuwv. To MoCM dnpioupynBnke apxikd ard avaykn
yia KOMITEXVIK €kdppaon Kal eEelixfnke wg o TOpdmeupn  dpaocmpelomta  Tou:
http:/Avww.monopolis.gr.  H £éudaonkat n poowTIKI OTTTIKN, UAIKWV(0E Evaouvexopevobrainstorming)

dEPVOUVTWV Avdped MovorwAn (13puth Tou MoCM) va acxoAeital ard v epnPikn akoun nAKia e Tig
xelporointegkataokeuég.H évvolegTou DIY, Circuit-Bending’s, Jung Instrumentarium  kau prototyping,




nedav apyoTEPAYIA VO CUUMANPMOOUV OTNVAVATTIUEN Hachihocodiag Tou ouvex(Zel kal euriouTiCovTag
™V adpopun yia dNUOUPYIK EKPPAON OTOV TOPED TWV KATAokeuwv. Ol EMPPOEG aMd TNV LOUCIKN Kal
TEXVOAOYIKN EEENIEN PEPVOUV OE TIPWTO TAAVO TNV EVACYXOANON HE TNV NAEKTPOVIK HOUCIKY, €V M
oUvBeoN Kat 1) {wvTavi eKTEAEOT CUUBAANOUY OV BIEYEPON NG £PEUVAG, TOU TEIPAUATIONOU Kal TV
Snoupyia VEWVNYXNTIK®OV KATACTACEWV...

O lNwpyog FapydAag spyAZeTal WS KAANTEXVING TOU 1XOU KAl WG MOUCIKOTEXVOAGYOG. To KUPLO eviIadEPOV
TOU €ival TRIVw OTNVNAEKTPOAKOUCTIKNOUVOEOT Kal {wvTtavi epunvela.  giorgosgargalas.com
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ewpyia KaAodikn Apyd, oAU apyd uéoa o vuxta

Baoiougvo om uouoikn) arayyeAia romudtwv tou Navvn Pitoou 1o £pyo Apyd, oAU qpyd Ueoa ot
vUxTa' aroTeAsl a OUOIKN arayyeAia BAciOUEVI) OE OUYXWVEUOT] NYNTIKOU UAIKOU SAvelou aro
nxoTtoria mcxAwpidag kai rmvidag Tou udpoPioTorou e Tpolllvac orou EAaBav xwea oL nXoyeagricelG
e akouoTika opyava. Mo ouykekpiugva 1o pAdouTo, To BIOAL TO TOEAO, N KAQOIKT) KiBdpa, 1 pAoyépakal
TO TIAVO QAANAETIOPOUV QOXIKA MIUOULIEVA KAl OTNV OUVEXEIQ ETEKTEIVOVTAG UEOW TNAEKTOOVIKIG
ere&epyaoiac nxnTika oxruatar/kal 8opuBwdeIg UPECTIoU TpdyovTal ard {wa 1 UOIKA gaivoueva.

H Mewpyia Kalodikn yevwvnbnke omv Abnva (1975) 6rou oroldace kAaokn kiBdpa e v ‘EAeva
Maravdpéou kabws kal avwTepa BewpnTIKA kal oUvOeoN e Tov lwong Maradato, Tov Mavvn lwavvidn,
Tov ANEEaVDPOo Kahoyepd kal Tov Oeddwpo Aviwviou. Katéxel Simwpa oty KAAOIK KIBAapa kal oty
ouvBeon (A’ BpaBeio, Mouaowkr| Etaipsia ABnvav, 2004). Eival trruxioUxog Tou TUAHaTog Mouoiking
EMOMUNG Kat Téxvngtoutavernompiou Makedoviag e edikeuon otvZ0vBeonkal kdtoxogMaster kau
AdaktopikoU arnd 1o Goldsmiths Colege Tou Mavermomuiou Tou Aovdivou. H epyoypadia g
TEPINAUBAVEL £pYA VIO OPYAVIKH, KAl NAEKTPOVIKA MOUCIKN, KABWC Kal £pya yia To B€aTPo Kal Tov
Kivnuatoypagpo. Metafl aMwv €xel ouvepyaoTel kal €xel AaBel tapayyelieg ard v ALEA Il Tou
Maveriomuiou mgBoaotwvng, v’ EvwonEANvwvMoucoupy®y, To Méyapo Mouaikng, To Mavernompio
ABnvav, mv Kapepata, To idpupa MixdAn Kakoyiavvr, mv Opxnotpad Twv Xpwuatwy, v ASON, To
Festival Acanthes, TougKreutzer quartet kat 1o Old Operating Theatre Tou Aovdivou.’ ExetypAQyeLouoiKn
YIa TOV KIVNUATOYPADO CUMUETEXOVTAG OTOV KUKAO TwV PeaTIBAA BwBoU Kivnuatoypddou Tou IdpUuatog
MixaAn Kakoyiavvn (repiodog 2010-2012). ZtoB£atpo £xel ouvepyaotei e v PoUuAalNarepaxn (E.lbsen-
To &urvnua twv Nekpwv 2011, PHamiton-To ¢wg Ttou ykadoU, 2012), v EuayyeAia @alacovn
(ANarodiapdvin - n Naug Twv ovelpwy, Kevog Xwpog, 2014) kat Tov HAia Euayyehion (AToexwo -
Adévng kal AoUAog, Xopoxpovog,2016). Eival KAToxog SISAKTOPIKOU OTNV NAEKTPOUKOUCTIKY| [JOUCIKN
oUvOeoN oto [6VIo ThVENIOT O e ToV Oe0dwpo AWM. YTTPEE LOVILOG OUVEPYATNG TOU TEPIOBIKOU NG
"EvwongEMvwv Moucoupyav  «MoAUTtovov», pEAog TG Evwong EAMAvwy Moucoupyav kat Tou EZSHM.
Mouoikr| MgkKukhodopeiard v Subways Records.

@avaonc Ermmoesiog [apgyrAioe

O Gavdaong Emmdeiog aoxOAe(Tal e TNV NAEKTPOAKOUCTIKI OUCIKN, TNV NYXNTIKN EMEVOUON EIKOVAG KAl
NV KOANITEXVIKY) EMEEEPYaOia e TAUpEDA. Eival rruxioUxog Tou Turuarog Texvoloyiag Hyoukal
Mouaoikwv Opyavwy tou TEl loviwv Nowv kat kdtoxog Tou AMNME e TitAo «TExveS kal TeXVoAoyieg Tou
"Hyou»Tou loviou Maveromuiou. ‘EXEICUMPETATKEL 0TI SLopYAVWOT) TRIVEANVIWY OUUIOoiwV «HUEPEG
NAEKTPOOKOUCTIKANG MOUCIKNG». Ard To 2009 Kal EKToTe lval evepyd HEAOC ToUu EANVIKoU SuvSEauou
ZuvBeTwv HAekTpoakouoTikng Mouaiking (EZZHM) kal €pya tou ektedolvtal oty EAMGda kat To
eEWTEPIKO.

Emouvaovdagdaoiavog Xowuatdkoouog

Xpwuatokoouoc:Mpdkerral yia £va NAEKTPOAKOUCTIKOKOULAT! Mou BacileTal Oe NMPWTOTUTEG
nxoypagnoeig urmyAaud. O urayAauds sivar éva EAAnvikoropadooiakd dpyavo iou EAKEL TiG PIEG Tou
oto apxaloeAAnviko dpyavo lMNavdoupa. ZToEpyo Lou auTo rMpooTbnoav va e&epeuvnow Ta




XAPAKTNPIOTIKA TOU 0pYAVoU Kal TNV OXE0n Tou e TV EAAnvikn iotopia kat MNMoAimioud, péow me
AKOUOUATIKIIC LOUOIKTIG. To EpyorepiAauBavel avapopég o UeAwWDIES Mou aroTeAoUV KOIVO TOTD yid
TOUG 0PYaVOITIIKTEG TOU UrayAaud, aAAd Kupiwe aroteAel poorribeia  dnuioupyiag evog veou nxmTikoU
KOaUoU. EMIKEVTPWONKA EMIONG 0TV X101 TOU 0pYAVOU LIE VEOUC TPODUG, arod v diadikaoia
NXoYEAPNOoNG (LE TNV XO10T NXWVTOU TIPOSEXOVTAL ATl TIC XOPJEC TOU 0pYAvoU), £we v dladikaoia
EME&EPYaoiag (Eaployr EUPEWS PACLATOC LETAOXTIATIOUWY MU Ba odnyricouv Tov 10 Ot véa
HouUOIKd povorrtia). H npoobrikn rixwv ¢ovTou Kivnuatoypadikou OTUA ou avaduovTal ard ToV
UroyAaud Léow diagpopwv UETAOXNIUATIOUWY dNUIOUPYEL évav auvexriSIAA0Yo LiE TOUG IIXOUG
rpooknviou. Ta didgpopa NxoxeWUATATIOU THPATEOUVTAL SIKAIOAOYOUV ToV TITAO TOU £0YOU.

O Emapeivavdag M. daciavog (Epa Fassianos) sival 'EMNvagZuveETGHAEKTPOOKOUOTIKNIGKaAL Ambient
Mouong. MevwvnBnke omv ABrva to 1982. Smoudace oto Maveriomuio Ttou York (rtuxio MA om
Mouoikn) Texvohoyia) urd v eriBAeyn tou Kabnyntou Andy Hunt kat oto MNaveriompio tou Sussex
(rruyio MA o 2ZUvBeon yla OrikoakouoTikd Meoa kat Kivnpuatoypddo, kabBmg kat ttuxio MPhil om)
Mouoikr) ZUvBean) urd mv enifAegn tou KabnyntoU Ed Hughes. Ot oroudég tou emmedou BA omv
EANGBa mpayuatoromBnkav  otov Topéa mg MAnpodopkng kat TexvoAoyiag YroAoylotwy. Eriong, to
2003 argkmoe AMwua oto Mavo, pe tov Kabnynm) Anurten Toudesn. MapdMnAq, arékmoe ta
avtiotoa Armwpata omyvAppovia, AvtiotiEn kat @oUyka. Eival kdtoxogAdaktopikol Ariwpartog PhD
ot 20vBeonAKOUOUATIKNC MOUOIKY|G, TO oToio aréktmoe anod To Mavernompio Tou Manchester (NOVARS
Research Centre), urd mverniBAeyn Tou KabnyntoUDavid Berezan. OL Topeig Tou evdladpépovtdgTou Katd
™ dldpkela ™G dpoimong Tou oto MNaveriomuo tou Manchester kdAurrav v dnpioupyia Epywv
AxouopaTikig Mouaikng He Baon diagpopeg TTuxES ™G EMnvikingKouktoUpag (©pnokeia, Mapadooiaka
EMnvika Mouoikd ‘Opyava, MuBoAoyia). Amo 1o 2022 epyadetal oto Tpito Mpdypaupa mg EAMNvikng
Padlopwviag TnAeodpaong EPT.

MNavayiwmg Kékopag NiBivn Eroxn

O TITAOG TPAMELNEL  OTO [IOUOIKO OpYavo YKOUIPO, T X110 Tou Kal TV iotopia tou. To Euotd, om
HOUOIKT, ival €va KpouoTédpyavorou aroTeEAETal ard Lia odovTwrengavela rmou EUveTal e éva
paBdL M'vwotdars m AiBivn eroxr, ouvOEeTal oUXVA LE LaYIKEG DUVALIEIC Kal TEAETOUPYIEGKAL gival
EUPEWC dIadedOUEVO YEWYPAPIKA.

