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Hpuépeg Hiektpoakovotikiic Movowkiyg 2023
411 Xvvavrtnon Awefvoig Xvvopoomodiog Hiektpoakovstikiic Movoiki)g

Ou Huépeg HAektpoakouotikig Mouolkng 2023 Ba mpayuatonowinBolv  $Etog,
napdAnAa pe tnv 41n ouvavinon tng AeBvoug Zuvopoomovdiog HAEKTPOOAKOUOTLKAG
Mouoiknig, and 1 €éwg 5 NoguBpn 2023, oto PEBupvo.

Ol ouvauAieg yivovtat oto mAaiolo tng 21ng €Tiolag cuvavinong Twv LeAwv tou EAAnvikou
Zuvbéopou ZuvBetwv HAektpoakouotikng Mouaoikng (EZZHM). MpoBeon tng Slopydvwong
glval va mapouclaotolVv oL CUYXPOVEG TACEL TNG NAEKTPOOKOUOTIKNAG / QKOUGCHATIKAG
HOUOLKNG otnv EAAGSa kot 0To e§WTEPLKO.

MapdAAnAa, ¢wofeveitat n  41n ouvdvinon NG Aebvoug Zuvopoomovdiog
HAektpoakouotikng Mouaotkig (CIME/ICEM), otig 3 kat 4 NoéuBpn.

Kata tn Stdpkela twv 5 nuepwv tou dpeotifal, Ba yivouv 13 cuvaulieg kat Ba malxtouv
oUVOAKA 77 épya — 49 €pya cuvBeTwv Tou EZZHM kat 28 &iebvn épya tng CIME/ICEM amo
BéAylo (FeBeME-BeFEM, Musiques & Recherches), FTaAAia (Maison des Arts Sonores), ItaAia
(Tempo Reale), MoptoyaAia (Projecto DME), MoAwvia (PSeME), Oukpavia (UAEM), HNA
(SEAMUS, UNT/CEMI), Kiva (EMAC) kot Me€wkd (AARSOM) kat Kavasd.

To npoypappa mephapPavel €pya otabepol PECOU -avApeoa Toug Ta 15 oktadpwvika, Epya
yla Bivteo, kaBwg kot €pya mou ouvodevovtal amd Iwvtovr) €KTEAECN O AVOAOYLKA
NAEKTPOVLKA, CUOTN O UTTOAOYLOTH, AKOUOTLKA Opyava kal wvr). Etiong mpoPAEnetal L6ko
adlEpwpa otn pvnun tou Akn Aaoutn (1960-2023), W6putikoU péEAoUG Tou EIIHM, pe 4
OUVOECELG Tou.

Ta épya Ba mapoucLlacBoUV e OpXAOTPA NXELWV TIEPLUETPLKA TOU KOLVOU.

Tn Sopydvwon avaAapfavel to TuRpa Mouotkng Texvoloyiag & Akouotiking (EAMENMA), oe
ouvepyaoia pe tov EAAnviko 20vbeopo ZuvBetwv HAektpoakouotikig Mouaotkng (EZZHM).

Ot ouvaulieg Ba npaypatomnointouv oto AudLlBatpo tou TuRpatog Mouaoikng Texvoloyiag
Kall AKOUOTLKAG, oTo PEBupvoO.

https://meres-icem2023.hmu.gr

NwkoAag Baloapdkng
Katepiva Tledadkn



Teraptn 1 NoépPpn

BaoiAng Kokkag Full Moon Morning Watch (2022) 4.17

Nikog KaveAdakng Apex (2023) 5.45

Mapia-ZtéAAa Aepovi-Ogodwpou To OAdypauua otnv Téxvn (2023) 10.21
Avaotacolog KoUpAlog To MMétpivo Aaoog twv Metewpwyv (2022) 14.00
Mapia MNeAekavou Time is Up (2022) 9.37

Akn¢ NaocouAag Wetlands (2021) 10.05

Avva BaotAewadn Covid-19 (paranoia) & a Piano (2020) 11.21
Kwvotavtivog KapaBavaong On a Cup of Tea (2015) 2.05
Maplog Mopag Genus Homo / Desperate Man (2023) 12.41
MnveAonn Mnekidpn Synopsis (2022) 11.33

lewpyia ZiuponovAov BRUT (2013) 12.48



[épmtn 2 Noépppn

Yana Shliabanska Plumbum (2023) 5.41

Andrii Barsov Nature Mort (2023) 6.36

Yevhenii Dubovyk Voices Around Us (2021) 5.19
Danylo Pertsov Meissa 10/02/2020 (2020) 4.55
Fernando Hester Hush (2023) 7.05

Barry Truax What the Waters Told Me (2022) 11.30
Marta Domingues /nstantes (2023) 12.17

Francis Dhomont Machin de Machine (2012) 8.40

Ayann Zapéa TikTok’s Bandwidth (2023) 5.40

Oe6dwpog Awtng Pwéavdpa Ztouptia podcast (2023) 12.31

AnuAtpng Mnakag Sonatina — 3 Miniatures (2023) 5.47

Avtu Aqpa Everything Starts with a Lullaby & ends with a Lament (2022) 12.00
AnuRtpng Mnapviag / Wish | was a Dragonfly (2023) 12.41

ZtéAog Toidoyhou-lyvatiadng The Hunt (2022) 11.12
Zuvepyeio Hxwv ASABE Trust your Mechanic (2023) 20.00
O@avog NoAvpevéag-Atovtnpng Drain Forest 3202 (2023) 10.00
Avdpiag MovonwAng MoCM Live electronics (2023 13.00)



Hopaokevn 3 Noépfpn

Heather Mease The House of the Mother of the (2020) 3.42
Christopher Cook Motor (2022) 5.20

John Gibson In Summer Rain (2021) 9.20

Julien Guillamat Synphonie de I'Etang (2nd Mouvement) (2023) 17.00
Stéphanie Laforce Apnée (2021) 4.01

Wim Daeleman Et on recommence, jusqu’a... (2023) 6.52

Victor Outters Anatomie d’un Nuage (2023) 8.34

TBA 2023 Prix CIME

Antonio Russek Pandemia (2020) 6.50

Elias Puc Sonor-Kapsule (2009) 6.00

Manuel Rocha Iturbide Radio Estridentista (2017) 7.37
Elizabeth Anderson Les Ailes de 'Augure (2021) 13.59
Annette Vande Gorne Vox Alia Il: Cathedrales (2021) 10.56

Anuntpng Zappa Tranglitchuilizer_sabe_28523 (2023) 8.42
ZtéAhog MNnavvouAakng Sharp Edges (2023) 9.59

NikOoAag Badoapakng KataBaoia (2023) 20.00

Nikog ZtauponouvAog Khemenu (2022) 8.29



Xappato 4 Noépppn

Mengjie Qi, Peng Huilong Pu Sa Man (2023) 6.30

Fang Wan Song Yun (2023) 6.00

Jinshuo Feng, Hua Sun Living Room Drama (2023) 6.30

Mitosz Kowalewski Noisebox 1 (2023) 6.55

Ewa Trebacz Umbrae (2023) 11.30

Connor Scroggins Impetus (2018) 8.30

Jon Christopher Nelson Ripples in the Fabric of Space-Time (2022) 7.50

AnuRtpng Kapayewpyog, Avva MaykdAov Submersible Bodies (2023) 10.00
Tim Ward Route One (2021) 11.03

Navaywtng Kékopag Useless Box (2023) 12.00

Avtpéag Mviéotpng, Simona Sarchi Naturae / Continua (2023) 9.00
Andctolog Aoudonoulog, Muptw Kopkokiov Machine Gun (2023) 11.00

Opéotng KapapavAng GENDIES 22 (2022) 3.00
Akng Aaoutng Crystal Forest (1986) 3.20

Akng Aaoutng Solar Rain (1987) 9.22

Akn¢ Aaoutng My Haunting Sin(e)s (2016) 4.58
Akn¢ Aaoutng The Powers of Pi (2009) 3.16
rewpyia Kahodikn Epiphany (2023) 8.07
BaoiAng Pounag Vibrating Palm (2023) 14.20
Enapewvwvdag Paotavog Tokwo (2023) 8.00



Kvpwoxn 5 Noépfpn

Aevutépng Nanadnuntpiov Carnivalization (2023) 14.00

Mapia TowavtoUAa H Apetr w¢ Suoia (2019) 9.51

AnuAtpng Tahapovykag Modular Flower / Lotus (2023) 4.27

Opxnotpa Tng Oalaoccag Water Tales Of The Dnieper Route (2023) 5.56

ZtéAog Mavouoakng Qpaéia Akovota Nonon / To Peuua ko to EidwAo tou (2016) 11.31
Mavvng Navaywtouv My Voice (2021) 8.54

Mapyapita Xalakatefakn K. (2023) 8.25
®doiBog-Ayyerog KoAAag Koouodbdauovia (2022) 10.51
Kwotig ®pavting Aumnapt (2022) 7.39

Biktwp MaoctéAa Glassophonie 1 (2021) 6.02
MapidoU Ocoloyitn Benthon (2023) 6.12

Navog ApeAidng H Qwvr) tou ApyaAiou (2023) 10.40



Tetraptn 1 NoéuPpn
Yvovoviio Al

Baoiing Kokkag Full Moon Morning Watch (2022) 4.17

Nikog Kavehaxng Apex (2023) 5.45

Mopia-X1éhra Agpovi-Ocodmpov To OLoypouuo omny Téyvy (2023) 10.21
Avaotdacrog Kovphog To Ilétpivo Adoog twv Metewpawv (2022) 14.00
Mopia Ieiexavov Time is Up (2022) 9.37

Axng Haoovrag Wetlands (2021) 10.05

Full Moon Morning Watch (Jan 18, 2022)
Baoiing Kokkag

otabepd péco: 2 kavhio

dwpxeta: 4.17

ELevBepog avtooyedoopog petd and avantuén tpotdtunng ddtaéng cvvBetov cuvBetn
(modular synthesizer).

Baociing Kokkoag (1965), EAAnvoyeppovoc ouvBémng £€pymv MAEKTPOOKOVOTIKNG KOl
OPYOVIKNG HOVGIKNG, LOLGIKNG KIVNUOTOYPAPOV, TEPAUATIOTS, 0AoKaAlog cuvBeong Kot
LN OVIKOS MXov. Xmovdég ovvheong oe ABnva kot Bepoiivo. Idputikd pérog tov EXXHM ko
¢ Opynotpag Tng O@draccag.

Apex (2023)

Nikog Kavehaxng
otabepd péco: 2 kavhio
dwbpketa: 5.45

Mo amdmeEpa NYNTIKNG AmOTOITMONG TG Kabnuepvotntag o€ €va aoTtikd mepipdiiov, Tov
dpoOpmVv otadimv ¢ avBpomivng dpactnpiottag Héca o avTo (amd TV Npepia oTNV dpa
aLUNG) Kol TN XpNom TG KAUAK®OoNG NG NYNTIKNG EVEPYELNS, 1| Omoio odnyeitanl og pia
AVOTOPELKTN KOPOQ®OT, MG éva UEGO EKEPOONG TV cuvalcOnudtov mov pmopel va
TPOKOAESEL GE KATOLOV 1) EMOPN TOV UE Evav TETOW0 TOMO, OTMG £ival TO GyY0oS, TO 0£0C, O
evBovoiacpdg 1 Kot 0 OPog.

O Nikog Kavehdkng «atdyetor omd v Oeccoiovikn. Xmovdace  svvOeon
Hlektpoakovotikng Movoikng oto Tunpa Movoikdv Xmovdmv tov loviov [Mavemotnpiov kot
QT TN oTIYUN| €ival HETAmTUYIOKOS PortnThg 0T0 Tpdypappa “Téxves kol Teyvoloyieg tov
Nxov” tov idtov Tunpatog. KHpilo avrikeipevo evaoyOAncng Tov eival 1 6OVOEST] AKOVGHOTIKNG
povoikne. To evdlapépovta Tov enekteivovtal oto sound design, TNV HLOLGIKT NXOTOTIOV KoL
To Sadpactikd nyntikd péca. To 2016 €ywve péhog tov EAAnvikod Zuvoéopov Xuvvletdv
Hlektpoakovotikng Movcikng kot amd TOTE Ta €Pyd TOL TOPOLGLALOVTOL OTLS ETNOLEG
GUVOVAIEG TOL GUVOEGHLOV.



To Oioypopyo. otnv Téyvy (2023)
Mopio-Xtédrha Agpovi-Og0d@pov
Bivteo: 8 kavdAio

dupxeta: 10.21

Mo ™ dnpovpyia Tov Pivteo aviAndnkoayv 10éeg and Ta oxEdia Tov teoT Popoay, evd o Tpdmog
TOPAYOYNG TOV GYENI®V — EIKOVOV TOL Uopel va, dSLoKpivel Kaveic NTay eVIEADS TuYai0G Kot
TO GLVOAIKO OmoTéEAEG O Paciotnke KaBopd GTNV Kivon TOL VEPOD KOL TOV LODPOV YPDOUATOC,
AELTOVPYDOVTOG TAVIO OTO TAOIGLOL TOL OVTOVOUOL TEPAUATICUOD, OVTOGYESUGHOD Kot
eneepyaoiag Tov Pivreo. H nymrikn ovvBeon amotedel avtOVOHO KOAMTEYVIKO €MoNG £pYO
LoV OV OVTATOKPIVETOL GTO VPOG TOL Pivteo. Tkomdg nTav va. amodobel To puotiplo, to
avGTNPO, TO EMPANTIKO LEG® TOL aPYOV Kol 6TABEPOV PLOLOV TOV TLUTAVOV KOl TOV UTACOV,
aAAG Kol Vo GUVOVAGTEL e TOV YTOTTO TNG KaPILS, TPOKEWEVOD VAL KPOATHOEL TO Beatr| KoL va
UMV TOV OTOGTAGEL TV TPOGOYT| 0td 1O Pivteo.

H Mapio Xtéhho Agpoviy OQgod®@pov evar omdportn G oYxoAng Mouvcikng Kot
Ontwoaxovotikemv Teyvov, Tunua Texyvov Hyov kot Ewovog tov loviov [Havemotnuiov.
"Exer ohokAnpwoel 1o Metantuylokd “Ontucoakovotikés Téyveg oty Pnowokny Eroyn” ue
Babuo “Apiota “. Exel coppetacyel pe KaAMTEXVIKA £pYya TOGO NYNTIKA 000 Kot £pya video
art kot (oypoeikng oe @eoTiPdA g oxoAng Audiovisual Arts Festival oty Képkupa,
ocvppetoyn oto Athens Digital Art Festival kot 6to Video Art Miden ®@eccaiovikng, evd €xet
TPOYUOTOTOMOEL Kol aTOpIKEG ekBéoels. Amotelel emiong péEAOG tov XvAhdyov XvvOetdv
Hlektpoakovotikng Movcikig, pe tpdtn mapovsioon g ntuyakng 1o 2021 ota [dvveva
“HAektpoakovotiky] XHvOeon oty Evaoctpn Noyta tov Bav I'coyk™.

To Ilétpivo Adoog tawv Meteawpawv (2022)
Avaotdaciog Kovpiog

otabepd péco: 2 kavhiio

dwapxeta: 14.00

To Iétpwvo Adoog Twv Metedpav givar Bipiio ypappévo amd v Movayn Ootékvn g
Mowng Ayiov Ztepdvov Metedpwv. Apdtov to dtdfaca dpyioa vo emickEnTopot To Metémpa
TOKTIKG Ol HOVO Yio BpnoKeLTIKOg AGYOLS, OAAG KOl QUGLOANTPIKOVS. Zuvovalovtag
NYOYPUPNGELS TEPPAALOVTOC, WOATIKA OTOCTAGLOTO KOl OKOVOUATIKEG YN TIKEG VPEG OIKNG
Hov dnuovpyiag, He eVOLAPEPEL 1 ONOVPYIO OPOUATOVPYIKNG dOUNG HE KOPLO UEANLO Vi
petagepboope omd €va vepeAddn mNxdétomo oe €va vEO TEPPAAAOV  EYKEQPOAIKNG
AAANAETTIOPOAONG KOl AKOVGTIKOL SIOAOYIGHOV, KOOI YMOVTAG Kol ELEVO KOL TOV OKPOOTY) GE
£VOL LOVOTTATL EUTEPLOV TPOG TNV KABopon.

O Avaotdorog Kovpiiog (et ko epydaletor oty ABNva g oYoAKOC vOonAeuTnG MG Kol
onuepa. Movoikd, Eekivinoe pe KAao1kn KiIBdpo Kot apyoTePa aoYOANONKE He TN HEAETN TV
Tapadoclok®V opyavev katl g Bulavtiviig Movoiknig. Eival amdgoitog 200 mpontuytokon
Tov TUNpatog Movowkdv Emomudv kot Téyvng tov IMavemomuiov Moakedoviag, pe
ewikevon oty IloAitikn Avpa and tov Zokpdtn Xivoémovro. Ot cuVOETIKEG TOV ATOTEIPES
Exouv mg kupla Bepatoroyio Kot oeONTIKN TIG TPOTIKEG LOVOIKES TAPASOGELS TNG AVOTOAIKNG
Mecoyeiov. Eivat eniong amdpottog Tov petamtuyiokod Tpoypapupotoc «Movowkn Texvoroyio
kot XOyypoveg Ilpaktikée» pe katevBuvon «Movoikny Anpovpyio yioo véo HEGO» TOL
[Movemotnuiov AOMvov.



Time is Up (2022)
Maoapia IHerekavov
otabepd péco: 8 kavhio
dwpxeta: 9.37

APETPNTEG HOPPEG KATOWKODV TOV 0paTO KOl 0OPOTO KOGHO HoG. METOED TV HOPP®V OV
TPOCEAKVOVV TEPIGGOTEPO TO PV glvan 1) omeipa. H amdn, dSutAn 1| moAlamAn oneipa o€ 000
N TEPLEGATEPES OLOGTAGELS GUVAVTATOL TOVTOV GTO GUUTAV, T.). OTIG OIVEG TV TOTAUMY 1) TV
aepiov, ot éhkeg tv QLTOV, oto DNA, omv emtayvvouevn oktwvoBoria, o©TOLG
avepooTpOfihovg katl 6tovg yoradiec. ' to épyo avtd, peketinke oe PdBog To oy ™G
amANg oneipag o€ dVo dnotdoels. To koo pmopei va emAéget v 0pbia 1) tnv oprldvtia oTdon
TOV KEPOALOD TOL MOTE VO UTOPEL VL OVTIAAUPAVETOL SLOPOPETIKA TOL NYNTIKA GYNLOTO TOV
ONULOVPYOVVTOL GTO KOMUUOTL.

H Mapia Ierekavov (g1 ot Bpéun g I'eppaviag kon epydletar og kaAMTEXvNg NYov Kot
OLVOETNG Y10 SIEMGTNIOVIKE £pya. ZuVOLALEL TO NAEKTPOVIKA, TNV NAEKTPOUKOVGTIKT KOl TV
TEYVOLOYI0 TPIGOAGTATOL YOV LE ONTIKA GToL Eln € LOVTOVES TOPACTAGELS Y1 VAL JIEIGOVGEL
Babh omn @uown kol cvvalcHNUATIK] ovGio TOL MNYOL Kot TOL Ydpov. Meydhwoe
Tparyoudmvrag kot tailoviag midvo otn @socalovikn. Katd m dibpkela 1@V 6Toud®dv TS 6T0
Tuqua Movowmng Teyvoloyiag kot Akovotikng tov Mecoystokov [Mavemotuiov Kpnrng,
Bpnke otadiakd 1o dpopo TS ¢ dnpovpykny cuvBETpa. H kadiiteyvikn g épgvva Pacileton
oTOV KAONA®TIKO MY0, TNV 0KPOACcT Kol TNV OvVTIAnYTM Kot ennpedletor kupiog amd v
avOpOTIVYN POVY Y10 EVGAPKMOOT|, TNV CAANAETIOPOOT 0VOPDOTOV-UNYOVIG KOL TNV OKOVGTIKN
owkoAoyia.

