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Agapi Zarda
fixed media: 2 channels
duration: 6.03

The Unbalanced Cycles composition refers to unsuccessful and repeated
treatment cycles that | have undergone over the past two years. It’s a
narrative about me, trying to be functional and creative during an
autoimmune disease and a cancer diagnosis.

Unbalanced Cycles (2024) O 'I

Agapi Zarda is a graduate of the Department of Science of Physical
Education and Sports (EKPA, 2011) with specialisation in Creative Dance and
the Department of Early Childhood Education (UTH, 2019) with research
interest in Creative Music Pedagogy and Sound Technologies. In recent
years, she has been engaged in soundscape composition and coding,
exploring notions of interactivity, space — place and materiality. She is
currently attending the MA program “Sonic Arts and Audio Technologies”
(lonian University) working on her dissertation. She is member of Hellenic
Electroacoustic Music Composers Association.

Ayann Zapda
otaBepod peco: 2 kavaila
Sidpkela: 6.03

Unbalanced Cycles (2024) O 'I

H olOvBeon Unbalanced Cycles avadépetal o€ averituxeic  Kat
enavaiapfavopevoug KUKAoug Bepareiag otoug omoioug €xw uroPAnBei Ta
TeAevuTaia Svo xpovia. AvanaploTd Tnv Tpoomndbela va eipat AETOVPYIKN Kal
SNUIOLPYIKA KaTtd Tn OSIdpKeEld HIAG auToAvoonG acBévelag Kal piag
Sldyvwong kapkivou.

H Ayann Zapda eival anogoltog Tou turiparog Emotiung Puolkng Aywyng
kat ABAnTiopoL (EKMA) pe edikevon otnv «OpxnoTikh TExvn» (ANUIOLPYIKOG
X0opog) kat Tou MaidaywywkoL Turpatog MNpooxoAikng Exkmnaidevong (MO) pe
epeLVNTIKO evdladepov TN Anuiovpyiki Mouoikrp Madaywylky kat TIG
Texvoloyieg Hxou. Ta teAeutaia xpovia acxoAeital Pe TNV HAEKTPOOAKOUOTIKN)
MOUOIKN Kal TIO OUYKeEKPEva Tn 20vBeon Hyotoriouv, tnv HxYnTKA
Eykatdotaon kal Tov Anuoupyikd Kwdika. Autr tnv tiepiodo mapakoAoubei
10 AMIMZ «Téxveg kat TexvoAoyieg Tou 'Hyou» Tou TURAUATOG MOUGIKWV
2roudwv kat Texvwv ‘Hyxou kat Eikévag tou loviov Maveriotnuiov. Anod to
2023 eivat péAog Tou EAANVIKOU Zuvdéopou ZuvBeTtwv HAEKTPOAKOUOTIKNG
Mouoikng (EZZHM).



La Media Luna (2024)

Marila Theologiti O 2
fixed media: 2 channels

duration: 5.15

La Media Luna is based on Pedro Paramo by Juan Rulfo. In this novel, sound
plays a pivotal role, acting as much more than an aesthetic detail or a
descriptive element. It serves as a narrative tool that blurs the boundaries
between the present and the past, the real and the imaginary, life and death.
The central character is constantly caught in the whirlwind of events that
ended abruptly and memories buried in the subconscious. Wandering
through shifting temporal levels, he has no awareness of what an illusion is
or isn’t, of whether he belongs to the world of the living or the one of the
dead. Ultimately, death is not presented as a moment of passage into
eternity, but as a multiplication within the space-time continuum.

Marila Theologiti was born in Athens, Greece. Her involvement in music
began from an early age with a classical education, soon developing to a
strong interest in electronic and electroacoustic composition. She is a
graduate of the Sonic Arts and Audio Technologies postgraduate programme
of the lonian University. Her research interests include the intersections
between electroacoustic music and ethnomusicology.

La Media Luna (2024)
MapiAo0 Ocoloyitn
otabepod péco: 2 kavaAla
Sidpkela: 5.15

To épyo La Media Luna eival gumveuopevo amod 1o pubiotopnua l1edpo
lapapo, Tov Xouvdv PoOAdO. Ekei, kevipikd poio SiadpapartiCel o rxog, o
omoiog &ev Aettoupyei anmAd wg alodNTIKN AEMTOUEPELQ, AAAA TIEPLOCOTEPO
WG KUplO PECO TNG adriynong. 2e €va TETOI0 TIAQIOIO, O KEVIPIKOG
Xapaktipac tou BiBAiou Bpioketal Slapkwg otnv divn Twv yeyovoTwv TIou
Biala TteAeiwoav, kal Twv avapvioewv Bappevwv otnv  ouveidnon.
MepipépeTal oe petaBalidpeva xpovika ermineda, xwpig kapia emniyvwaon Tou
TL eival mapaioBnon kat Tt Oxl, Xwpig va §EpeL eav QVAKEL OTOV KOOUO TWV
Cwvtavwy N Twv vekpwv. TeAKA, katappintovtag ormoladnnote Sour Kal
KaTeLvBLVTIKOTNTA, 0 Xouvdv PoluAdo Sev mapouotdlel Tov Bdvato cav pia
OTlYUN-TEPACPA  OTNV  AWVIOTNTA, AaANA  oav  €éva  OUVEXEG
noAAanAactalopevo PEoa OTOV XWPOXPOVO.

H MapiAob OeolAoyitn yevvriOnke otnv ABriva kal acXoAeital e Tn PJOUCIKA
ano pikpn nAia. ‘Exovrag kKAaoikn ekmnaidevon, aventuée anod vwpig Eviovo
evllapEépov yla TNV NAEKTPOVIKN KAl NAEKTPOOKOUCTIKF HOUCIKA. Eival
arnodoitn tou AMNMZ "Texveg kat Texvoloyieg Tou 'Hyou" Ttou loviou
Mavemotnuiou. Ta gpeuvnTika TNG evdladEpovta apopolv atnv dladikacia
KAl TOUG TPOTIOUG EVOWHATWONG TIOAITICUIKWV OTOIXEIWV KATA TNV olvBeon
E€PYWV NAEKTPOAKOUCTTIKAG HOUCIKAG.



Leaning Together (2024)
Vasiliki Legaki
fixed media: 2 channels

duration: 5.00

The acousmatic work Leaning Together is an audio narrative based on the
first stanza of the poem The Hollow Men (1925) by T.S. Eliot. The poem
reflects the spirit of doubt and existential emptiness that characterised the
period after World War I. It explores themes such as the loss of human
communication, spiritual and emotional sterility, the absence of meaning and
purpose in life. It focuses on the emptiness, futility and misery of then-
modern life, wishing to express feelings of guilt, regret and anguish. The
intense images and strong symbolism that Eliot presents in the text, inspire
the sound scenes of this work, which are captured either with an imitative
character, or with a more abstract mood.

Vasiliki Legaki is a PhD candidate in composition at the Aristotle University
of Thessaloniki. Her work has been distinguished in contemporary music
festivals, academies, and competitions such as the artistic and multimedia
competition of Hellenic Public Power Corporation Meets the Art 2022
(“Rotations” for 13 loudspeakers, first prize), A Bridge of Music Over the
Syngrou Vol. 6 (funded by the Onassis Foundation), 32nd Alea Il
International Composition Competition ("The Passage" for seven bassoons,
first prize and audience prize), Sorodha International Composition
Competition ("43 Sunsets" for solo marimba, finalist), Zagreb Biennale,
Darmstadt Summer Course, Impuls Academy etc. She studied musicology
and composition (BMus, MMus) at Royal Holloway University, London.

Leaning Together (2024)
BaoiAiki Asyakn
otabepd péco: 2 channels
duration: 5.00

To akouopatiko €pyo Leaning Together gival pia nxntikr adrynon Bactopévn
oTnV MPWTN otpodr] Tou Topatog The Hollow Men (1925) tou T.S. Eliot. To
nopa avtkatronTpiCel To mvedpa NG apdPoAiag kal TNG UTAPELaKAG
KevoTNTAG ToU Xapakthplle tnv Tepiodo petd tov A' MNaykoouio MoAegpo.
Alepeuva Bépata Onwe N anwAela avBpwrivng EMIKOLVWVIAG, N TIVEUHATIKN
KAl ouvaleBNUATIK OTEPOTNTA, N ATIOLCIA VONUATOG Kal okoroL TnG {wnG.
EmikevtpwveTtal 0to Kevo, TN pataldtnTa Kal TN pidépla g tote olyXpovng
Cwng, emBupwvtag va ekppacel cuvalobruarta evoxng, TOYewv Kal aywviag.
O1 évtoveg elkdveg Kal ol duvatoi cupBoAiopoi ou o Eliot mapouoiddel oto
KEIJEVO, EUTIVEOUV TIG NXNTIKEG OKNVEG TOU €Pyou, OL Ofoieg Kal
QTOTUTIWVOVTAL E€ITE PE €va HIPNTIKO XAPOKTPA, N HE TIO adAIPETIKN
S1dbeon.

H Baolhik Aeydkn eivat uvropnela Siddktwp otn olvbeon, oto
Aptototélelo Maverotipio Tng Oeooalovikng. H SouvAeld Tng €xel SlakplBei
oe deaTIBAA olyXpPovNG HOVOIKAG, akadnuieg, kat dtaywviopoug otiwg H AEH
2uvavtda v Téxvn (A’ Bpaeio, pe 1o €pyo Meplotpodég yia 13 nxeia), Mia
Fédupa Mouoikng Mavw amd tn Zuyypol Vol. 6 (avaBeon €pyou pe
xpnuatoddétnon tou Idpvpatog Qvaon), 320 Alebvrg Alaywviopog Zuvbeong
Alea Il (A’ BpaBeio kat BpaBeio kool pe to €pyo The Passage ywa enta
daykota), Sorodha Alebvrig Alaywviopog Z0vBeong (Pvaliot otnv katnyopia
olvBeong yla odAo papiyma pe 1o €pyo 43 Sunsets), Mruevale Zaykpepr,
Darmstadt Summer Course, Impuls Academy k.a. Zrnmouddacel JouaikoAoyia
kal obvBeon (BMus, MMus) oto Mavermiotripio Royal Holloway tou Aovdivou.



Bardo (2024)
Stelios Tsiloglou-lgnatiadis
fixed media: 2 channels

duration: 12.00

In some schools of Buddhism, bardo is an intermediate, transitional, or
liminal state between death and rebirth. It is also word for a “becoming” - a
turning moment within ordinary life. Here, in this piece the transitional state
is instrumented both in terms of structure and form as well as a metaphor.
Changing states between real sound and an imaginary one, between
anecdotal and electronic sound, meaning and abstraction, seeking to
become something else and transform. A turning point between what’s real
and what is not, between a past and a future life - between a place (torog)
and a non-place (outoria). It is also a symbol of my personal state of
apprenticeship, seeking my own truth.

Stelios Tsiloglou - Ignatiadis is a composer of electroacoustic music and
focuses on acousmatic works as well as music for the performing arts and
live electronics. He is an active member of the live electronic music ensemble
"asabe" with whom he has participated in many concerts in Greece and Italy.
He has also performed various concerts of experimental music and live
improvisation with other ensembles. His music has been heard in the
performances "too much" (for one man and one radio), and "Fear Shrinks
Alice" in collaboration with Municipal Theatre of loannina. From 2021, he
participates with his works in the annual "Electroacoustic Music Days" and
is a member of HELMCA.