O MNavayiwtng Kokopag (1974) UETA TIC HOUCIKEG TOU Oroudég oy EMGSA e toug Mavvn lwavvidn,
Avpl Kepykouap, K. Bapotonkat E. ACNUOKOTOUAO TIRAYHATOMOMNOE  UETANMTUXIOKES Oroudég Maatep

Kal AIBAKTOpPIKOU 0T oUvVOEON KAl [MOUCIKI TEXVOAOYIO OTO TRIVETIOTO Tou Mopk omv AyyAia e
uroTpodieg ard v Bpetavikn Akadnuia kat m Mouaolkn urotpogia ANeEAvOpag Tplavm. ‘ExelaBel
rapayyeAeg and Ta Tavenomua  Tou XapRapvt, Mopk, ABnvav, To Méyapo Mouoikng ABnvav, ‘Evwon
EAMvwvMouooupywv,IRCAM, ZKM, IMEB, Siemens Musikstiftung, Gaudeamus, MATA, BNMI, Qvdoeio
MoAmoTikd KEvTpo. EpyaTou EXOUVTETUXEL ONUAVTIKEG lakpioelg o 90 dlebveig dlaywviopoUs evw
£xouv YeTad0Be( ard To padlodwvo Kat TrpouaiacTel e PeoTBAN MeploooTEPegard 1000 popEgoe
OMo ToV KOOWO. Eival udpitikd pENOG Tou «EANVIKOU ZuvdEopiou ZUvOETwYHAEKTPOOKOUCTIKNG
Mouong» (EXXHM), kal urmp&e HEAOG TOU SIOIKNTIKOU CUBOUAIOU Kal Tipdedpog METAEU 2004 Kat

2012. 'Exeldddgel oto Tunpa Mouaoking TexvoAoyiag kat AKOUGCTIKIG Tou EMnvikoU Meooyelakou
Maveriomuo, To TuRua Mouaikwv Zroudmv Tou AplototéAsiou Maverniotuiou @eocoalovikng, oto
MnTporoATikd KoAgyio kat ato Qdeio dilrmiog Ndkag Osooalovikng. Ard 1o 2012 (el kal epYAlETAL WG
TAKTIKOG KaBnynTg Kat dleubuvng Tou Kévtpoullepapatikng Mouoikng kat MoAupéowy oto University
of North Texas otig HvwpévegMNoAitelegTNGAUEPIKNG. Www.panayiotiskokoras.com

Kwomg Kovtog Agpaviouoe

STeKOUEVOITIV® arv TNV avapxia Twv SOV oewV.

O Kwotg Kovrog eival ouvBEMG NAEKTPOVIKNG HOUCIKNG Kal OXESIAOTNG NXOU HE SIBOKTOPIKO Ot
Mouoikr) Z0vBeonanod To Mavernomuo tou Mréputyxau (Hvwpévo Baoilelo). EKTOGANO v MpoowriK
Tou douAeld, £xel ouvBETelyla dladopa BeaTPIKA, TOAUHECIKA Kal KIVNUATOYPAdIKA Epya.

EMKATAZTAZED -
©0dwpog Abmg, Pwé&avopa Stovptda Podcastp




Ao MV oelpd Twv PANeMNVIdwV Oe ouvepyaoia e To EBvik6lotopikd Mouaeio.

Kelpevo-2knvoBeoia: Avactacia Koupidou, Epeuva: Peyyiva Katodpdou-Nataoca Kaotpim, Mouoikn,
TIPOETOIACKEVO TIAVO, TIPOYPAUMATIONOG: Oe6dwpog Awg, HyxoAnyia: Biktwp Maotéha HEoroloi:
PwE&avdpa: HAékTpa Mevvata—Karodiotplag: Znipog STapoUAng — APnyntég: Gavaong XaAkidg- Avaotaoia
Koupidou. 2 Houaoik akouyovtat: ¢wwvr) (Agnese Banti, MwpyogNikomouAog, Teppu BakiptldyAou), Tidivo
(Xplotog Maryewpyiou)

©0dwpog Awtng — ZYNTOMO BIOMPA®IKO:Zmoudaoa KiBapa, PpAAoUTO, NAEKTPOAKOUOCTIKY oUVOEQN, Kal
EIKAOTIKEG TEXVEQOTNV EANGDO, BEAyIokal AyyAia. SZUVAUNES KAl CUPETOXEQOE PeaTIBAN oV Eupwrn, Aaia,
AuoTpaAia kal Bopeta kat voTia AUePIKN. ‘EAaBarnpwTa, deltepa BpaBeia kat dlakpioelg atoug dlaywviouoUs
olvBeongTime Play/Jeu de Temps/UK Section 2003 (AyyAia-Kavaddg), Métamorphoses 2000, 2002 kat 2016
(B&Ay10), Luigi Russolo 2000 kat 2002 (Itaiia), CIMESP2001 (Bpadi\ia), Sculpted Sound Composers Competition
2000-2001(AyyAia), Bourges 2000 (FaAAia). To 2002 areoraca To Tpwto BpaBeio otov Alebviy Alaywvioud
ExtéAeong HAekTpoakouoTiki g Mouoiki|g, ot BpuEEMegard Tov opyavioud Musiques & Recherches. ‘Exw
dexBeiavabéoelq yia ouvBeon pywvard TougopyaviopoUsMusiques et Recherches (BEAyio2014, 2012, 2000
kat 1997), Sculpted Sound Composers Competition kat The Trustees of the Estorick Foundation (AyyAia2000),
Amici della Musica di Cagliari (Itahia 2000, 2017), deotiBdAA Visiones Sonoras (Me&ikd 2007), Tnv kKAapLveTioTa
Esther Lamneck (Maveriomuo NEag YOpKNGQWG TPOOKEKANEVOGOUVEETNGTO 2012), TO EPEUVNTIKOTIPOYPAUA
Embodied Gestures (PEEKAR-399-FWFAustria, 2020), TG opadegxopou lonian Act kat One Small Step kal To
EMnvikoé O¢atpo Belyiou. ApoU ouvEBeoa £pyayia opyavika GUVOAA Kal KUPInG yia To Xopd Kal To 8£atpo, ol
TPOODATEG EPEUVINTIKES OU SpactnpIOTTeG eival Alyo UMEPDEUEVEG. STOV SECUEUPEVO XPOVO IOU OUVOET®W
NAEKTPOOKOUCTIKI MOUCIKY], £0YA YIa OpYavVA KAl UMOAOYIOTY), LOUCIKY] Yia XOPO KAl EYKATACTACEIG, EV( OTOV
ad£0EUTO OKOUW TA NYOTOTIA TOU KOOUOU. AUTOOXEBIAZW e PIAOUG, OUVASEAPOUG KAl POITNTES e OKOTH val
avaKOAUYP®W Ta KpUpA LnviuaTa Twv fXwv. To 2003 oAokANpwaoa TIG SISAKTOPIKES IOU OTIOUDEG [E KaBnynT
Tov Denis Smalley oto Maveriomuo City Tou Aovdivou pe uroTpodieg ard ) Bpetavikr Akadnpia (Arts and
Humanities Research Board) kat To ‘IBpupa A. Quaon. Aida&a olvBeon kat avaAuor NAEKTPOOKOUCTIKNG
Mouaikng oto Goldsmiths College-NMaveriomuo Tou Aovdivou, oto TEIKpr g, oto AplototéAeio Maveromuo
kat oe Mavenomuia ™G Euprng kal ™G AUEPIKNG WG TIPOOKEKANUEVOG KaBNyNTG. Eipal Avarinpwtg
Kabnyntg oto Tmua Mouokav 2moudmv Tou loviou Maveriomuou kat IOpUTIKG PEAOG Tou EANANVIKoU
Juvdéopou ZuvBetwv HAekTpoakouotikng Mouaiking kat g EMnvikig Etaipiog Akouotiking OwoAoyiag. H
MOUGIK] HoU KukAodopel and tnv kavadikr etawpia Empreintes Digitales (www.electrocd.com) kat ta
dMynuatd pou ard TG ekdoOoelc 24 [pdupata. Meploodtepeg TAnpodopieg 1 kal Oxl OTo
www.theodoroslotis.com

Stéphanie Laforce,  Parlophone HyntiknheykatdotaonStephanie Laforce 2021

Mn JlOTAoETE va TTNOETE TO KOudoUvl, €ipacte OAol €dw! Me TIC HOUCIKEG CUVEIODOPES TWV
ouvBETeg MG FeBeME-BeFEM BeAyikng Ouoorovdiog HAektpoakouoTikng Mouowng: Laurent
Delforge, RaphaélVens, Kristof Lauwers, Roeland Luyten, Thibault Madeline, JeanLouisPoliart, Donika
Rudi, Todor Todoroff, Dirk Veulemans, Les prmoUkAeg rmapdAoyeg. H kaAATEXVIGStéphanie Laforce
KAAEOE TOUG OUVOETEG NG BeAyikrigOpoorovdiag HAEKTPOAKOUGTIKNG MOUCIKNG VA SNUIOUpYoouUV
TPl HOUOIKA KOMUATIA TPIAVTA DEUTEPOASTIIWY YId aAuTod eykatdotaon. Katd v repiodo Ttou
eyKAelopoU, otepoUpevoL aiBouceg ouvauNlwy, Ol Ol CUVBETEG OUVEXIoAV va TPAyouV OTO OTITL
Autn N eyKaTAoTAON TPOOPEPEL OTOV ETIOKEMT TO dUvVATOTNTA AKPOAONG HECA OTO SIAUEPIOUA.
XTurvTag ta koudouvia TG OIAPOPETIKWY CUVOETWYV, O EMOKEMMG YIVETAL O EUNVEUOTNG MIAG
Tuxaiag olvBeong. To Parlophone eival pia dieragpn HeTa&l Tou 0BWTIKOU KAl Tou KowvoU, N
OIKEIOTNTA Kal 0 SPOMOC, £VAG XMPOG OTOU CUVAVTWVTAL TOAAMEG aTOIKOTNTES. KABE Koudouvt
TEPLEXEL DUO 1 TPEIG NXNTIKEG aKoAoUBIeG. To TPOYPAUKA ETTAEYEL TUXAIA TNV AVATIPAYWYN EVOG
arod auTdA yla va KAVEL T JOUCIKN EUMeELpia TIo TAOUGCIa 0€ AvaKOAUYELG.

H Stéphanie Laforce eival KOATEXVNG TOAUPECWY Kal OUVOEMG NAEKTPOAKOUOTIKNG HOUCIKNG.
Anpoupyel Toug dikoUg NG «KOOUOUG». Anioupyel dladpacTIkeG dlemadeg xou. H pouokr) g
rapaywyn rep\apBAavel CUVOEOEIGHE TIOIKIAG Kal IBlaiTepa oUPMAVTA PECA arod TVTIoMon Kat v
KOWWVIK) Toug Ofopeuon. AmO TIC OUVAUNEG MEXPL TIC €KBEoEIC ™MC kAl ard TG
EOWTEPIKEYEEWTEPIKEG EYKATAOTACEIG-TOPEURACEIC TG WG TIS THPACTACEIS MG, AMOCUVOETEL
TIPOKTIKEG HECA aMO EMMAOYEC avaAruPAoTAoNG ToU ouvdudalouv Toinon, oTopia kal ¢UOIKN




mapouoia. H mpooéyylon mg mpoorBel va aravinoel os £éva OUCIAoTIKO epwTNA, T B£on Tou
avBpWIoU Og £vavV LNXAVIKO KOOUO.

REACTABLE
H ouokeun aut| Ba Asitoupyei oto diadpopo Tou Epyacmpiou Hyou tou T.Texvav Hyou k Eikovag.