Wetlands (2021)

Axng lMacovrag
otabepd péco: 8 kavdio
dupxeta: 10.05

Ot vypotomor (Wetlands) eivon Loveg petdfaong peta&d Enpdg kot vddTvov TepiBaiiovtog.
Ot aotikol vypotomor pmopel vo mpocBécovv avBpwmoyevny mieon AOy® NG KOVIWNG
avOpOTIVNG dpacTNPOTNTAG OTA QUOIKA OIKOGLOTNUATO. AVTH 1 ovvBeon eEepevvd Eva
dthoyo HeTOEL My®v mov Louv, KvoOvIol Kol OAANAEMOPOLV GE AVTOVG TOLG YDPOLG,
ONUIOVPYDOVTOS OTIYUEG EVTOONG Kot AEAELOEPOONC GTAV AVTOL GLVAVTMVTOL LE OVOPOTOYEVN
00pvPo kai dpactnprotra. OLot o1 ot {ovv G [a GuVEPYOTIKY GUVOTTAPEN, OKOWUT Kot KoTd
TIG IO £VTOVEG OTIYUES G€ anTO ToV NMYNTKO kOopo. H ovuvBeon Paciletor o nyoypagpnoelg
TOTIOV OGTIKMV VYPOTOT®V YOP® Ao TV TOAN TS BaAdifia ot Xidn kot avotédnke omd v
gpevvnTikn opdoda SoundLapse. To Wetlands onpoociedvdnke (2021) amd v etaupeio
Gruenrekorder.

O Axng MHeocovrag elvar MAEKTPOAKOLGTIKOG GLVOETNG, KAONYNTAS Kot devbuvtng Tov
MAAST (6¢atpo nyov) oto [Mavemotmuo tov Kevt. Eivat o emikepaing epguvntig Tov £pyov
“Sonic Palimpsest”, 1o omoio gpevvd TV gumelpics 6€ 1GTOPIKOVG YDPOVG UEG® MOV Kot
ovvepeuvn g 610 “Liminal Spaces”, T0 0moio pgvvd amOUOKPLGUEVOVG ) EPMUIKOVS TOTOVG
ATOKOADTTOVTOG TIG OPAcTNPLOTNTESG KOl KPVPEG PMVES TOVG. Ta pELVNTIKA TOV EVOLOPEPOVTAL
TEPILOUPEAVOVY TNV OKOVGUATIKT LOVGIKT), TV OVTIANYT TOV XpOVOL GE GYECT LLE TN LOVGIKN
KOl TOV Y0, TNV WYLYOOKOVGTIKN Kol TNV OIKOAOYi TOV aKOLGTIKOL Tomiov. Ta emiotnuovikd
Kol HOLGIKE Tov €pya dnpoctevovior and tig ekddcelg KPM/EMI, ICMA, Sonos Localia,
Stolen Mirror, Gruenrekorder, HELMCA, Pinpoint Scotland, Cambridge kot Oxford
University Press.



Tetraptn 1 NoéuPpn
Yovoviio A2

Avva Baouieradon Covid-19 (paranoia) & a Piano (2020) 11.21
Kovetavrtivog KapaBavaong On a Cup of Tea (2015) 2.05
Méproc Mépag Genus Homo / Desperate Man (2023) 12.41
Inveronn Mrexudpn Synopsis (2022) 11.33

I'empyia Xrvpomovrov BRUT (2013) 12.48

Covid-19 (paranoia) & a Piano (2020)
Avva Baotieraon

otabepd péco: 2 kavhio

dwpxeta: 11.21

To Covid-19 (paranoia) & a Piano givar ytiopévo amd eloyiotmg enelepyacpuéva
OTOCTAGLOTO EMKOLPOTNTOS KT TIG TpmTEG efdopddeg g mavonuiog. ‘Exel apketd Aty
dopn kot pmopet vo BewpnBel TeplooTEPO (G “1OTOPIKO VTOKOVUEVTO™ Od TIG GKOTEWVEG UEPES
™G VOGOV, TOL TOVIKOD KoL TOV £YKAEIGHOV GE TAYKOGHO EMIMESO.

H Maopiva Avva Baowrerdon yevvinie oto 'Evtuovtov tov Kavadd to 1984, aAld peydiwoe
omv Kpnm. H oyéon g pe ) povown Eekivinoe ota entd g xpodvia, émov Eekivnoe
ekpadnon mdvov katl OeopnTikdv. Apyodtepa, omovdace 6to Tunuoe Movoikng Teyvoloyiog
Kol AKOULGTIKNG oty mOAN Tov PebBduvov, evd, Alya ypoévia HETA OAOKANPWGCE TO
Mertantoyokd Tpoypappa tov Tp. Movowmv Zrovdmv tov loviov [Mavemotnuiov, “Téyveg
kot Teyvoroyieg tov ‘Hyov”, pe katebBvvon v Hiektpoakovotikn XOvOeon. Xnquepa, ivol
VT JOAKTOPOG TOV 1310V TUNNOTOG, e emPAETOVTO KaONYNTY ToV K. Avdpéa Mviéatpn Kot
0épa “Hyotomia Mikpokoopov™.

On a Cup of Tea (2015)
Kovotavrivog KapaBavaong
otabepd péco: 2 kavhio
dwpxeta: 2.05

To tod, £va mpoidv pe onuavtikd poro oto NomwvéCiko kot Bpetavikd moMTiopo, anotélece
TV UIVELOT Kol onpelo ekkivnong yo avty ™ pwviatovpo. H @opua g kabopiomke and
TOL OVTIGTOLY O TPIOTLYO TOULOTA-LIVINTOVPES Xatkov. To Koppdtt ovtd exBétel d0o avtifeteg
EIKOVEC/TPOTOVS avTIANYNG/drobécemy, kat’ avtiototyio pe to. Xaikov, KivoOueveg HeTa&y
NYOTOMIOL KOl KOVGHOTIKNG apaipeons. OAol 01 1)(01 TOV OKOVGUOTIKOD TOUEN TPOEPYOVTOL
a6 mopoeldviva Artlavia kot Tatdkio, eneéepyacuévol o€ d1dpopous Pabuovg. To koppdrt
avtd ypaetnke to 2015 yio v ocvAloyn pwviatovpav pe titho «Hymrtikd Xaikod» tov
YvArdyov HAiextpoakovotikng Movoikng g Apepikrig SEAMUS. Evyoapiot®d tov ¢ido pov
Robin Noad yia tnv nyoypaenon g wvig tov.

Q¢ ouvbétng, o Kovetavrivog KapaBavaong sunvéetor and v moinotn, Kivnuotoypaeo,
apnpnuévn Loypaekn, EAAnvikn poBoioyia, pootikiopd kot yoyoroyia. Ta €pya tov &xovv
TapoLcLoTEL o€ 016V PecTIBAA, drokpiBel oe Slaymviopovg Onmg avtoi tng Bourges, Musica
Nova, SEAMUS/ASCAP, SIME kot Musica Viva, evdd kukAo@opobv oamd TiG €KOOGELS
SEAMUS, ICMA, Musica Nova, Innova, loviov [Tavemotnpiov kot EXXHM. Elvat 61ddxtop
ovvBeong oto [ToMreloxo [avemompio Néog Yopkng oto Buffalo kot amdpoitog tov loviov
[Movemotuiov. To 2020 ftav vEOTPOPOG TOV WPVLUATOG XTahPOg N1dp)0G Yo TO TPOYPULLLLL



EXMvov Awaomopds. Etvat kaBnynmge ocuvBeong kot povotkng texvoroyiag oto [avemotuo
g OxAaydpa, O61€vBOvVOVTag TO OTOLVTIO MAEKTPOOKOVOTIKNG MOVLOIKNG. Ilepiocdtepeg
nAnpogopiec: http://karathanasis.org.

Genus Homo / Desperate Man (2023)
Maprog Moépag

otabepd péco: 2 kavhio

Swpxeta: 12.41

To Genus Homo / Desperate Man givai pio. NAEKTPOOKOVGTIKY GOVOEST] EUTVELCUEVT OO TNV
ouAia Tov Kopviiov Kaotopidadn oto IMovemotjuwo g Awldvvng (11.5.1989), mov
KUKAOQOpNoE ®¢g kelpevo pe tov titho “Anthropology, Philosophy, Politics” (Actes Des
Colloques du Groupe D’ etudes pratiques sociales et theories», Univercity of Lozani, 1990).
Mo ™ ovvbeon ypnotpomombnkay enttoémieg Nyoypaenoelg and didpopeg tomobeciec otnv
Kpnm, mv Koroprdka kot to vnoi Ioddog.

O Méprog Mopag yevvinonke ot Adpica to 1981. Eivar 1dputikd péhog tov povciko label
“Moremars”, gvepyd amd to 2006. Xmovdace Movoikr TeyvoAioyio kot AKOVGTIKY GTO
PéBvpuvo (2018). Movoikn tov €xet ekdobel otnv cuAloyr Deconstructive Music compilation
(moremars, 2007).

Synopsis (2022)
IInvelonn Mrexkudpn
otabepd péco: 8 kavhiio
dwbpreta: 11.33

Avt 1 obvBeon aykoialetl po pépa otnv ABnva, aviyvedovtog to ta&idl and ) {ovtavn
TPOIVY EVEPYELD ®G TNV Npepia TS vOoyTas. H emAoyn tov Plolov aviavakid T onpocio Tov
oV AMANVIKN puBpoAoyio Kol AQTKY LOLGIKTY, YEQUPOVTAG TO TaPeEABOV pe to mapdv. To
KOUUATL ovTAEL Eumvevon omd apyaiovg EAANVIKOVS Tapadoctakohs puOpovg Kot T chyypovn
povoikn. Tlepthopfdver o akovopatikny ekdoyn pog {ovtovig ektéleong pe Evo GUGTNI
BroaicOnmpov, avorvong kot YoABovikig aymypndmrag péca oto mepidriov tov MaxMSP.
O Buorovioctog Ryan Woods avtooyedtdlel Tavm oto apyaio povokod keipevo “Emtdplog tov
Yekilov,” IMNUoVPYDOVTOG PPACELS TOV YPNGUYLOTOL0VVTOL G BAcT) Yiol TN SOUT TOV £pyov. X1
GULVEYELD POPOVTAG TOVG loONTNPES, KoTEYpaya Ta Pro-dedopéva pov, ta omoia kafodnyouv
™ oVvBeon).

Inveronn Mrexiapn. Fevvibnke kot peydiwoe 610 kévrpo g ABnvag. Xmovdace o610
Tuue Osatpikdv Zmovdmv g DPhocogikng ZyoAng tov Ilavemiomuiov ABnvav kot
OULVEYIOE OE LETAMTLYLOKO EMIMESO VO GTTOVOALEL NAEKTPOOKOVGTIKY LOVGIKT 6TV EALGSQ Ko
v AyyAia. Zoppeteiye og dtdpopa PecTIPAA Kot cuvédpla, oty EALGSa katl 610 eEmTEPIKO
o6mwg : Mantis Electroacoustic Festival (UK), Hellenic Association of Composers of
Electroacoustic Music (ESSIM, Greece), The John Rylands Library (UK) EASTN-DC (UK),
Ultima Festival (Norway), Duncan Research Centre (Greece), MA/IN FESTIVAL in Goethe
Institut Rome, selected work category [A], Data science and artificial intelligence to explore
the latest advances of human data sonification and live electronics. Spotlight talk — Revisiting
Andromeda of Euripides with biofeedback.



BRUT (2013)

I'eopyioa Xrvpomoviov
otabepd péco: 1 kavda
dwpxeta: 12.48

To Brut ypaetnke yo po kovkAa tov Michel Nedjar kot v gykatdotaon “Danse Macabre
IT” tov Allen S. Weiss. Bacwmn 10éa fitav 1 mpocéyyion tov OrokavT®dpatog pécm tov blues
(Billie Holiday “Strange Fruit”, Odetta) kot TG mTPOPOPIKNG Tapddoons: evaAloyn
Tparyoudov-Oprvov. H avtiBeon avtdv tov 000 TpdT®V HOVGIKNG EKOPACTG OV QAVNKE
KATOAANAT Y10 Vo TPOoeYYiom “Kdrtt... amd to omoio Kaveic dgv Oa pmopéoet va amarlayel...”
(H. Arendt). O tithog mopanéunel 1060 otig “art brut” kataforéc tov Nedjar 660 Kot o€ avTod
nov ovopdalw “poor electronics”: pa povoikn mov ypnoiponotel Lo-Fi yovc, xwpig epeé, mov
umopel vo. 0kovotel o€ 0moladmote cuokeL Nxov. To VAKO TPoEpyETaL OO NYXOYPOPNCELS,
yoroopéva nyeio, Brvoio, kiBdpa. H tpepuépa éywve oto In Transit Festival of Performing Arts
2009, Bepohivo.

H TI'eopyio Zropomovrov civar cuvhETS, KaAltéyvng Ttolvpécmv kot oknvobémc. To épyo
™G TEPIAAUPAVEL OKOVOTIKEG, NAEKTPOVIKES KOl IKTEG GLVOEGELS, ToAvUESIKd Bedpata Kot
gykataotdoelc. novdace oto Ilopict ochvBeon kol MAEKTPOOKOVGTIKY] LOVGIKN WHE TOV
Philippe Leroux, avédAivon eopuag pe tov Michael Lévinas, povoikn vroioyiot®v oto IRCAM
kot givon kKatoyog M.A “Language & Arts” and v EHESS. Képdioe 10 PBpopeio “Villa
Meédicis Hors les Murs” yio ™ Néa Yopkn ko €yve Inmotng tov Taypatog Texyvov kot
Ipappdrov. Aidaée povoikn ovvheon oto [avemotiuo McGill og daxekpévn emokéntng
kaOnynrpua. Epya tg £xovv mapovoiactei oto Centre Pompidou, Cité de la Musique, IRCAM,
Symphony Space, Yerba Buena Center, Harvard University Dept. of Music, Radial System V
Berlin, Gasteig Miinchen, Onassis Stegi.



Hépmtn 2 Noépppn
Yvvaviio Bl

Yana Shliabanska Plumbum (2023) 5.41

Andrii Barsov Nature Mort (2023) 6.36

Yevhenii Dubovyk Voices Around Us (2021) 5.19
Danylo Pertsov Meissa 10/02/2020 (2020) 4.55
Fernando Hester Hush (2023) 7.05

Barry Truax What the Waters Told Me (2022) 11.30
Marta Domingues /nstantes (2023) 12.17

Francis Dhomont Machin de Machine (2012) 8.40

Plumbum (2023)

Yana Shliabanska
fixed media: 2 channels
duration: 5.41

The piece plumbum is an electroacoustic work based on the contusion experience of a wounded
Ukrainian soldier. I was very impressed when he talked about head injuries, illustrating them
with sound. This sound fragment entered the work together with the recorded and processed
sounds of vases of water, which were transformed into a dark moving texture. For me, it’s like
memories that play out in a head in accelerated, chaotic, and non-linear ways. It is as if we are
traveling in a time train, but it moves deep and wide. The title of the work is taken from an
interview with the same soldier who says that he felt the movement of a sprawling lead ring
and the smell of death.

Yana Shliabanska (1994). Ukrainian composer and sound artist. Studied music composition
at the Ukrainian National Academy of Music in Kyiv. Author of contemporary art music, music
for theatre, dance and performances, electroacoustic music, and sound installations. She also
performs as a live electronics musician. Created music for more than 30 projects which were
presented in 15 countries. Was supported by the Ukrainian Ministry of Culture, granted by the
President of Ukraine for interactive sound installation, and the French Institute for Cité
Internationale des Arts Residency.

Nature Mort (2023)
Andrii Barsov

fixed media: 2 channels
duration: 6.36

The work includes the Ukrainian folk song “Provedu ya rusallochky,” which is typically sung
during Rusalka’s Easter, according to the calendar-ritual cycle. Rusalkas are believed to reside
in rivers and represent an impure force that needs to be driven away. However, while dealing
with the Rusalkas, the performers of this folklore become victims of another threat — not
mythical but real. The work also incorporates recordings of explosions from russian missile
strikes in Ukraine, with the permission of the author of the recordings.

Andrii Barsov. [ was born on April 16, 1988, in Chernivtsi, Ukraine. In 2005, I completed my
11th grade at Secondary School No. 1 in Chernivtsi. From 2005 to 2009, I studied at the S.
Vorobkevych Chernivtsi School of Arts and obtained a diploma as a junior specialist in the
field of teaching, concert mastering, and ensemble artistry as pianist. During 2010 to 2013, I



pursued studies at the distance learning department of the Faculty of Practical Psychology at
Chernivtsi National University, but I discontinued my education during the third year. From
2015 to 2019, I attended the P. Tchaikovsky National Music Academy of Ukraine in Kyiv,
where I graduated with honors, obtaining a bachelor’s degree. My professional qualifications
include composer, musical arranger, and teacher at art schools. Between 2021 and 2023, 1
continued my education at the P. Tchaikovsky National Music Academy of Ukraine in Kyiv,
earning a master’s degree with honors. My professional qualifications expanded to composer,
musical arranger, teacher at a higher education institution, and researcher-scientist.

Voices Around Us (2021)
Yevhenii Dubovyk
fixed media: 2 channels
duration: 5.19

This composition is my reflection on the wars and disasters all over the world. But the «fun
fact» — it was composed a three-month before the Russians have started a full-scale war against
Ukraine. So, now I imagine this piece in another way

Yevhenii Dubovyk. Was born in Pryluky, Ukraine. Based in Kyiv now. Composer of the
chamber, electroacoustic, jazz music, and pieces for piano. Also, makes jazzy harmonizations
of different animal sounds. Few of them were in collaboration with French-German composer
Alexander Liebermann. Graduated from Chernihiv Levko Revutsky Music College in 2015
(Variety of Stage department — jazz piano). Graduated from the Ukrainian National
Tchaikovsky Academy of Music in 2021 (music composition department) of Ivan Taranenko’s
class. Also, took lessons from Alla Zagaykevych (electroacoustic music composition).
Participant of the Masterclasses during the Sounds Around Me Festival (Vienna) 2000.

Meissa 10/02/2020 (2020)
Danylo Pertsov

fixed media: 2 channels
duration: 4.55

After participating in the project Pandemic Media Space https://pandemic-media-
space.com/works) In 2021, Danylo Pertsov passed away. And we began to collect his works,
works, patches... The recording “sound of a star” on February 10, 2020 is one of such works.
Danylo started this project in 2017, and called it “Meissa” (2017). The idea of the patch is to
try to voice the radiation spectrum of the star from the constellation Orion — Meiss, the name
of which comes from the Arabic expression “Al-Meisan”, which means “the one that shines”.

Danylo Pertsov was born on January 10, 1973 in Kyiv and spent his childhood and
adolescence among artists. Then he suddenly found himself at the Kyiv Conservatory
(composition classes of M. Skoryk and M. Denysenko), graduated in 1998 and spent another
three years as a trainee with 1. Kolodub. In 2010 he had an internship for six months in Krakow
under the Gaude Polonia program (Marek Cholonewski as a supervisor). He works with
electronic music since the late 90s, mostly at max / msp / jitter environment.