Bardo (2024)
ZtéAog Toiloylov-lyvaTtiadng

otaBepod Peco: 2 kavaAla
Sidpkela: 12.00

2e OpPloPEVEG OXOAéG Tou Boudlopou, To bardo eival pla evdiapeon,
peTAPBATIKN 1 Oplakn kataotaon petafy Bavatou kal avayévvnong. Eivat
emniong A&€En yla éva «yiyveodar» - pla otiyury otpodng otn cuvnbiopévn Cwn.
Ebw, oe autd To KOPPATL N HETAPATIK KATAOTAON £pyaAelomnoleital TOOO WG
npog TN doun Kal T popdr aAAd kal wg petadopd. AAayr KAaTaoTAcEwvV
pETAED TPAyPATIKOU Kal ¢avtaotikol nAxou, MHeTagd avékdotou Kal
NAEKTPOVIKOU NXOUL, VORUATOG Kal adaipeong, eMmOWWKOVIAG va yivel KAT
Ao Kat va petapopdwbei. ‘Eva onueio kaumng avayeca o€ auTto Tou eival
TIPAYHATIKO Kal oe auto Tou Sev eival, PeTagd plag mponyovpevng Kal plag
peAOVTIKAG CwnG - €vOg TOTIOU Kal evdg pn tomou. Eival emiong €vag
OUUBOAIONOG OTNV TIPOCWTIIKY POV Katdotaon padnteiag, avalntwvtag Tn
SIKr pou aAnBela.

O ZtéMog ToidoyAou-lyvatiadng eivar ouvBeETNG NAEKTPOAKOUCTIKAG
HMOUGIKNG Kal ETIKEVIPWVETAL OTNV OUVOEON OKOUCUATIKWY €pywv, TNV
HOULOIKN yla TIG TIAPACTATIKEG TEXVEG KABWG Kal TNV (wvtavr NAEKTPOVIKA
pouaikn. Eival evepyd pélog Tou cuvorou (wVTavAG NAEKTPOVIKAG HOUCIKNG
asabe pe TO omoio €xel oLPPETAOXEL 08 TIOAAEG ouvauAieq oe EAAGSa kal
ItaAia. ‘Exel emiong npayparornolrjoet S1dpope cuvavlieg pe AGAAa olvoAa
TIEIPAPATIKAG HOLOIKAG KaBwg Kal eAeBepou avtooxedlaopol. Moualkr Tou
€XEL AKOULOTEL OTIG TIapactacelg “too much” (yia évav dvtpa povo kKat €va
padiodwvo), kat “Tnv AAikn tnv Mikpaivel o ®6Bog” oe ouvepyaocia pe TO
AH.ME.GE. lwavvivwv. Ao 10 2021 CUUUETEXEL PE €PYA TOU OTIG ETAOLEG
«Hpépeg HAekTpoakouoTikAG Moualkig» Kal eival péAog touv EZZHM.



Marios Moras
fixed media: 2 channels
duration: 4.21

Components Of A Concrete Nature is part of a series of music compositions,
created under the concept of "the end of the human era and the rise of the
machine". The composition was stractured with field recordings, that were
captured with analogue cassette recorders (dictaphones). The aim of the
composition was to deconstruct the sounds of the natural environment and
the re-creation of a new artificial mechanical landscape. The sounds that are
used was the outcome of the cassette manipulation of the reproduction
medium. The composition was included in the publication "Non Living
Nature: compositions for Dictaphone" (moremars, 2024).

Components Of A Concrete Nature (v2) (2024) O 5

Marios Moras was born in 1981, in Larissa. He studied Music Technology
and Acoustics in Rethymno, where he lives. He is a founding member of the
Moremars experimental music label (2006 - today), in the framework of which
he has collaborated with artists such as Philip Corner, Lionel Marchetti etc.
He has written music for theatre performances with the Theatre Anapoda,
and has shared the stage with musicians such as Matthew P. Hopkins, Mike
Cooper etc.

Mapiog Mépag
otabepod peco: 2 kavaAla
Sidpkela: 4.21

Components Of A Concrete Nature (v2) (2024) O 5

To Components Of A Concrete Nature amotelel KOUPATL plAC OEIPAG
ouvBeoewv, 1oL dnuoupyndnkav pe Pacikd concept tnv adriynon Ttou
TEAOLG TNG €MOXAG TOU AVOPWTIOU Kal TNV Avodo TNG pnxavig. MNa tnv
OUYKEKPIUEVN oLVBean xpnotyotor|Bnkav  nxoypadrioelg TOTIOU TIOU
payuatorolr|onkav pe avaioylika kacetodwva (dictaphones). Zkomdg tng
olvBeong ATav n aroddunaon Twv AXWV Tou Pualkol TEPIBAAAOVTOG Kal N
avadelfn evog VEOL TeXVNTOU WNXAVIKOU TOTIOU, PE TNV NXNTIKN TIAAETA va
MPOKOMTEL ard Tov “AdBog” XeElPIOPHO TOU PECOL  AvVATIAPAYWYNAS
(kaoetodwvwy). H o0vBeon ouumiepiA\ndOnke otnv €kdoon Non Living Nature.
Compositions for Dictaphone (moremars, 2024).

O Mapiog Mopag yevvribnke to 1981, otn Adploa. 2mnovdace Mouaikh
Texvoloyia kat AkouaTikr oto P€Bupvo, omou kat et Eivatl 1dpuTikd peAog Tou
poualkoU label Moremars (2006 - orfjuepa), ota TAQICIA TOL OTOIOU EXEl
ouvepyaotei pe KaAAitexveg onwg o Philip Corner, Lionel Marchetti k.a. ‘Exel
YPAYEL HOUOIKN yla BEATPIKEG TTIAPACTACELG Pe To Ocatpo Avarnoda, Kal Exel
HOLPaCTEL TNV OKNVI YE JouaikoUlg omnwe o Matthew P. Hopkins, Mike Cooper
K.Q.



Space Dream (2023)

Georgia Kalodiki O
fixed media: 2 channels

duration: 6.22

Space Dream is an acousmatic mental vision as a search for meaning in form
through sound reflections of time and space. As an alternative space
odyssey, a continuous ovidian-like transformation of sound material
gradually leads to new formal structures creating a variety of differing
entities.

Georgia Kalodiki born in Athens (1975), has a Master and a PhD in
composition from Goldsmiths College, University of London. She has also
studied composition with Yannis loannidis, Joseph Papadatos and
Alexandros Kalogeras, music for cinema and mixed media and classical
guitar. She also has a PhD in electrocoustic music (2020, lonio University in
Electroacoustic Composition with Theodor Lotis). Her works have been
performed and received distinctions in Greece and abroad. She has received
commissions from Boston University, Espace du Son, University of Athens,
Orchestra of colours, Acanthes 2007, Dissonart Ensemble etc. Her music
has published from Subways Records. She has composed music for four
silent movies in Kakogianni foundation. She’s has also composed music for
theater productions.

Space Dream (2023)

Fewpyia Kahodikn 06
otaBepod peco: 2 kavaila

Sidpkela: 6.22

To €pyo Space Dream eival €va OKOULOMPATIKO OVElPO BaClOPéVo Og pla
aAAnAouxia ofISIaKwY PETAPOPPWOEWY PIAG NXNTIKAG HACAG TTou oTadlakd
QMoKTA pla oelpd popdwv oe PETABAAAOPEVA ONUEIQ TOUL XWPOXPOVOU
npooopoldfovtag pia dlactnpik odvooela.

H Fewpyia KaAobikn yevvribnke otnv ABriva (1975).Katexel Simhwpa otnv
KAQOIKN KIBAapa kal otnv ouvBeon (A’ BpaBeio, Mouaikr Etaipeia ABnvawv,
2004). Eival rTuxto0xog tou TUAPAtog MouoIKiG emoThung Kat Téxvng Tou
naveriotnuiov Makedoviag, kdatoxog Master kat AdaKToplkol amd TO
Goldsmiths College Tou Aovdivou kar AISAKTWP NAEKTPOAKOVLTTIKAG
20vBeong (©. Awtng) amo Tto Iévio MMaverotiuo. Metafd AMwv gxel
ouvepyaotei kal €xel AdPel tapayyelieg and to MNavemiotriyo Tng Bootwvng,
v Evwon EAAAvwv Mouooupywv, To Méyapo Mouaiknig, to lMNMavermotruio
ABnvwv, tv Kapepdra, to idpupa MixdAn Kakoyiavvn, tnv Opxnotpa Twv
Xpwpdtwyv K.a. Exel ypapel poUCIKr yla Tov Kivnuatoypddo kal To B€atpo.
Eivat pélog g ‘Evwong EAAvwy Moucoupywv kat Touv EX>HM. Mouoikn g
KUKAodopei amnod tnv Subways Records.



Stelios Zoumadakis
fixed media: 2 channels
duration: 6.36

The sound of japanese court orchestra Gagaku is the basis for this
composition. The title comes from the word Hagakure which means "hidden
by the leaves".

Stelios Zoumadakis. | studied in the music department of the ionian
university. | mainly dealt with ethnomusicology, free improvisation and
composition. | have a diploma in classical guitar and i work as a music
teacher.

Hidden (by the Leaves) (2024) O 7

Kopuppévo (arro ta ®UAAa) (2024)
ZTéAI0G Zovpadakng O 7
otabepd pEco: 2 kavaAla

Sldpkela: 6.36

O Axoq TG lanwvikng opxiotpag gagaku eival n Bdacn nmavw otnv oroia
xtiotnke n obvBeon autr). O TiTAoG pogpyeTal amnod Tnv petadpaon tng AeENg
hagakure mou onpaivel "kKpuppévog avapeoa ota GUANA".

ZTéNOoG Zoupadakng. 2movudaca otnv Képkupa oto Tunua Mouoikwv
2moudwv. AoxoAnbnka kupiwg pe tnv €Bvopoudikoloyia, Tov eAevBepo
autooxedlaopo Kat Tnv ouvBeon. Eipal dimAwpatolxog otnv KAAoIkr KiBdpa
Kal EKTTAIOEVTIKOG oTn Seutepofabula ekmaidevon.



Airplane Symphony (2024)

Epameinondas Fassianos O 8
fixed media: 2 channels

duration: 7.52

Airplane Symphony is a stereo electroacoustic piece exploring the interplay
between mechanical and natural soundscapes. It uses recordings of
airplanes, stones, water sounds, piano and orchestral strings. Transformed
airplane sounds form the core, using pitched resonances to create an
organic musical element. These resonances, paired with piano and strings,
highlight the bond between technology and music. The smooth integration
of stones and water soundworlds contrasts nature’s permanence with
technology’s transience. Through blending these sounds, the piece suggests
technology is not separate from nature but an extension of it, forming a
continuous sonic dialogue.

Epa Fassianos, a Greek electroacoustic and ambient music composer born
in Athens in 1982, holds an MA in Music Technology (University of York), an
MA in Composition for Media and Film, and an MPhil in Musical Composition
(University of Sussex). He also holds diplomas in Piano Performance,
Harmony, Counterpoint and Fugue. He earned his PhD in Acousmatic Music
Composition from the University of Manchester (NOVARS Research Centre).
His work Chromatocosmos won First Prize at MUSICA NOVA 2018 (Prague)
and ElectroSantouri received an Honorary Mention at ARS ELECTRONICA
FORUM WALLIS. He is a member of the Hellenic Association of
Electroacoustic Music Composers, ICMA, and JSSA, presenting his work
globally at festivals and conferences.