Hellenic Electroacoustic Music Composers Association [HELMCA]
Electroacoustic Music Days 2022 - KERKYRA

SATURDAY SEPTEMBER24

CONCERTY7 starting: 20:30
Fédération belge de musique électro-acoustique
FeBeME

CONCERTSstarting: 21:30
Theofanis Maragos Tower Down (fixed media)
Thanasiskomenteris. World 1&2 live / GeorgiaKalodiki guitar
Andreas Monopolis Compact fixed media)
Andreas Monopolis and George Gargalaslive

CONCERT9starting: 22:30

Georgia Kalodiki Late, very late in the night
ThanasisEpitideios Pareglisis

Epaminondas Phasianos Chromatocosmos
Panagiotis Kokoras Stone Age

Kostis Kontos Ruination

INSTALLATIONS:16:30 - 20:30
THODOROSLOTIS, ROXANDRA STURTZAPodcast
Stéphanie Laforce: PARLOPHONE, Sound installation (2021



PROGRAMANALYTICAL
OCONCERT7
Gildas Bouchaud Sousles bruissements. 931", stereo (2020)
It's about thing behind, hidden, blurry. Theymay be a presenceor other thing. Theyappear not fully and
always througt other things. Not like a shadowbut like a ligth througt a shroud.
GildasBouchaudis a electro-acoustic musician based is Brussel. He studied acousmatic composition with
Igrid Drese, Phillipe Mion and RegisRenouard Lariviére in Mons conservatory between 2015 and 2020.He
composesfor theater and video, play electro-acoustique live alone and with the André Curieuxensemble,
play bassin the band Arlette and he make radiophonic documentary.

Thibault Madeline  Lemurmure du bombus

LeMurmure du Bombus(The Bombus'Whisper) hasits origin in an obsessionfor an unavoidable, recurring
subject : the fly, which is, at the sametime, a symbolof a peaceful nature, evoking decomposition, irritation,
or even an invading swarm. The fly is so present in our environment that it frequently lands on the
microphone with agility and accidentally becomespart of the sound composition. We hear the fly before
we seeit. Thebuzzingis known to harassour ears: that of a nocturnal mosquito, a chain saw working early
in the moming, or a high speeddirt bike. But, paradoxically, the buzzcan be conceivedas a purely harmonic
phenomenon. If we ignore the source of the sound, we will be surprised by the inherent musicality of this
usually annoying buzzing. This is what Le Murmure du Bombus tries to demonstrate by effectuating a
transition from an anecdotal soundscapeinto a turbulent drone music. In 2021, Le Murmure du Bombus
wins 4th place in the lannis Xenakisinternational Electronic Music Competition. (Producedwith the help of
the Wallonia-Brussels Federation)

Thibault Madeline was born in Francein 1992. Hebegan his education in the plastic arts domain. He there
explored various artistic domains as sculpture, design , photography, video, and sound. In 2011, he was
acceptedinto the fine arts program in Grenoble. Thefour years spent there were devoted to the collection
of sounds, forms, images, and material. Thesediverse treasures are used in his plastic and digital works.
Finally, captivated by the possibilities of sound, he choseto devote his time to soundrecording and editing,
thus producing his first sound compositions. In 2015, he movedto Brusselsto begin a five year program in
acousmatic composition at the Royal Conservatory of Mons, Belgium, graduating in 2020 with honors.
Along with his sound composition, he also create sound installations, composesand plays for performing
art and is a member of the noise band André Curieux.

Stéphanie Laforce  If Taxus- Stereo 7min

Electroacoustic version of a mixed piece for mezzo-soprano, flute and electronics around the theme of
Claudio Monteverdi's Ave Maria, Sacraecantiunculae publishedin 1582. With this composition | wished to
confront myselfwith the most sensitive, the most moving, the most fragile and fragile and timeless musical
instrument: the Voice. | usedthe flute in an intuitive way, noisy by mixing it intimately with the breath. The
bendir comes to underline and amplify the energy of the composition. The title "IF TAXUS"refers to the
English Yew. It is a poisonousplants. Consideredlike a funeral tree in the Celtic world, it is said to link the
world of the dead to that of the living becauseits seedscontain a powerful alkaloid poison. The yew
symbolizesimmortality becauseit can live more than 9 centuries. Its wood ishighly prized by cabinetmakers
and luthiers for its exceptional acoustic qualities and is also usedto make bows, crossbowsand arrows. This
piece is an encounter and a dialog between ancient music and contemporary music, between the past and
the present.

StéphanieLaforce,:Multimedia artist and electroacoustic composer, Stéphanie creates her own « worlds ». She
builds interactive sound interfaces. Her musical production embraces compositions with varied and specific
universes through their poetry and social commitment. From concerts to exhibitions, from indoor/outdoor
installations-interventions to performances, she decompartmentalizes practices through choices of
representation that combine poetry, history and physical presence. Her approach attempts to answer an
essential question, the place of the human in a mechanical world.

Daniel PerezHajdu  Respiration des pierres




Animaginary ritual. The parallel life of the elements. Respiration des pierres was composedwith the help
of Fédération Wallonie-Bruxelles, General Administration of Culture, Serviceof Music.

Daniel PerezHajdu Born in Havana, he studied in the Conservatoire Royal de Mons, in Belgium, where he
obtained a Masterin acousmatic composition and where he teaches since 2010. He composesacousmatic
music, as wellas music for radiophonic pieces,dance, film, theatre and installations. Various collaborative
projects for which he was composer have been awarded prizes in the fields of radio, dance and film. He
has aswell gained distinctions for acousmatic compositions (Metamorphoses, World Music Days)and in
2017 he was awarded the Prix André Souris for young composers by Forum des Compositeurs. His music
hasbeen played in various countries in Europe, America and Asia.

OONCERT 8

Theofanis Maragos  Tower Down (fixed media)

This particular field recording is based on an extensive research effort which proposesa deeper and more
systematic approach to the issueof sound recording, introducing the idea of recording the soundscapein
motion. For this purpose, a moving sound recording system, the Moving Sound Receplor, has been
developed (Moving SoundReceiver)and a methodology for recording the change of the soundscapealong
a path within its space, which aims at the most detailed and accurate performance of this change with
fidelity and transparency, that is, without the invasion of unwanted sounds caused by the sound itself
movement. Thevertical spatio-temporal recording of the soundscapelisted was carried out on the second
highest building in Athens, the Apollo Tower, which is a characteristic landmark of the wider area. The
recording took place on 12.04.2022from the 19th floor of the Apollo Tower recording the bustling urban
fabric of Athens, achieving 60 meters of space-time recording in the vertical plane. Throughthe ambisonics
method it became possible to record the widest three-dimensional soundscapeof Athens in the area of
Panormos. Spatio-temporal on-the-fly recording highlighted the sonic differentiation of the recording at
ground level compared to the 60 meters of the summit. The investigation of the acoustic horizon of the
recording system with the wider intake of sound sourcesat the top compared to the ground proves the
sound differentiation and the different sound levels per height that prevail in the specific area. On the
ground, the phenomenonof soundoverlay is extensivedue to the high-rise buildingsthat prevent the echoes
from being recorded relative to the top. Also, throughout the movement, a kind of crossfading is perceived
between the successivesoundlayersthat correspondto the different heightsalong the movement. Listening
to this particular recording raisesbroader questionsregarding the quality and fidelity of urban soundscapes
and whether sound sources(cars, trucks, buses, motorbikes) affect and increase environmental noise even
at a great height above street level. More about this source textSource text required for additional
translation information.

TheofanisMaragkosis a Laboratory Associate at the Department of of Ethnomusicology (ex Department
Sound Technology and Musical Instruments) at lonian University, Greece. He teaches modules (lectures
and labs) on Live Sound, Recording Techniques, Postproduction and Mastering. At the sametime, he is
working on his PhDthesis involving the “Study and Recordingof the Soundscapethrough the Development
of Techniques for Multi-Channel Field Recording” under the supervision of Andreas Mniestris at the
Department of Music Studies, lonian University. Recordingsfrom this research were shortlisted in the
category Best SoundInnovation In EverydayLife for the Soundof the Year Awards 2021 competition held
in collaboration with the BBC. He has participated as aResearch Associatein the research
program “Opticoacoustic Ecology” (7/2011-12/2013) and Erasmus+:‘The SoundscapeWe Live In”. He has
published more than 15 publications in the field of Acoustic Ecology and he has made more than 50
sophisticated recordings of particular soundscapesin Greece and abroad, having collected a number of
recordings that have been presented in seminars, workshops and conferences and have provided material
for the creation of electroacoustic music by composers.

Thanasiskomenteris. World 1&2 live / Georgia Kalodiki guitar
Programming and sound design, as well as the ways these two can be combined to produce a single
musical project, constitute one of the most current tendencies of musical language progression and




mixed musical work production. The present projects are created basedon the use of "unspecified™
sounds, along with the imitation or actual use of natural sounds, all of which are classified basedon
the ways their natural characteristics and properties best serve the composers artistic intentions."

AthanasiosKoumenteriswas born in Athens, Greece. He studied Classical Guitar with E.Boundounis,
Music Theory with D. Diamantopoulos and Composition with M.Travlos. He holds a Ph.D. in
Compositionfrom the Department of Music Studiesof the lonian University, after the completion of
aresearchentitled “Presentation of composersof spectral musicand composition of works with direct
referencesto Spectral Music”. Hehascompleted a post-doctoral researchat the Electroacoustic Music
Research& Applications Laboratory [EPHMEE]focusing on the relationship between composer and
digital technology, with emphasison the analysis/ synthesis processesbetween natural and digital
sound. In 2017 he released his personal album “Time Exercises”, in collaboration with EPHMEE
Laboratory, which includes a number of projects created during hisresearchat lonian University.
During his carrier, he has been awarded both as a soloist and as a composer; he is a member of the
Greek Composers Union, and scientific associate of EPHMEE,aswell as a member of the IRCAM-
Forum(Institute for Researchand Coordination in Acoustics/ Music). He holds a Degreein Law from
the University of Athens.

Andreas Monopolis Compact ixed media)

Andreas Monopolis and George Gargalaslive

limprovisational music performance, in the context of DIY Electronics. In a space where live
composition meets unconventional performance and sound creation techniques, an acousmatic
experienceis created

AndreasMonopolis -MOCM was born in Corfu island of Greece in 1976. He is active in the field of
music technology, event organization and other related activities with a large number of diverse
artistic events and many valuable collaborations, gaining valuable knowledge and experience. He has
coordinated a variety of activities of cultural and social interest, bringing cultural diversity to the
forefront. In addition to music, his artistic impulse selectswhen imageor material isto be expressed,
asin recent yearshe hasset up avirtual but also a real multi-workshop under the nickname MoCM.
GeorgeGargalasworks asa sound artist and music technologist. His main interest isin
electroacoustic composition and live performance. giorgosgargalas.com
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Georgia Kalodiki Late, very late in the night

Slow' (6.30”, stereo) is basedon an acousmatic recitation of Yannis Ritsospoetry. It is a mix of contrasting
sounds under the composing processof building acousmatically an acoustic bridge between instruments
and the wasteland of Troizina. Soundsof nature like the wind, animals and phonemesof human voice are
mixed with experimenting material coming from instrumental soundslike flute, violin, cello,classicalguitar,

recorder and piano. These sounds are constantly being transformed into new forms of expression in a
mimetic processof distorting patterns coming out of the words.