Hush (2023)

Fernando Hester
fixed media: 5 channels
duration: 7.05

Hush is the outcome of the overlaying and intertwining of synthesized sounds, field recordings,
gestures and textures that mimic the natural blurriness between the spaces of reality, play and
memories. The lead gesture is in fact an interpretation of the sound of marbles jumping around
and triggering mental images. Children’s voices, trains and simple tunes hold further references
to childhood and memories, while impulse sounds bring the listener back to the present in a
continuous opening, closing and overlapping of worlds.

Fernando Hester is a composer and sound designer based in Bologna, Italy. After years of
experimenting with electronic music outside the academic world, he enrolled into the
Electronic music program of the Conservatory of Bologna, where he’s currently studying sound
design. His research focuses on computer music and audio-visual composition.

What the Waters Told Me (2022)
Barry Truax

fixed media: 8 channels
duration: 11.30

If we listen carefully to flowing water in all of its varied forms, we may begin to hear voices
and ascribe human emotions to them. The voices may be argumentative, even angry, as at the
start of our journey, but suddenly they become hushed as we enter a large cavern. A mysterious
voice seems to give us commands as we await the next stage, while ethereal voices guide us
along. The commands become more insistent until the waters burst forth with transcendent
song in a celebration of water and life.

Barry Truax is a Professor Emeritus in the School of Communication (and formerly the School
for the Contemporary Arts) at Simon Fraser University where he taught courses in acoustic
communication and electroacoustic music. Truax is best known for his work with the PODX
computer music system which he has used for tape solo works, music theatre pieces and those
with live performers or computer graphics. In 1991 his 8-channel work, Riverrun (1986-87),
was awarded the Magisterium at the International Competition of Electroacoustic Music in
Bourges, France. His multi-channel soundscape compositions are frequently featured in
concerts and festivals around the world.

Instantes (2023)
Marta Domingues
fixed media: 2 channels
duration: 12.17

Clarice Lispector’s text, taken from “Agua Viva” (adapted), is read by Tiago Boto, Nuno
Veiga, Juliana Campos, Sara Marita and also by myself. The sound material that gives life to
the piece comes mostly from these voices, and all the narrative constructed has the purpose of
serving the text. This piece is the result of a range of influences from several composers who
inspire my work. Particularly Annette Vande Gorne, in the way she composes voice and text,
and her research on space as a musical expressive parameter; Jaime Reis, in his search for
polyphony of gestures and spatial movements; Elizabeth Anderson whose textures of the pieces



“Les Forges de I'Invisible”, “Solar Winds” and “...and Beyond” appear in my piece as a
support to the narrative. “Marta Domingues (2000) is currently completing her Master’s Degree
in Composition at ESML, with Jaime Reis and Annette Vande Gorne.

Marta Domingues. She is part of the EMSCAN association, DME Project and Lisboa
Incomum team. Her music has been presented in contexts such as: DME/Lisboa Incomum,
Musica Viva, Aveiro Sintese, BoCA, Sonorities Belfast, L’Espace du Son, CIME/ICEM,
Monaco Electroacoustique, Young Euro Classic, and Echoes Around Me. She received an
honourable mention in the Métamorphoses 2020 and a prize in the Young Lion*ess of
Acousmatic Music competition. In 2024, she will be in residency at the Musiques &
Recherches studio after winning a call for residencies by the Annette Vande Gorne Foundation.
Her music is published by Influx / Musiques & Recherches (Belgium) and DME/Lisboa
Incomum.

Machin de Machine (2012)
Francis Dhomont

fixed media: 8 channels
duration: 8.40

To Conlon Nancarrow, this tribute / pastiche for the centenary of his birth. Here, as in many
Nancarrow’ works, it is the machine that explores polyrhythmic universe too complex to be
controlled by human hand. Honorary Mention, International FElectroacoustic Music
Competition Musica Nova 2012, Prague. Machin de machine was commissioned by Lucio
Garau for the 2nd Festival di Musica Contemporanea Cagliari, and realized in the composer’s
studio in Avignon, France.

Francis Dhomont. French and Canadian composer, was born in Paris, 1926. Convinced of the
originality of acousmatic art, his production is, since 1960, exclusively made of tape works.
Doc Honoris causa at University of Montreal where he was teaching Electroacoustic
Composition from 1980 to 1996. During 26 years, he shared his activity between France and
Quebec. 1997, a guest of the Deutscher Akademischer Austauschdienst (DAAD) Berlin. Grand
Prix GigaHetz 2013, Qwartz Music Awards 2012. Prix “”Ars electronica 1992"”,
“’Magisterium”” Bourges 1988. Many works selected for the “’World Music Days™”, and
ICMC. He is now living in Avignon, France, and pursues an international career.
http://www.electrocd.com/en/bio/dhomont_fr/discog/




Hépmtn 2 Noépppn
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Ayamn Zapoo. TikTok’s Bandwidth (2023) 5.40

Oc60mpog AdTNg Pwlavopo Xrovptla podcast (2023) 12.31

Anpuitpng Mrnakag Sonatina — 3 Miniatures (2023) 5.47

Avtv Aqpa Everything Starts with a Lullaby & ends with a Lament (2022) 12.00
AnpiqTpns Mrapwvidg I Wish I was a Dragonfly (2023) 12.41

Xréhmog Toihoyrov-Iyvatiadng The Hunt (2022) 11.12

TikTok’s Bandwidth (2023)
Ayann Zapoa

otabepd péco: 2 kavhio
dwpxeta: 5.40

H ovvBeon amoteiet £va oxdA10 Yia T Agttovpyia Kot T BEom OV EXOVV TA LEGH KOWVOVIKNG
SIKTVMOONG OTIG NUEPES UG, ZuvapOpdVETOL amd NYOYPAPNUEVE, KPA GE SIUPKELDL, YNOLUKE
NNt tomioo Tov TikTok kot amd Tovg NYovS TPLOV AvVAAOYIK®V poAoyl®dv. Bacwkd (ot
dopkod) otoryeio g ohvBeong etvar o AOYog oV PEPEL Kat TNV MyNTIKN TANpoPopia and 10
nedio g ymelakng evrpomiag. Eival amoontacpoticos, SlaoTaoTikos, ToPULOPPOUEVOS KOl
oe KAmolo onueio emavOANTTIKOS, OmWG 0 Yneuwkodg Ppodyog kot 1M Gevyoréo Kol
emovalopPavopevn kivinon tov avtixelpa oto «scroll downy» g 086vng. To mepieydpevo tov
Adyov givar yooTikd, Tapdioyo, adtdeopo. Ta Myntikd otoryeio g cvvBeoNG VILAPYOLY Kot
ONUIOVPYOLV OYEGELS GTOV eVOLAUESO (e0pog CMdVNG) SLOSIKTLAKO YMPO UETOPOPAS Kol
AVTOAAQYNG TANPOPOPLADV.

H Ayann Zapda sivor amodgoitog tov tpunqpotoc Emotiung @uoikng Ayoyng kot AGAnticpon
(EKITA) pe g1dikevon oty «Opymotikn Téxvny» (Anpiovpykdg xopdc) kot Tov Hodoywytkon
Tuquatog IIpooyoikng Exmaidevong (IIO) pe epevvntikd evola@EpPov TN ONUIOVPYIKN
LOVGIKN TOdOy®ylKy Kot TG teyvoAoyiec Nyov. Ta tedevtaio ypdvia acyoAeitor pe tnv
NAEKTPOOKOVOTIKT] LOVGIKT] KO TLO GUYKEKPLUEVA TN 6VVOEST MyoTomiov. AVt TNV TTePiodo
napakolovdel 10 AMIIE «Téyveg war Texyvoroyieg Tov ‘Hyov» tov TpMqpotog Movoikadv
Yrovdav kat Texyvav Hyov kot Ewovag tov loviov [avemompuiov. Tailel kot omovddlet
TPOUTETO LLE EGTIOGT OTNV TPOKTIKN TOV EAEVHEPOV LOVGIKOV KOl NYNTIKOD OLTOGYEIIOGLLOV.

Pwéaviopo Zrovptla podcast (2023)
O00mpog AOTNG

otabepd péco: 2 kavhio

dwpxeta: 12.31

Podcast g oelpdc yio grkeAAnvideg yovaikeg. xknvobeoia kot keipeva: Avactacio Kovpidov.
Iotopwkn épevva: Peyyiva Katowdpdov, Natdoa Kaotpitn. Movoiwkn: Ocddmpog AdTNG.
H6onowi: HAéktpa [evvartd, Zndpog Ztopoving, Gaviaong Xaikidg, Avactacio Kovpidov.
Movoikoi: Avdpéag Mviéotpng, Oeddwpoc Adtne, Agnese Banti, Téppv Bakiptloyrov,
Yopuava Kdavta, I'dpyog Nikdnoviog, ['wpyog Ztavpidng, Xpiotog [Marmaysmpyiov, Rupert
Dejonge, [Tavayidtng ApeAiong, Batpoyot, TOLALA.

Oco0mpog Adtne. H povowkn pov kvklogopel omd v xovodikn etaipio Empreintes
Digitales kot to dSmynpoatd pov amd tig ekdooelg 24ypdaupata. [eprocodtepec mAnpopopiec 6to
www.theodoroslotis.com




Sonatina — 3 Miniatures for Pre-recorded Guitar and Field Recording (2023)
Anpitpne Mrdkog

otabepd péco: 2 kavhio

dwpxeta: 5.47

[Tpdkertar yuo éva €idog XOyypovng Zovativog amd 3 [viatovpes Yoo KAOGIKY KiBdpo Kot
nyoypaenoelg mediov. H mpdt ypoppévn vy kiBdpa pe yodAvo motipt Kot MYovg omd
@OpurovAa 1, ) devtepn Yo KIBdpa pe YudAIvo TOTHPL Kot NYOVS amd KOVVIEG GE TOOIKT XOopdL
Kot 1 Tpitn Yo KiBdpa Kot Yoo ot Kopv o€ Katoapoia. To épyo eivat aplepopévo oTov
KiBapiota Avtpéa Zidka.

O AnpitTpng Mrakag eivar cuvBETNG Kot KOAMTEXVNG XOVL.

Everything Starts with a Lullaby & ends with a Lament (2022)
Avty Afjpa

otabepd péco: 2 kavhio

duapxeta: 12.00

To xvplo Bépa Tov Koppatiov givor 1 avOpOTIVY KOKOTOINGT Kol TAG 0T UTOPEL va
Eexvnoet omd pikpn nikio kot va cuveytotet péypt tnv nuépa mov Ba tebdvoupe. To Koppdtt
OLEPELVA TN YEVIKN KOWMVIKN] KOKOTOINGT ovOpOT®OV omd T0 TOATIKE GLUGTALOTE KOl TOV
KOW®VIKO KovIBoAlopd, aALld e0TIalEL £VTOVA GTH GUGTNIIKT KOl KOWVOVIKY] KOKOTO{NOT) TOV
avTeTonilovy TakTikd ot yovaikes. To koppdtt O Eekivioetl pe éva moinpa Tov cuintd tov
ouveyn aymva evog atdov. AToUOVEOOT)/amdyvOon/cKOTAdL Tov EXPAALETOL 1] 01GOAVETOL TO
Bopa kot o €éviovog movog kot M Pla mov mpokaAobvtar amd TNV KOKOTOINo).
[Tponyoypapnuéva eovntikd: Naidda Xaypn, Louisa Brophy- Browne, Cara Brophy-Browne
, Fionnuala McGowan.

Avrv Afqpo. ZvvBémge, Sound Designer & Engineer, Video artist Méloc tov EXZXHM.
Anpovpynoe to The UMBRAProject to 2011, pia mAiatedppo cuvepyoasiog yio T SOKIUN
VE®V HOPPOV EKPPOONG LE LOVGTIKOVG Kot KOAATEYVEG ard dtopopetikd vtdPabdpa. To Umbra
Project eotidlel oe otepeoPVIKA Koppdtia kKot {oviovods anTooyedcHoVg He dldpopa
Hovoikd 6pyava, eovntikd, video art, performance & yopo.

1 Wish I was a Dragonfly (2023)
Anpiitpne Mrapviag

otabepd péco: 4 kavaio
dwbpxeta: 12.15

To xoppdtt Oa ‘Hbedo va Huovv Aifellodia etvor eUTVELGUEVO OO OVTA TO KOTOTANKTIKE
évropa. TomoBetel TOVG akpPOATES 6TO “KPAvoS” TG APeAAovAag Kat Tovug odnyel va tetdEovy
070 PLGIKO TNG TEPIPAALOV Kot TTEPQ omd avtd. Teyvikd Exet dnpovpyndei cuvovalovag 0vo
SpopeTIKEG LeBOd0VE vV C 1OV, TN detypaTtoAnyia Kot T dapdpemwaon edong. H mpmt
YPNOOTOIEL NXOYPAPNCELS Ao AMPEALOVAEG GE Uit TPOSTADELD V. TPOPAAEL OKOVGTIKA TNV
TPOYUATIKT OA0TOCT TNG MTHONG TOLG HEGH O pio EEMTEPIKT TPOOTTIKY], VD 1 deVTEPN
npoonadel vo oG cLVOESEL e Evay PAVTUOTIKO NYNTIKO KOGUO OTwg Tov Prdvouv avtd To
KOTOTANKTIKG €viopo eowteptkd. Ot pébodor ohvheong £xovv epappootel oto mepiPdiiov
Pure Data, evd n telikn ohvBeon opiotikomodnke oto Aoyicpkd Ableton Live. To koppdrt
emiong mepthapPdvet to moinua I wish I was a dragonfly tng Serenity Elliot.



O Anuitpng Mrmapviag yevvnnke kot Cet ota Xavid. Eivar vmoynelog dddktopag oto
Tuqua Movokng Texvoroyiag kot Akovotikng tov EAAnvikoh Mecoyetakob ITavemotnpion
Kot kK4toyog MSc ot Music Information Technology and 1o [Tavemotpo City tov Aovdivov.
Epyaletar o¢ povoikdg TpoypapiaTicT Kot Topay®wyos, ¢ NYOANTTNG Kol ™G Kadnyntig
LoVoIKNG texvoloyiag. [ déka ypovia tpéyel tokeno €va 6OAO LOVGIKO TPOTLEKT PaCIGHEVO
OTOV NAEKTPOVIKO OLTOGYEIOCUO, TOPAAANAQ e CLUVEPYGTES Le BAAOVG KOAMTEXVES O TOV
YDOPO TNG LOVGIKNG, TOL Xopov, Tov Bedtpov Kot g video art. H povown tov Paciletor og
NAEKTPOOKOVOTIKA LEGA Kol TOV avtooyedtoopd pe modular synthesizers. Téhog, diatnpei to
chaniasoundscapeproject.org kot 1o povoikd otovvtio retreat, Otus Sound Garden.
[TeprocodTEPO GTNV TPOCWOTIKN TOV 16TOGEASM:_tokeno.net

The Hunt (2022)

Xréhog Toiloyrov-Iyvatidong
otabepd péco: 2 kavhio
Swbpreta: 11.12

To The Hunt givan éva €pyo gumvevopévo and v Opéotela, v Tptloyia Tov Atoydrov. To
KOUUATL 0ev oKOTELEL TOGO va. agnyndel to yeyovoto tng tptloyiag pe axpifeia 6Go vo
dlepguvnoet ) Piloun oyxéon Kuvnyov kot Onpapatog mTov vrapyel o€ OAn T ddpked g, Amo
™ o, 1 HO1pOl TOV GTOLYEUDVEL TO OTITL TOV ATPEW®V Kol TOL 00MYel 6TIG Ploneg dolopovieg
0V Ayapépuvova kot g KAvtopviotpag. Amo v dAAn, n amotpdmota Tpaén UnTpoKToviag
a6 tov Opéotn Kat 1o avelénto kuviyt amd T Eptvieg. Kot téhog to kuviyt g dtkotoovvng
Kol TG KGBopong mov mTOAD apPIGTOTEYVIKA €164YEL O ALGYOAOG OTO TEAELTOIO UEPOG TNG
Tprhoyiag. O Myog ed® avTHeETOTILETOL TEPIOCTOTEPO WG YEPOVOLLin Kol diveTan pLeyddn Epepoon
ot Béom Tov GTOV YMPO.

O Xtéhog Toihoyhov—Iyvatiadong yevvnonke xor peydlowoe ota lodvvivo kot eivol
TEAEWOPOITOG Povoikng ovvleong. To 2017 Eekivnoe va omovddler obvBeon oto Idvio
[Movemotwo, Tunpoe Movcik®v Zrovddv €0TidloVIaG GTNV NAEKTPOOKOVGTIKY LOVGIKY.
Eivai evepyo pérog tov suvorov {wvtavig nhektpoviknig povotkng tov loviov [avemotnpiov
“asabe” pe 10 omoio £yel cvppETAcyEL € TOAAEG GuvavAiec. H mpaktikn Tov aut ) oTtypn
EMKEVIPOVETAL GE OKOVCUATIKG £pYa LLE YPON EYYEYPAUEVOV LEGMV KOl ET{ONG 6T GVVOEST
LOVGIKNG Y10 TIC TOPOUCTATIKES TEYVES, 1] OOIM OAKOVGTNKE TPOCPATO, GTIS TAPACTAGELS “too
much” (ywa évav dvtpa povo Kot éva padtdemvo), kot “Tnv Alikn v Mikpaiver o0 @6Pog” og
ovvepyosio pe to AH.IIE.QE. Ioavvivov. Ano to 2021 coppetéyet e €pyo 10V GTO £TNCLO
eeoTBAA Tov EXZHM.



Népmtn 2 NoépPBpn
Yuvaviia B3

Yvvepyeio Hyov ASABE Trust your Mechanic (2023)
Odavog lMorvpevéac-Avovtpng Drain Forest 3202 (2023)
Avdpéag Movonming MoCM Live electronics (2023)

Trust your Mechanic (2023)
Yvvepyeio Hyowv ASABE
live electronics

duapxeta: 20.00

To nymrcd cvvepyeio asabe [all sounds are born equal amoteAel Eva TePANATIKO PLTOPLO
avdpeso ota cvvola tov Tunuatog Movowkdv Zmovddv oto Idvio IMavemotjuo. Ta
tehevtaio 20 ypovia avalnTtd Kot eToKeLALEL PLGIKOVS, OPYOUVIKOVG KoL TEXVNTOVS NYOLS Kot
nyotonia. IlepopoatiCetor peta&h JSopumuévev Kot SOcHTIKOV OVTOGYESICUDV KOl
epyaletor Yoo TV KATAKTNON NG 160TNTOS OA®V TV NY®V. Metald tov eupavicedv tov
nepLopPdvoviol GuvavAies 6to Aew@opeio g ypapung 2, otnv Képkupa, otnv AGnva, otnv
ItoMia, ot Biévwn, otig [Ipéomneg kot otn Oeocarovikn. To asabe, otnv twpvi T0L popen,
arotedeiton and tovg/tig Iwdvvn Bopddkn, Alikn Kopoadr, @dvo Toafovcédn, Xtéio
Toiloylov. AtevBuvon cuvorov: Oeddmwpog Adtng, Oidimmog Ocoyapidng

Drain Forest 3202 (2023)
Oavog [Molvpevéac-Arovtpng
live-electronics

duapxeta: 10.00

To Drain Forest 3202 givon éva €pyo to omoio Baciletar ot Covrovn eneéepyocio kot pign
TOV NYOL dVO WiTEPWV NAEKTPOAKOVGTIKAOV opydvwv: Tov Halldrorophone kot tov feedback
Kovtpoaundoov. [Ipoxeitat yro 0o emavénpéva akovotikd £yyopda dpyava (froAovtoéro Kot
KOVIPOUTAGO) 1 enavénon tov onoimv Poaciletor 6g éva NAEKTPOVIKO UNyYovikd cOoTNUO
avatpo@odotnong Nyov. To Drain Forest 3202 mpoKeTon Yol Lo NAEKTPOKOVOTIKY chvOeo,
éva ouvBeTikd NyNTIkd Tomio 10 omoio Pacileror oTov 1010iTEPO, GYEGOV 1010GVYKPAUCIAKO
YOPOKTNPO QVTOV TV dV0 0pYAV®V Kol 6TV OAAETAAANAY dlaoTpoudtmon Kot eneéepyacio
NG TAOVGLOG GE YPOLdL NYNTIKNG TAAETOS TOV TOPEYOLV.