Airplane Symphony (2024)

Enapewvovéag M. ®aociavog O 8
otabepod péco: 2 kavaAla

Sidpkela: 7.52

Mpokeral yla €va akouopaTIKO €pyo TIou gpeuvd TNV aAAnAemidpaocn
MNXQVIKWV KAl UOIKWY NXOTOTiWwV. XpPnolJoTolel  nxoypadnoelg aro
agpOoTIAAva, TIETPEG, VEPO, TIIAVO Kal €yxopda opxnotpag. Metapopdwpevol
NXOlL agpomMAAvou aroTeAoUV TOV TUPAVA, XPNOLLOTIOWVTAG TOVIKEG
avtnxAoELG yia va SnUIoupyrooLY €va Opyaviko LOUGCIKO OTolXEio. AUTEG Ol
avtnxnoelg, oe ouvduaopd pe TO TAVO Kal TG Xopdeg, avadelkviouv Tov
Seopd petafld NG TeEXvoAoyiag Kal TNG POUCIKAG. H opaAr evowpdtwon
NXOTOTIiWV aTtd TETPEG KAl vEPO avTIMapaBAaAAel Tn povipotnta tng Guong pe
TNV NMapodikéTNTa TNG TEXVOAOoyiag. Me tnv avapelfn autwy Twv NXwv, To
KOUMATL LTTOSNAWVEL OTL N TEXVOAOYia dev eival Eexwplotr and tn puvon, aAld
Hla pogKTaon tng, oxnpatifovrag Evav ouvexopevo NxnTikd SidAoyo.

O Enapeivwvéag M. dactavog, ‘EAANvag ouveETNG NAEKTPOAKOUOTIKAG Kal
ambient pouoikig, yevvnonke atnv ABriva to 1982. Katéxet MA otn Mouaolkn
Texvohoyia (Maveruotpo York), MA otn 20vBeon yia Meoa kat
Kivnuatoypddo, kat MPhil otn Z0vBeon (MaverotAuio Sussex). Katéxel
eniong SumAwpata Madavou, Appoviag, Avtiotiéng kat ®olykag. ‘Elafe
AdakTopIkd otn Z0vBean Akovopartikng Moualkng aro To MNaveriotrpio Tou
Manchester (Kévipo ‘Epeuvag NOVARS). To €pyo Tou XpwHATOKOOUOG
kepbloe 1O lMpwto Bpafeio oto MUSICA NOVA 2018 (Mpdya) kat to
HAektpoZavtolpl éAaPe Eupnun Mveia oto ARS ELECTRONICA FORUM
WALLIS. Eivar pgrog Twv EZZHM, ICMA kat JSSA, napouacialovtag ta €pya
TOU TIAYKOOWIwG oe GeaTIBAN Kat cuvedpla.



Andreas Mniestris, Simona Sarchi
video: 8 channels
duration: 9.03

Naturae / Continua is the interim title of a tripartite audiovisual work in
progress. S.Sarchi composed the video and A.Mniestris the soundtrack.
Here we present the 3nd part of it. It is loosely related to a text translated by
T. H. Huxley and published as “Nature: Aphorisms by Goethe” in the first
edition of the journal Nature (Volume 1, Issue 1, 4/11/1869): extracts from it
in Italian are heard here and there as : "The nature! ..... It is constantly forming
new forms: what is, has never existed, what has been, will not come again.
Everything is new, and yet nothing but old. [...]

Naturae / Continua, part 2 (2023) 09

Andreas Mniestris. | have been living in Corfu since November 1994, when
| started working at the Department of Music Studies. My current interests
include supporting the development of theoretical and artistic work in the
field of Radio Art, the development of three-dimensional electro-acoustic
music projection practices for and free jazz remain.

Simona Sarchi. She was born in Milan, grew up in Iran, Rome and Milan and
lives in Greece. He studied graphic design, illustration and photography at
the Istituto Europeo di Design. He has worked as a photographer, and has
carried out many ethnographic reports in the Middle East, North Africa and
many other countries. He works as a graphic designer

Avépéag Mviéatpng, Simona Sarchi
Bivteo: 8 kavaAia
Siapkela: 9.03

Naturae / Continua, part 2 (2023) 09

Naturae / Continua €lval 0 TPOCWPEIVOG TITAOG €VOG  TPUTTUXOU
OTITIKOAKOUOTIKOUL gpyou oe e€eAEn. H S.Sarchi exel ouvBeoel To Bivteo kat o
A.Mvieotpng tnv nxntikn Cwvn. Edw mapouvaciafoupe 10 30 PEPOG TOUL.
2xetiletal xahapa pe eva Kelhevo mou petadpaoctnke aro tov T. H. Huxley
kal dnuootevtnke wg “Nature. Aphorisms by Goethe” otnv mpwtn k600N TOU
neplodikou Nature (Topog 1, Tevxog 1, 4/11/1869). anoomacuata Touv ota
ItaAikd akouyovtal oL Kat 1oL onwg. “H ¢uon! ...S0lauopdwvel ouvexwe
VEEG LOPPEG. 0,TL elval, SV LITNPEE MOTE, AUTO Tov UnnpPée, dev epxetal éava.
OAa eivat kKalvoupyla, Kal Opwe TITOTAa aAAo eKTog arro rnaAdd. [...]

Avépéag Mviéotpng. Zw otnv Képkupa amnd tov Nogppplo tov 1994, dtav
gekivnoa va epydalopat oto TuAua Mouolkwv Zmoudwv. 2Ta TPEXOVTA
evlladEpovTaA pou  ouykataAeyovtalr n  urnootnpin NG avamtuéng
BewpnTikoL Kal KAAAITEXVIKOU €pyou oto Tedio TnG Padlodpwvikng Téxvng
evw) e€akolouBolv va Tapapévouv n avantuén Siatdéewv opydvwong Kat
€AEYXOL TPLOBIACTATWY XWPWV NXNTIKAG TIPOBOANG NAEKTPOAKOULOTIKAG
HouLoIKAG Kal n ¢opn tad.

H Simona Sarchi yevvnbnke oto MiAavo, peydAwaoe oto lpav, Tn Pwun kat to
Mihavo kat Cet otnv EAAada. Zmoudace ypadloTikn, elkovoypadpnon Kat
dwtoypadia oto Istituto Europeo di Design. ‘Exel epyaotel oav
dwToypadog, Kal EXEL TIPAyUATOTOINGEL TIOAAA eBvoypadika pemoptal otn
Meon AvatoAn, Tn Bopela Appikn kat oe IOAAeG aAleg Xwpes. Epyaletal oav
ypadlotag.



By the River (2024)

Katerina Tzedaki ] O
fixed media: 8 channels

duration: 12.00

In this composition, recordings from the following rivers and streams have
been used: Tiberis - Rome (recordings by Anna Pangalou and Christina
Nakou), Prassiano Gorge Crete, Kourtaliotis (Crete), Mylon Gorge (Crete),
river in the gorge of Samaria-Crete, river in the gorge of Agios Antonios in
Patsos-Amari-Rethymnon-Crete, which have been carried out by various
recording techniques and equipment during the last 15 years. In this
composition the concept of river is approached simultaneously and
interconnectedly literal, symbolic and metaphorical. An initial form of the
work as a sound installation was presented in the summer of 2024 at the
Archaeological Museum of Thessaloniki in the exhibition of Christina Nakou's
work The River/Voicing Water.

Katerina Tzedaki (1964), born in Rethymno, studied music in Athens (1984-
1991) with I. loannides, S. Vasilleiades and D. Kamarotos and has been
coordinator of the Computer Music Lab of the programme of
Psychoacoustics at the Aristotle University of Thessaloniki IPSA (1994-
2000). She completed her studies in electroacoustic music composition at
City University, (MA, 2002) and at De Montfort University (PhD, 2012) with
Simon Emmerson. She is a founding member of the Hellenic Association of
Electroacoustic Music Composers and of the Hellenic Society for Acoustic
Ecology. Her music has been presented nationally and internationally. She is
currently teaching at the Department of Music Technology and Acoustics at
the Technological and Educational Institute of Crete.

By the River (2024)

Katepiva T{edakn .I O
otaBepd peoo: 8 kavaAla

Sidpkela: 12.00

>tnv olvBeon autr €xouv XpnoworownBei nxoypadroelg and ta €Eng
notapla Kat xeipappoug. Tifepng — Pwpn (nxoypadroelg andé tnv Avva
MaykdAov), Mpacolavd dapdyyl-Kertn, Kouvptahiwtng (Kentn), Papdyyt
MOAwv-Kptn), motapt  oto dapdyyl TNG Zapaplac-Kpnitn, motapt oto
$apdyyt Tou Ayiou Avtwviou oty Matoo- Apdpt-P€Bupvo- Kpntn kal €xouv
npaypatoroinBel pe Slapopa Péoa katrd tnv Slapkeld Twv TEAEUTAIWY 15
etwv. H mpoogyylon otnv 18éa Tou TOTAPOUL eival napa}\}\n)\a Kat
Slacuvoedepéva KUPLOAEKTIKE, CUMPBOAIKN Kal HETADOPIKH. Mia apxiki popdn
TOU €pYOU, TUTIOU NXNTIKAG EYKATACTACNG, TIAPOUCIACTNKE TO KAAOKAiPL TOU
2024 oto Apxatoloyiké Mouaoeio @ecoalovikng, oTnv €KBeon Tou €pyou TNG
Xpiotivag Nakou The River/Voicing Water.

Katepiva T{edakn. ZuvbeTpla Kal epeuvATpLa. Avaninpwtpla Kabnyntpla
otnv HAektpoakouaoTikry Mouaoikr Z0vBeon oto Turiua Moualkng TexvoAloyiag
kat AkouoTikng (EAMENA). Zroudace otnv Abriva (1984-1993) BewpnTikad
NG MouoIKNG e Tov [lwawvidn kal TEXVIKEG TNG NAEKTPOAKOUOCTIKNG
HOUOIKAG KAl HOULCIKA TANPOGOPIK olvBeon pe Toug 2T.Baoiheiddn,
AKapapwtd kat O.Pikdkn. OMoKArjpwoe TIG OTOLdEG TNG OTnv
HAektpoakouotikry Mouaoikry oto City University (MA, 2002) kat oto De
Montfort University (PhD, 2012). ‘Exet ypayel HOuaiKh Kupiwg aAAd Oyt Kat
QATIOKAEIOTIKA yla NAEKTPOAKOUOTIKA PEoa. H pJouaIkr NG €xel mapoualaoTel
o€ TIOAA EAANvika kat diebvr) peoTIPAA kal cuvedpla. Eival 1dpuTikd peNog
ToU EAANVIKOU Zuvbéapou ZuvBeTwv HAEKTPOAKOUOTIKNG MOUGIKAG Kal TNG
EAANvikAg Etaipeiag AkouoTikrig Oikoloyiag



Bo (2024)
Philippos Theocharidis ] ]
fixed media: 2 channels

duration: 9.43

Bo, a Tabanus Bovinus stuck on a glass window attempting to get out in the
open. An imaginary immersive soundscape inspired by recordings in Bo,
Gavdos. The area has been named after the sound produced by sea waves
as they hit on the caves below the rocks.