Born in Athens (1975) GeorgiaKalodikihas a Master and a PhDin composition from Goldsmiths College,
University of London and a PhDin electrocoustics from lonian University of Corfu with Theodore Lotis. She
hasalso studied composition with Yannis loannidis, JosephPapadatosand Alexandros Kalogeras, music for

cinema and mixed media and classicalguitar. Sheattended lectures and Master classeswith well known

composers such as Alvin Lucier, Christian Wolff, RebeccaSaunders, Bryan Femeyhough and Theodoros
Antoniou. Her works have been performed and received distinctions in Greece and abroad. She has
received commissions from Boston University, University of Athens, Orchestra of colours, Acanthes 2007,
Dissonart Ensemble etc. Her music haspublished from SubwaysRecords. Shehas composed music for four

silent movies in Kakogiannifoundation. She’shasalso composed music for theater productions.




ThanasisEpitideios  Pareglisis

ThanasisEpitideiosgraduatedfrom the Department of Soundand Musical Instruments Technology of the
Technological Educational Institute of lonian Islands (currently Department of Ethnomusicology, lonian
University) and holds an MA in “Sonic Arts and Audio Technologies”, a postgraduate programme of the
Department of Music Studiesand the Department of Audio and Visual Arts of the lonian University. Heis
into the field of electroacoustic music, soundtrack techniques with different audiovisual genres and
multimedia. Since 2009, he has been an active member of the Hellenic Electroacoustic Music Composers
Association (HELMCA)andheparticipates in the organization of the annual festival of electroacoustic music
“Electroacoustic Music Days”. His works are performed both in Greece and abroad.

Epaminondas Phasianos Chromatocosmos

Chromatocosmos: A stereo, fixed-media electroacoustic piece which is based on baghlamas’ original
recordings. Baghlamasis a traditional Greekinstrument which hasits roots to an Ancient Greekinstrument
called pandoura. In my work | made an attempt to explore the characteristics of the instrument and its
relation to history and Hellenic Culture via acousmatic music. The work has references to melodic lines
widely usedby baghlamas’performers but is mainly an attempt to recreate a new sonicworld. | also aimed
fo use the instrument in innovative ways, from the recording process (use of soundsemerging from the
chording of the instrument) to the development process(application of a wide range of transformations
which would lead the sound in new boundaries). The addition of background cinematic-style sounds
emerging from the baghlamas through various transformations, creates a constant dialogue with the
foreground sounds. The various sonic colours observedas the piece evolvesjustify its title.
EpameinondasP. Fassianos(EpaFassianos)is a Greek Composer of Electroacoustic and Ambient Music.
He was born in Athens in 1982. He has attended both the University of York (MA in Music Technology)
under the supervision of Professor Andy Hunt and the University of Sussex(MAin Composition for Media
and Film and MPhil in Musical Composition) under the supervision of Professor EdHughes.His BAin Greece
was in Informatics and Computer Technology. He has also obtained his Piano Diploma in 2003 with
ProfessorDimitris Toufexis. In parallel, he hasobtained the Diplomasin Harmony, Counterpoint and Fugue
respectively. He holds a PhD Degree in Acousmatic Music Composition. He obtained his PhD from the
University of Manchester (NOVARSResearchCentre), under the supervision of Professor David Berezan.
His area of interest was: Creating works of Acousmatic Music basedon aspects of Greek Culture (Religion,
Traditional Greek Instruments, Mythology). Since 2022, he works for the Hellenic Public Broadcasting
Corporation - ERT.

Panagiotis Kokoras  Stone Age

"Stone Age" (2022) is divided into four main sections; the first section is rather lyrical with glissando and
click sounds;the secondsection mixes an imaginary soundscapewith the cello imitating amphibian calls;
the next section builds towards a climax with dynamic cello rasping gestures, synthesized and heavily
processedelectronic sounds, including resampled sounds from Stravinsky's The Firebird. This section leads
to the last part, characterized by instrumental resynthesisof doppler effect soundsat a car race. Thetitle
refers to the scraper-musical-instrument, its use, and history. A scraper, in music, is a percussioninstrument
consisting of a serrated surface that is raspedwith a stick. Knownsincethe Stone Age, it is often associated
with magical powers and rituals, and it is widely distributed geographically.

Panayotis Kokorasis an internationally award-winning composer and computer music innovator, and
currently professor of composition and CEMldirector (Center for Experimental Music and Intermedia) at
the University of North Texas.Bornin Greece,he studied classicalguitar and composition in Athens, Greece
and York, England; he taught for many years at Aristotle University in Thessaloniki. Kokoras's sound
compositions use sound asthe only structural unit. His concept of "holophonic musicaltexture" describes
his goal that eachindependent sound (phonos), contributes equally into the synthesisof the total (holos).
In both instrumental and electroacoustic writing, his music calls upon a "virtuosity of sound," a hyper-
idiomatic writing which emphasizeson the precise production of variable sound possibilities and the
correct distinction between one timbre and another to conveythe musicalideasand structure of the piece.




Hiscompositional output is alsoinformed by musicalresearchin Music Information Retrieval compositional
strategies, Extended techniques, Tactile sound, Hyperidiomaticity, Robotics, Sound and Consciousness.
More information at http://www.panayiotiskokoras.com

Kostis Kontos Ruination

Standing over the anarchy of vibrations.

CostisKontosis an electronic music composer and sound designer with a PhDin Music Composition from
the University of Birmingham (UK).In addition to his personalwork, he hascomposedfor various
theatrical, multimedia and cinematic projects.

INSTALLATIONS
THODOROSLOTIS, ROXANDRA STURTZAPodcast

Fromthe Women Philhellenesseriesin collaboration with the National Historical Museum.

Text-Direction: AnastasiaKoumidou, Research:ReginaKatsimardou-Natasha Kastriti, Music, prepared piano,
programming: Theodoros Lotis, Sounddesign: Viktor Mastela Actors: Roxandra: Electra Gennata --
Kapodistrias: Spyros Stamoulis -- Narrators: ThanasisChalkias- Anastasia Koumidou. The music features: voice
(AgneseBanti, George Nikopoulos, Terry Vakirtzoglou), piano (Christos Papageorgiou).
THEODOROSLOTIS-BRIEFBIO:Istudied guitar, flute, electro-acoustic composition, and visual arts in Greece,
Belgium and England.Concertsand participation in festivals in Europe, Asia, Australia and North and South Amer
ica. Receivedfirst, second prizes and honors in composition competitions Time Play/Jeu de Temps/UK Section
2003 (England-Canada), Métamorphoses 2000, 2002 and 2016 (Belgium), Luigi Russolo 2000 and 2002 (ltaly),
CIMESP2001 (Brazil) , Sculpted Sound Composers Competition 2000-2001 (England), Bourges 2000 (France). In
2002 | won first prize at the International Electroacoustic Music Performance Competition in Brusselsby the
Musiques & Recherches organization. | have been commissioned to compose works by the organizations
Musiques et Recherches(Belgium 2014, 2012, 2000 and 1997), Sculpted Sound ComposersCompetition and The
Trustees of the Estorick Foundation (England 2000), Amici della Musica di Cagliari (Italy 2000, 2017) , Visiones
Sonoras Festival (Mexico 2007), clarinetist Esther Lamneck (New York University as guest composer in 2012),
the research project Embodied Gestures (PEEKAR-399-FWFAustria,2020), the dance groups lonian Act and One
Small Step and the Greek Theater of Belgium. Havingcomposed works for instrumental ensembles and mainly
for dance and theatre, my recent research activities are a bit confused. In my spare time | compose electro-
acoustic music, works for instruments and computer, music for dance and installations, while in my free time |
listen to the soundscapesofthe world. | improvise with friends, colleaguesand students in order to discoverthe
hidden messagesof sounds. In 2003 | completed my doctoral studies with Professor Denis Smalley at the City
University of London with scholarshipsfrom the British Academy(Arts and Humanities ResearchBoard)and the
A. Onassis Foundation. | taught composition and analysis of electroacoustic music at Goldsmiths College-
University of London, TElof Crete, Aristotle University and Universities in Europe and America as a visiting
professor. | am an Associate Professor at the Department of Music Studies of the lonian University and a
founding member of the Hellenic Association of Electroacoustic Music Composersand the Hellenic Society of
Acoustic Ecology. My music is released by the Canadian company Empreintes Digitales (www.electrocd.com)
and my short stories by 24 Grammatapublications. More information or not at www.theodoroslotis.com

STEPHANIELAFORCE:PARLOPHONESoundinstallation Stephanie Laforce 2021

Don' hesitate to ring, we are all here! With the musical contributions of the composersof the FeBeME-BeFEM
Belgian Federation of Electroacoustic Music: Laurent Delforge, Raphaél Vens, Kristof Lauwers, Roeland Luyten,
Thibault Madeline, JeanLouisPoliart, Donika Rudi, Todor Todoroff, Dirk Veulemans, Lesboucles absurdes. The
artist StéphanieLaforceinvited the composersof the BelgianFederation of Electroacousticmusicto create three
mucical piecesof thirty secondsfor this installation. Duringthe period of confinement, deprived of concert halls,
the composerscontinued to produce at home. Thisinstallation offers the visitor the possibility to listen inside
the apartments. By ringing the doorbells of the different composers,the visitor becomesthe instigator of a
random composition. The Parlophoneis aninterface between the private and the public, the intimacy and the
street, a space where multiple individualities meet. Each bell, handwritten, contains two or three audio
sequences.Theprogram randomly choosesthe playbackof one of them in order to make the musical experience
richer in discoveries.




STEPHANIELAFORCE:Multimediaartist and electroacoustic composer, Stéphanie creates her own « worlds ».
Shebuilds interactive sound interfaces. Her musical production embracescompositions with varied and specific
universes through their poetry and social commitment. From concerts to exhibitions, from indoor/outdoor
installations-interventions to performances, she decompartmentalizes practices through choices of
representation that combine poetry, history and physical presence. Her approach attempts to answer an
essential question, the place of the human in a mechanicalworld.

REACTABLE
Thisdevice will be on in the corridor of the SoundLaboratory of the Department of Audio and Visual Arts,
come and play.



EAANVIKOG ZUvdeopog ZuvBeTwv HAskTpoakouoTikig Mouoiking [EZZHM]
Huépeg HAskTpoakouoTiking Mouaoikng 2022 - KEPKYPA

KYPIAKH 25 ZETTTEMBPIOY

ZYNAYAIA10: 22:30
Anunteng TahapoUykag  METPES- MeooyeIlakeG
Baoikng Kokkag Border Line Luck
Opxnotpa Thg@aAaooag  STAAAKTITEG
AavanToadnua Circular Singularities

ZYNAYAIA11 : 22:30
CIME [PRIX2021]
Nikog Kavehakng Scala - CATEGORYIL, Residency
Marcelo Carneiro  Litosfera - CATEGORYI,HonorableMention
JodoPedro Oliveira  Dark Energy - CATEGORYI,Honorable Mention

2YNAYAIA12: 22:30
AnuntencMatooUkag Atmosferes (syyeyo. uéoo)
VOpPaoToTPIO live
MoAupeveag-Oeoxapidng-Mvieatpnglive

EMKATAZTAZELZ:16:30 - 21:30
©0dwpog AwG: PQ=ANAPASTOYPTZA, podcast
Stéphanie Laforce: PARLOPHONE, Sound installation (2021)
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2YNAYAA 10

Anuntng TaAapoUykag [ETPES- Meooyelakég

AUTOOXEIA0UOC LIE TETPEG TIC OMDIEC £XW OUAEEEL aro Ta&idia ota vnoia ¢ Meooyeiou, XonoyoriwvTag
OAoug Tou duvarous TPOMOUG ru&uaTo¢ mou ¢avidomKa, ouv NAEKTPoVIKY) ereéepyaoia, Ue ermAéov
BPULLATIKES UVIECTIIEAOO0IAKWY PUBLIV.