O Oavog IMorvpevéac-AOvVTIPNGS AGYOAEITOL OMLOVPYIKE KO ETOYYELLOTIKO GTO EVPVTEPO
nedlo g T€Yvng Tov MNYov. Metd amd o €KOGHYPOVN TEPMYNOT TOL GTO EEMTEPIKO
(OMravdia, Tomavia, M. Bpetavia) yio omovdéc kot dovied éptace otnv Abnva. Kdavel
poonpote otnv TPItoPadiio EKTAidELon Yol TO HEPOKAUNTO Kol Yo, v, Yvopilel véoug
evolapépovteg avBpdmovs. Katd kapovg epmiéketal oe ddpopa TpdTleKT TOL TOV KIVOOV TO
evolapépov (B€atpo, LOVGIKT, S16KOYPOPio KAT), TOALY Ao aVTA To KAVEL GE CLUVEPYLSIN LE
™ oOvTpoo tov (ot LN Kot oto £ykAnua) Eugenia Demeglio, pali égovv dvo pukpd Onpio
(mov potdlouv pe Toudld aAld Ta id1o TPOTOLV Vo amokadobvtat devdcavpor). Ot T€coeplg
TOVG PLAOEEVOUVTOL ATtO VO YATOVS G€ éva onitt oty Kuyén.



MoCM Live electronics 2023
Avopéac Movomming
live-electronics

duration: 13.00

O A. Monopolis — MoCM, ®g cuvBEtng Kot EKTEAESTNG TAPOLGLALEL Lol GOAO TTopdoTOoT
oLYYPOVNG NAEKTPOVIKNG LOVGIKNG BOCIOUEVN GE NAEKTPOVIKO KO AVAAOYIKO POPNTO GUGTI LA
Nxov. Qg op1obéton Tov €100V TNG LOVGIKNG, EKTOG OO TNV TEPALOTIKY LOVGIKN KOl GOV
YEVIKT] opoAoyia, pumopohv va yopoaktnpiotodv to: drones, soundscapes, cmopadikd TEUTO,
OKOVGLOTIKEG EUTEPIES KOLL.. T NAEKTPOOKOVGTIKY LOVGIKN.

O Avopéag Movénmming yevvnonke ommv Képxvpa to 1976. Extdg and ) HOLOIKY, 1
KOAMTEYVIKT] TOV TOpOpuUnon OALysl mOTE TNV €kdéva 1 TNV VAN Yyl Vo EKQPOCTEL.
AvoiuTiég dpactnplomreg umopotv vo. Bpebodv oto: www.monopolis.gr.




Napaokeun 3 NoEuPpn
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Heather Mease The House of the Mother of the (2020) 3.42
Christopher Cook Motor (2022) 5.20

John Gibson /n Summer Rain (2021) 9.20

Julien Guillamat Synphonie de I’Etang (2nd Mouvement) (2023) 17.00
Stéphanie Laforce Apnée (2021) 4.01

Wim Daeleman Et on recommence, jusqu’a... (2023) 6.52

Victor Outters Anatomie d’'un Nuage (2023) 8.34

The House of the Mother of the (2020)
Heather Mease [SEAMUS — USA]
video: 2 channels

duration: 3.42

The title references ‘The House of the Suicide and the House of the Mother of the Suicide‘ two
architectural sculptures also referred to as the Jan Palach memorial. The piece reflects
intersections of cultural and personal memory in performance of the viola da gamba, in the
form of the visual media, and anonymous familial memories one can project onto. Viola da
gamba quartet, electronics, 8mm film, family recordings. Performed by Science Ficta.

Heather Mease is a composer, electronic musician and multimedia artist, making work with
electronic and acoustic instruments, and mishandled recording/reproduction devices and audio
formats. Heather’s research focuses on intersections of early and new music, the sound and
appropriation of media, early recording and reproduction technologies, and the audible grain
of nostalgia. She hosts Semibegun, a biweekly show on Repeater Radio and boutique music
label exploring expanded themes of early musics from the earliest recordings of the earliest
pieces to the music composed for instruments made yesterday. Heather is a Visiting Assistant
Professor at Oberlin College and Conservatory. www.hmmease.com

Motor (2022)

Christopher Cook [SEAMUS — USA]
fixed media: 2 channels

duration: 5.20

Motor is inspired by the complex sounds generated by the internal combustion engine. The
piece uses various sound sources including the human voice and saxophone which are crafted
to simulate explosions, electrical sounds, and mechanical motion of gears and flywheels. These
sounds are shaped into beat patterns that become very focused at points. Distortion is used to
create a sense of intensity and closeness to the source.

Christopher Cook received the Doctor of Mgusic degree from Indiana University where he
served as assistant director of the Center for Electronic and Computer Music. He is a recent
recipient of a Fromm Music Foundation commission from Harvard University and has received
awards from the National Endowment for the Arts, the American Society of Composers,
Authors and Publishers, the Music Teachers National Association, and the National Assembly
of Local Arts Agencies. He is Associate Professor of Music at Chowan University.



In Summer Rain (2021)

John Gibson [SEAMUS — USA]
fixed media: 8 channels
duration: 9.20

In Summer Rain explores the sound of a rain storm, from realistic soundscape to remote
transformations. Rilke’s poem, ‘Before Summer Rain‘ evokes the odd feeling we get when we
sense that rain is coming. My piece begins like this, in a typical suburban setting, but soon the
downpour rushes us into an imaginary interior world, where harmony colors the rhythm of
rainfall, and thunder and lightning take on new forms. This is one of a series of my pieces that
weaves in and out of natural soundscape, using it to prompt memories and associations while
experimenting with its ability to take on harmonic color and animate rhythm. I think of this
music as a form of magical realism, and I hope listeners enjoy entering and leaving the make-
believe realm. Much of the pitched sound you will hear comes from recordings of rainfall,
subjected to precisely tuned filters and a process of spectral analysis and re-composition.

John Gibson composes electronic music, which he often combines with instrumental soloists
or ensembles. He also creates fixed-media audio or audiovisual works that focus on
environmental soundscape. His portrait CD, Traces, is available on the Innova label, along with
other recordings on the Centaur, Everglade, Innova, and SEAMUS labels. Audiences across
the world have heard his music, in venues including the D-22 punk rock club in Beijing, the
Palazzo Pisani in Venice, and the U.S. Botanic Garden in Washington, D.C. Presentations of
his electroacoustic music include concerts at the Seoul International Computer Music Festival,
the Bourges Synthése Festival in France, the Brazilian Symposium on Computer Music, the
Australasian Computer Music Conference, and many ICMC and SEAMUS conferences.
Gibson is associate professor of music and director of the Center for Electronic and Computer
Music (cecm.indiana.edu) at the Indiana University Jacobs School of Music.

Synphonie de I’Etang (2nd Mouvement) (2023)

Julien Guillamat [Maison des Arts Sonores — France]
fixed media: 2 channels

duration: 17.00

This is the 2nd movement of an acousmatic. All the sounds have been captured by the Etang
de Thau, a lagoon near Séte by the Mediterranean sea (South of France).

Julien Guillamat (France) has an impressive musical and academic background: cellist (baron
and modern), musicologist, doctor in electroacous%c music composi%on under the direc%on
of Jonty Harrison (University of Birmingham), founder and director of Maison des Arts
Sonores and the KLANG! fes%val in Montpellier. He is the director and founder of the Europa
Meta Orchestra. Today, professor of spatial interpretation (diffusion) and recording technics at
the Royal Conservatoire of Mons/ARTS2, composer at the Opéra Orchestre Na%onal
Montpellier, he recently joined the Musiques et Recherches team in Brussels.



Apnée (2021)

Stéphanie Laforce [FeBeME-BeFEM — Belgium]
fixed media: 2 channels

duration: 4.01

During the covid period, I was confined to Brussels. The deserted streets seemed frozen in
glass bubbles and I had the sensation of being in apnoea. Drones flew over the parks
broadcasting safety instructions to remind people to keep their physical distance. I recorded
these messages to create an electroacoustic composition that would allow me to express the
many emotions of that period. A slow progress underwater, full of instructions, followed by
the need to return to the surface to finally catch one’s breath!

Stéphanie Laforce. A multidisciplinary artist, she has created a number of plastic art
installations in public spaces. She composes environmental music, produces musical
improvisation performances, works with video and the digital arts, and builds poetic sound
devices for her electroacoustic compositions, with which she develops original universes for
the theatre, the circus, exhibitions, multimedia installations, etc.

Et on recommence, jusqu’a... (2023)

Wim Daeleman [FeBeME-BeFEM — Belgium]
fixed media: 2 channels

duration: 6.52

‘Et on recommence, jusqu’a...” (We start again, until ...) belongs to a series of compositions
that I made with Audacity, a DAW that can be downloaded free. All these compositions had
as a starting point a chosen sound material and I also committed myself to using only that
material for the entire composition.This composition was based on cello sounds. However,
because of the multiple manipulations of these sounds, they are virtually no longer recognizable
as such.The composition was made as an exercise while following the course Acousmatic
Composition Techniques with Mrs. Annette Vande Gorne. Following her instructions and
advice, the composition was restarted several times. Hence the title.

Wim Daeleman. Graduated as a medical doctor in 1974 at the Vrije Universiteit Brussel, he
was head of the Informatics Department from 1984-2012 in a medical institute. He completed
a postgraduate degree in Information and Library Science at the UIA in Antwerp in 1994. In
the last 15 years he has been especially attracted to ancient music and studied cellowith Jan
Sciffer at Mol Music Academy. Since quitting his professional obligations, Wim Daeleman has
started again to compose, both acoustically and electronically. In relation to his recent
electronic work: starting from a limited number of recorded sounds, Wim Daeleman finds it
important not just to create sound panoramas but to arrive at a certain progression in the
structure of his compositions.



Anatomie d’un Nuage (2023)

Victor Outters [FeBeME-BeFEM — Belgium]
fixed media: 2 channels

duration: 8.34

...but the tricky thing about consolation is that to console beings as inconsolable as humans,
you have to manage to catch them in a movement that lifts them up and relates to something
larger than themselves.

Victor Outters is a versatile sound artist. His latest compositions explore the sonic complexity
and purity of digital technologies, and the many contrasts they can offer. Graduated from
ARTS? in acousmatic composition (Mons, Belgium), his music is slowly spreading around the
world, and has been played in Taiwan, Japan and Canada.
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Andrew Lewis Two Lakes (2023) 10:03

Antonio Russek Pandemia (2020) 6.50

Elias Puc Sonor-Kapsule (2009) 6.00

Manuel Rocha Iturbide Radio Estridentista (2017) 7.37
Elizabeth Anderson Les Ailes de I’ Augure (2021) 13.59
Annette Vande Gorne Vox Alia II: Cathedrales (2021) 10.5

Two Lakes (2023)

Andrew Lewis [Prix CIME 2023]
fixed media: 8 channels
duration: 10:03

“Only he, The Giver of Life ... Precious realities make it rain, From you comes your happiness,
Giver of lifel...” Nezahualcdyotl (1402 -1472)

Lake Nezahualcdyotl is a reservoir in Chiapas, Mexico, created as part of a hydroelectric
power scheme. The dam was completed in 1966, and the area around the original lake
flooded. Just a year earlier a similar flooding drowned the village of Capel Celyn in Wales,
controversially displacing its Welsh-speaking residents to provide water for Liverpool. At both
lakes, droughts cause the periodic re-emergence of the drowned buildings, with increasing
regularity: a 16th century church at Lake Nezahualcdyotl and the ruins of the Welsh village of
Capel Celyn. In Wales, these appearances re-awaken painful memories of past injustices, but
they are also a very present reminder of the crisis of climate change, in Mexico, Wales and
across the globe.

Two Lakes was composed in the Electroacoustic Music Studios of Bangor University, Wales.
It was awarded the 2023 PRIX CIME composition prize. Materials in the piece have been
shaped using water level and flow data from both lakes, provided by the Copernicus Climate
Change Service and the National River Flow Archive (UK). | am indebted to Dr lestyn Woolway,
of Bangor University’s School of Ocean Sciences, for his assistance in accessing and
understanding the data.

Andrew Lewis read music at the University of Birmingham (UK) between 1981 and '84, and
subsequently studied composition there with Jonty Harrison, completing a doctorate in 1991.
He was one of the original members of BEAST, and throughout the 1980s and early '90s
worked with them on many electroacoustic concerts and events. His output is predominantly
acousmatic music, but he also composes for conventional forces (chamber, vocal, orchestral)
with or without electronics. His music has won several prizes, awards and mentions: PRS (UK),
Euphonie d’or (Bourges, France), Prix Ars Electronica (Linz, Austria), Stockholm Electronic Arts
Award (Sweden), Hungarian Radio, British Arts Council Bursary, Noroit (France), ARTS XXI
(Valencia, Spain), CIMESP (Sdo Paulo, Brazil). He is Professor of Music at Bangor University
(Wales, UK), where he heads composition studies and directs the work of the Electroacoustic
Music Studios. He also directs Electroacoustic Wales, which acts as a focus for the creation
and dissemination of electroacoustic music throughout Wales.



Pandemia (2020)

Antonio Russek [AARSOM — Mexico]
fixed media: 2 channels

duration: 6.50

Electroacoustic piece on a fixed support with eight output channels, made from materials
obtained with instruments built in my studio during the months of confinement. The
composition project was selected for the program “’’Resilencia Sonora™” and commissioned
for its realization by the General Directorate of Music of the UNAM. The main source is a
wooden box salvaged from a winery, the drawer contains a collection of objects and mechanical
devices that produce sound, manually activated or struck autonomously by four small motors,
plus the intervention of two contact microphones that allow its amplification.

Antonio Russek (1954) work has been connected with theater and dance, and he has
participated in many interdisciplinary events, sound environments for gallerys and musums,
video art and sound installation, sculpture, sound design for theater, cinema, dance, radioart,
etc. He has more than 100 compositions in his cataloge. Russek is a pioner of sound art and
electroacoustic music in Mexico. He has recieved important prizes and distinctions in his 40
years of work, lives in Cuernavaca Mexico, where he created the colective Laboratorio
Multimedia, and where he is a professor in the Universidad del Estado de Morelos.

Sonor-Kapsule (2009)

Elias Puc [AARSOM — Mexico]
fixed media: 2 channels
duration: 6

The piece narrates a sound (flute) that is encapsulated and struggles to free itself, but in its
longing to achieve its goal, it transforms on its own without managing to be heard as it was
truly conceived. In several sections of the composition, this sound (flute) manages to be clearly
displayed, as is the case at the beginning and the end. Currently, he is a member of the Mexican
Association of Sound Art (AARSOM). He has been benefited from the “Promotion of Ibero-
American Music” program (IBERMUSICAS). Additionally, he has received a grant from the
National Fund for Culture and the Arts (FONCA) and has been selected for the “Investment
Projects in National Visual Arts Production” promoted by the National Institute of Fine Arts
(INBA) and the National Council for Culture and the Arts (CONACULTA).

Elias Puc‘s work stands out with sound installations, acoustic pieces, mixed compositions, and
electroacoustic works. He has presented his work in China, Panama, Belize, Chile, Mexico,
Colombia, the United States, Ecuador, Brazil, Cuba, Uruguay, Spain, and other countries.

Radio Estridentista (2017)

Manuel Rocha Iturbide [AARSOM — Mexico]
fixed media: 5 channels

duration: 7.37

This is a work based in the archives of the University of Mexico Radio Station, concerning
music and avangard art programs transtimtted between 1963 and 1984, particularily the audios
of the estridentista artist German List Arzubide, art critic Raquel Tibol and composer Julio
Estrada. The work begins as a regular radio program, with slices of different significative
progrms of Radio UNAM, and then, dialogs gradually become bits of words growing into



swarms of desintegrated language without meaning. Is this the future of the Estridentismo
movement? only an impetus to break and demolish old art forms? is this the true way? At least,
in this work, the metaphoric deconstruction of meaning might be a possibility to make space
for generating a new begining.

Manuel Rocha Iturbide. Born in 1963 in Mexico City, Manuel Rocha Iturbide is a composer
and sound artist. He has a PHD in computer music at the University of Paris VIII. He worked
as a researcher at IRCAM developing GiST (1994-95). He has received prizes and honorific
mentions from different international contests like Bourges, Russolo, Ars Electronica and the
Schaeffer Prize. His music has been performed all around the world. His art works have been
showed at important galleries and museums as “Artist Space NY 1997, “Sydney Biennale
19987, “ARCO 19997, “Art or Sound” show at Prada Foundation Italy (2014), etc. He has
produced works for important ensembles such as Court Circuit and Arditti String Quartet. He
currently lives in Mexico City where he is a full time professor and researcher at UAM
University.

Les Ailes de I’Augure (2021)

Elizabeth Anderson [Musiques & Recherches — Belgium]
fixed media: 8 channels

duration: 13.59

The augur’s wings. A warm summer evening under a crescent moon. Years of searching,
wandering and questioning come to a sudden halt in the breathlessness of the present moment
when gravity is suspended. Now. To express this, Les ailes de 1’augure interweaves themes of
realism, fantasy and surrealism using different spatial perspectives, often of an avian nature,
which vary according to the type of species and their habitat, but which are perceived by and
adapted to the human senses. The initial sound material for the work was recorded in Belgian
forests, in the Zwin nature reserve, on the North Sea coast and elsewhere. The title is inspired
by the French surrealist essayist, poet and writer André Breton. Les ailes de ’augure was
commissioned by Musiques & Recherches. The work was produced in 2020-2021 at Musiques
& Recherches’ Métamorphoses d’Orphée studio in Ohain (Belgium) and in the composer’s
studio. I would like to thank Bonnie Sher, the Takats family and Annette Vande Gorne for their
help.