Philippos Theocharidis. Born in Thessaloniki, Greece, he studied Electronic
Music in Keele and Newcastle-Upon-Tyne, UK. His PhD at the lonian
University, Greece is on Human Computer Interaction for Electronic Music
Composition and Performance. He is a University teacher since 2000,
currently teaching at the lonian University, Corfu. He has also worked in the
recording and live sound industry. His work is centered around live
electronics and improvisation but also sound and interaction design. It has
been performed and presented in conferences and festivals across Greece
and internationally.

Bo (2024)

®diAinnog Osoxapidng ] ]
otaBepod peco: 2 kavaila

Sidpkela: 9.43

O Mo, éva vrtapavt (Tabanus Bovinus), €xel kOAAoel oto TCAPL otnv
npoomabeld Tou va Byel £Ew atov kabapo agpa. ‘Eva dpavtaoTtiko euPubioTikd
NXOTOTO €WTIVELOPEVO amd nxoypadroelg oto Mmo tng lavdou. H
TomoBeaia €xel TIAPEL TO OVOUA TNG ATTO TOV XAPAKTNPIOTIKO X0 TIOL KAVOLV
TA KOPATA KABWG XTUTIOLV PECA OTIG OTINALEG KATW arod ta Bpaxla.

®ihmrog Ocoxapidng. [levvriBnke otn  Oeocoalovikn, omnovudace
HAektpoviki Mouoikry otn MeydAn Bpetavia (maverotiuia Keele kat
Newcastle-Upon-Tyne). H &idaktopikry tou SiatpiPry (I6vio MNaverotiplo)
elval mavw otn Addpaon AvBpwriou Mnxavig yia tn 0vBeon kait TNV
Ektéleon HAekTpovikig Mouaikng. Ard to 2000 Siddokel atnv Tpitofdadpia
eknaidevon (MaMak, EAMella, 16vio MaveroTrplo) evw £xel SOLAEDEL Kal oav
HNXavikog rixou oe Slokoypadia kal cuvavlieg. To €pyo Tou, YE TLPRAVA TN
CwvTavr) NAEKTPOVIKI POUCIKN Kal TOV auTooXedIaopo, aAAA Kal To oxedlaopd
AXOL Kal SladpacTIKWV CLCTNUATWY, €XEL TIAPOULCIACTEl 0t GETTIBAN Kal
ouvedpla otnv EAAGSa kal To eEWTEPIKO.



Luc Messinezis
fixed media: 2 channels
duration: 5.38

In 2022 an Orca was spotted swimming upstream the Seine. An effort to
redirect the mammal to the sea by using sound recordings failed, as the
animal seemed to be gravely ill, soon enough it perished. Upstream (the
Seine) was created in collaboration with Alfred Wegener Institute, Helmholtz
Center for Polar and Marine Research that provided recordings of Orcas in
their natural habitat. By using these recordings as source material and
through the language of electroacoustic music, the artist re-imagines the
journey of the whale from the Antarctic to the Seine; from the natural to the
unnatural, as being driven by an inexplicable force, ultimately leading it to its
demise. Through this paradigm, the alarmingly increasing frequency of the
occurrence of such phenomena is underlined.

Upstream (the Seine) (2023) 'I 2

Luc Messinezis is an artist and researcher working across sound,
installation and performance. His practice oscillates between philosophy,
anthropology and the environment. He holds an MA in sound arts awarded
by the University of the Arts London and a PhD for his research on ‘Aural
Simulacra’ at lonian University. He reads the act of listening as an extrovert
gesture of expression, fusing aesthetics and message into enhanced aural
realities. He has presented his work across the globe on occasions such as
Ars Electronica, minus20degree Festival, Primarolia Festival, ADAF and
Ethnographic Terminalia among others. As a researcher Luc has authored
several publications and he is an active member of the Hellenic
Electroacoustic Music Association and the Hellenic Society for Acoustic
Ecology.

Nouvkag Meoonvélng
otabepod peco: 2 kavaAla
Sidpkela: 5.38

Upstream (the Seine) (2023) 'I 2

To 2022 pia ‘Opka eVIOTOTNKE va KOALUTIA oTov Xnkoudva. Metd amo
QMOTLXNUEVEG TIPOoOTIABEelEG avakaTewBuvong Tou BnAacTtikol otn Balacoa
kal kabwg 1o BuAacTikd davotav va eival Bapld appwaoto, TIOAL clvTopa
neBave. To Upstream (the Seine) dnulouvpynBnke oe cuvepyaoia pe to Alfred
Wegener Institute, Helmholtz Center for Polar and Marine Research mou
napeixe nxoypadnoel; Twv ¢alavwv OTo GUOIKO Toug TEPIBANOV.
XpNOWOToWVTAG QUTEG TIG NXOYPadnoelG Kal PECW TNG YAWooag Tng
NAEKTPOAKOUOTIKIAG MOUGIKAG, O KAAAITEXVNG avakaAei To ta&idt Tng ‘Opkag
arndé TNV AVIQPKTIKA OTOV 2nKoudava, armd To QuUOIKO oT0 adUOIKO,
kaBodnyoluevng anod pia ave€iyntn dvvaun, mouv TNV odnyei TEAIKA oTov
adpaviopd T™NG. Méoa amd TO €pyo, uLMoypauuifeTal n  avnouxnTika
avfavopevn ouxvoTNTA EPPAVIONG TETOLWV PALVOUEVWV.

O Aoukag Meoonvelng eival KAAAITEXVNG TTOL Slepeuvd ToV X0 WG Bacikd
HECO BNUIOLPYIKAG EKdpaong o LOPdEG oOVBEONG, EYKATAOTACEWV Kal
performance. H TPaKTIK Tou TaAavteveTal avqueoa otn ¢l7\000¢l(1 ™mv
avBpwrioloyia kat to TePIPBAAov. Eival KAToxog petarrtuxiakold TiTAoOU
omoudwv otnv Téxvn fAxou amd TO University of the Arts London kat
Addktopag tou TTHE tou loviov MMaveruotnuiov. AvtiaapPdvetar tnv
akpodaon we i e§wotpedn mPAgn kat ouvrbwg ouvdladel alodnTIKA Kal
prAvupga  Snuoupywvtag  eVAAAGKTIKEG OKOUOTIKEG — eprmelpieg.  Exel
Tapoucldcel TO €py0 TOU avd@ Tov KOOUO O TIEPUTTWOELG OmMwG Ars
Electronica, minus20degree Festival, Primarolia Festival, ADAF «kat
Ethnographic Terminalia petafd dA\wv. Q¢ epeuvntng, €xel ouyypayel
APKeETEG Onuooleloelg Kal eival evepyd peNog Tov EZ2HM kal tng EEAO.



SMF24 (2024)

Dimitris Karageorgos ] 3
fixed media: 2 channels

duration: 4.00

SMF24, is an auditory journey through the heart of Berlin. Starting from field
recordings, | aim to explore the internal relationships that arise between
sounds and in struments. The project was awarded second place in the Field
Recording Competition at the Sample Music Festival 2024, powered by
TASCAM.

Dimitris Karageorgos studied advanced theoretical music with St.
Vassiliadis, A. Amarantidis, and piano with N. Nikolaevna. He also completed
the Electroacoustic Music program at the Athenaeum Conservatory under
professors St. Vassiliadis, Haris Xanthoudakis, and Dimitris Kamarotos. He
took composition lessons from lannis Xenakis and Theodoros Antoniou. He
worked at the Center for Contemporary Music Research (K.SY.M.E.) of I.
Xenakis, as well as at the Hellenic Broadcasting Corporation (ERT). He
participated in the Thessaloniki Biennale in 1986, the Barcelona Biennale in
1987, and the 18th International Architecture Exhibition at La Biennale di
Venezia. He is a member of the Greek Association of Electroacoustic Music
Composers (HELMCA) and the Greek Society of Acoustic Ecology (EEAQ).

SMF24 (2024)

Anuntpng Kapayswpyog ]
otabepod peco: 2 kavaAla

Sidpkela: 4.00

To épyo SMF24 gival pia nxnTik dladpopr oTo KEVIpo Tou BepoAivou. Me
adetnpia T Nxoypadnoelg medlol TpooTabw va eEEPELVIOW TIG ECWTEPIKEG
OXEOELG TIOL dNUIOLPYOLVTAL AVAUECTA OTOUG MXOUG Kal Ta GUoIKA 6pyava. To
€pyo dlakpibnke pe to Sevtepo Bpafeio oto daywviopd Field Recording
Competition tou Sample Music Festival 2024 pe tnv uvrnootipn g
TASCAM.

Anpntpng Kapayewpyog. 2moudace avwtepa BewpnTikA pe Toug T.
BaoAelddn, Ap. Apapavtidn kat ruavo pe tn N. NikoAdeBva. Emiong teAeiwoe
TO TUAMAa HAekTpoakouoTikng Mouoikric tou Qbeiov Athenaeum pe TouG
kabnyntég. 2T. BaaAelddn, Xapn ZavBouddakn kat Anuntpn Kapapwto. Mipe
pabnuata olvBeong amd Tov lavvn Zevdkn kat Tov Oeddwpo Avtwviou.
Epyaotnke amd 1o 1986 o010 Kévripo 2uyxpovng Mouoikng ‘Epeuvag
(K.2ZY.M.E.) Tou I. Zevakn, kabBwg kat otnv Kpatikr TnAedpaon ET2 & NET.
‘Exel AdBel pépog otn Mruevdie tng ©ecoalovikng 1986 (Ue tnv opdada
Texvoyeveg), t™ng BapkeAwvng 1987 (ue tnv Opdda Edadoug tou Anp.
Manawdavvou) kat otnv 18n Alebvry €ékBeon Apxitektovikng La Biennale di
Venezia. Eivar pélog TOU  EAAnVIKOL  Zuvd€opou  ZuvBeTwv
HAektpoakouotikg Mouokng (EZZHM) kat tng EAnvikng Etaupeiag
AkouoTikriig OkoAoyiag (EEAO).



Taxiarchis Diamantopoulos
fixed media: 2 channels
duration: 8.32

CityScape 3.0 belongs to a cycle of urban-scape works commencing at the
end of the 2010s. Following a post-concrete approach, sources derived
mostly from domestic appliances, light equipment, industrial machinery as
well as the water element, either processed or on their own, compose
imaginary landscapes, emerging urban sound spaces.

CityScape 3.0 (2024) 'I 4

Taxiarchis Diamantopoulos teaches Sound Composition at the Athens
School of Fine Arts (ASFA). As an author and co-author he has published a
number of Greek text books on Sound Synthesis, Computer Music and
Electronic Music. He has a major artistic and research interest in Sound
Space.

CityScape 3.0 (2024)

Ta&apxng AlapavtomouvAog .I 4
otaBepod peco: 2 kavaAla

Sidpkela: 8.32

To CityScape 3.0 amotelei ouvéxela plaG OElPAG AOTEKWY TOTWV TIOU
&ekivnoav ota T€AN NG SekaeTiag tou 2010. HXNTIKEG TNYEG amd OIKIAKEG
OUOKEVEG, €PYAAEia, PLOPNXAVIKEG MNXAvEG AAAA Kal TO Lypd OTolIXE(O,
autouoleg 1 emnefepyacpévec oe pla post-concrete Aoyikr, ouvBETouv
davtaolakd Tortia, ev SuVApEL NXNTIKOUG XWPOUG TOU ACTEWG.