AnunTpng Tahapouykag, MevvrnBnkeotmvABHva. MpwTa LabAuaTa akkopvTedv-Tiavo (E. ArootoAdkn). 1988:
Simwpa "Edikou Appoviag” (Mavvng lwavvidng) oto Qdeio "Nikog Zkaikwtag". 1995: Mruyio "UvBeong" (F.
Goldmann, G. Neuwirth, M. Bertoncinj omv Avwtam ZxoA Kahwv Texvav BepoAivou (HdK). 1995:
petarttuylakdwg "Meisterschiiller”.  2000-05: : Idpuel Ta pouaikd cUvola “Ev- MARBog”, “Reizense” k "Q10”.
A6 10 2020 cUVISPUTAGTOU UBPISIKOU TELPAMATIKOU auTooxedIaoTIKoU cuvolou “Opyxnotpa g @dhacoag”.
Juvbéoelg Tou (48 Mapatdéelg, Boswellia carteri, Tetpaktlg, "The Water That Sleeps Not'-slideshow-,
Opupubtwy  Apuoyn, ZOOsoundDISTRACTIONS, Adktulog, Movotovia, MoAepog, RENGA —opadikd
NAEKTPOAKOUCTIKO-, AvTidoTo Zuyxi(U)oewv, Mouoikr| yia v MOAH Al-eykataotaon- K.A.) £Xouv epunveuTel
oto'"Institut fir neue Musik" BepoAivou,omvoelpd "neue Musik in Foyer" (HdK) BepoAivou,otov"ZUvdeopo
EMvwvErmiomuévwy", oto TexvikéMaveriomuo (TU) BepoAivou,omyv aibouca cuvauliwy "®.Nakag", oto
Méyapo Mouokng, omv EMnvoauepikavik] ‘Evwon ABnvav, oto Kpatikdé Qdelo ©esooalovikng, ota
"Kunstwerke" (KW-Institut fiir zeitgendssischeKunst), k.4.

BaoiAng Kokkag Optakn Tixn

HAektpoakouoTtikriMouaoikr) yia d0o kavaAia, oe katayeypauuevouéoo, 2022 Aidpkeia 10'15”

TpiTo A Oelpdc Epywv HOU ETIKEVTPWUEVA OV 1I06A ™E “pUonc” mou eixav mv Tun Kai mv toxn va
rowtaxkouotolv otic MEPESTou ESSHM, To £oyo “Optaxr) Tuxn”, ‘Border Line Luck®, ypoauuévoyia v ENETEIO
glkoar xpdvwv ard mv idpuon Tou EZSHM, aroteAsl pia arorneipa rpdokANoNG Tou akpoat] va eUriakel
evepyd oto nvelua e XPoVIKNGUEUBeAVNGTIOU avacaivel aToUGEVOIGUETOUC XWPOUGLIETAEUTPINV OUVOETWY
KpOTwvV. H ouvBeTIKI} HEBOSOG TNC ‘UELBOAVNC”, TIOU XPNOoIOToIW Kal OTaA Tpia £pya ¢ Oelpdc (“Apulpa’,
“Covidius MetaMorpheus”, kat “Opiakr TOxn’), apopad 1 SoUIKT) OxEonUETAEU OKEAETOU (OUVOEOT-KATAOKEUT)
LOPPriC)Kal EAACTIKOUKEAUPOUC (OUVOEDN-KATAOKEUN aloBNTIKOUNEPIBANUATOG) Aoy To SeuTepoaykaAldle!
TO MPWTO, LIE TPOTO AVAAOYO LE TA IBIOOUYKPAOCIAKA XAPAKTNPIOTIKA NG ¢pUonG Tou. Q¢ rpoc 1 dIAKpIon
avaueoa Oe TEAEIOAOYIKI) KATAOKEUN Kal EAeUBg0n KAAAITEXVIKT) OUVBEON, auTr) mpelopplel Kal ota dUo
erirneda.

BaoiAng Kokkag[*1965, ABrva] Ard 1a iSpuTIKA UEAN Tou ESSHM,0uvBETNCNAEKTOOAKOUOTIKYIGKAL OPYAVIKTIC
HOUCIKTIG. HON mpiv ard TiG LOUOIKES Tou oroudég ommvABnva kat v UdK BepoAivo, avakateUtnke Lie minBog
dnuooiwv (AAG Kal aridkpUPV) MEICAUATIKWY IOUCIKWV SPATEWV, KAAAITEXVIKA, EPEUVITIKA, SIOAKTIKA Kal
opyavwTikG. Aida&e oe didpopa mveriomiuia kKar wdeia Kal OTo MPOOWIIKO Tou gpyactplo. Epydletal
KaBnuepIvd oTo £pyaoTpIo TOU KATW arv Evarelko oe évav Kijro ¢ BolAagomyv Attikn, uali Ue Ta rma
LHeydAa okuAld Tou. Ot SUS Tou KOPEG, Oe NAIkia oroudwv, euBoAldonkay aro euBpuak nAikia e 100¢ me
TEIOQUATIKIG OUYXOOVNGKAL NG NAEKTPOAKOUCTIKNIGLIOUOIKNG. ArD TIG aoxe¢ Tou 2021 mou aro KovoUue mv
Mapia T¢avoukat tov AnuntenTaAapolykaidplbnke n “Opxriotea TncOdAaooag”, évareipauatiko, UBeISIKO
NAEKTOOAKOUOTTIKO OUVOAO EAUB00U QUTOOXESIAOLIOU, 1) UIOUCIKI] KABNUEPIVOTNTA TOU MEPIOTPEPETAl KATA
KUplo AGyo yUpw aro Ti¢ MdBEG, TIG NXOYPAPHOEIS, TIC LIOUOIKES IDEEC KAl TIG THOAYWYEC TOU OUVOAOU.
lotooeAidec:htip://iwww.kokkas.com http://iwww.orchestraOfTheSea.com

OpxNotpa TneGaAaooag  STAAAKTITEG

STaAakTiteg[12547] Eva kouudtt aro v npwn Hag repiodo ouvavirioewv (lavoudpiog éwe looviog 21). H
AaKOUOTIKI) UAIKOTNTA ard TIG OTAAEG ToU TEGTOUV Uéoa ot Baidooia ormAid, ia eurelpia HUoTIKOU
XAPAKTHEA Yia TOV APOOIWUEVO EEELEUVNTIITNG TAOUOIAG OUOPPIAC TwV EAANVIKWV BaiaocooToriwy, avolyel
éva nedio £peuvagXPOVIKWVLIOUOIKWY oxnudtwy. Maidouv, Mapia TZavou (kAaooikr} kibdpa), BaoiAngPolrg
(riavo), BaoiAng Kokkacgkal AnurjtongTaAapolykac(ouvBemTéckal Yngiakd dpyava).

H “OpxnoTtpa Tng@aAaooag” £xel Gvoua onuUadIako, a dioAou Tuxaio. Ta tpia dpuTtikauéAn, Mapia Tavou
(k18Gpa), Anunteng Tahapouykag (oUvBeon) kal BaoiAng Kokkag (oUvBeon), yvwpilovTal edw Kal deKaeTieg
MEoa and Ta oxoAeia Kat TIG oroudEG Toug. H avadnor) Jiag KOG HOUCIKYG oUVBETGKaL Suvat|q YAWOoag
TiPOPavV®G TOUGakoAouBel ard Ta xpovia ekeiva. ZToBepoAivotwy '90, Anurtpngkat Baoiing pabnteucay Kat
ouvdEBNKavE PNia pe TovITaAd ouvBEKal péAog Twv Nuova Consonanza, Mario Bertoncini. O Mario eiye




TonoBe oL TBAIOUG OUCIKOUG TPORNUATIONOUG el TArMToG. Eival arapaimTto n eKppaoTiky SUvapr Tou
ouvBET va udiotatal ™ diKTatopia ™G ypadrg kal TIG TIPEVEPYEIEG TNG; Kal TING O €KTEASOTNG Kal O
AUTOOXEBIA0TNG HropoUv va EepUyouv and TN SIKTATopia G EMMOAAOTNTAG, TNG EUKOAAG, TN EKPPACTIKAG
auBalpeoiag ™G oTiyung; KodtepdepwmaTa yia eag TOTE, Ta eiyaye Topakauyel ornoudalovtag ouveean,
MeEAETVTOG TPTITOUPES KAl €£pya Kal ypadoviag HE To HOAUBL OTO XapTl €ite avaAwvovTag PNVES
TPOYPAUMATICOVTAG HoUaIKoUG akyopiBuoug, karolol arnd euds. H UETEMEITA HOUGIKY £€pEUva KAl 1 MOXN
arpimoav my enotpodr| Toug. 2Muepa pe TNV OPXHZTPATHZOANASSAS eMOTPEDOULIE OTA PWTUATANAS e
oUyXPOVEQYIa UGG arvmoelG. To OTLOAa gival eurpOadeKTa SlAoPd@VEL TNV AvAayKn TG TEBapXIag os N
TPOKABopPIoPEVOUG Kavoveg. O THALOG TG Kivnong urodéxeTal PphdEeva KABe AoYIKN Tou WPILAZEL PE TO
XPOvOo. KGBe UroAoyiouOG Kal OTOXOOMOG EVOWUATWVOVTAL - 000 dladaviig ouveidnon kat Babdlg
aAMnAooceBaouogropapévouy aav Bactkoi dEovec. To Mpoypapa SOUAEIAS HOG TEPINAUBAVEL TPEIC UOUCIKES
ouvavmnoelg v eBdouada PEGW SIAdIKTUOU, OTIC OTDIEG TOOTIBEVTAL TAKTIKEG KAl ATAKTEG GUVAVTHOEIS UE
avtikeiyevo dlapopa Bpata. ZUvToua To ISPUTIKG Tpio ouyxwveUTnke Le TAoUG ¢pihoug cuvadérdoug. O
Celio Vasconcellos ard 1o BéAyio, o Baoikng PoUrag oty ABrjva kat o vedTtepog HIAoG KOVTPAUMoioTag
EppikogZidnpdroulog BeAidng ard m yerrovitou MeTg 010 KEVTPo ™G ABTvag aroteAoUv avaoTiooraoTa
oroixeia Téov g OPXHETPASTHE OANASSAS.
www.orchestraOfTheSea.comhtips://soundcloud.com/orchestraofthesea
https:/iwww.youtube.com/channel/UCx1t-Dd8b2VE1UvSclPUW_Q

Aavan Toadnua Circular

Qc puBuoc (apxaia eAA. pUBUGS < Péw, Por) UMopel va oploTel «KABe TaKTIKY) ermvaAauBaviuevn Kivnon,

oupueTplax, (Henry George Liddel). Qg taxtikr eravaiauBaviuevnkatdoraon, ouvavtaviaikai KaBopidet pa
gupeia moikiAla  pUOIKWV galvouEvwy, Ta oroia diaxkpivovtal ard Lia TEPIOSIKOTNTA O LIKEY 1) HEYAAN
didpkeia kal kKAjuaka. Ta nynTikd yeyovota,evaAddooovai kal aAAnAocuurinpwvovTal ota didgopa erireda

me MiENG, eva MpdAMnAa ol UeTacxnuUaTIouol Ot oPPoAoYia Kal Ot CUMIEPIPOPA TOUG OTOXEUOUV OTN)
dnuioupyia evogdiaAdyou, otV evIUwon EIKOVWVY, LOUCIKWY OVTOTHTWV. Eva TeExvnTONXoToro mou LiUeiTal

PUOIKA OIKOOUOTHLIATA KAl UIKPOKOOLIOUG TA OTIola avarTiooovTal QpUoVIKA OTO SIKO TOUGTIOALO.