Elizabeth Anderson’s artistic production comprises acousmatic, mixed, and radiophonic
works as well as works for multimedia and sound installations. Her music has won international
awards and has been performed in international venues for over thirty years. She is currently a
professor in the department of electroacoustic composition at the Conservatoire royal de Mons.
She completed initial degrees in music in the United States before studying composition with
Jacqueline Fontyn and electroacoustic composition with Annette Vande Gorne in Belgium. She
earned a doctorate in electroacoustic composition with Denis Smalley at City University
London in 2011. Underlying her creative and pedagogical approach is her research on the
perception of electroacoustic music. In 2022, she was elected as a full member of the Class of
Arts at the Royal Academy of Belgium. http://elizabethlanganderson.com




Vox Alia II: Cathedrales (2021)

Annette Vande Gorne [Musiques & Recherches — Belgium]
fixed media: 8 channels

duration: 10.56

To Folkmar Heine. Five short sections: alleluia, sacred dance, requiem, trance, tutelary voices,
unify through treatments, mixtures and spatial settings in relation to the theme, voices from all
cultures or civilisations of the world, voices that are above all sacred, with the exception of the
last section, which is an augmented variation of the last part of VOX ALIA I (parola volante)
In these troubled times of division, fear, mourning and the withdrawal of people and nations, I
felt the need to express a desire for unity, sacredness and generosity through the most human
of media: the voice. VOX ALIA II : Cathedrals was realized in 2021 at the studio of Musiques
& Recherches (Ohain, Belgium) and was premiered on October 30, 2021 during DEGEM 30
@ ZKM: Verleihung des Thomas-Seelig-Fixed-Media-Musikpreises, ZKM_ Kubus, Karlsruhe
(Baden-Wiirttemberg, Germany). It was commissioned by DEGEM. Thanks to Folkmar Heine.
VOX ALIA II: Cathedrals was awarded the Thomas Seelig Prize (Berlin, Germany, 2021).

Annette Vande Gorne. Studied piano and classical music writing with Jean Absil. Taught
piano, History of Music, harmony in music academies for 40 years. Experimental
electroacoustic music course with Pierre Schaeffer and Guy Reibel Conservatoire National de
Paris (1977-1980). Repertoire of works produced at the GRM between 1948 and 1980. Creation
of Musiques & Recherches, to introduce acousmatic music to my country, Belgium (1982).
Since 7984, artistic director of the festival “L’Espace du Son” and of the concerts seasons.
Professor of spatialization and acousmatic composition in Royal conservatories of Liege,
Brussels, Mons (1986-2016). Creation of the electroacoustic section at Mons, with a master’s
degree in acousmatic composition. 15 specialized teachers. Founding member of the Belgian
federation of electroacoustic music (1994). Since 1980, I have given over 600 spatialized
concerts, both as a performer of the repertoire and of my own acousmatic works. SABAM Fuga
Prize for musical innovation, SABAM Lifetime Achievement Award, Schaeffer Prize in Italy,
DEGEM Thomas Seelig Prize in Germany, Octave prize of contemporary music for the
‘Haikus’ CD in Belgium. Annette Vande Gorne Foundation to support acousmatic music,
young composers and the preservation of my works (2022). More than 50 opus.
https://electrocd.com/en/artiste/vandegorne an/annette-vande-gorne
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Anpirpneg XapPa Tranglitchuilizer sabe 28523 (2023) 8.42
Xréhog INavvovrhaxng Sharp Edges (2023) 9.59

Nwérog Barsapaxng Karapfaoio (2023) 20.00

Katepiva Teddxn Kalouog (2023) 7.00

Nikog Xtavpomovriog Khemenu (2022) 8.29

Tranglitchuilizer sabe 28523 (2023)
Anpijtpns Xappa

otabepd péco: 2 kavhio

dwpxeta: 8.42

YvvoioOnuato pog amdALTNG Kot adlompoyIATEVTNG NPEUING, NPELOTIKA, XPVOES TOUEG,
axolovBieg pyumovatot ko glitches cuvBétovv to tranglitchuilizer sabe 28523. H dnpovpyia
10V £pyov Paciotnke ot ¥prion anoctdcpatog 10 devteporéntmv and mepdpuavg (ovtavig
NAEKTPOVIKNG MOVLGIKNG 7oL Onuovpyndnke omd wkowvod pe t0 oOvoro asabe. To
Tranglitchuilizer Aertovpyel ®G OPOOTOONTIKO PAPUAKO GTY| CLVEYT Kol ETIHOVY SLOdIKAGIN
TOV VO ElCOL KOl TOV va YIVEGOL.

O Anmigtpng XaPppa  elvar epevvnmg Kot oLVOETNG MAEKTPOOKOLGTIKNG HOVGIKNG.
OLoKANP®GE e APLOTO TIG TPOTTUYIOKES, UETOMTUYIOUKES KO SIOOKTOPIKEG TOV CTOVOESG e
€10lKeELON OV NAEKTPOOKOVLOTIKY) WHOLGIKY oOvBeon ond 1o [ovio Ilavemomiuo, T0
[Movemotwo tov Mdavioeotep kot 1o [avemompio tov Zépthvt avtiotoro. Ot cuvhéoelg
1OV £Y0VV eKTEAECTEL € GLVOAIKA 88 510V povoikd EeoTIBAA. TToAAEg amd Tig cuvBEoelg Tov
&xovv kepdioet fpafeia og d1aKEKPUEVOVGS O10y®VIGHOVG, OTmG 01 Metamorphoses 2012-2014-
2018, Iannis Xenakis 2018 kot SIME 2019. Aéka oand to €pya Tov £xovv dnuocievdel og
ONUOVTIKEG GVALOYIKES €YYPaQES, cvuneptlopPavopéveov twv Metamorphoses 2012, 2014,
2018 ko 2020.

Sharp Edges (2023)
Xréhog INavvovriaxng
otabepd péco: 2 kavhio
dubprela:9.59

Yoveyiloviog o HOKpoXpOvVie OMUIOVPYIKY avalTnon TOve OTIS OYECELS OLOUETPIKA
avTIOETOV NYNTIKOV YOPAKTP®V, TO £PYO0 AVATTOGGEL L0 PNPNLLEVT] LOVGIKT 01 yNoT HEoH
Ao OALETAAANAO KOWYILOTO KOL ETAVELPOVIGEIS TOV GUVEXOVG GE MNYOYPOLUATIKY] KOl TOVIKT
avamTuén.

O ZXtéhog Tavvovrakng ovvBéter povokry kot oyeddler Mo yw xopd, Béatpo,
Kivnuoatoypdeo kot video. AcyoAeital emiong pe to Hovtdl, TNV KOTOOCKEVLT TEPOUATIKOV
LOVGIK®V 0pYavmV Kot Tov avtooyedtacud. Tailet kot nyoypagel solo 1 pe dtdpopa Lovstkd
oyfquoto (Schema Musicalis, ElektroBalkana, RSLG quartet). Xmovdég HAektpoldyou
Mnyavucod ko Brotatpwng Teyvoroyiag (EMII), Master of Arts otnv ¥neiaxn Movown
Teyvoloyia (Keele University), PhD otnv Hiektpoakovotikr ZovBeon (University of Wales
Bangor). Awdokel ovvBeon kot povoikn teyvoroyia v to Kévipo XOyypovng Movcikng



‘Epeuvag, oto Qdgio AOnvav. Idpvtikd péhog tov EAAvikod Zvvdéopov ZvvOetdv
Hlektpoakovotikng Movoikng. https://steliosgiannoulakis.wordpress.com/

Kartafoaoio (2023)
Nwkohog Barcapaxng
otabepd péco: 2 kavhio
dwapxeta: 20.00

H Kozofoaoio apopd tv katdfocn 6Tov KAT® KOGUO — OpOC, TOPOUOLOG LE TN VEKVLM, TOV
ocuvavtdrtol og d1dpopeg LuBoAoYIKES Kat BpNoKeVTIKEG TAPOdOCELS. L€ ALTO TO £pYO, OL YOl
amd To KOLOOLVIN €VOG KOO0V 0dNYoUV HECH OTO OKOTAOL, OTO SlodOoYIKA GTAd NG
Stdpopng, katd To 1o Ta&idt 6ToV KOGHO TV vekpdv. OLo To NyMTikd VAIKO TpoépyeTal amd
po cOVIOUN NYOYPAPNON TOV KOVSOVVIDV £VOG KOTAd100 omd KOTGIKIO T0 0TToio GuVAVTHoo
070 ZVAOGKAAD, GTNV €16000 TOL POPAYYLOV TNG Zapaptic, otnv Kpnn. H nyoypdoenon avt
AKOVYETOL AVTOVGLA GTNV apyN TOV £pyov. Ot pdveg emeepyacieg TOv EQAPUOCTNKAY GTO £PYO
— EPOV TOL LOVTAL — elvar AmAEg AAAG TPOGEKTIKA PUOUGUEVES PAGLOTIKESG ETEEEPYOTIES YO
TN (POVIKT EXUKVVON KOL TV TOVIKY UETATONIGT TOV VAIKOV.

O Nwkorog Boroapdkng ocuvOétel kol S1000KEL NAEKTPOAKOVOTIKN HOVGIKY Kol oOvOeon
nyov. Epyaletatl oto Tunpa Movowmng Teyvoroyiag & Akovotikng (EAMEIIA), oto P€Bvuvo,
o6mov gtvar veHOvVvVoOg Yo T0 oToHVTIO Movoikng Aladpaocng & TToAvewviag. Eivar dputikod
pérog tov EAAnvikov Zuvoéopov Xuvhetdv Hiektpoakovotikig Movowng (EZXHM).

Khemenu (2022)

Nikog Xtavpomovrog
otabepd péoco: 8 kavdio
dwpxeta: 8.29

To ovopa tov épyov, Khemenu, mpoépyetot omd v oryvrtiokn poboAoyio Kot avopépetal
omv Oydodda g Eppovndiems, pio opddo oKtd apxEyovav B0TNTOV Tov AATPELOVIAY TV
apyoio Atyonto. H opdoa amotehovvtav ond téccepa (euydpla avop®dV Kol YOVOIK®OV TOV
cuppoAilovv v 1ooppomia pHeTalld TV TPOTAPYIKOV oTotyEiwV Tov cOuravtog. H oydodoa
OmOVTOTOL EMIONG OTO TPOIUN YVOOTIKG GULGTNAUATO Kol OTNV opycic actpovopio Kot
KoGopoAoyia (oKT® ovpdvia copata), Kabdg kol otnv Kivellkn pvboroyia (oktd abdvatot).
Oxtod eivor emiong o apBpdc Tov Kovol®v oe pio ambisonic nyoypagion (2nd Oder — A
Format), teyvikn mov ypno1Lono)Onke yio tn GLAAOYN TOL NYNTIKOV LALKOD.

Nikog Xtavpomoviog. Zmovdace mivo kot Bewpntikd otnv EALGSa Kat givat omdpottog Tov
TUHOTOG LOVGIK®Y 6ovddv Tov TTavemomnuiov g Ovoriag kot tov Tavemommuiov tov
2épuvt. I'phoet Kupimg aKOVGHOTIKY OALL KOl OPYOVIKT] LOVGIKY| Kol TO £pY0 TOL €0TIALEL
oV 4pBpwon ToL AKOLGTIKOL YMPOV, TN YPNON TOAVKAVOA®DY GUGTNUATOV KOl TV £VVOld
NG OTTOTNTOG TOV YOV GTNV NAEKTPOUKOVGTIKT LLOVGIKT. XVVOECELS TOV petadidoovtal amd T0
PadOE®VO Kol TaPoVStdlovTol TAKTIKA o€ QESTIPAL otnv Evpodnn, Acio kot Apepikn kot
&xovv BpaPevtel og mepiocdtepovs amd 20 diebveic dwaywviopots. Eivar kabnyntg oto Leeds
Beckett University atnv Meydin Bpetavia



Zappato 4 NoEuBpn
Yvvovrio D1

Mengjie Qi, Peng Huilong Pu Sa Man (2023) 6.30

Fang Wan Song Yun (2023) 6.00

Jinshuo Feng, Hua Sun Living Room Drama (2023) 6.30

Milosz Kowalewski Noisebox 1 (2023) 6.55

Ewa Trebacz Umbrae (2023) 11.30

Connor Scroggins Impetus (2018) 8.30

Jon Christopher Nelson Ripples in the Fabric of Space-Time (2022) 7.50

Pu Sa Man (2023)

QI Mengjie (Maggie), Peng Huilong [EMAC — China]
fixed media: 8 channels

duration: 6.30

There are a lot of dancing and music painting in the Dunhuang Mogao Caves. Many of dances
are from foreign countries, the only domestic dance is called the traditional dance, in which the
dance image of Dunhuang girls is the most important theme. This work was inspired by the
painting in Dunhuang Mogao Caves. The violin, visuals and electroacoustic music represent
poetry, dance and music from the painting. Three parts blended with each other and keep their
personalities distinctively, this combination vividly depicts the elegance and changing in the
movements, and conveys the Buddhism emotions from the dance. Composer: QI Mengjie
Maggie. Visual: QI Mengjie Maggie, PENG Huilong

QI Mengjie (Maggie) is assistant professor at China Conservatory of Music and postdoctoral
researcher at the Central Conservatory of Music. She serves as the Vice President and At-large
Board Director of International Computer Music Association (ICMA). As a composer and
sound artist, her music and installations have been presented at many international festivals,
including ICMC, Audio Arts Festival, WOCMAT, CIME General Assembly concerts,
International Electronic Music Festival of New York, SEAMUS, ISCM, NYCEMF, SPLICE
Festival, Cube Fest, SICPP, Beijing Modern Music Festival and MUSICACOUSTICA-
Beijing. She received her master and doctoral degree in electronic music at the Central
Conservatory of Music in Beijing. She studied at the City University of New York during the
doctoral study. As a curator, she is devoted to the promotion of the exchange in culture, music,
and the inter-media of art and technology. She has served as International Coordinator for
MUSICACOSTICA-Beijing since 2012. She has curated for a number of concerts,
contemporary art exhibitions and festivals. She served as reviewer on ICMCs and IEEE
conferences. In 2020, she founded the Ensemble Phoenix Beijing which dedicates to the
exploration and presentation of the works of multiple music styles, cultural elements and media
languages.

Song Yun (2023)

Fang Wan [EMAC — China]
computer system performance
duration: 6.00

Song Yun is an interactive composition for Kyma and data-driven instrument. The main sound
materials are derived from various audio recordings of Chinese traditional instruments and



voices. The data-driven instrument used in the composition captures and analyzes the
performer’s movements, postures, and gestures, which are then mapped into sound parameters.
Song Yun merges new technologies with traditional culture, offering the audience a unique
opportunity to immerse themselves in Chinese traditional culture in a novel manner. Song Yun
is supported by Zhejiang Conservatory of Music (2022KY002).

Fang Wan is an intermedia composer and performer. Fang’s primary research interests are
sound design and interactive composition. Her compositions have been performed
internationally including performances in Asia, North America, and Europe, and at major
music festivals, such as the Future Music Oregon Concerts (FMO), the Kyma International
Sound Symposium (KISS), the Society for Electro-Acoustic Music in the United States
(SEAMUS) National Conference, MUSICACOUSTICA-BEIJING, the New York City
Electroacoustic Music Festival (NYCEMEF), Turn Up Festival, and the International Computer
Music Conference (ICMC) where, in 2017, she was awarded the top prize for a student
composition. The quality of Fang Wan’s musical composition was again acknowledged when
her work Origin for Wacom tablet and Kyma was selected to be in SEAMUS compact disc
series. Fang received her BA in Electronic music from Xinghai Conservatory of Music, a MM
in Intermedia Music Technology, and a D.M.A. degree in the Performance of Data-driven
Instruments at the University of Oregon. Fang is currently teaching at Zhejiang Conservatory
of Music.

Living Room Drama (2023)

Jinshuo Feng, Hua Sun [EMAC — China]
computer system performance

duration: 6.30

Living Room Drama is an avant-garde musical work suffused with futuristic elements. Its
uniqueness lies in its transformation of an ordinary living room into a virtual theater, inviting
the audience to become deeply engaged in an interactive theatrical experience. Advanced
Artificial Intelligence algorithms, coupled with state-of-the-art imaging technology, enable Al
cameras to precisely identify objects, movements, and spatial coordinates, thereby facilitating
real-time physical interaction with items within the scene and instantaneously generating both
audio and visual components. This results in a dynamically rich virtual theater performance.
The narrative of “Living Room Drama” is divided into three acts: “Reform,” “Participate,” and
“Perform.” In this conceptual future, Augmented Reality technologies are ubiquitously
employed in theatrical productions, effectively extending the enchantment of traditional theater
into everyday domestic spaces. Audiences are no longer passive spectators but become active
participants in the narrative, fully immersed in a new reality of virtual role-playing.

Living Room Drama” represents an innovative confluence of music, visual arts, and
experiential reality, offering audiences an unprecedented feast for the senses. Through this
imaginative and experimental vision of future theater, we unearth a novel form of performative
arts, contributing to a groundbreaking cultural and entertainment experience. In this musical
odyssey, the audience assumes the leading role in their own virtual narrative, creating their
very own legendary theatrical tale.

Feng Jinshuo. Composer, Ph.D., Lecturer at the Communication University of China. His
research and composition interests include interactive music, sound design and dance music
composition. He graduated from the Central Conservatory of Music in China and was a visiting
scholar at the University of Oregon in the United States in 2014-2015. he was funded by the
China National Arts Fund as a composer in 2022. Jinshuo’s compositions are often performed



in China. his representative compositions include the Chinese dance drama “Bai Nian
Zhengyangmen”, “Cao Xueqin”, “If Only Life Were Like First Seeing”, “Dongpo”, and the
interactive art installation “All Things Coexist.” In addition, his compositions have been
performed internationally, including presentations at ICMC, Musicacoustica-Beijing, Beijing

Modern Music Festival, CIME/ICEM, SEMUS.

Hua Sun, a Chinese electronic musician, audio engineer and sound designer in China National
Opera and Dance Drama Theater. Hua’s research includes interactive device design for music
performance, sound design for drama, electronic music composition for stage. Hua received
Master of Music at University of Oregon in United States, His works include opera “Liu San
Jie”, “Phyllis Lin”, “Sparks of Fire”, Musical “WingTsun”, “The legend story of a White-
Snake”, and dance drama “Dawn”, “Like A Dream”, “Zhaojun Outside the Frontier”,
“Confucius”, “Sacrifice”. Hua’s music presentation includes International Computer Music
Conference, Kyma International Sound Symposium, Beijing Muiscacoustica Festival,
Electronic Music Midwest of United States, and Digital Audio China (Shanghai).

Noisebox 1 (2023)

Milosz Kowalewski [PSeME — Poland]
fixed media: 8 channels

duration: 6.55

The piece creates a story based on hum and noise. It was created on a self-constructed electro-
acoustic instrument called noisebox. During its construction I was guided by the idea of
upcycling, which is why I used trash and other objects making interesting sounds, which I
found in antique stores, fairs and in my garage.

Milosz Kowalewski. Born in 1999 in Gdansk, Poland. Studied Composition and Theory of
Music, specializing in composition, at the Stanislaw Moniuszko Academy of Music in Gdansk
in the class of Prof. Krzysztof Olczak, Ph.D.; at the Grazyna and Kiejstut Bacewicz Academy
of Music in Lodz (bachelor’s degree) in the class of Prof. Krzysztof Grzeszczak, Ph.D. His
works have been exhibited in Poland and abroad — Klaipeda Carillon Festival in Lithuania;
Ravekjavik festival of electronic music and visual arts; MUSICA MODERNA Festivals at the
Music Academy in Lodz; Film Music Concerts at the Music Academy in Gdansk. He is
interested in creating his own instruments, combining them with electronics and
interdisciplinary activities. His portfolio includes versatile productions — compositions for
theatrical performances, art installations and animations etc. He is currently continuing his
studies at the Academy of Music in Lodz for the second degree under the supervision of Dr.
Olga Hans, Professor of Music.