O Ta&fiapxng AwapavtomnovAog S16aokel HXNTIkA X0vBeon otnv Avwtdatn
2xoAr KaAwv Texvwv. Exel 181aiTEpO ATOPIKO Kal GUAAOYIKO GLYYPADIKO €PYO
otnv eAnvikn BBAloypadia ota avrikeipeva tng 20vBeong ‘Hyou, tng
Mouolkng pe YroAoylotr kat TG HAEKTPOVIKNG MouaIKNG. TO KAAAITEXVIKO
Kal epeuvnTIKO Tou evdladpépov eotialetal otov HxnTiko Xwpo.



(2014)

Stelios Manousakis
fixed media: 2 channels
duration: 13.34

Why is Why of No Stranger. A First-Person Sound-Film Without lmagel 5

Concerned with embodiment, mediated memory, and hyper-reality, the piece
contemplates states of being and the resonance of experience. Motives and
modalities from cinema, radioplay, and first-person videogames are
abstracted to develop/destroy fragments of narrative, space, place, and
psychogeographies. The work is composed with sounds captured in various
sites: soundscapes, incidental sounds, actions, sounds performed on-
location, the noise of the apparatus — mic handling noise, electromagnetic
interference, mics destroyed by the elements as they record. Memories of
lived spaces and lived events - stored and thus altered by being recording -
are combined, juxtaposed, modified, enhanced. Bodies of humans, birds,
animals, machines, spaces and media create a cyclical environment.

Stelios Manousakis (GR/NL) explores relationships between time, space,
body, system and sound. His work is particularly concerned with the invisible
and the ephemeral, and with shaping sensation, perception and experience
in time. His practice lies in the convergence of art, philosophy, science and
engineering; it extends from performances, to environments and interactive
installations, to compositions, fixed media pieces, and music for dance and
film. His work has been presented across 5 continents. Besides his solo
practice, he has co-founded several music and multi-/inter-media groups
and initiatives and is the founding co-director and co-curator of Modern
Body Festival and Modulus Foundation. He holds a PhD in Digital Arts and
Experimental Media from the University of Washington.

(2014)

ZtéMog Mavouvodkng
otabepod PEco: 2 kavaAla
Suapkela: 13.34

Kevtpikd Bpata Tou KoppaTioL eival n eviatikoroinon Tng eUTELPIag Kat n
SlapecoAdpnon TnG pvAung. Abnpnuéva potifa amod Tov Kivnuatoypddo, 1o
padoBeatpo kat Ta Pwreoravidia xtiCouv/ykpepiCouv  Bpavopata
adnynoewv, xwpwv, ToTwv, Puxoyewypadlwv. To €pyo ouvdudalel nxotortia,
AXOUG Tuxaioug, AXoug amod SPACELG, NXOUG AUTOOXESIAOPEVOUG ETITOTOU,
BopuBoug Tou €efOmMAIOPOL KaTaypadrg - XEPIOPOG TOU HIKPOPWVOU,
NAEKTPOUAYVNTIKEG TIAPEUPROAEG, HIKPODWVA TIOU KATAoTpEPovTal and Ta
grolxeia TNG Povong. Avapvioelg amo PLWPEVOUG XWPOUG KAl yeyovoTa -
aroBnKeLPEVEG Kal €TOL AANOIWPEVEG amo TNV Kataypadr - cuvdualovtal,
avTinapatifevral, TporornolovvTal, HETAUOPGWVOVTAL. ZWHATA avepwTwWY,
TOVALWY, {Wwv, PNXavwy, XWPwv Kal PEéowv dnuoupyolv €va TepLodikod
nePIBAAAOV AMOOTIACHATIKWY adpnyroewv.

Why is Why of No Stranger. A First-Person Sound-Film Without lmagel 5

O ZtéMog Mavouaoakng (GR/NL) eEepeuvd oxéoelg petald xpovou, Xwpou,
OWHATOG, CLOTAMATOG Kat fxou. To €pyo TOu aoxoAeital Wblaitepa pe TO
adpato kal to edpruepo kal tn Slapodpdwon aiobnong, avtiAnyng kat
epmelpiag oto xpoévo. H mpakTik tou Bpioketal otig (wveg OUYKAIONG TNG
TEXVNG, PLAocodiag, EMICTAKUNG KAl UNXAVIKAG: eKTeiveTal and nepdopuave,
oe meplBaildovta  kal SladpacTIKEG €YKATAOTACELG, OULVOETELS, €pya
oTaBepWV YECWV KAl HOUCIKA Yia XOopo Kal KivnuaToypddo. To €pyo Tou €xEL
napovolactei oe 5 nrieipoug. EKTOG and odAo €pya €xel oLVISPUOEL APKETEC
HOUOIKEG Kal TIOAU-/Sla-PeCIKEG opadeq Kal TPWTOPOUAiEG Kkat eival
ouvidpuTnG Kal ouvertpeAntg Twv Modern Body Festival kat Modulus
Foundation. Katéxel didbaktopikou otig Wndrakeg Texveg kal ta Mepapatika
Méoa ané to Mavernotrpio TG OudoivyKTov.



Georgia Spiropoulos
fixed media: 6 channels
duration: 14.00

The work is a 6-channel electro-acoustic composition to be presented in a
concert or as a sound installation. The composition is based on the idea of
“poetry as vocalscape” and poetry as “geography” of languages, voices,
performances, and humans. The music material is a collection of recordings
by fifteen talkers in several different countries reading excerpts from Walt
Whitman’s “Leaves of Grass” in their native languages. The recordings were
then sequenced in strophes, verses, words and phonemes, a process
inspired by Whitman’s detailed catalogs of images, scenes, voices, humans,
objects, and words. The sound material has been composed and spatialized
automatically in real time by a “sound navigation map”, a virtual score
programmed within Max/Msp-Spatialisateur-Antescofo environment.

Vocalscapes on Walt Whitman (2014) 'I 6

Georgia Spiropoulos. Composer, multimedia artist and director. Her work
includes acoustic, electronic and mixed compositions, multimedia
spectacles and installations. She studied in Paris composition &
electroacoustic music with Philippe Leroux, form analysis with Michael
Lévinas, computer music at IRCAM and holds a M.A in “Language & Arts”
from the EHESS. She won the "Villa Médicis Hors les Murs" prize for New
York and was made a Knight of the Order of Arts and Letters. She taught
music composition at McGill University as a Distinguished Visiting Chair. Her
works have been performed at the Centre Pompidou, Cité de la Musique,
IRCAM, Symphony Space, Yerba Buena Center, Harvard University Dept. of
Music, Radial System V Berlin, Gasteig Mlinchen, Onassis Stegi.

Mlewpyia ZrivpormnovAov
otabepd péco: 6 kavaAla
Sldpkela: 14.00

Vocalscapes on Walt Whitman (2014) 'I 6

To €pyo PaociCetar otnv 1B€a NG “moinong wg Tomio ¢wvwv” Kal wg
“vewypadia” y\woowv, pwvwyv, TIPOCWTIWV KAl avarapaocTAcewy. To LAIKO
eival ouAloyr nxoypadnuevwy dwvwv 15 adnyntwv mou dapalouv, o
KaB&vag oTnV PNTPLKA TOL YAWOOoA Kal oTov TOTOo TOU, anoondopata and to
epyo “Leaves of Grass” Ttou Walt Whitman. Ou nxoypadnoeig
opadotoinBnkav oe otpodeg, otixoug, AE€elg kal dwvnuara, dadikacia
gUTIVELOPEVN ATTO TOUG AeTTOpEPEIC “kaTtaldyoug” Tou Whitman. H pouoikn
o0VBeaON Kal N XwpeoTtoinon Tou rfXou autopatoTor|énke pe tn Bordela plag
EIKOVIKNG TapTitovpag (sound navigation map) Tou TPOYPAPUATIOTNKE OF
nieptBaiov urnoAoylotry. Abnynteg. Zapiva MNavvdarou, Mapiva Zkiadapéan,
J. Chadabe, D. Kaufmann, E. Lillios, Ph. Leroux, A. Weiss.

H Tewpyia ZmupomoOAov eival ouvBETNG, KAAMTEXVNG TOAUPECWV Kal
oKNVOBETNG. To €pyo TNG MEPINAUPBAVEL AKOUOTIKEG, NAEKTPOVIKEG KAl PIKTEG
OUVOECEIG, TMOAUPEDIKA Bedpata Kal eykataotdoelg. 2novdace oto [lapiol
o0vBeon Kal NAEKTPOAKOUOTIKY POUCIKN pe Tov Philippe Leroux, avaiuon
doppag pe tov Michael Lévinas, PHoudikr TANPOOPIKNA yla Tn obvBeon oTo
IRCAM kat gival katoxog M.A “Language & Arts” ano tnv EHESS. Képbioe
To Bpapeio "Villa Médicis Hors les Murs" yia tn Néa Yopkn kat €ytve Immnotng
Tou Taypatrog Texvwv kat pappdtwv. Aida&e pouaikry olvBeon oto
Maverotuio McGill wg Slakekplpévn eTIOKENTNG Kabnyntpla. ‘Epya tng
é€xouv mapouaoiactei oto the Centre Pompidou, Cité de la Musique,
Symphony Space, Yerba Buena Center, Harvard University Dept. of Music,
Radial System V Berlin, Gasteig Miinchen, Onassis Stegi.



lonisations (2024)

Nikolas Valsamakis ] 7
fixed media: 8 channels

duration: 9.00

lonisasions (2024) is a microsound composition in 8 channels. The audio
material has been produced with idiomatic algorithmic procedures for the
direct waveform computation and the synthesis of microsounds, layers of
stochastic microrhythms and various colored noises. A surround sound-
space from discrete atomic sonic-clicks to the formation of complex sound-
clouds.

Nikolas Valsamakis (1967) composes and teaches sound synthesis and
electroacoustic music. Works in the Department of Music Technology &
Acoustics (HMU), in Rethymno, where he co-directs the Studio of Music
Interaction and Polyphony. Since 2014, he has been organizing the annual
"Electroacoustic Spring" festival. He is a founding member of the Hellenic
Electroacoustic Music Composers Association (HELMCA).

lonisations (2024)

NikoAag BaAcapakng .I 7
otabepd peco: 8 kavaAla

Sidpkela: 9.00

To €pyo lonisations (2024) eival pla PJIKponxnTIkr obvBeon yia 8 kavaAla. To
NXNTIKO LAKO €xel TIapaxOel pe IOIWPATIKEG aAyoplBuIkeG Sladikaaoieg yia Tov
arevbeiag UTIOAOYIOPO TNG KUPHUATOMOP®NG Kal Tn oLVOeon HIKPONXWVY,
OTPWOEWV OTOXACTIKWY PIKPOPUBUWY Kal TIOIKIAWY XpWHATIOPEVWY BopORwV.
‘Evag nepBAAAOV NXNTIKOG XWPOG arod SIOKPITA ATOPIKA NXNTIKA-KAIK PEXPL
TOV OXNUATIOPO COVOETWVY NXNTIKWV VEDWV.