H Aavan Zrtedavia ToadApa arodoimoe aro 1o TUNUa EowTeplkig APXITEKTOVIKAG, MG XXOAIG
Edappoopévav Texvavkat MoAmopoU, Ye kKatelBuvon oTd EIKAoTIKA TEPIBAANOVTA. 'EKTOTESIEPEUVATOV X0
ot oUyXPOVNNAEKTPOVIKN UOUGIKN, T OXEOTN TOU HE TO XWPO KAl TO PUOIKO TEPIBAANOV Kal T TPAKTIKI TOU
o€ oUVOUAOUO e d1apopa TIDAUEDSA (OTTIIKOOKOUOTIKA Kat SladpaoTikd MepBAAOVTA, TIIPACTATIKES TEXVER).
ApaomploroleiTal £MoNg OTOV TOUEN TNG TIIPAYWYNC TIOAITIOTIKWV SlOPYAVWTEWV.

2YNAYANA 11
SingulartiesNiko¢ KaveAdkncScala- CATEGORYII.Residency

SUVBETOVTACAUTO TO KOULATL, MpooTriBnoa va ¢pavraotw rweba axkouyotavuéoa oe évav MeydAo Ermtaxuvn)
Adpoviwv, orou ol eriotrjuoveg die&ayouv relpduata ¢uoikniG cwuatidiwy. H eikdéva oro uuald pou nrav va
Ta&ideliw akpBwe diMa ora MpwTovia, va Ta TPATNEW KABWS AroKTOUV EMITAXUVOT), AIOKTOUV UAJIKEC
TIOOOTITEC EVEQYEIQG KAl TEAIKA OUyKpoUoVTal LETAEUTOUG KABWG TEASIOVOUV TO Ta&idl TOUG EKTANOWVOVTAG
ToV oKoro ToUC. MpooTtiBnoa va npodoolwow auTr T dladikaoia XwpeIilovTagauTo To KOUUATI Ot Tpia UEEN.
STOTIPWTO LUEPOG, UMDPOULIE VA aKOUOOULE KABapd akOuUn Kal TOV TIO [UKOOOKOTIKO TiXO, EMEION Ta MowTovia
eV EXOUVAKOUN ATOKTTOEL HAJIKES MOOOTNTEC EVEPYEIAC, ETOL UMOPOUE EUKOAQ va VTOTIOOULE KABE Kivnon
Kal xelpovouia rou rpdyouv. Kabwe rpoxwpedue ro Babid uéoa oto KoUUAT, mapatmpoUie Tt Ta npwtévia
EXOUVTIAEOV QIOKTTIOEL TEEPICTOTEPT) EVEPYEIAKAL 0P, KAl £TOL UMOPOUE VA AKOUCOULE UOVO LUAZECTIXOU avTl
yia LUeUOVWUEVA QVTIKE(UEVA. ETIONG, To KoUUATI Exelmapel SUVAIKT Kal vikBouue 6Tt autd Ba uag odnyrioel
0e KopUpwon. Autr n kopUpwonAlveTal 01N CUVEXEIQ LE UIA OTIYUIAIA O1wTT) KAl QUECWE UETA, LA TEPAOTIA
Exkpn&nrou onuatodoTel v Evapé&n Tou deUTEPOU LELOUGAUTOU TOU KOUUATIOU. S€aUTO TO UEOOG TA TIPWTOVIA
OUYKPOUOTKAV TEAIKA UETAED TOUG, EKTOEEUOVTAC UAdKA TIDOA EVEPYEIAG oTo didomua. Autr eival uia
dpauartir} oTryun yiati onuatodoTel v kopUpwaor TGLwrg TwY NMowToViwV Kal TV EVap&n e arnoouveeorg
TOUG, KABWG Twpa aryd otyd oBriVouUE OTO TPITO Kal TEAEUTAIO LUEPOC TOU KOUUATIOUOTO Orbio Ta MpwTovia
EMIOTPEPOUV 0TV QOXIKT) TOUG KATAOTAOT] LUEXOL VA PTACEL 1 TEAIKT) OlWTT].

O Nikog KaveAakng katayetal arod T ©eoocalovikn. Zroldace oUvBeon HAEKTPOOKOUCTIKIG HOUCIKNG OTO
Tunua Mouokkwv 3moudwv Tou loviou lMaveromuiou Kal ofuepa eival PETArTUXIOKOS GOITNTNG OTo
Tpéypauua «Téxveckal TexvoloyiegTtou "Hyou» Tou loviou Maveriommuiou. AoxoAeital emiong e Ta Yndlakd




NAEKTPAOOKOUCTIKA IECQ, TOV NXNTIKO OXedIaO Kal T oUvBeon nxotoriwy. To 2016 £yve PENog G 'Evwong
EMAvwv ZuvBeTtwv H\ektpoakouoTikng Mouakng (HELMCA) kai £KkToTe Ta €pya Tou TaiovTal OTIC ETNOIEG
OUVAUNIEG TOU GUA\GYOU auToU.

Marcelo Carneiro Litosfera - CATEGORY!,Honorable Mention

H Litosfera (\iBéogaipa) ival uia ¢pavTaoTik agriynon OXETIKALUE TougTI8avoUg HXOUGTIOU MOOEQXOVTALAITD
MV KiVION TwV TEKTOVIKWY TAAKWY £V SNUIOUPYEITAl OUVEXWS 0 GA0IOC ™C IS, Ta avayAugpa kai OAeS ol
Hoppec {wng. Ol eVEPYEIEG MOU EUMAEKOVTAL OV IEAYwYr] TWVY HXWV Kal 1 OUVOET) KaTAANn Tou Xwoeou
douolv mv agriynon. Kpoouotd - avmixnon, ToiBEG, PILMTIOUVT, KOKKOTINON, Opdcelq ot SIapopETIKA
oTpwuata Babouc: uakpiva, Heoaia kal kovtiva axédia. Eival fodxol mou ouykpoudvTal SnioupywvTag véa
oxiuUaTa. okOvn Kat XaAiki 0 OUVEAIEN. ovoraTia olkodoUnone vepoU? diagopeTikolUc opyaviouoUs rou
Yeuilouv ToXxwpo. Hagriynon urodnAwvel erionc v ateAgiwn UETAUOPGWOT) TOU TAQVITN LAG KAl OTI TIOETE!
va Tov gpovTioouue KaAd. Apisowvw T ANIToopEpa OTOUG YOVeIC ou: AUTOC eival YEwWAOYOC Kal EKEIVN
YEWYpagog

O Marcelo Carneiro eival cuvBémgkal kaBnynTmGHoUoIkng oto Kpatikd Opooriovdlako Maverotuo Tou Pio
vte Tqavépo (UNIRIO), didaokovtag Kupig NAEKTPOAKOUCTIKNA OUCIK oUVOEODY, MOUCIKN TEXVOAoYia Kal
loTopia NG NAEKTPOOKOUCTIKNG HOUGCIKNG. ‘EXwS0oUAEYPEL e NAEKTPOOKOUCTIKI HOUCIKN (KUPIWG OUVOETIKA
dpacMPEIOTNTA), OTTIIKOAKOUOTIKY) 0UVOEeoN (videomusica), XOPEUTIKNA LOUCIKI, KaB®mG Kal [IOUGCIKY| SwiATIoU.
‘Epyatou é€xouv mapouaiactel oe Bpalihia, Apyevtivr), Itahia, XV, lpAavdia, Notia Kopéa, Mepuavia,
AiBouavia. Karola ard ta £pya Tou nxoypadnénkavoe diagopetikd CD.KEpdioe TiunTiki didkpion oto CIME
PRIX2021 pe to épyoTou Litosfera (2019), mou kukhodpopnoenpdodpata oto CDTou Beat Studies (2022). Képdioe
To 20 Bpapeio oto Bourges Composition Conteste (FaMia - 2015), 10g diaywviouog cuvBetwv Villa-Lobos
(2008), éAaBeTynTKN diGkpion oto Aimeida Prado Prize (2004), gpivaiot Tou IBEUContest (2007), eriheyuévo
€pyoyia 1o Presque Rien /Luc Ferrari Composition Contest (FTaAAia) kat £xeleTIAeyel yia TOAG ¢peoTiBal om
Bpali\ia kat og 6A0 Tov KOopo. QG epeuvnTG, T KUPIA AVTIKEIEVA TOU gival ol SuvaTtoTTeEGURPIBOTMNONG
OTOV TOHEA NG NASKTPOOKOUCTIKAG MOUOIKNG OUVOEONG Kal TNG NAEKTPOVIKNG, KAl TNG NAEKTPOOKOUCTIKAG
HOUCIKNG Kal BivTeo, £0TIGlovTag Oxl HOVO OTIG TEXVIKEG TITUXEG, OMA KUPIWG OTIG KOWVWVIKOTIOAITIKEG KAl
IOE0AOYIKEG TITUXEG AUTWV TWV TOUEWV THIPAYWYNG KAl TIG KOWVWVIKEG deopeloelg TOU OUVOETN onuepa.
Juvepyalopalpe Tovouvbemdocy de Oliveira arod 1o 2010 wg pEpogTou Ensemble Jocy de Oliveira. H douAeid
Tou eival va mpoeTolalel Ta NAEKTPOVIKAKAL Va KAvel 6AN N SLauor Tou fXou Twv Orepwv TG.QcKiBapiotag
ouvepydotnkele v Brazilian Guitar Orchestra, umd ) SleUBuvon tou Aloysio Neves, kal TOAMAGAQ

ouykpoTuata dwiatiou kat t¢al, Epyaomkeeriong yia 5 xpévia cuvBETOVTAgYla TNV opada Xopou Sylvio
Dufrayer, Tapouacialovtag £pya oe 6Ao Tov KOapo (ITahia, Apyevtivi), Mepuavia, AlBouavia). Evipynoe wg
OUVTOVIOTHGTPOTTTUXIOKWV Jabnuatwy oto Instituto  Villa-Lobos, UNIRIO kal oto petarruxiako mpdypauua
HOUOIKNCArd auTO TO TIIVETIOTIO. SHUEPA, KATEXELTN BEon Tou dleuBuvm oto Instituto  Villa-Lobos

Jogo Pedro Oliveira _Dark Energy - CATEGORYI,Honorable Mention

STvaoTtpovouia Kal 1) KOOUOAOYIa, 1 OKOTEIVY) EVEPYEIQ Eival LA LI0pPr) EVEPYEIQCTIOU Eival akoua AyvwoTn
Kat rioteleTal 0TI YEUIZEL OAGKANPOTOV XWPO TOU OULIMAVTOG, TIOOKAAWVTAC TNV EMITAXUVOT] TNGETEKTAOTIC TOU,
aro v apxik MeydAn Ekpnénéwc to dreloo uéAdov. To "Skotevr) Evépyela” otoxelel va eival éva okotelvo
Kall EVEQYNTIKO £PYO.