Umbrae (2023)

Ewa Trebacz [PSeME — Poland]
fixed media: 8 channels
duration: 11.30

Umbrae was sparked by a glitch of personal memory, seeded by a 1920 poem by Bolestaw
Le$mian titled ‘Odjazd’ (‘Departure’). I’ve played a perilous game of moving a magnifying
glass through my personal latent soundspace. I found it filled with glitches of corroded
memories, inaccessible to another human being. A half-forgotten poem escaping translation
from the language of my childhood; a disembodied scrap of a musical phrase erroneously
preserved by my violinist muscle memory. Long dark shadows falling, indefinitely. Should one



never abandon anything forever? Is this loss? Source sound material was recorded by the
composer with a variety of Ambisonic microphones (Soundfield ST-250 — 450 series,
CoreSound Tetramic and Octomic). The piece was realized in 3rd order Ambisonics with the
use of the Ambisonic Toolkit (ATK) software package and mixed at the University of
Washington Department of Digital Arts and Experimental Media (DXARTS) sound studios.

Ewa Trebacz (pronounced Eva Trembatch) is a Polish American composer and
interdisciplinary artist living in Seattle, USA. Her works range from instrumental solo,
chamber, symphonic and electroacoustic compositions, to soundtracks for animated films, to
stereoscopic video. Exploring the unique interaction between the human subject and their
acoustic environment, she often uses space as a catalyst for improvisation, working through
Ambisonic recording sessions in acoustically inspiring spaces. By overlapping such recordings
on live performances, she strives to create an illusory continuum between real and synthetic
spaces. Trebacz’s works have been presented, performed and broadcast in over 30 countries on
four continents, and have been featured in Organised Sound, Neue Zeitschrift fiir Musik, and
major Polish music magazines. She holds a Master’s degree in Music Composition from the
Krakéw Academy of Music, and Ph.D. in Digital Arts and Experimental Media, University of
Washington, where she currently works as a Research Scientist. https://ewatrebacz.com

Impetus (2018)

Connor Scroggins [UNT/CEMI — USA]
fixed media: 2 channels

duration: 8.30

Connor Scroggins is a composer who is currently seeking a PhD of Music Composition from
University of North Texas. He recently completed a Master of Music from Bowling Green
State University in 2022 and previously received a Bachelor of Music from Arkansas State
University in 2020. He was a finalist for the 2023 ASCAP/SEAMUS Student Commission.
Among the performers of his work include Robin Meiksins, Chiara Franceschini, Ensemble
Suono Giallo, The Rhythm Method String Quartet, Hypercube, New Thread Quartet, Apply
Triangle Trio, and Unheard-of//Ensemble. His music has been performed in the United States
and Europe at ilISUONO, ICMC, NYCEMF, SEAMUS National Conference, SPLICE
Institute, NSEME, and the Saarburg Music Festival. He currently studies with Panayiotis
Kokoras.

Ripples in the Fabric of Space-Time (2022)
Jon Christopher Nelson [UNT/CEMI — USA]
fixed media: 2 channels

duration: 7.50

Ripples in the Fabric of Space-Time When two black holes collide, collapsing into one another,
they create a highly deformed new black hole that emits gravitational waves from its equator.
This gravitational wave moves up and down in frequency a few times before it dies, creating
“chirps.” This composition imagines a sound world filled with chirps that disrupt our temporal
expectations. These disruptions result in rapid transformations between allusions to acoustic
instruments, sonic environments, and percussive noises that are animated and playful.

Jon Christopher Nelson (1960) is currently a Professor of Composition at the University of
North Texas where he is as an associate of CEMI. Nelson’s electroacoustic music compositions
have been performed widely throughout the United States, Europe, Asia, and Latin America.



He has been honored with numerous awards including fellowships from the Guggenheim
Foundation, the National Endowment for the Arts, and the Fulbright Commission. He is the
recipient of Luigi Russolo (1995), Bourges Prizes (1996, 1997, 1999, 2002 and the Euphonies
d’Or prize in 2004) and the International Computer Music Association’s Americas Regional
Award (2012) and Music Award (2020). His works can be heard on the Bourges, Russolo
Pratella, Innova, CDCM, NEUMA, ICMC, and SEAMUS labels.



Zappato 4 NoEuBpn
Yuvvoviia D2

Anpiqrpns Kapayedpyog, Avva HHaykarov Submersible Bodies (2023) 10.00
Tim Ward Route One (2021) 11.03

Havayiotng Kokopag Useless Box (2023) 12.00

Avtpéac Mvigotpng, Simona Sarchi Naturae / Continua (2023) 9.00
Andotorog Aov@omoviog, Mupt®d Kopkokiov Machine Gun (2023) 11.00

Submersible Bodies (2023)

Anputpng Kapaysopyog, Avva Ilaykdrov
@V, NAeKTPpOVIKE & oTafepd LEGO 8 KavaAldY
duapxeta: 10.00

Y10 TAaIC10 TNG HEAAOVTIKTG TOVG Guvepyaciag otn Mmievide Apyltektovikng g Bevetiog,
ot kaAtéyveg Anuntpng Kapayedpyog kot Avva [aykdAov mapovstalovy pio pukpn eopuo
1OV £pyov Tov Ba avamtuybel pe Toldwpeg mepdpuravg otic 16-26 NoeguPpiov 2023. 'Hyot g
nAekTpovikng ovvheong tov Kapayedpyov mov elxe og apetnpio nyoypaenoelg tpipng mvem
o€ YOOAl pe vypd ddyTVAG KoL OL NYOYPAPNCELS TTedimv and Tov TEPPAALOVTO YDPO TMV
VIATIVOV PPAYHATOV, GUVOMAOVY pe TV eovh g Taykdiov, 10 vepd kol TovV NYO TV
OTOGUEVOV TCOUIDV JEPELVAOVTOS TN OLAYVOT| TOV CLGGMPEVUEVOV OYKMV VEPOL Kol TNV
Katafvoion.

Anutpns Kapayedpyoc. Xmovdace avdtepa Oewpntikd pe tovg Xt. Bacidelddr, Ap.
Apopavtion kot mdvo pe t N. Nikordefva. Eniong tedeimoe 1o tpupo HAeKTpookovosTikng
Movoikng tov Qogiov Athenaeum pe Tovg kaBnyntég: 1. Bactieldadn, Xapn EavOovddxn kot
Anpntpn Kopopwto. [npe padnpato cdvbeong amd tov Idvvn Eevakn kot tov Oeddmpo
Avtoviov.Epydomke and to 1986 oto Kévrpo Xoyypovng Movowknc ‘Epevvog (K.XY.M.E.)
tov I. Eegvhkm, kobng kot oty Kpatikr, Tniedpaon ET2, & NET. 'Eyxet Adpet pépog ot
Mmievade g Osoocarovikng 1986 (ue tnv opdda Teyvoyevéq), tng Bapkelmvng 1987 (ue v
Opdoa Edapovg tov Anu. IMomowwdvvov). Eivar I[Ipdedpog tov EAAnvikod Xvvdéouov
Yvvhetov Hlextpoakovotikng Movowng (EZXHM) ko pérog g EAAnvikng Etaipeiog
Axovotikng Oworoyiog (EEAO).

H Avva Iéykerov eivor multidiciplinary artist / voice performative artist pe okovpo
OPOLOTIKO PO, TOL £EEPEVVA TOL OPLOL TV KAUGIKOV QOVNTIKOV TPUKTIKOV UE TIG VEES
LOPPEG TOV OMULOVPYOHVTOL OO TEWPOUUATIKEG TPAKTIKES YOV Kot Tr SMpovpyio NynTiKov
€yYKOTOoTAcE®V. E101KeVETAL OTNV TPMTOTOPLOKY] GUYYPOVN KOl TEPAUATIKY] HOVCIKY UE
napovolioelg o¢ avant garde festivals kot exkBéoeic [documenta 14 (Alvin Lucier, “So you”,
2017) | Open Day, Ztéyn [dpopatoc Qvéon, 2012-2020 | Tectonics Festival Athens 2022 | Co-
Insidence Festival meets Lagerhaus Austria 2023]. H evacydinon g pe to nyntikd Tomio Kot
TNV 0KOVGTIKY OKOAOYIO, LE E0TIOGT OTNV AVAGH KOl TO VEPO Kol TIG SIAPOPES LOPPEG TOVG,
TAPOLGIALETAL TAL TEAEVTOLO XPOVIL GE EPYA-GLVOEGELG NYNTIKOV EYKATUCTAGEWDY



Route One (2021)
Tim Ward
Bivteo: 2 kavdio
dwbpxeta: 11.03

To épyo Route One axolovBei pio tumikn dtadpopun amd 10 KEVIPO TPOG TO TPOACTIH TNG
AbBMvag. H mopeia, mpdTo e anToKivnto Kol 6T GLUVEXELD e TO LETPO, 00N YEl TOV Ta&ODTN
o€ £V TOAVGVYVOGTO Kot YEUATO pmVEG onpeio piag yertovids. To €pyo giye og otdy0 va glvat
plo dpeon amddoorn ovtng e dwdpouns. Oupwmg ot cuvinkeg mov eméPaie m mwovonuio
odfynoav oe éva telelwg dapopetikd amotérecpa. O 06pvPog kar 1 kivnon g Cong g
TOANG EoPVIKA COTAGOV Kol 1) apyikn Tpodeon petatpdmnke o€ pio e6mOTEPIKN £EEpELVNON
TOV CNUATOV TOL KpOPOVTOL GTIG NXOYPUPNOELS KO TIG EIKOVEC.

O Tim Ward givot évog Hovoikdg Tov dpacTnPlOTOLEITOL TOGO GE GLUVOVAIEG MG EKTEAECTNG
0G0 Kol 6T dNUOLVPYIo NAEKTPOVIKNG HOVGIKNG KOl TO OXESAGHO YOV EVTOG TOV GTOVVTLO.
To K0Oplo evilPEPOV TOV €ival 1 LOVGIKT Kol 01 VEES TEYVOAOYIES KOt 1010{TEPA 1 XPTOT) TOV
NAEKTPOVIKOD VLTOAOYIOTH| 6T ovvbeon Ko v moapovoicorn Epymv. H ovvbetikn tov
OpaCTNPLOTNTO EMKEVIPAOVETAL GE TPioL onueio: TNV MAEKTIPOOKOVOTIKN HOVGIKY], TO
oLVOLOCUO OKOVGTIKMY opydvav pe {oviavy nAekTpovikn enefepyocio Kot T dnpovpyio
NNTIKOV  gykotaotdoemv péow vmoAioywot|. O Tim Ward omovdace HOLGIKY GTO
[Movemoto tov [Nopk, M. Bpetavia (BA, MA, PhD).

Useless Box (2023)
Havaywwtng Koxopag
Bivteo: 2 kavdaio
duapxeta: 12.00

To €pyo Eexva e To TOTMUO £VOG ELAIVOV KOVTIOD OV avinyel péca o€ £va dWUATIO. TNV
apyn aKOLYETOL GOV £va AdEW0 KOl GypnoTo KOUTi, 0ALL OTIMG ATOKAAVTTEL TO TEPLEYOUEVO
TOV, UETOUOPPAOVETOL GE &VaV QAVTOOTIKO KOGHO. Xe €vo. PéPog OmMov To TapPAEEVO, TO
QLVIYHOTIKO, TO Ol00KESAOTIKO KOl TO TPOUOKTIKO OAd cLVOLALOVTOL, ONUIOLPYADVTOG Mo
otopioe mwov givor yepdtn pe {ovtavég VONTIKES €KOVEG Kol GLVEPUOVS. Mécm evog
GLVOLOCUOD PAGLOTOLOPPOAOYIKAOV KOl OLOGVVOETIKMOV XEPICUADV, Ol YOl TOL TPOEPYOVTOL
Ao T0 KOuTi amokToHV T O1kn Tovg (o1, eumotiocpuévol e cOUPOAN, £VVOLES, GYNLOTO Kol

HOPPES.

O IMavayiote Kékopag, mpaylotonoince HETATTUYIOKEG OTOVOEG GTO TAVETICTNHLO TOV
IMopx, AyyMa, pe vrotpoeieg amd ™ Bpetavikn Axkadnuio kot ™ Movown Yrmotpogio
AAe&avopag Tpuavrn. ‘Exet AaPet mapayyerieg and dpduata 6mwg to XapPapvt, Méyapo
Movowkng, Evoon EAAveov Movcovpydv, IRCAM, kot 1o Qvdceto IToMtiotikd Kévrpo. Ta
épya Tov éxovv mpoPAnbei oe mhvew and 1.000 pectiBdA ko Exovv AdPet daxpicelg oe 90
debveig dayoviopovg. Eivar dputikd péhog tov EXXHM kot vanpée péELOG Tov S101KnTIKOD
cuppoviiov kot Tpdedpog v mepiodo 2004-2012. "Exet 6104&et ota tunpoata MTA EAAnviko
Mecoyelaxd TMavemomuo, Movowmv Zrovdwv AlIO, Mntporolrtikd Koléylo, kot oto
Qdeio OiMmmog Néoc. Amd 1o 2012 Let kot epyaletan og TakTikdg kabnynTg Kot dtevbuvtng
tov Kévtpov CEMI otic HITA.



Naturae / Continua (2023)

Avtpéag Mviéotpng, Simona Sarchi
Bivteo: 8 kavdAio

dwapxeta: 9.00

Naturae / Continua €ivol 0 TPOoowPVOG TITAOG £VOG TPIMTLYOV OTMTIKOOKOVGTIKOD £PYOL GE
e€éMén. H S.Sarchi éyer ovvBéoel 10 Pivieo kot o A.Mviéotpng v mmtikn Lovn. Edd
TaPoLGLALOVUE TO 20 HEPOG TOV. XyetTileTon Yadopd pe £va KEILEVO TOV LETAPPACTNKE OO
tov T. H. Huxley kot dnpoociedtnke wg “Nature: Aphorisms by Goethe” otnv npmdtn £€kdoon
Tov epodtkov Nature (Topog 1, Tebyog 1, 4/11/1869): “H pvon! Eiuaote mepixvkimuévor kou
OYKOAIGLETOL OO QVTHV: QVIGYDPOL VO, OLOYWPITOVUE TOV EQVTO OGS OO ODTHY, KoL AVIGYDPOL
Vo, O1EIGODGOVUE TEPO. OTO QVTHY [ ... ] ALopoppmdvel GOVEYMS VEES HOPPES: O,TL EIval, OgV DIENPLE
ToTé, avTo TOoL LINPLE, dev Epyetau Cava. Do elval karvolpyio, kol OUwS TiTote GALO EKTOS Ao
70 TOMIO. [...] Evepyovue avveyws mavm g, kot Ouws dev Eyovue kauio elovaio movew g [...] "

O Avtpéag Mwvigotpng (et ot Képrvpa 6mov 01040KeEL NAEKTPOVIKY] HOLGIKY 6T0 [6vio
[Movemoto. Eivat 1dputicd péhog tov EXXHM.

Simona Sarchi. ['evviOnke oto Mhdvo, peydrmoe oto Ipdv, tn Poun kot 1o Mikdvo ko Cet
omv EALGSa. Xmohdace ypapiotikn, eikovoypdoenon kot potoypagio oto Istituto Europeo di
Design. ‘Eyxet gpyaoctel cov @OTOYPAQOS, Kol £XEL TPOYUATOTOW|GEL TOAAL €BVOypapLKd
penoptdl otn Méom AvatoAn, t Bopeia Appikn kot og moArég dAleg yopes. Epyaletatl cav
ypopictog.

Machine Gun (Revisited) (2023)

AndcTtoroc Aovpomovioc, Muptd Kopkokiov
éAto pAdovTo KOl 6TABEPD HEGO 2 KAVOALDY
duapxeta 11.00

H BpaPevpévn ovvBeon (Musica Nova, 1o Bpafeio kot diebveig ekteléoelg) enavépyetan o€
pio véo piEn. Epmvevopévo oamd Tn poK HOLGIKY, TO €PY0 EVOMUATAOVEL L0 EVOAAAYY|
PLOUKAOV/OPUOVIKDOV HOVGIK®OV OTolyelv kot Suvokav avtiBéoeov. Emavoppavopeva
pLuOuKd potifa amd TV TAELPA TOV EAGOVTOL KOl TOV NAEKTPOVIKOV LEGOV, aVTITIOEVTAL GE
LOKPOGUPTO OPLOVIKE OQOUPETIKA TTedia, GXOVOPATOVTOG HETAED OOPOPETIKAOV HLOVGIKMY
VO®V OV GLVIEOVTAL LEGH TNG YAMGOOS TNG NAEKTPOOKOVGTIKNG HOLGIKNG. Ot nAekTpovikoi
Nyxot tydalovv Kupimg amd eneepyacUEVOLS YOVS TOV GAAOVTOV Kol TG AvOpOTIVIG POVIG,
ocuvovoouévol pe emeepyacpuévo nyMTika otoryeie g @vong. To pépog tov @eAdovtov
EVOOUATOVEL Lo TANOOPO SOYYPOVOV TEXVIKOV EKTEAEGNC, TOV GLVOLHALYOVTOL PLOUIKA KoL
HEAMOIKA [LE TO NAEKTPOVIKO HEPOG,.

O Améotolog Aovpoémovrog, Avarinpwtig Kabnynmg tov tunpatog Hyov kot Ekdévag tov
Ioviov IMavemotpiov, omovdace oto [6vio Mavemomuo kot oto TMavemomuo City tov
Aovdivov. Xvvhétet yia dtapopa péca, aAld kot aprymg nyntikn téxvn. Koatéyel 19 dwakpioeig
(Ars Electronica, Bourges , Noroit, Metamorphoses, Space of Sound, Franco Evangelisti,
Musica Nova , SCRIME, I. Xenakis, D. Dragatakis). Eyet ocvppetdoyst oe yvootég
JOPYOVAOCELS GE CNUAVTIKEG KOAMTEYVIKEG OKNVES Ko £xel dokoypaenon ond INA-GRM,
Musiques & Recherches, Ionian University, CyberArts, Touch Records, maptitovpeg and S.
Zerboni (Milano) and Just Flutes (London). To gpguvntikd £pyo meptAapfavel OnUoctedoelg
KOl GUUUETOYN O€ O1eBvn cuvEdpla Ko tpoypdppata. Eivar 1dputikd pérog tov EXXHM kot
¢ Etapiog Akovotikng Olkoroyiag.



H Muvpt® Kopkokiov civar @iaovtiota, cvvBétpla kot ekmodevtikoc. Kotéyer mruyio
Movoikav Zrovdmv (I6vio Iavemomo), Mdaotep kot Awdaktopikd ot Movokr| Epunveio
(LCMM - I6vio MMovemotmo). Exet ovppetdoyst oe d1ebveig d10pyavadoELg Kol YVOOTES
oknvés  (Méyapo  Movowrng, @. Nakoag, Aboutt, Beton7, Onassis Cultural
Centre, Salford Sonic Fusion Manchester, BFS convention Manchester, NFA convention New
Orleans, ICMC/SMS, NFC Washington, D.C). Epunvevet, avtooyedialel kot cuvBétel yia
@Adovto kot niektpovikd péca. Eyxer BpaPevtel o diebveig daymviopovg (Musica Nova,
Dragatakis, Franco Evangelisti, Bourges) kot maptitovpeg éxovv ekdobet amd v Forton Music
tov Aovdivov. ‘Exet 0180d&et oto TEI Ioviov Nnjcwv, ot B’Baba eknaidevon, kot 51040Kel
o10 [6vio [Havemoto.