O NikoAag BaAcapdkng (1967) ouvBEtel kal SIOAOKEL NAEKTPOAKOUOTIKN
poualkr kat obvBeon fxou. Epydletal oto Tunua Mouaoikng TexvoAoyiag &
Akouotikig (EAMENA), oto P£Bupvo, omou eival urelBuvog yla TO OTOUVTIO
Mouoikng Addpaong & MoAvdwviag. Aro to 2014 Slopyavwvel TO €THOLO
PpeotiBAA "HAektpoakouaTikry AvolEn". Eival 1d6puTikd peAOG Tou EAANVIKOU
2uvdéapou ZuvBetwv HAekTpoakouoTikhg Moualkng (EXZHM).



Thanasis Epitideios
fixed media: 8 channels
duration: 10.00

reSonaissance is an innovative algorithmic sound work, crafted and
performed in real-time using the ChucK programming language. The title
intertwines three concepts: renaissance, resonance, and reconnaissance.
Guided by algorithmic precision yet infused with stochasticity, each listening
experience is uniquely different, continuously regenerating new shades and
patterns of resonance. This work invites listeners to immerse themselves in
the ever-evolving soundscapes, discovering new auditory details with every
performance. In essence, reSonaissance is a dynamic and living creation,
constantly developing and reshaping, always offering something fresh and
unpredictable. It's an auditory journey that promises a new and captivating
experience every time.

reSonaissance (2024) 'I 8

Thanasis Epitideios graduated from the Department of Sound and Musical
Instruments Technology of the Technological Educational Institute of lonian
Islands and holds an MA in “Sonic Arts and Audio Technologies”, a
postgraduate programme of the Department of Music Studies and the
Department of Audio and Visual Arts of the lonian University. Since 2009, he
has been an active member of the Hellenic Electroacoustic Music
Composers Association (HELMCA) and participates in the organization of the
annual festival of electroacoustic music “Electroacoustic Music Days”. His
works are performed both in Greece and abroad. Since February 2023 he
has been working on his PhD research on "Nature and sound mimesis". His
fields of interest are electroacoustic music and algorithmic composition.

Oavaong Emtidelog
otaBepod peco: 8 kavaAla
Sidpkela: 10.00

reSonaissance (2024) 'I 8

To reSonaissance eival éva a\yoplOuIKO NXNTIKO €pyo, TIOU cuvTiBeTal Kal
eKTEAEITAL OE TIPAYHATIKO XPOVO HE TN XPHon TNG YAWooag Mpoypappatiopol
ChucK. O Ttithog TOUL €pyou eival ePTVELOPEVOG aTd TPEIG EVVOLEG.
avayevvnon (renaissance), OUVTOVIOPOG (resonance) Kai avayvwplon
(reconnaissance). Eviy ta aAyopiBuikd otolxeia kabodnyouv tn olOvBeon, n
OTOXAOTIKOTNTA €€aodalifel Tweg KABe akpdaon eival SladopEeTIKN,
AVAYEVVWVTAG VEEG ATIOXPWOELG KAl POTiBa ocuvTtoviopou. To €pyo KaAei Tov
aKPOATA Vva avayvwpioel TIC OLVEXWG  METABAANOUEVEG  NXNTIKEG
AETITOPEPEIEG KAl va armoAaloel oe KABe €KTEAeon pla vea epmelpia
akpoaong. Me autdv Tov TPOTIO, TO reSonaissance amotelel €va Suvapiko
kal {wvtavo €pyo, Tou avamntOooeTaAl Kal avadlapyopdwveTal, POohEPOVTAG
TAvta KATL VEO Kal arpoBAerto.

O O@avaong Emtndelog eival mtuyovxog touv Tprpatog TexvoAoyiag ‘Hxou
kat Mouoikwv Opydavwv Tou TEI loviwv NAcwv kat katoxog tou AMNMZ pe
TiTAo «Texveg kat Texvoloyieq tou 'Hxou» Tou loviou Maverotnuiov. Exel
ouppeTAoxel otn  dlopydvwon  maveAnviwv  ocuprooiwv  «Hpépeg
NAEKTPOAKOUCTIKNG POUCIKAG». ‘Epya Tou €xouv ekteAeatei otnv EAAGSa kat
TO e§wTeEPIKO. Ao To PePBpoudplo Tou 2023 ekmovei SIGAKTOPIKNA Epeuva e
Bépa «Dvon Kal NXNTIKOG PIUNTIoPOG». Ta media evdladepovtog Tou eival n
NAEKTPOOKOUCTIKI POUCIKN Kal n aAyopBuikry obvBeon. And 1o 2009 eival
evepyo MPENOC TOU EAANVIKOO 2uvdéopou ZuvBetwv HAEKTPOAKOUOTIKAG
Mouaikng (EZZHM).



Dimitris Barnias
fixed media: 2 channels
duration: 13.00

Radio contributes to the creation of our sonic environment through a
combination of music, spoken word, ambient sounds and other audio
content. It is significant for shaping our soundscape and providing a
collective auditory experience, fostering a sense of identity and belonging
within communities. Tuning with Ether is framed by the FM radio frequencies
available at the time and place of its creation (Athens). It is based on the
routing of Control Voltage (CV) to dynamically modulate a radio tuner across
different frequencies. This live exploration of different frequencies is creating
unpredictable shifts between music, speech, noise and FM tones, resulting
in entirely new textures and mirroring the ephemeral, constantly changing
nature of our soundscape.

Tuning with Ether (2024) 'I 9

Dimitris Barnias is currently pursuing his PhD at the Hellenic Mediterranean
University (HMU), where he researches the intersections of algorithmic music
composition and the soundscape. He also explores these interests by using
modular synthesisers to create real-time improvised performances. Dimitris
has presented his music at various festivals across the fields of music, video
art and dance, which has allowed him to collaborate with a diverse range of
artists and be exposed to a diverse audience.

Tuning with Ether (2024)
Anuitpng Mnapviag ] 9
otaBepd PETO: 2 Kavala

Siapkela: 13.00

To padidodwvo cLPPBAAAEL otn Snuiloupyia Touv NXNTIKOL pag TePIBAAAOVTOG
HEOW €vOG ouvduaopol HOUGLKAG, AOYyou, TEPIBAAAOVTIKOUG Kal AAAoUG
nxoug. Eival onuavtikd yia tn dlapudpdwon TOU NXOTOTHOL pag Kat Tnv
aroKTNoN Hlag CUANOYIKNG OKOUCTIKNG ePTELpiag, evioxbovtag Ty aiobnon
NG TAUTOTNTAG KAl TOU QVAKELWV OTIG KOvOTNTeG. To €pyo PaoiCetal otn
SpopoAoynon TG Tdong eAéyxou (CV) yia tn Suvapikn dlapodpdwan evog
padlodpwvikoL dEKTN. AuTO erutperel Tn {wvtavr) e€gpevvnon dladopeTIKWY
OUXVOTATWV, OnuIoLPEYWVTAG amPOPAETITEG evaAlayeg HETAEd MOULGIKNAG,
optAiag, BopUuPBou Kal avaloyiKwy TOVWV PE ATIOTEAECUA EVTEAWG VEEG LODEG,
avTikatomTpifovtag TNV edrjpepn, ouvexws HetaBarlopevn ¢von Twv
NXOTOTWV TNG KABNUEPIVOTNTAC.

O AnpAtpng Mrnapwviag eivalr vroyndlog Oiddktopag oto EAANvikd
Meooyelakd Maveruotipio (EAMENA), érou gpeuvd TIG SlACTAVPWOELG TNG
AAYOPIBUIKAG HOLOIKAG oUVBeong e nxotortia. MapdAAnAa, emnekteivel autda
Ta evdladepovta péoa and modular synthesizers kal avtooxedlaopo. Exel
TIaPOoUCIACEL TN POULCIKA Tou og Sladopa PeoTIBAN POUCIKNAG, video art kat
TOU XOPOU, YEYOVOG TIOU TOU EXEL ETUTPEYPEL VA CLVEPYAOTEL PE €va €upL
Paopa KaAATEXVWV Kal va eKTeBel oe avAAoyo Kowvo.



Transmission Adjust (2024)
Stelios Giannoulakis
fixed media: 2 channels
duration: 12.00

Noise deliberations. Home made circuit-bent devices and analog synths
working out flow and resonance.

Stelios Giannoulakis. Composer, sound designer, engineer and improvising
multi-instrumentalist. PhD in Electroacoustic Composition (University of
Bangor Wales, UK), MA Digital Music Technology (Keele University, UK.), first
degree in Electronic and Biomedical Engineering (National Technical
University of Athens). Electroacoustic and cross-genre composition,
soundscape recording, electroacoustic performances, band projects (RSLG
Quartet, EleKtroBalKana). Music and sound design for theater, concert, film,
dance, and video games. Circuit bending, game mechanics, interactivity.
Collaborations with artists, residencies, festivals, and awards. Teaching
composition and music technology at KXYME, Athens Conservatoire.
Founding member of HELMCA

Awanpayuatevoelg BopuvBou (2024)
ZtéNog MNavvouvAdakng 20
otaBepd pEoo: 2 kavalla

Siapkela: 12.00

AUTOOXEDIEG MPETOAAAYHEVEG NAEKTPOVIKEG OUOKEUVEG KAl  AVAAOYIKA
synthesizers oe aoknoelg porig kat CUVTOVIGHOU.

O ZtéAhog MNavvoulakng eival cuvBeTNg, oxedlaaTng NXov, PNXAvikog Kat
noAvopyaviotag avtooxedlaotrq. Eival kdtoxog S16aktopikol SIMAWPATOG
otnv HAektpoakouotikr) 20vBeon (University of Bangor Wales, UK), MA
Digital Music technology (Keele University, UK), mtuxio HAektpoAdyou
MnxavikoU (EBvikd MetodBio MoAutexveio). Moualkr] kal oxedlaopog fxou yia
B¢atpo, Tawieg, xopd kat Pivteomaividla. lMewpapatikd pPouoika Opyava,
SladpaotikoTnTa. Napoucldcel NAEKTPOAKOUCTIKNG HOUCIKNG, CUPHUETOXH OE
pouoika oxnuata (RSLG Quartet, EleKtroBalKana). Zuvepyaocieg pe opddeg
KAl PEUOVWHEVOUG KAAAITEXVEG, residencies, TIOAEG OCUMPUETOXEG O€
deoTIBAN, Oiebvr) BpaPeia. AildAaokel obvBeEON Kal POUCIKN TEXVOAOyia OTO
KZYME, Q&¢eio ABnvwv. I16puTIKO péNOG Tou EZSHM.



Nyfida #4 (2024)

Spyros Polychronopoulos, Jiannis Anastasakis .I
fixed media: 2 channels

duration: 8.30

In 2021, the musicians transported their audio equipment to Nyfida, Lesvos,
and recorded. This work was released on Room40 in July 2024 as an
interactive music box, equipped with controllers allowing the listener to
manipulate the performance of the musical material. Besides this feature,
Nyfida, as it was named, can also play the material as arranged by the
musicians or in a unique way. Thus, this release bridges three artistic periods:
a) the pre-modern era, where, after the phonograph's invention, pre-
recorded material could be replayed, b) modernism, where performance
randomness is programmed by the artist, and c) postmodernism, where the
choice and shaping of the work is passed to the audience.