0O ouvBémgJdodo Pedro Oliveira katéxelmv £dpagpyocuvBeongCorwin Endowed yia To Maveromuio mg
KaAipopvia ot Zavta Mréipurapad. SroUdaoe anddoaor opyavev, cUvBeon Kal apXITEKTOVIKA ot AloaBova.
OhokANpwaoe didakTopikd a1 Mouoikr| ato Maveriomuio mMgNEag Yopkngoto Stony Brook. H pouoikr| tou
Tep\aBAveL OTEPA, OPXNOTPIKEGOUVOETELS, [LIOUOIKT| dWATIOU, NAEKTPOOKOUGCTIKI IIOUCIKI Kal
TEPAUATIKO Bivteo. ‘ExeNdBeimavw ard 50 diedvi BpaBeia kal BpaBeia yia Ta £pya Tou, HETAEU TWV oroiwv
Tpla BpaBeiaoroBourges Electroacoustic Music Competition, To didonuo Magisterium Prize kau Giga-Hertz
Special Award, 1st Prize in Metamorphoses, 1st Prize in Yamaha-Visiones SonorasCompetition, 1st atov
Slaywviopos Musica Nova. Aida&e oto Maveriotmio Aveiro (Moptoyahia) kat oo OooTovalakd
Maveriompio Tou Minas Gerais (Bpal\ia). Ot dnuooteloelg Tou Mep\apBavouv apkeTd dpBpa oe MePLOSIKA
Kal €va BIRAIo yia TN pHouoikn Bewpia Tou 200U alm@va. www.jpoliveira.com
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AnunTteoncMatooUkae Atmosferes (syyeyo.uéoo)
VOPAOTOTPLO live
MoAupeveac-Osoxapidne-Mvigotpnclive

EMKATAZTAZED -

©06dwpogAwg, Pw&dvdpa Stolptla Podcastp

A mv oelpd Twv GAeAMnvidwv e ouvepyaoia Lie To EBvikO lotopiké Mouaeio.

Keluevo-SknvoBeaia: Avaoracia Kouuidou, Epeuva: Peyyiva Karoudpdou-Natdoa Kaotpitm, Mouoikr,
TOOETOIACUEVO TIAVO, TPOYPALUATIOUOG: Oeddwpog AwGg, HyoAnyia: Biktwo Maotéda HOoroiof:
Pwéavdpa: HAékTpa Mevvard-Karodiotpiag: Smijpog STauouAnc — Apnyntég: Gavaonc XaAkiag- Avaoraoia
Kouuidou. 2m uouoikr) akouyovtar: pwwvr) (Agnese Banti, TMwpyogNikérouAog, Téppu Bakipt{dyAou), mavo
(Xpiotoc MNarmyswpyiou)

063wpog Awtng — SYNTOMO BIOMPADIKO:ZroUdaca KiBdpa, GAAOUTO, NAEKTPOUKOUCTIK oUVOEaT, Kal
EIKAOTIKEG TEXVEGOTMY EANGDA, BEAyIoKal AyyAia. Suvaulieg Kal CUPHETOXEQOE GeoTIBAA omyv Eupawmm, Acia,
AuoTtpalia Kal Bopela kat voTia Auepikr). 'EAaBarp®ta, deltepaBpaBeia kal Slakpioelg oToug dlaywviopoUg
oUvBeongTime Play/Jeu de Temps/UK Section 2003 (AyyAia-Kavaddg), Métamorphoses 2000, 2002 kat 2016
(B&Ay10), Luigi Russolo 2000 kat 2002 (Itaiia), CIMESP2001 (Bpad\ia), Sculpted Sound Composers Competition
2000-2001(AyyAia), Bourges 2000 (MaMAia). To 2002 areornioa 1o TpwTo PpaBeio atov Alebvr) Alaywviopod
ExtéAeong HAekTpoakouoTikng Mouoikig, ot BpuEéMegard Tov opyavioud Musiques & Recherches. 'Exw
dexBeiavabéaelq yia olvBean Epywvarnd TougopyaviopoUsgMusiques et Recherches (BEAyo2014, 2012, 2000
kat 1997), Sculpted Sound Composers Competition kat The Trustees of the Estorick Foundation (AyyAia2000),
Amici della Musica di Cagliari (ItaAia 2000, 2017), deotiBdA Visiones Sonoras (Me&ik6 2007), TV KAaplveTtioTa
Esther Lamneck (Maveriomuo NEag YOPKNGQWG TIPOOKEKANUEVOGOUVOEETGTO 2012), TO EPEUVNTIKOTIPOYPAUA
Embodied Gestures (PEEKAR-399-FWFAustria, 2020), Tic opadegxopou lonian Act kat One Small Step kal To
EMINviko ©¢atpo BeAyiou. Adou auveBeoa £pya yia opyavikd oUvoAa Kal Kuping yia To Xopokal To Batpo, ol
TPOOPATEG EPEUVNTIKES OU dpactnPIOTTES eival Alyo UMEPDEUEVES. STOV DECUEUNEVO XPOVO IOU OUVOETW
NAEKTPOOKOUOTIKNA MOUCIKY|, £0YA YA O0YAVA KAl UTIOAOYIOTY), OUGIKY] Y XOPO KAl EYKATACTACEIS, EV(D OTOV
adEOEUTO aKOUW TA MNYOTOTIA TOU KOOUOU. AUTOOXEDIAlW He PIAoug, oUVaSEAPOUG KAl POITNTEG |Ie OKOTH val
AVaKOAUPW Ta KPUPA HNvUhaTa Twv fxwv. To 2003 0AoKApwoa TIG SISOKTOPIKEG 10U OTIOUDEG e KaBnyn
Tov Denis Smalley oto Maveriomuo City Tou Aovdivou e urotpodieg ard m Bpetavikr Akadnpia (Arts and
Humanites Research Board) kai to ‘IBpupa A. Qvdon. Aidaga oUvBeon Kal avaAuon NAEKTPOUKOUCTIKNG
Mouoikng oto Goldsmiths  College-Maveriomuo Tou Aovdivou, oto TEIKprg,oto AplotoTtéAsio Maverompio
kal og Mavermomua ™G Eupwrg kat TG AUEPIKNG WG TIPOOKEKANUEVOG KABNMYNTG. Eiual Avarnpwtg
Kabnyntg oto T ua Mouoikav 2Toud®v Tou loviou Maveriomuiou kat IOpUTIKG PEAOG Tou EANNVIkoU
JUvdEDHOU ZUvBeT®Y HAEKTPOaKOUOTIKNG MouoKg Kal TG EAMnvikng Etapiog Akouotikrig OwoAoyiag. H
MOUCIKN Hou KukAodopeiamd v kavadikr etaipia Empreintes Digitales (www.electrocd.com) kat ta
dMyNUaTA Hou armd TIC £kdoOoelc 24 [paupata. [eploodtepeg TAnpodopieg 7 kKat 6xl OTo
www.theodoroslotis.com

REACTABLE
H ouokeun autr Ba Asttoupyel oto diadpopo Tou Epyacmpiou Hyou Tou TU.TexvawvHyou K Eikovag.



Hellenic Electroacoustic Music Composers Association [HELMCA]
Electroacoustic Music Days 2022 - KERKYRA
SUNDAY SEPTEMBER25

CONCERT10starting: 20:30
Dimitris Talarougas ~ STONES-Mediterranean

Vasilis Kokkas Border Line Luck
Orchestra Of TheSea Stalactites
Danae Tsadima Circular Singularitie

CONCERT11starting: 21:30
Nikos Kanelakis Scala CATEGORYII, Residency
Marcelo Carneiro Litosfera  CATEGORYI,Honorable Mention
JodoPedro Oliveira Dark Energy CATEGORYI,Honorable Mention

CONCERT12starting: 22:30

Dimitris Matsoukas Atmosferes (fixed media)
noraototrio live
Polymeneas-Theocharidis-Mniestris live

CONCERT10

Dimitris Talarougas STONES-Mediterranean

Improvisation with stonesthat | have collected from trips to the Mediterranean islands, using all the
possible ways of playing that | could imagine, plus electronic processing, with residual fragmentary
memoriesof traditional rhythms.

Dimitris TalarougasBormin Athens. First accordion - piano lessons (E. Apostolaki). 1988: "Harmony",

diplom (Yiannis loannidis) at the "Nikos Skalkotas"Conservatory. 1995: "Komposition" (F. Goldmann,
G. Neuwirth, M. Bertoncini) at the Berlin Academy of Fine Arts (HdK). 1995: postgraduate studies as
"Meisterschuiller". 2000-05:: Foundsthe musical Ensembles"En-Plithos", "Reizense"and "Q10". Since
2020 co-founder of the hybrid experimental improvisation ensemble "Orchestra The
Sea".Compositions (48 parataxen, Boswellia carteri, Tetraktys, "The Water That Sleeps Not'-
slideshow-, Thrymmaton Armogi, ZOOsoundDISTRACTIONS,Daktylos,Monotonia, Polemos, RENGA-
group electro-acoustic-, Antidoto Sygchiseon, Music for the CITYA1-installation- etc.) have been
performed at the "Institut fir neue Musik" Berlin, at the "neue Musik in Foyer" (HdK)Berlin series, at
the "Association of Greek Academics",at the Technical University (TU)Berlin, in the hall "F. Nakas", at
the Hellenic-American Union of Athens, at the State Conservatoryof Thessaloniki,at the "Kunstwerke"
(KW-Institut fur zeitgendssischeKunst), etc.

Vasilis Kokkas Border Line Luck

ElectroacousticMusic for two channelson digital medium, 2022

Thethird of a seriesthat enjoyed the honour to be premiered at ESSIM’sDaysof Electroacoustic Music, the
present work “Border Line Luck” was composedfor ESSIM'stwentieth anniversary in 2022. The piece is asan
attempt to invite the listener’s attention to actively engageby focusinginto the particular time quality that




flows inside the intermediate spacesbetween three loud, composite, impact sounds. In all these three works
(Apuopa-Satltiness,cOvidiusmetaMorpheus, and Border Line Luck) | choosea compositional technique that like
fo think of as composingan aesthetic membrane, onethat attaches in an flexibly adaptive way, in accordto its
own nature, to somepreexisting core structure. In essencethesemembranes are composite filters, systemsof
filters composedin sucha way that they mutually interact to eachand everyother part of this system. What
would neverthelessdistinguish sucha membranefrom another filter would be, that the core temporal structure
that is being wrapped by the membrane, would not be recognisedby ear as a soundinvolved in the finale
aesthetic result whatsoever. Thiscondition allows the composerto separate his work on his basic temporal
structure apart from aspectsof harmony and timbre, providing an interesting kind of suchfreedom. Both at
composing the core as well asthe membrane, deterministic and indeterministic processesare continuously
intermingled.

VassilisKokkas[*1965, Athens] One of the founding members of ESSIM,composerof electro-acoustic and
instrumental music. Already before his musical studies in Athens and UdKBerlin, he was involved in a number
of public (but also occult) experimental musical activities, artistic, research, teaching and organizational. He
taught at various universities and conservatories and in his personal laboratory. He works every day in his
workshop under apine tree in a gardenof Voula in Attica, together with his sevenlarge dogs. Histwo
daughters, of school age, were inoculated from a fetal agewith viruses of experimental contemporary and
electro-acoustic music. Sincethe beginning of 2021, when together with Maria Tzanouand Dimitris Talarouga,
he founded the "Orchestra of the Sea",an experimental, hybrid electro-acoustic ensemble of free
improvisation, his musical daily life mainly revolves around rehearsals, recordings, musicalideas and ensemble
productions.

Websites: http://www.kokkas.com http://www.orchestraOfTheSea.com

Orchestra Of The Sea Stalactites

A piece from our first playing period (Januaryto June 21). The acoustic materiality evolving out of falling drops
inside the confined spaceof a seacave, a mystical experiencefor the dedicated explorer of the rich beauty of the
Greeknatural seascape,becomesan exploratory ground for temporal musical patterns. Players- Maria Tzanou,
classical guitar, Vassilis Roupas, piano, Vassilis Kokkas and Dimitris Talarougas, synths and hybrid digital
instruments.