Zappato 4 NoEuBpn
Yvuvoviia D3

Opéotnc Kapapaviig GENDIES °22 (2022) 3.00
Axng Aaovtng Crystal Forest (1986) 3.20

Axng AaoVtng Solar Rain (1987) 9.22

Axng AaoVvtng My Haunting Sin(e)s (2016) 4.58
Axng AaoVtng The Powers of Pi (2009) 3.16
I'eopyio Kaiodixkn Epiphany (2023) 8.07
Baoiing Povnag Vibrating Palm (2023) 14.20
Enapewvavoog ®acwavog 7oxio (2023) 8.00

GENDIES 22 (2022)

Opéotng Kapapaving

Covtavn ektédeon pe ouotnua vToloyiot (Pvteo & 8 kovadio 1yov)
dwpxeta: 3.00

[Tépvot tov Mduo, 6to mhaicto tov cuvedpiov Xenakis 22 otnv ABnva, Tpaypatorondnke éva
TOAVUECIKO OpdpeEVO ot1o onueio tpavpatiopod tov [Mdvvn Eevakn ota E&apysio. Ot
GUUUETEYOVTEG YPNOLUOTOINGOV TAL KIVNTE TOVG TNAEP®VO TPOKEUEVOL VoL OMpovpyn el Eva
CULVEPYOTIKO MNYOTOTIO GTOV OpOUOo, HEG® €VOG YEVETIKOV adyopiBpov mov Paciletor ot
otoyaotiky] yevwnipiae GENDY 1tov ovvBétn. H exdoyn yi ¢ Huépeg '23 oto PéBupvo
ATOTEAEL TPOGAPLOYT TOV OPYLIKOL SPAOUEVOD KO YPTCLULOTOLEL OPYELOKO VAIKO o’ T Py
™G ABMVOC TOL GLVOSEVEL TNV AP YNOT TOV GLVOETY Yo TNV TAPAYUEVT TEPI0SO TOV ELLPLAIOD
noAépov. soundwalk.music.uoa.gr

Opéotnc Kapapavinig. Olokipwce éva didaktopikd ot ouvBeon oto Sonic Arts Research
Centre. To 6GUVOAO TOL £pYOV TOV KAAVTTEL £VAL EVPL PAGLO CLYYPOVNG LOVGIKNG LE Wtaitepn
ELLPAOT] OTOV GLYKEPAGUO TOV AKOLGTIKMV 0pydvev Le To laptop kot otnv enefepyacio Tov
NYov Y ToAvkavoia cvotiuata. [Ipdocepata KukAoedpnoe am’ Tig ekdocelg DuAdTog Eva
eloaymywo PiPrio mve ot cvvbBeon Nyov ypnowonowwvtag to SuperCollider. Awdoket
dnpovpywd podnpata yo véo péoca oto Tunua Ynewkdv Teyvav & Kwvnpoatoypdeov tov
[Movemotnpiov AOnvaov. orestiskaramanlis.net.

Crystal Forest (1986)
AKng Aaovtg

otabepd péco: 2 kavhio
dwpxeta: 3.20

Solar Rain (1987)

AKng Aaovtg

dwpxeta: 9.22

otabepd péco: 2 kavhio

My Haunting Sin(e)s (2016)
AKng Aaovtg

otabepd péco: 2 kavhio
dwbpxeta: 4.58



The Powers of Pi (2009)
AKng Aaovtg

otabepd péco: 2 kavhio
dwpxeta: 3.16

To Crystal Forest (1986) eival 10 mp®dTO TOL €pyo Yo poryvntotovio. Anpovpynbnke oto
ocvotuo ¢ IoAvaywyiag (UPIC) tov LEevakn oto KEYME. Q¢ Bdaon tov épyov
ypnooromdnkav Nyot kpvotdAlwv. Ilpwtortapovoidotnke to Agkéuppro tov 1986 oto
FoAlkéd Ivetitovto mapovsio tov 1. Eevakn. To Solar Rain, dnpiovpynuévo v emdpevn
xpovid (1987), eivar m devtepn ovvBeon pe to ovommuo UPIC émov ypnoyomotel kot
NYOYPAPNGELS TNG PWVNG TOL cuvOETn Ko pag kiBdpag Fender Stratocaster. Atakpifnke 6to
150 Aebvi Awyoviopd Hiextpoakovotikng Moveikrg e Mrovpl (IMEB), ot IN'oAAia. To
épyo My Haunting Sin(e)s (2016), pe tov opeionuo titho, (€l TPOKVYEL OO AVTOCYEOIOGHO
le nutovoeldn onpota (sinewaves). To tedevtaio £pyo Tov apepmdpatog gival to The Powers
of Pi ypappévo to 2009.

O Axkng Aaovtng (1960-2023) yevvnOnke otnv ABnva kot g veapn nikio Eekivnoe podnpota
KAaootkng kiBapag. Zmovdace ynueioa oto KoAréyo T'ovotep tov Oyduo otig HILA evad
TAPAAANAL 0GYOANONKE OKAOTLLOTKE [LE TOVG NAEKTPOVIKOVG VITOAOYIGTES, TO LOOMUOTUCL KO
™ Bewpia g tCal. OAOKANPOOE PETOTTUYIOKEG GTOVOES GTN YNUEID GTO TAVETIGTHIO TOV
Oyduo (1984-86). [Mapdrinio dpyioe vo PEAETA TN cLVOEST NAEKTPOVIKNG LOVGIKNG LLE TOV
Mopk @ing. Zovepydletor pe 1o Kévipo Movoikng ‘Epevvog (KEYME) oty Abnva émov
apyiler va epyaletar oto veoamoktn0év votnua g [oAvaywyiog (UPIC) tov Idvvn Eevax.
Evd ovveyilel va dpactnplonoleitor 6To ydpo TG NAEKTPOVIKNG LOVGIKNG, YPAPEL €miong
HOVCIKN) o€ €éva €upy QAGHN HOVOIKOV Wiopdtov. [HopdAinio, oaxpivetal yuo Tig
EVOPYNOTPMOOELS TOV YO TNV EAANVIKY Ol10KOYpo@ic, eV YpAaeel Hovotky ywo. Batpo,
VTOKVUOVTEP Kot Kivnpatoypdeo. Amd to 2005 g to 2011 6idase oto Tpunpa Kivnuatoypdeov
™mg Zyog Koarov Texyvov tov AIIO. Htav 1dpvtikd péhog tov EXIHM ko pérog tov
KXYME, 6mov drotédece péhog tov AX Kot TV V0 GLALOY®V.

Epiphany (2023)
I'eopyio Karodikn
otabepd péco: 2 kavhio
dwpxeta: 8.07

[Tpdkertar yio Eva £pyo YPOLUEVO Y10, TPOTNXOYPOONLLEVT KIOAPK KoL LLotyVNTOTOLVIOL LLE APOPUY
éva TPOoOTIKO Plopo Hog omokdAvyng oyeTkd pe tov 1poémo 0éaong g (ong, OpUdUEVO
amd €va OVELPO/OPALLO. TOV OTOI0V 1) CNUAVTIKOTNTO £YKEITOL GTOV EIKACTIKO TPOTO WE TOV
omoio pov amokaAVEOnke. Xpdvog Kot YDdpog dnuovpynoav e tunpoatiky 8éaon evog
YEYOVOTOG OV GTAdIOK(G €KOVE TNV COKOPIGTIKN Tov eugdvion. H Evayyedioa ®olacowvn
GUUUETEYEL OTO PMOVNTIKA Kol ApKETO VAIKO €Yl ouVTEDEL KOTA TNV S18PKELN TOL SOOKTOPIKOD
pov oto [6vio [Havemotpo vt v enonteia tov O. Aw.

I'eopyio Karodikn. I'evviOnke otnv ABMva (1975) dnov onovdace KAAGIKY KiBGpa pe v
"Edeva [Tamavopéov Kabnhg kKot avatepa Osmpntikd kot cvvheon pe tov loone [Homaddrto, Tov
IMavvn loovvidn, tov AAéEavdpo Karoyepd kot tov @cddwpo Avtwviov. Katéyel dimimpo
oV KAaG1KT KiBdpa kot ot ohvheon (A’ PBpaPeio, Movown Etapeia Adnvav, 2004). Eivar
TTUYLOVYOG TOL TUNHATOG Movowkng Emetiung kou Téyvng tov mavemiotpiov Maxedoviag pe
g1dikevon otV 6vvOeoT Kot Katoyog Master kot Awdaxtoptkov ard to Goldsmiths College tov



[Movemotuiov tov Aovdivov. H epyoypapio g mepilapfdavel €pyo yioo opyoviky, Kot
NAEKTPOVIKT LOVGIKT, KOOMG Kot £pya Yio TO BEATPO Kol TOV KIVILATOYPEPO.

Vibrating Palm (2023)
Baoiing Povmog
otabepd péco: 2 kavhio
dwbpxeta: 14.20

Eivat éva koppdtt and to aipmovp tov Takeshi Fumimota ‘Adjuster’ (2023). Vibrating Palm
(1 Death Touch) eivon pa teyvikn vivtlo mov vrotifeton 0Tl TPOKAAEL PLETAYPOVOLOYNLLEVO
Bdavato oto Bopa. O Fumimota eivan évag yopaktpag and to Piiio “Vineland” tov Thomas
Pynchon. Oco yw 1o £épyo, eivar éva minimal, lofi Koppdtt MAEKTPOVIKNG HOVOIKNG
emnpeoacpévo and to Frippertronics tov Robert Fripp.

Baoiing Povmac. [dpvtikd péhoc tov EXEHM pe cvveyn moapovcsio. Kol GUUUETOYY| OF
QeCTIPAA Kot GUVALAES T TEAELTOLN 25 YPOVIaL.

Toxio (2023)
Enopeivavoos ®aocravog
otabepd péco: 2 kavhio
dwpxeta: 8.00

Evoopotopéva omv moapddoon tov Xwtoicpod Ppickoviar to 1Epd mov @LA0EEVODV
YOPOKTNPIOTIKEG OTPOYYVAEG KOUTAVES OEUEVEC GE pokpld oyowid. 'Eva teletovpyikd
avTNYNOMG VEAIVETOL OTAV 1) KIVIIOT TOL GYOWVIOL KOAEL TPOG TaL EUTPOG TO LOnpo YTOHTNO TNG
KOpmavag, po Tpaén mov cvpPoiilel v mpocéyyion oto Oeio kdpt. To Tokio Eexva éva
AKOLOTIKO TOEIDL, EVOMUATMOVOVTOS TOATIOTIKEG TEPITAOKES, TEPPAAAOVTIKOVS amonyols Kot
TPOCHOTIKOVG 6TOYUGHOVS. Edd, T0 mapelBdv Kat 10 mapdv cuykAivovy, ot pvies PTAEKOVTOL
LLE TN QOVTOGia, OAO HECH GE L0 NYNTIKT 0PN YNOT TOL EEMEPVA TOVG TEPLOPIGHOVS TOL YPOVOL
KOl TOL Y MPOV.

O Erapeivovooag Pacwavig (Epa Fassianos) etvat EAANvag cuvOETng NAEKTPOOKOVGTIKTG Kol
ambient povoikng. 'evvinie otnv ABMva 1o 1982. Eivat kdtoyog Adaxtoptkod AmA®UTog
PhD ot ZOvBeon Axovopatikng Movoikng, 1o omoio anéktnoe and to [Hoavemotipio tov
Manchester (NOVARS Research Centre), vrd v enipreyn tov Kabdnyntov David Berezan.
O1 topeic Tov eVOAPEPOVTOC TOL KT TN dtdpKeLd TG Poitnong tov oto Tavemomuo tov
Manchester kédAvmtav ™ onpovpyio €pyov Axovouatikng Movoikng pe Pacn oidpopeg
ntoyég g EAAnvicic Kovitovpag (Opnokeia, Tapadociakd EAAnvikd Movowd Opyava,
MvubBoroyia).



Kupuiakn 5 NoEuBpn
Yuvovria E1

Agvtépng Homadonunrpiov Carnivalization (2023)

Moapia Torwavroora H Apeti wg Gooia (2019)

Anpiqrpng Tarapodykag Modular Flower / Lotus (2023)

Opotpa Tng Odrascag Water Tales Of The Dnieper Route (2023)

XréhMog Mavovoaxkng @Ppacia Axovora Nonon / To Pebua xai to EidwAio tov (2012-2016)
INavvne Havaywotov My Voice (2021)

Carnivalization (2023)
Agvtépng loradnunrpiov
otabepd péco: 2 kavhio
dwapxeta: 14.00

[Tpdkertar yio Evo KOUUATL TOL OVOIKEL G 0 GELPA NAEKTPOVIKDVY £PYMV TOV ETIUDKOVY TNV
OPYOVIKY] EKQPOCTIKOTNTO TOV UTOPEl Vo TPOKOWEL amd TNV oAyoplOuikd €reyyo Ttmv
NAEKTPAKOVGTIKMOV HLEBOI®V TAPAY®YNS TOV NYOV.

O Asgvtépng Homadonunrtpiov eivar ‘EAAnvag ocuvBétng kot extedeotis. Eivor kdtoyog
ddakTopkov ot ovvheon amd To mavemotio tov Huddersfield otnv AyyAia, pe vrotpogio
amd 10 EeoTIPAL cVyypovng povotkng tov Huddersfield. Xmovdace ohvBeon pe tov Tdvvn
Ioovvidn kot elvar Truyovyog kot Tunpatog Movsikdv Znovddv Tov TavemiotTniiov AGnvav.
"Eyet ypdyet ToAAEG cLUVOEGELS Y10 AKOVOTIKG OPYOVO Kol NAEKTPOVIKE LEGOL.

H Apetip g Ovaio (2019)
Mopio Toravrovia
otabepd péco: 2 kavhio
dupxeta: 09.51

H Apetn w¢ Ovaio lvar éva €pyo yia yovaikeia govn, live electronics kot tape. H katackeum
TOV VAIKOU 0AAG Kot 1) d6unom avtov Paciloviol o YapaKTNPIOTIKA TG apyoiog EAANVIKNG
Tpoy®diog 0w gival n dpapatikdTTa, 0 Beatpicdg AOYog KaBMG Kot TO HLGTNPLOKO VYOS TO.
omoio GLVLTIAPYOVY GE Eva GUYYPOVO LoVGKO TAaicto. To keipevo Tdvm 6To omoio otnpiyTnre
10 épyo gival to “"Ypvog €ig v Apetv’ tov AptototéAn. H aviyetdmion tov keyévov givat
Katd Bdon agalpeTikn, pe Kamoteg AEEELS 1] Kot GPAGELS VO, YPNGLOTOIOVVTOL GVTOVGLEG GTO
£pYo evd KAmoleg ALEG va ypnoiponotovvtatl Kabapd agatpetikd. Ocov agopd v oyéon
QMVNG KOl NAEKTPOVIKAOV, GKOTOG TV 1) dNpovpyio evO¢ 610AGY0L HETOED OVTMV OTOVL TO
niektpovikd Oa dSnpovpyodv Vv aichnon Tov yopov, dTwg cuuPaivel otV apyaic Tpoymdia.

H Mopia Towavrovra yevvionke to 2000 ot Adpioa. Eivoar amdé@oitog tov Tunupatog
Movoikav Xmovdmv tov Apiototereiov Tlavemomuiov Oeococaiovikng tng KatevBuvong
obvBeong ommv téEN Tov KaOMynT Anunitpn Iomayswpyiov (Integrated Master). Eivon
Kdtoyoc mruyiov Appoviag pe Apiota (Anpotiko Qdsio Adpioac, TdEn Aviovn Ntopakiitoa),
ntoyiov AvtioTiEng pe Apiota (Oeccaiikny Movoikn XyoAn, tdén Baciin Atdiov), kabdg kot
dmlopatovyos Bulovivig Movowmng pe Apiota (Zoyypovo Qoelo Adpicag, TaéN
K.Kovtc1o00An), eved cvveyiletl Tig 6movdéc g otn Povyka (Oeccaikny Movoikr Lyoln, Taén
Koota Zalayd) kot otn ovvheon (Anpotikd Qdsio Oépung, tééEn Anuntpn Madka).



Modular Flower / Lotus (2023)
Anpuiytpng Tarapodykag
otabepd péco: 2 kavhio
dwpxeta: 4.27

Exopalovtag v éa tov HpdikAettov, 01t “ta mwhvto péovv (aAralovv)” cuveyopeva, oty
™ Qopd, péca amd cuvheon SLUOPPOONG CLYVOTNTIGS.

Anutpng Tarapodykas. ['evvmbnke omv ABMva tov Avyovato tov *66. [lpota padnpato
axkopvieov — mavo (E. AmootoAdin), mailovtag Tautdypova o€ HOVGIKA GUVOALL. OITAmLLOL
“Ewwov Appoviag” (T'dvvng Ioavviong) oto Qdcio “Nikog Zxoikotag” (1988).ITtvyio
“XovBeons” (F. Goldmann, G. Neuwirth, M. Bertoncini) otnv Avatoatn Xyoin Kaiov Teyvov
Bepoiivov (HAK) (1995). Aidkpion oe dayovioud pe to “Ensemble Modern” (1994-95).
Metamtoylokd og “Meisterschiiller” (1995).

Yoanives loropies Tng Aradpoung Tov Aveirepoo (2023)
Opynotpa Tng ®draccag

otabepd péco: 2 kavhio

dwpketa: 5.56

H Yoorivy Aradpoun tov Aveimepoo, kKamote onpaviikd védtivo népacua omd ™ Bodtikn tpog
™ Mavpn Odracca. To €pyo ocvvelopépbnie amd tov EXXHM mpog to @eteivd VOX
ELECTRONICA “CHANGE OF LANDSCAPE” oto Lviv g Ovkpaviag, pe To ecTIBAA Vo
Aappdver ydpa KAt amd ToAd OHGKOAEG GLVONKES GTO KTHPLO TNG KEVIPIKNG PUSOQ®VING TNG
OANG. Ot dropyovotég pag dapefaincay mmwg 6To KaTapvYlo KAT® amd To KTHPLo elyov Anebei
oAl TOL OTOPOHTNTO TPOKEWEVOD 1] GUVALAMO VO, UTOPEL VO GUVEYLIOTEL VTTOYEIMG Kot UE
AcOAAELD Y10 GAOVG TOVG TOPEVPICKOUEVOVG OE TEPIMTMOT aepomoptkng eniBeong. [Ipdkettan
YL VoV avTooyESIOGUO BOCICUEVO GTNV TPOGEKTIKN aKPOACT), TOGO TPOG TO. LEGA, OGO KOl
pog o EE®. Me Vv emipovn eAmido Twg ot avINyNoelg Twv pHbov Bovpactdv TAacUdTOV,
OALG Kol POOIKOV TAOGUATOV TTOL KATOWKOUV T VEPD, Oa Umop€écovy Vo 0KOVGTOOV MG
UNVOUATO CUREIAI®ONG omtd EUAG, TOL EDKOAN ATOTPOGAVATOAILOUEVA, AVOpOTIVA OVTO.