Spyros Polychronopoulos (aka Spyweirdos) is deeply entrenched in the
world of sound, exploring its multifaceted nature as both a scientific
phenomenon and an artistic expression. He is an Assistant Professor at HMU
in the Department of Music Technology & Acoustics Engineering with
academic fields of interest: acoustic levitation, musical instrument
simulation, and room acoustics. Beyond his scholarly endeavors, he has
been passionately engaged in the aesthetic aspects of sound since the late
90s, resulting in the release of 20 albums, collaborations with various
musicians, and numerous concerts worldwide.

Jannis Anastasakis is in a league of his own as a guitar player in Greece. He
is also the creator of the JAM pedals. His unique, in-depth approach of the
effects and the guitar as an ambient sound generator, results in a very
personal sound and delivery, that sets him apart from all other players in his
country. He is coming up with unique and fresh sounds that take the music
from ambient to psychedelic and off limits to new territory.

Nyfida #4 (2024)

Znopog MoAvxpovormnouvAog, MNavvng Avactacakng 2 ]
otabepod peco: 2 kavaAla

Sidpkela: 8.30

To 2021 ol pouaikoi PeETEDEPAV TOV NXNTIKO Toug eEOTTAIOUO otn Nudida Tng
NAeafBou. Autr nxoypddnon kukAodpopnoe otn Room40 to 2024 wg €va
61adpaoTikd PoUCIKO KouTi TO oTtoio Ppépel controllers emitpénovtag otov
aKpoatn va enePPeL oTNV EKTEAEDN TOU POUOLKOU LAIKOU. EKTOG amod auth Tn
Sduvartotnrta to Nyfida, 6Tiwg OVOUAoTNKE, PTIOPEL va EKTEAETEL TO LAIKO OTIWG
TO €xouv OlaTAgel ol pPouoikoi aAAA Kal pe povadiké Ttpomo. 'Etol n
KuKAodopia autr] evwvel TPEIG KAAATEXVIKEG TEPIOOOUG. Q) TNV TIPO-
HovTépva €MOXH, OTIOUL PETA TNV AvakAaAuyn Tou ¢wvoypddou PIopouie va
avarnapayouvpe TPO-nxoypadnpevo ULAIKO, () TOV HOVTIEPVIOPO, OToU N
TUXAIOTNTA TNG EKTEAEDNG TIPOYPAppATiCeTal arod Tov KAAAITEXVN, KAl Y) ToV
HETAPOVTEPVIOUO, OTIoL N eTtiAoyn Kat n Slapudpdwaon Tou €pyou TepvA ota
XEPLA TOUL KOLVOU.

O Zmnopog [MoAvxpovorovAog [pioketar otov KOOUO TOU  HXOU
e€epeuvwvtag tnVv moAvdlactatn ¢puon Tou TG00 WG EMIOTNHOVIKO GALVOUEVO
000 Kal wG KaAAITeXVIKN €kdpaon. Eival Emikoupog Kabnyntrig oto Tunua
Mouoikng Texvoloyiag kat Mnxavikig AkouoTikAg tou EAMENA pe
akadnuaika media evdladEPOVTOG. AKOUOTIKN) avlPwaon, TPOCOUoiwaon
HMOUGCIKWY OpYyAvwY Kal AKOUOTIKN Xwpwv. MNépa amod TIG akadnuaikég Tou
SpacTNPIOTNTEG, ACXOAEITAL PE TIC ALOBNTIKEG TITUXEG TOU NXOUL ATO TA TEAN
¢ Oekaetiag tou '90, pe amoTEAecpa TNV KukAodopia 20 AAutouy,
ouvepyaoieg e S1AdPopoug PoUCIKOUG Kal TIANBOG ouvauAlwy o OAO Tov
KOOUO.

O Navvng Avactaocdkng eival kibapiotag. Eival emtiong o dnpiovpyog twv
JAM pedals. H povadikn kal €1 BaBog mpocgyylor Tou ota epe Kal tnv
KIBdpa wg yevvntpla atyoodalplkol rixou, odnyei o €vav TOAL TIPOCWTIKO



Xwpa tou. Anulovpyei povadikolg Kal GPECKOUC NXOUG TIoU HETADERPFDVY TN

2 'I nxo Kal anédoon, Tou Tov Eexwpilel and 6Aoug Toug AAAoug mai n
poualkr arno 1o ambient oto psychedelic kat oe véa, ampoBAernta edadn.



Hot Summer Night (Revisited) (2017, 2024)
Vassilis Roupas

fixed media: 2 channels

duration: 10.00

Hot Summer Night premiered during the Days of Electroacoustic Music 2017
at Rethymno, Crete. This year, | decided to make a new mix and rework the
middle section. Here are the program notes back in 2017: "A fly, a kettle,
cicadas, crickets, a fan, metal rotating bowls hitting each other, the vibrations
of a cymbal, an owl and two ready-made soft synth sounds are the
composing elements of an imaginary soundscape of a hot summer night that
doesn't make you feel like going to bed."

Vassilis Roupas. Composer, pianist, improviser, founding member of the
Hellenic Electroacoustic Music Composers’ Association.

BaociAng Poumag
otabepod peco: 2 kavaAla
Sidpkela: 10.00

Hot Summer Night (Revisited) (2017, 2024) 2 2

To ¢pyo Hot Summer Night napouoldotnke yla mpwtn dopd ot Huépeg
2017 oto PéBupvo. ®étog amoddoloa va KAvw Hla véa WiEn kal
enavenefepyaoia Tou peoaiov tunparog. Na Ti eixa ypdygel oto mpodypappa
10 2017. "Mia poya, évag Bpaotipag, TqTdikia, TPWoVIa, Evag aveploTnpag,
METAAAIKA TIEPLOTPEDOPEVA PTTOA TIOU XTUTIOUV PETAEL TOUG, OL SOV OELG EVOG
matviol, €vag yKiwvng Kat dvo €tolyol rxot amno soft synth cuvBETouv €va
$avtacTiko nxoToTtio plag Ceotrng KAAoKalplviig voXTag mou 8ev 0ou KAVEL
k€L va mag yia omvo."

BaciAng Polmag. ZuvBETng, maviotac, auvtooxedlaoTng, I6pUTIKO HENOG TOU
E>X>HM.



Spacing In (2024)
Dimitris Savva

fixed media: 8 channels
duration: 8.17

Spacing In explores musical space in a symbolic and pragmatic relationship
with our psychological state. The harmonious foundation of the work invites
us on an inner journey of creating space and transitioning into a place of
tranquility. In this expanded state, the tension of noise is allowed to arise,
exist, to be acknowledged and accepted, until it passes through and
resolves. Spacing in reminds us to make room within us to pause, reflect,
drift, and allow things to be resolved.

Dimitris Savva is an electroacoustic music composer, live-electronics
performer, researcher, and educator. His artistic work includes
electroacoustic music, compositions for multimedia works, documentaries,
dance and theater performances, as well as individual and collective works
of live electronic music with interactive media. His electroacoustic music
works have been presented since 2011 at 95 international music festivals,
including The Ars Electronica Forum Wallis 2024, Matera 2024-
ARTESCIENZA 2024, In Sonic 2017: Immersive Future [ZKM], ICMC 2014
[Athens], and New York Electroacoustic Music Festival 2021. Some of these
works have won awards in prestigious competitions, such as
Metamorphoses 2012, 2014, 2018, and lannis Xenakis 2018.

Spacjng In (2924)
Anpntpng Zappa
otaBepod peco: 8 kavaAla
Sidpkela: 8.17

To épyo "Spacing In" €€epeuvd TOV POUCIKO XWPO OE HIA CUMPBOAKR Kal
TIPAYUATIKN OXECN He TNV YPUXOAOYIKN pag kataotaon. H apuovikn Bdon tou
€pYOL pag TPOoKaAEl ot €va eowTeplkd TaidL Snuiouvpyiag xwpou Kal
Slapdpdwong evog TOmMou vnPaAldTNTAG Kat yaAnvng. Ze autl Tnv
Slevpupévn katdotaon, o BopuPog emtpénetal va avadubei, va vrdpéel, va
QAvayvwpPLOTEL KAl va Yivel artodeKTOG PEXPL WOTIOL va TiepAcel, va adebei kal
va emiAuBei. H diadikacia avtr) pag BupiCet va dnuioupyolpe XWPo Peoa pag
€TOl WOTE va oTtapatolpe, va avaloyl{opacote, va adpnvopaote Kal va
ETUTPETIOVHE OTA TIPAYHATA va eriAbovTal.

O AnpAtpng Zappa eival OuvBETNG NAEKTPOOKOUOTIKIG HOUGIKAG,
niepdOppep {wvtavng NAEKTPOVIKAG HOUOCIKNG, EPEVVNTAG KAl EKTIAUSEVTIKOG.
To KAAAITEXVIKO TOU €pYO TIEPIAAPPBAVEL £pYa NAEKTPOAKOUCTIKAG HMOUGIKNAG,
OUVOECEIC Yl TIOAUHECIKA €pya, VTOKIPAVTEP, TIAPACTACEIS XOPOU Kal
BedTPOL, ATOMIKA Kal CUAAOYIKA €pya CwvTavhG NAEKTPOVIKAG HOUCIKAG HE
Sladpaotikd péoa. ‘Epya  TOU NAEKTPOOKOUOTIKNG HOUGCIKAG  €XOUV
napouaiaotei and 2011 pexpt onpepa oe 95 aykoopia GeoTiBAN, EVOEIKTIKA.
The Ars Electronica Forum Wallis 2024, Matera 2024-ARTESCIENZA 2024,
In Sonic 2017. Immersive Future [ZKM], ICMC 2014 [A6riva] kat New York
Electroacoustic Music Festival 2021. Kamoia and autd ta €pya €xouv
BpaPevbei oe onuavtikoLg dlaywviopolg, onwg Metapdpdwoalg 2012, 2014,
2018 kat lavvng =evakng 2018.



Manolis Manousakis
fixed media: 8 channels
duration: 14.00

Ether explores hidden dimensions by transforming electromagnetic fields
and radio waves into a sonic canvas. Recorded at ONX Onassis Studio, it
reveals the unseen sounds of Manhattan, reflecting on how sonic realities
monitor us amid rising surveillance states.

Ether, Listening the Unheard (2023) 2 4

Manolis Manousakis, born in Athens, is a composer and sound designer
with an academic background, including studies at Columbia College
Chicago and a master's in Sonic Arts from lonian University. He completed
his doctoral thesis on "Cross-arts Production Methods Utilizing Collectives"
at De Montfort University in 2016. Since 1998, he has created works for
ensembles, electroacoustic compositions, video art, and multimedia shows.
He also scores films, theater, and documentaries. A founding member of
Medea Electronique, he organizes Koumaria Residency and Electric Nights
Festival, and since 2021, he has been an ONX Onassis Fellow.

MavwAng Mavouoakng
otaBepod peco: 8 kavaAla
Sidpkela: 14.00

Ether, Listening the Unheard (2023) 2 4

To  épyo  avadelkvOel  KpUPpEveg  SlOOTACES — PETATPEMOVIAG
nAeKTpopayvnTika Tedia kal padlokvpuata oe nxned Kappd. Hyxoypadnuévo
oto ONX Onassis Studio, arnokaAurttel Toug aBéatoug nxous Tov Mavxdatav
Kal TWG Ol NXNTIKEG TIPAYHATIKOTNTEG HAG TAPAKOAOUBOUV Oe Eemoxn
av§avopevng emitripnong.