The OrchestraOf The Sea: Hybrid Experimental New Music Ensemble, founded January 2021 Athens-based
with most activity online, also members abroad Administrative core members:

Maria Tzanou, guitarist//Vassilios Kokkas,composer/Dimitrios Talarougas,composer

Performing and members: Celio Vasconcellos, composer, computer musician/Vassilis Roupas, composer,
pianist//Errikos Sidiropoulos Velidis, double bass//Jannis Kalantzis,composer.All members are equally involved
in composition and planning, and equally share authorship of any piecesthey participate asperformers into.
Our core members consistently play three times per week online and also invest serioustime in listening to the
sessionrecordings. We constantly develop on some core formal ideas, techniques and digital strategies, which
we also moderately expand as we grow as an ensemble. We share authorship and compositional planning,
welcoming any possible sound, colour, timbre, time concept, harmonic structure that fits into our flow. We
explore tradition by experimentation, while our departure point clearly is the New Music of the European
classicaltradition. Dimitrios and Vassiliosmet in the ‘Q0ties, while both were studying composition at the UdK
in Berlin, with Iltalian composer, pianist Mario Bertoncini, who kept a professorshipfor orchestral scoreplaying
in the school. Mario made our acquaintancewith the avant-garde improvisation group Nuova Consonanzaactive
in Rome in internationally in the sixties and seventies. His ideas about informal music, time, timbre and
instrument construction and designwas one of our great influences (in parallel to a listening culture asfocused
aslaid out in the book “Deep Listening, AComposer’sSound Practice” by Pauline Oliveros. Mario was not afraid
to put timeless and unsolved questions to the essenceof music composition that utilizes the written medium.
What does the composersartistic inspiration suffer through the dictatorship of scripture and its side effects?
And how can performer and improviser be free of the other dictatorship, that of easyand sometimes obsessive
superficiality evolving handin hand with cumpulsory invention in the moment?

In our Orchestra Of The Sea,we revisit these questions by focusing on things we find that work well as they
develop in time. Welcoming any possible element makes discipline and focus important, on non-previously
defined rules that evolve on the way. Calculation and logic are able to flow in harmony as long as transparent
consciousnessanddeep mutual respect foster themselves astheir carrier signalsof our collaborative work.
www.orchestraOfTheSea.com https://soundcloud.com/orchestraofthesea
https:/Amww.youtube.com/channel/lUCx1t-Dd8b2VE1UvSclPUW_Q




Danae Tsadima Circular Singularitie

Rhythm can be defined as "every regular repetitive movement, symmetry" (Henry George Liddell). As a regular
repetitive state, it can be found and define a wide variety of natural phenomena, which are distinguished by a
periodicity in short or long duration and scale. The sound events altern and complete each other at different
levels of mixing, while at the same time transformation in their morphology and behavior aims at creating a
dialogue, at the impression of images, of musical entities. ~An artificial soundscape which mimics natural
ecosystemsand microcosmsthat grow harmoniously in their own pulse.

Danae StefaniaTsadimagraduated from the Department of Interior Architecture of the Schoolof Applied Arts
and Culture, with a focus on visual environments. Sincethen she explores sound in contemporary electronic
music, its relationship with space and the natural environment and its practice in combination with various
multimedia (audiovisual and interactive environments, performing arts). She is also active in the field of
production of cultural events.

https://mww.youtube.com/channel/UCx1t-Dd8b2VE1UvSclPUW_Q

CONCERT 11
Nikos Kanelakis Scala CATEGORVYII, Residency

Composingthis piece, | tried to imagine how it would sound like inside a Large Hadron Collider, where scientists
conduct particle physics experiments. The image in my mind was that of travelling right next to protons,
observing them asthey gain acceleration, attain massamounts of energy and eventually collide with eachother
asthey endtheir journey fulfilling their purpose. I tried to simulate this procedureby dividing this pieceinto three
parts. In the first part, we can clearly hear eventhe tiniest of sounds,becausethe protons are yet to obtain mass
amounts of energy, sowe caneasily locate every movement and gesture they produce. Aswe movefurther deep
into the piece, we notice that the protons have now obtained more energy and momentum, and thus we canonly
hear massesof soundinstead of individual objects. Also, the piece has gained a momentum and we can feel that
this will lead us to a climax. This climax is then resolved with a momentarily silence and immediately after, a
huge explosionwhich marksthe start of the secondpart of this piece. In this part the protons finally collided with
each other, bursting massamounts of energy into the space. This is a dramatic moment becauseit marks the
peak of the protons,Ad life and the start of their decayas we now slowly fade into the third and last part of the
piecein which the protons return to their original state until the final silencearrives.
NikosKanelakiscomesfrom Thessaloniki. He studied Electroacoustic music composition in the Department of
Music studies of the lonian University and is currently a postgraduate student in the program "Sonic Arts and
Audio Technologies" at the lonian University. He also works with digital media, sound desing and soundscape
composition. In 2016 he became a member of the Hellenic Electroacoustic Music ComposersAssociation
(HELMCA)andsince then his works are performed in the annual concerts of this association.

Marcelo Carneiro Litosfera  CATEGORYI,Honorable Mention

Litosfera (Lithosphere)is an imagined narrative about the possiblesoundscomingfrom the movementof tectonic
plates while continuously creating the Earth,Ads crust, its reliefs and all forms of life. The energiesinvolved in
producing the sounds and the composed space occupation structures the narrative. Percussion- resonace,
frictions, rebounds, granulations, acts in different layers of depth: distant, middle andproximate plans. Theyare
rocks that collide producing new shapes; dust and gravel in convolution; water building paths; different
organismsthat fill the space. Thenarrative also suggeststhe endlesstransformation of our planet and that we
should take a good care of it. | dedicate Litosfera to my parents: He is a geologist and sheis a geographer
Marcelo Carneirois a composer and professor of music at Rio de Janeiro State Federal University (UNIRIO),
teaching mostly electroacoustic music composition, music technology, and history of electroacoustic music.
Have been working with electroacoustic music (major composing activity), audiovisual composition (video-
musica), dance music, and also chamber music. His works have been presented in Brazil, Argentina, Italy, Chile,
Ireland, South Korea, Germany, Lithuania. Someof his works were recorded in different CDs.Won a honorable
mention at CIMEPRIX2021with his work Litosfera (2019), recently released in his CDBeat Studies (2022). Won
the 2nd prize at Bourges Composition Conteste (France- 2015), 1st Villa-Lobos composers competition (2008),
received a honored mention at Aimeida PradoPrize (2004), finalist of IBEUContest(2007), selected work for the
Presque Rien/Luc Ferrari Composition Contest (France) and has been selected for many festivals in Brazil and
around the world.




As a researcher, his majors subjects are the hybridization possibilities in the field of electroacoustic music
composition and electronica, and electroacoustic music and video, focusing not only on the technical aspects,
but mostly on the sociopolitical and ideological aspects of those fields of production, and the social
commitments of the composertoday. Have been working with the composer Jocyde Oliveira since 2010 aspart
of the EnsembledJocyde Oliveira. His job is to prepare the electronics and make all the sound diffusion of her
operas. Asa guitar player he worked with Brazilian Guitar Orchestra, conducted by Aloysio Neves, and many
other chamber and jazz groups.

Alsoworked for 5 yearscomposingfor the SylvioDufrayer’s dancecompany, presenting works all over the world
(Italy, Argentina, Germany, Lithuania). Heacted ascoordinator of undergraduate coursesat Instituto Villa-Lobos,
UNIRIOand at the post-graduation music program from that university. Nowadays, occupies the headmaster
position at Instituto Villa-Lobos

JodoPedro Oliveira  Dark Energy CATEGORYI,Honorable Mention

In astronomy and physicalcosmology, dark energyis a form of energy still unknown and believedo fill the entire
spaceof the universe, causingthe acceleration of its expansion, from the initial Big Bangto the infinite future.
Dark Energyaims to be a dark and energetic work.

Composer JoaoPedroOliveira holds the Corwin Endowed Chairin Composition for the University of California
at SantaBarbara. He studied organ performance, composition and architecture in Lisbon. He completed a PhD
in Music at the University of New York at Stony Brook. His music includes opera, orchestral compositions,
chamber music, electroacoustic music and experimental video. He hasreceived over 50 international prizesand
awards for his works, including three Prizes at Bourges Electroacoustic Music Competition, the prestigious
Magisterium Prize and Giga-Hertz SpecialAward, 1st Prizein Metamorphoses competition, 1st Prizein Yamaha-
Visiones SonorasCompetition, 1st Prizein Musica Nova competition. He taught at Aveiro University (Portugal)
and Federal University of Minas Gerais (Brazil). His publications include several articles in journals and a book
on 20th century musictheory. www.jpoliveira.com

CONCERT12starting: 22:30
Dimitris Matsoukas Atmosferes (fixed media)

noraototrio live

Polymeneas-Theocharidis-Mniestris live

INSTALLATIONS

THODOROSLOTIS, ROXANDRA STURTZAPodcast

Fromthe Women Philhellenes seriesin collaboration with the National Historical Museum.

Text-Direction: AnastasiaKoumidou, Research:ReginaKatsimardou-Natasha Kastriti, Music, prepared piano,
programming: Theodoros Lotis, Sounddesign: Viktor Mastela Actors: Roxandra: Electra Gennata--
Kapodistrias: Spyros Stamoulis -- Narrators: ThanasisChalkias- Anastasia Koumidou. The music features: voice
(AgneseBanti, George Nikopoulos, Terry Vakirtzoglou), piano (Christos Papageorgiou).
THEODOROSLOTIS-BRIEFBIO:Istudied guitar, flute, electro-acoustic composition, and visual arts in Greece,
Belgium and England.Concertsand participation in festivals in Europe, Asia, Australia and North and South Amer
ica. Receivedfirst, second prizes and honors in composition competitions Time Play/Jeu de Temps/UK Section
2003 (England-Canada), Métamorphoses 2000, 2002 and 2016 (Belgium), Luigi Russolo 2000 and 2002 (ltaly),
CIMESP2001 (Brazil) , Sculpted Sound Composers Competition 2000-2001 (England), Bourges 2000 (France). In
2002 | won first prize at the International Electroacoustic Music Performance Competition in Brusselsby the
Musiques & Recherches organization. | have been commissioned to compose works by the organizations
Musiques et Recherches(Belgium 2014, 2012, 2000 and 1997), Sculpted Sound ComposersCompetition and The
Trustees of the Estorick Foundation (England 2000), Amici della Musica di Cagliari (Italy 2000, 2017) , Visiones
Sonoras Festival (Mexico 2007), clarinetist Esther Lamneck (New York University as guest composer in 2012),



the research project Embodied Gestures (PEEKAR-399-FWFAustria,2020), the dance groups lonian Act and One
Small Step and the Greek Theater of Belgium. Havingcomposed works for instrumental ensembles and mainly
for dance and theatre, my recent research activities are a bit confused. In my spare time | compose electro-
acoustic music, works for instruments and computer, music for dance and installations, while in my free time |
listen to the soundscapesofthe world. | improvise with friends, colleaguesand students in order to discoverthe
hidden messagesof sounds. In 2003 | completed my doctoral studies with Professor Denis Smalley at the City
University of London with scholarshipsfrom the British Academy(Arts and Humanities ResearchBoard)and the
A. Onassis Foundation. | taught composition and analysis of electroacoustic music at Goldsmiths College-
University of London, TElof Crete, Aristotle University and Universities in Europe and America as a visiting
professor. | am an Associate Professor at the Department of Music Studies of the lonian University and a
founding member of the Hellenic Association of Electroacoustic Music Composersand the Hellenic Society of
Acoustic Ecology. My music is released by the Canadian company Empreintes Digitales (www.electrocd.com)
and my short stories by 24 Grammatapublications. More information or not at www.theodoroslotis.com

REACTABLE
Thisdevice will be on in the corridor of the SoundLaboratory of the Department of Audio and Visual Arts,
come and play.