H Opyotpa Tng Odraccag civar éva Paciopévo otnv Adnva, EAlnvo-Atebvég, vPpidkod-
NAEKTPO-0KOVGTIKO GYNUAL GOYYPOVOL MNAEKTPOOKOVGTIKOD €AEVOEPOL QVTOCYESIAGLOV.
[Moiler Toktikd ko Myoypagel kKupiwg HECH SLOOIKTVOV, £XOVTOG CGLYKEVIPMOEL NN £vol
a&loonpeloto apyelo NYoypaPNoE®Y, TOL 0TOIoV £va LIKPO HEPOG givatl TPoGPAcio dnuocto
(@orchstraOfTheSea). H mAeloynoio tov povcikov teivel va amotedeitor amd PEAN TOL
EXXHM. Carl Bergstrom-Nielsen: Kopvo, Merovika, Pucoapudvika, Mapdia, DPovn.
Bowoiing Koxrxog: Yookl TopaoKELOGUEVE AKOVOTIKA Kol NAEKTPIKE Opyava. Anuntpng
Talopodykas: Pnelokd TOPACKELAGUEVE OKOVOTIKA Kol MAEKTPKE Opyava, PipAiodnkn
QPOVAV, YNOKa Kpovotd. Bagiins Povrag: TIidvo kou ZuvBetntés. Mopio Tavov: Khaokn
Kbapa. I'avvns Kadovt{ns: Post Engineering.



@pacia Axovora Nonan / To Pebua kai to EidwAo tov (2012-2016)
X1éhog Mavovodaxkng

otabepd péco: 2 kavhio

dwpxeta: 11.31

AimTuyo Yo Too1EAEYXOUEVA AVAAOYIKG NAEKTPOVIKE KO [LotyvnTOTOUVIiEG ONUIOVPYNUEVO OTN
Opvin BEAS tov Ivetitovtov Hyoroyiag otnv OAlavdio — éva modular otovvtio pe omdvieg
YEWPOTOINTES Kol EUTOPIKEG GLOKEVES amd T 1960s g ta 2010s. AvTiHeET®MIGO TO GTOVLVTIO
oav £vav 0pYOVIGHO KUBEPVNTIKNG 21G TAENS, OLOHOPPOVOVTOS KO OVAIILULOPPDVOVTAS TO GE
TOAOTAOKO SLOGVVIESEUEVA STKTVLO OVATPOPOdHTNONG Ta oToia KatehBvva, éompma, dONca,
KOAOTOO0 KO XEPAYDYNOa LE XEPLoL Kot TAGELS TailovTag ta ywpig TNV mapéufacn ynelokon
eréyyov. EAMoodpevo avdpecso oe didpopeg dabécelg kot dkpa — dArote tpayd kot Pioro,
Aot eVYaPLOTO N KO 0XEOHV TOGAPIKO, AAAOTE GKOTEWVS GALOTE YalOYAPOVIEVO — TO £pYO
CLYY®VEVEL WOIOUATA Omd TNV TOPAO0CN TNG NAEKTPOVIKNAG HOVGIKNG OE £va EKPNKTIKO,
SPKOG LETAPOAAOUEVO GOUTAV.

O X1éhog Mavovoakng (GR/NL) egepevvd 11g oyéoelg peta&d ypdvov, ymPov, GAOUATOG,
ovoTpatog Kot Nyov. To €pyo tov acyoleitor Wiaitepa e TO AOPATO KOL TO EPNUEPO KOL TN
dtpodpemon aictnong, avtiinyng kou gunepiog oto ypdévo. H mpoktiky| tov Bpicketor otig
Coveg obyKMong TG TEQVNS, OIAOGOOING, EMICTNUNG KOl HNYOVIKNG  €KTEivETOl Ao
TEPPOPUOVS, GE TEPIPALAOVTA KOl O10OPUCTIKEG EYKATACTACEL, GLVOEGELS, Epya oTOBEPDY
HECOV KOl LOLGIKN Yo XopO Kot Kivnuatoypapo. To €pyo tov €xel mapovoiaotel e mévie
nreipove. Extog amd tn 0OA0 TPAKTIKY TOV £XEL GUVIOPVCEL APKETEG LOVGIKES KOl TOAV-/O101-
LEGKEG OUAOEG KO TPOTOPOVAIES, EVM £lval GLVIOPVTNG Kot cuvemiueAn T Tov Modern Body
Festival. Eivat kdtoyog didaktopikov otigc Wnoraxég Téyveg ko ta [epapatikd Méoa and to
[MHavemotwo g Ovdoivyktov.

My Voice (2021)
INavvng Hoavayiotov
otabepd péco: 8 kavhio
dwpxeta: 8.54

To My Voice, eivar éva €pyo Yo nhektpikn KiBdpo mov dnpovpynonke Katd ™ ddpkea g
navonuiog COVID-19. To épyo dnuovpyet por aenpnuévn aenynon He Hovodikd HEco Tov
nyxo.

O Ioavvng HoavayidTtov gival sikactikdg kot cuvétng pe £dpa to Hvopévo Baoileo. Ta
£pya TOL £YOVV TOPOLGLUOTEL O1EBVAC Ge ympeg Ommg N lamwvia, to Hvouévo Baciielo, 1
ABovavia, n Aavia, 1 Békyo, n EABetia ko n EAAGOa. 'Exel cuvepyaotet pe toug F-Wakaba
Dance, Plus-Minus Ensemble, Red Note Ensemble, Edinburgh Quartet, Decoda, Edinburgh
Film Music Orchestra, St Andrews New Music Ensemble and Theros Theatre Ensemble.
Katéyet Awdaxtopikd ot Xovheon and to [Hovemoto tov Edyufovpyov 6mov kot d10doKel
YOvOeon yia Kwovpevn Ewova. Térog, elvar kodAiteyvikdg dievbuvrng tov Peter Nelson
Ensemble kot pévipog artist in residence oto [avemotjuo tov Texyvav e Zopiyng.

O Ap. Jack Walker (oyedlacpoc Nyov) eivar cuvBETNG, GYEOIGTNG YOV KOl EPEVVNTNG UE
¢0pa o Edyupovpyo. Iepapatilete mavo oe £pya mov e€epevovv oe kdmoto Babud Tig Evvoleg
TOV YAOLG Kol TG aTa&iog, YPNOYLOTOIMVTAG VTOAOYIOTIKG GUGTHILOTO, OVTOCYEONOTEG KOl

U YPOUUKO GUGTLOTOL.

O Anmitpng Xovkapdgs (extéleon), eivar KAaowog kibapiotag pe €6pa to Aovdivo, pe
onovdég oto Royal Acemy of Music. O Anuntpng €xet kepdioet moArd Ppofeia,



ocvouneptrappavopévov tov “David Russell” Guitar Prize xoti tov “Ivor Mairants Guitar
Award” kot £yel LavioTel G GOAMGOT 6€ KOPLPAIOLS YDpovg o€ OAN TV Evpdmn. Eyet eniong
nxoypaenoet to CD pe titho “From Dawn to Dusk™ ka1 dievBbvet ) oeipd cuvaviiov MUZA
omv Apyaio Kopvho.”



Kupuiakn 5 NoEuBpn
Yuvoviia E2

Moapyopita Xaroxkatefaxn K. (2023) 8.25
Doifoc-Ayyerog Korag Koouodaiuovie (2022) 10.51
Kwotig ®paviing Aurap: (2022) 7.39

Biktop Mactéha Glassophonie 1 (2021) 6.02
Moaprio¥ Ogoroyitn Benthon (2023) 6.12

IMéavog Aperhiong H Pwvij tov Apyaiiod (2023) 10.40

K. (2023)

Mopyapita XorokatePfakn
otabepd péco: 2 kavhio
dwbpxeta: 8.25

To K. avnkel o€ pia Gepd NAEKTPAKOVOTIKOV KOUUATIOV, Bacikn 10€a Tov onoimv gival 1
dNUoVPYio NYNTIKAOV TOPTPUITOV KOVIIVAOV LoV ovOpOT®V.

Mopyoapito Xoroxkatefdkn. evvOnke ommv Adnva 1o 1993. ®oitoe oto tunpa Texyvaov
"Hyov kot Ewkdvag tov Ioviov [avemotnpiov otnv Képkvpa. Ta tedevtaio xpovia acyoreitot
LLE TN LOVGIKY] GUVOEDT).

Koauodoiuovio (2022)
Doipoc-Ayyehog Korrag
otabepd péoco: 8 kavdio
dwpxeta: 10.51

Y0g TPOOKOAOVUE VO CUUUETACYETE He OAeC oG auobNoel oag — pe odnNyd v evepyn
akpoéaon. Eioépyeote o po vontiky, GQuAn kotdotoaon petald oG eeUEPNS TLYOLOG
KOOMUEPIVIG OTIYUNG Kol Mg Sloypovikng, aypovng dmapéng. @avtaoteite Tog otrypuaio
Bpiokeote otnv Kovliva £vOG TOAVGVUYVOGTOV ECTIOTOPION N TG TEPTATATE G £VO, OYOVES
TApKIVYK N amhd Tepluévete to Aem@opeio o€ éva NAoAovsto Tpwwvd. 'H pnog awmpeiote
HeTa&l TAovNTIKAV S0pLPOPV 1} PIOVETE TNV AOALTI AOPAEVELD LEGH GTO ATEPAVTO OLAGTNLLOL
N Koatevbiveote pe v ToydINTO TOv EOTOS AgoPa mpog évav MAto. Olog o Mxog TG
Koopodayovia mmyalet péoa amd 10 €Eumvo opyovo «Eoenuepo». H Koopodaipovio
npwtonaiytke oto Australasian Computer Music Conference 1o 2022, otn Néa Zniavdia.

O ®oifos-Ayyeroc KéAhog, eVoOOUATOVEL YNOLOKES TEYVOLOYIEG LE MYNTIKES OPNYNOELS,
noilovtog HE TO TAOG 1 ovOpOTIVY gUTEPIOL OVTOVOKAATOL KOU LETAUOPPDVETOL GTOVG
ynoelokovg kocpovg. O Koiiiag €xel omovddoet povoikn oto Cambridge, to Aovdivo kot 0
[Mopict, pe 10 S10aKTOPIKO TOL GTN JOPACTIKY cOvOeon (Avto-opyavdoiun Movoikn). O
KoMag éxer AdPet 9 BpaPeio kot 9 vroyneromteg og d1ebveig doywviopots, petald tov
omoiwv 10 Excellence in Sound Design Award oto Virtual and Augmented Reality Stories,
Toronto, ka1 10 30 Bpafeio Tov Awywviopod Musicworks Electronic Music. Ta opadukd épya
oto onoia £yl ovppetdoyet Exovv Kepdioet 12 PpaPeia kan dukpicels, onwe o fpaPeio Apple
Game of the Year ko1 10 Gamescom Indie Award, evd £xovv cupmeptAn@bei 600 Qopéc oTIg
Kopveaieg Aloteg Tov Forbes.



Aumopt (2022)

Kootig ®paviing
otabepd péco: 2 kavhio
dwpxeta: 7.39

To Aurapr givon €va MynTikd £pyo TOV TPOCKAAEL TOV AKPOATN VO EIGYMOPNGEL GE £VOL NYOTOTIO
10 omoio TalavieveTa/ampeiton HeTa&d pealopod kot eoviaciog. To Pactkd nymTikd LAIKO
npoépyetar amd nyoypapncels tediov (field recordings) mov dAleg popéc mapatiBovral oxedov
avtovoleg (N pe eddylotn enefepyocio) kot GAAEG, OPKETA €MECEPYACUEVEG UE SLAPOPES
TEYVIKEG. XTOV TPOTO OPYAVMGTG TOV NYNTIKOD LAKOD QOVEPMVOVTOL Ol GYEGELS HETAED TOV
JOUIK®MV GTOLEIWV TOV £pYOVL GE HIKPOOOUIKO Kot LOKPOSOLKO enimedo. O akpoatng eivat o€
Béom va evtomicel oY£0E1g O100YNG Kol EXAVAANYNG EVA TOPEAANAQ 1) EVOAAOYT JLAPOP®V
NYNTIKOV oTotyelwV amd 10 VIOPadpo 610 TpookNvio (Kot avtifeta) datnpel Evay ecmTEPIKO
pLOUO ot PAcn TOL 0TIV AVUTTVGGETAL OO TO £PYO.

O Kootag ®pavtiig eival povoikdg — sound artist Kot €pELVA TN LOVGIKT KoL TOV NYNTIKO
oxeOOGUO HEGO amd ONUOLPYIKA projects 6To vpHTEPO TTESIO TV TAPUCTUTIKMY TEYVDOV
(B¢atpo, performances, d100PACTIKEG OTTIKOOKOVOTIKEG EYKATAGTACELS K.0). Ot NynTikég TOV
ONpovpyieg avtAovV oTotyeio amd S1POPETIKE TEdIM .. OKOVGTIKY] OIKOAOYIOL, TEWPALUATIKES
TEYVIKEG — €AeVOEPOC ALTOGYESIOOUOG, SLAPOPES LOVOIKES OPUES, ynolakn eneEepyacio
NYoVv, YOPIKA MNTKd TeptPaiiovta. TTapdiinio pe v KAAMTEXVIKY TOV dPACTNPLOTNTA,
acyoAeital oTEVA P TNV 0pYAvmoT Kal dlevBuvon mapaymyns eved eEeldikevetan o Bépata
TOMTIGTIKNG dtoyeiptong Kepdookomkdv & Mrn Kepdookomkdv opyaviGU®y, opyaviGUOV
Tomikng Avtodioiknong K.a.

Glassophonie 1 (2021)
Biktop Maotéha
otabepd péco: 4 kavaio
dwpxeta: 6.02

210 HovoiKd £pyo avTd, 0 YOG ONUIOVPYELTAL OO TO YLAALVA TOTHPLOL TO. OOl TPOGTAHOVY
Vo amod®GovV LEEG Kot nyoxpopota. Omwg kot oto ‘mikrophonie I” Tov Stockhausen, ta
UIKPOP®VO 0ALA KOl TO YVOAL ATOTEAOVV T LOVGIKEG OPYOVE, TOV £PYOV, EVE LEGH EEMTEPIKOV
hardware o mpoclopfavopevoc N0 TAPULOPPDOVETOL KOl LETAUOPPDOVETOL GE TPUYLATIKO
rpovo. Ymapyer BéPora kot pio LETOAMKY o@aipa g omoiag M Vvmapsén, mpocdidel pio
KIVNTIKOTNTA. 6TO YLOAvOo MyNTkd mepifdiiov. Oa pmopovoe vo emmbel mwg M ceaipa
amoteAel TNV NP®IdA TNG 16TOPLaC, 1) OTTOL0 LETAKIVEITOL OTO MYNTIKOVS ““YVAAIVOLS KOGLOVG .

Biktop Maoctéha. Qg myoinning tov Epyastmpiov Movowng kot Teyvoloyiag tov
[Movemotuiov ABnvov €xo ovppetdoyst o€ ddpopo project mov oxetiCovion e
NYOYPOUPNOELS, emelepyacio NYOL Kol TANPY HOLOIKY Tapoywyn. [Ipoomabod mdvta va
oAOKANPpOVD KdOe £pyo pe to KaAVTEPO amotérecpa. To akadnuaikd pov vroPabpo ot
povoikoroyia £xet emiong cupPdrel oe avtd pe ToAAoVG Tpdmovg. Emiong, Oa n6eia va tovicw
TG TO LETATTUYLOKO LoV pe €xel fondnoetl oty avamtuén KaAdtepwv deElot)Tmv 610 sound-
design O0mmw¢ Kot ot GOVOEST £pY®OV NAEKTPOOKOVOTIKNG HOVGIKNG. EmmAéov, og evepydg
LLOVGIKOG Kol «ONUovPYOS» GUVOETM LOVGIKT GE TOAAN LOVGIKA 1O1OUATA, ETOUEVOS BEmP®
TOV €00TO LLOV VO TOHVOAO AVOp®TO. AVTd PaiveTol LEGH OO TN GUUUETOYN LOL GE d1dpopa.
LLOVGIKA GYNLLOTO KOl PUGIKA TIG GUVOEGELG LLOV.



Benthon (2023)
Maprrov Ogoroyity
otabepd péco: 8 kavhio
dwpxeta: 6.12

Ye moAAODG TOMTIGHOVG TO VEPO OVIIMPOCHOTEVEL TNV OVOVEMGY, TOV €EAYVIGUO, TNV
avayévvnon, v 0t ™ (on. To okotddl, dpms, KaBDS Kol To ovVIyHaTiKd TAAGHOTE TNG
aff0ocoV GUUTANPMOVOLY Kol eKEtva aVTOV TOV PovTactokd KOk o. To mapdv €pyo sivar pia
NyNTKn e€epedivnon TV VTOBUAAGGLOV HVGTNPI®VY, TOCO POVIACTIKAOV OGO KOl TPOYLOTIKMYV.

Moapiiod @goroyitn. ['evviOnke oty ABnva, kot aoyoAeital pe Tn HOVLCIKN Omd kPN
nAkio. Elvar amogpoitn tov AIIMYE “Téyveg wor Teyxvoroyieg tov 'Hyov” tov Ioviov
[Movemotuiov. 'Exel acyoAndel pe tov mymrikd oyxedacpnd Kot ) c6OVOECT LOVGIKNG Yl
OeaTPIKEC TAPACTAGELS, EIKACTIKEG EYKATOOTACELS Kol animations.

H ®wviy tov Apyaiiod (2023)
IHavog Apegridong

otabepd péco: 2 kavhio
dwapxeta: 10.40

To épyo e€epeuvd TV KATATIEST TOV YUVOUUKOV PEGO omtd TV 1oTopia, guPabddvoviag oTig
Babiéc nyntikég 1010t TEG TOL apyareloV. Idwaitepa 6TIG TOPASOGLOKES KOWVMOVIES, O apYAAELDS
AVTITPOCAOTEVEL TOV OYMVA TMV YUVOUK®V Y10l TNV TALTOTNTA TOVLS, TN GLVOAIVEST KOl TNV
avtidpaorn. Kabog veaivovv, dnuovpyodv mpocomikodg pHOoVG Kol TPoyUoTIKOTNTES,
SpOpe®OVOVTAG pid fodid cUVOEST e TOV OPYAAELD, TOV OKOVEL KO KOTOYPAPEL TIC OKEWYELS
T0VG. Avti 1 oVVBEON “OMOKOAVTTEL” POVIAGTIKA TI| GMVI] TOL OPYOAELOD, LETATPETOVTOG
yewpovouies oe apnpnuéveg veés. H odoun axolovbel ™ Ogpotikn ot mopoAdoyéc,
ATOKOADTTOVTOG TOVG OPYLKOVS IYOVS GTO TEAOC.

IMavog Aperions. Ewdwkevetor oty vppdikn a@iynon HEC® MAEKTPOOKOVOTIKMV KOl
PUSOQOVIKOV  EpymV, OdpacTIKOV gyKotaotdoemy, live electronics kol €KOVIK®OV
nepPoAloviov mpaypotikottas. Ta Oépata mepiapfdvovy KowvoviomoMtikd {ntipato
(e&ovoia, onpokpartic, katomieon, TPAdLO, TOAMTIOTIKY KANpovould). Anuodpynce tov 6po
“axovopoTiky aenynon” €oTialovViag OTI CLVEPYLDL TOV TMYOYPOPNGE®MY TEPPAAALOVTOG,
aQNYNoNG, CYEOGHOV YoV Kot Teyvoroyiag. H €peguvd tov emikevipmvetal og immersive
audio, eQapuroyEG €KOVIKNG Tpaypatikomtag pe 3D fxo yuoo T HOLGIKY ekmaidevon Kot
gamification povowng expddnong. Amopottog loviov Ilavemomnuiov, I[Mavemotnpiov
Médvtoeotep kot ddaktopikd and to mavemomuo De Montfort. Avaninpotg Kabnyntg
Movoikng kot Teyvoroyiag Hyov oto [ovemiotwo Bournemouth, Hvopévo Baciielo.