O MavwAng Mavouodkng, yevvnuévog otnv ABriva, pe omoudég oto
Columbia College Chicago kai petamtuxiakd otiq Hyntikeg Téxveg and to
lI6vio Maveriotipio. To 2016 oAokApwoe TN SIGAKTOPIKY Tou dlatpPr e
B¢pa "AlakalAtexvikeg MeBodol Mapaywyng pe Xprion ZUAAOYIKWY Aopwv"”
oto De Montfort University. Aré 1o 1998 €xelL dnuioupyroel €pya ylia oOvoAa,
NAEKTPOOKOUOTIKEG OUVOECELG, PBIVTEO TEXVN KAl TIOAUPECQ, €VW OULVOETEL
HOULOIKN yla Tawvieg, BEatpo Kat vIoKipavtep. Eival idputikd pélog Tng Medea
Electronique, opyavwver To Koumaria Residency kat to Electric Nights
Festival, kat amoé to 2021 eivat ONX Onassis Fellow.



Night Shift (2024)

Chrysanthos Christodoulou 5
fixed media: 2 channels

duration: 6.18

Night Shift is a nocturne. Dim memories, collapsed thoughts and vision
loops.

Chrysanthos Christodoulou born in 1973 in Thessaloniki. He studied
several instruments (violin, piano, jazz guitar, vocals) in conservatoires of
Thessaloniki. Since 1999 he writes music for dance theatre, theatre,
television, documentaries, short movies and installations in (Thessaloniki,
Athens) GR and CH for companies as National Theatre of Northern Greece,
Default Company, Sforaris, Trio 7d9, Dalika, Medie Megas,Vis Motrix, Lydia
Lithos, Art theatre Amalia, and others. Releases: “antikeimeno-ego” (2003)
Hitch-Hike, “Landscape: white” (2004), “on the run” (2009), 7'' vinyl “on the
run” (2010). He is a founding member of the audiovisual collective Modified
Dog: “Memories21” CD Thirstyleaves Records (2018) - “once you are in you
are never out” CD (2022).

Night Shift (2024)

XpOoavBog Xpiotod00Aov 2 5
otabepod peco: 2 kavaAla

Sidpkela: 6.18

To Night Shift eival éva vuxtepivd. ©OAA PVARN, KATAKEPUATIOPEVN OKEYN KAl
EMAVAANTITIKA opdapata.

XpooavBog XpiotodovAou. [levvriBnke TO 1973 otn Oeccalovikn.
Melétnoe SadopeTikd dpyava (BloAi, mdvo, t¢af KiBdapa, ¢wvr). And To
1999 ouvBeTEL POUOLKN Yla xopoBEaTpo, BEATPO, VIOKIUAVTEP, TAVIEG PIKPOU
MAKOULG Kal TNAEOPAON. ZLUVEPYATTNKE e EAANVIKEG Kal EEVEG OPAdEG XopoU
kal Bedtpou onwg. Sforaris - MNavvng Kahapplavog, Xopobeéatpo NTaAika,
Mévtn Méya, Trio 7d9, Default Company, Vis Motrix, @¢atpo «Kwdikag»,
O¢atpo «Apahia», XopobBéatpo K.0.B.E. ‘Exel kukhogoproel ta CD. "avri-
keipevo eyw" (2003), "Landscape. white" (2004), "on the run" (2009).Eivat
I6PUTIKO  PEAOG TOU  OTITIKOAKOUOTIKOU  oxfuatog Modified Dog.
"Memories21" (2018), "once you are in you are never out" (2022).



Notitia (2024)
Giorgos Stefatos

fixed media: 2 channels
duration: 7.00

Notitia is an interactive composition in which | utilize the gesture that lies at
the core of electroacoustic music within the algorithmic process itself (Max/
MSP). Individual gestures are recorded in real and non-real time and are
recalled by controlling the parameters of different sound mechanisms, giving
the performer the ability to manage the structure of the composition with a
more organic approach.

George Stefatos is a musician and programmer specializing in algorithmic
composition and sound design. He holds a degree from the Technological
Educational Institute (TEl) of Music Technology and Acoustics (BA), the
School of Fine Arts (MA), and Université Paris 8 (MA).

Notitia (2024)

MNnwpyog Zreparoq
otabepd péco: 2 kavaAla
Sidpkela: 7.00

To Notitia eival pia Sladpaoctikry olvBeon oOTNV OToia XPNOWUOTIOW TN
Xelpovopia mou Bpioketal oTov TuPAVA TNG NAEKTPOAKOUOCTIKNAG HOUCIKNAG
péoa otnv idla TNV aiyopiBuikn Swadikacia (Max/MSP). Ermpepoug
XELPOVOULIEC KaTaypddovTal 0 TPAYUATIKO Kal PN TIPAyPaTikO XpOvo Kal
avakaAouvtal e€AEYXwvVTaG TIG TIOPAPETPOUG  SIAPOPETIKWY  NXNTIKWV
pNxaviopwv Sivwvtag oTov eKTeAeoTn TN duvatotnta va dlaxelplotei Tn doun
NG o0vVBeoNG e pia TILO OpYAVIKN TIPOCEYYLON.

O MNwpyog ZTedAtog €ival POUOIKOG KAl TIPOYPAPUATIOTAG He e€eldikeuon
otnv aAyoplBuikn obvBeon kal Tov nNXNTiko oxedlaopod . Eivar anogoitog
Mouoikng Texvoloyiag kat AkouoTikng - TElI KpAtng (BA), ZxoAn Kaiwv
Texvwv (MA), Universite Paris8 (MA).



Transitional Objects (2024)

Dimitris Talarougas 7
fixed media: 2 channels

duration: 8.00

Transitional Objects is inspired by Donald Winnicott's psychoanalytic theory
of transitional objects. This composition explores the emotional journey
from dependence to independence. Through FM synthesis and prepared
piano, layered musical textures represent the shifting boundaries between
the child’s inner world and external reality. Familiar Flow dissolve into
abstract sounds, mirroring the evolving sense of self. The interplay of
electronic and acoustic elements creates a transitional space where
comfort and exploration coexist, inviting the listener into a rich emotional
landscape.

Dimitris Talarougas is a composer, multi-instrumentalist, and improviser, as
well as a founding member of the "Sea Orchestra" and creator of the
ensemble "En-Plithos." He is also a member of the Association of
Electroacoustic Music Composers and is active in the field of contemporary
experimental music. He studied Music Theory at the "Nikos Skalkotas"
Conservatory in Athens and Composition at the "School of Fine Arts" (HdK)
in Berlin.

Transitional Objects (2024)

Anpnitpeng TG)\ClpOUVKG.Q 2 7
otabepd pEco: 2 kavaAla

Sidpkela: 8.00

20vBeon epmvevopévn anod tn Bewpia Touv YPuxavaiutr) Donald Winnicott yia
Ta petapatikad avrtikeipgeva. AutO TO €pyo efgpeuvd TO ouvaloONUATIKN
petdpaon, ardé tnv €€dptnon otnv autovopia. Méoa amod tn xprion FM
olvVBeONG Kal TIPOETOLWACHEVOL TIAVOU, Ol TIOAUETHMESEG POUCIKEG LDEG
QVTIMPOOWTIELOLY TA PETARAAAOPEVA épla METAED TOU ECWTEPIKOD KOTHOU
Tou naidlol Kat me eEWTEPIKNG TpaypatikotnTag. Okieg Poég Sialbovtal oe
apnpnUEVOUS fXoug, avtikatortpiCoviag v efeAloodpevn aiobnon tou
eautol. H aAAnAemidpaon n)\smpovmwv KAl QAKOUOTIKWV  OTOIXEIWV
onuoupyel €vav petafatikd xwpo oOmouv n achdAela kal n egepevvnon
OULVLTIAPXOULV, TIPOOKAAWVTAG TOV AKPOATH Ot €va TAOUCIO cuVAIGBNUATIKO
ToTIiO.

O AnpAtpng Talapovykag eival ouvBETNG, TOAuopyaviotag Kai
auTtooXedlaoTnG HE €vePyn TAPOULCIA OTOV XWPO TNG OLYXPOVNG Kal
TMEIPAUATIKAG MOUOIKAG. Eival 18putikd pélog tng "Opxnotpag 1ng
Odaiacoag”, dnulovpydg Tou cuvolou "Ev-TAnBog", kabweg kat pEAog tou
2uvoéapou ZuvBeTWV HAEKTPOAKOUOTIKNG Moualkng. Zrmoldace OewpnTikd
oto Qbeio "Nikog ZkaAkwtag" otnv Abriva kat 20vBeon otnv Avwtatn
"ZxoAn KaAwv Texvwv"(HdK) oto BepoAivo.



Phivos-Angelos Kollias
fixed media: 2 channels
duration: 5.31

And if... is the third part of a triptych of musical works based on feedback.
Feedback as a musical instrument, a control mechanism, and a concept. A
self-organizing algorithm gives birth to a musical organism, an "Ephemeron."
Ephemeron is transmitted through the internet to another computer, in
another place, in another city. A listener is listening there. A musical organism
is born in this other space; The listener by listening, reacts, And by reacting,
acts upon the organism. A conversation has started through the internet. The
musical organism communicates with the listener, reacting spontaneously to
the sound. The conversation is recorded, cut, reworked, and recomposed.
This is the fruit of that recomposed conversation. And if he left off dreaming
about you, where do you suppose you'd be?

And If (S)he Left Off Dreaming About You... (2014) 2 8

Phivos-Angelos Kollias, integrates emerging technologies and sonic
narratives to examine the interplay between the human experience and its
digital counterparts. He has a PhD in interactive music from the University of
Paris 8. Kollias has studied classical music in Cambridge, London and Paris
and currently lives in Berlin. Kollias has received 9 awards and 9 nominations
in international competitions, including the Excellence in Sound Design
Award at the Festival of International Virtual and Augmented Reality Stories
Competition, Toronto, and one of the Musicworks Electronic Music
Competition prizes. The group projects he has participated in have won 12
awards and distinctions, including the Apple TV Game of the Year award and
the Gamescom Indie Award and listed twice in Forbes' top lists.

®oipog-Ayyehog KoANag
otabepod peco: 2 kavaAla
Sidpkela: 5.31

And If (S)he Left Off Dreaming About You... (2014) 2 8

Kat av... gival To TPITO HEPOG EVOC TPITITUXOU HOUGCIKWY €pywV Tou Baacifovtal
oty avatrpogoddtnon. H avarpododotnon we Houolkd Opyavo, wg
unxavmcpoc SAsyxou Kal wg évvola. 'Evag autoopyavopévog alyoplopog
vsvva €vav POUCIKO opyqvao éva «Epruepo». To Ecpr]uspo petadideTal
p€ow Tou SladIKTUOL Oe €vav AANO uTIOAOYIOTH, o AAANO PEPOG, o AAAN
TOAN. Ekel, évag akpoatrq akoLel. ‘Evag PHouoIKOG opyaviopodg YEVVIETAL OE
autév Tov AAAo xwpo. O akpoatrg akolyovTag, avtidpd Kat avtidpwvrtag,
enepPaivel otov opyaviopd. Mwa oulAtnon €xel EeKvoel PECW TOU
S1adikTOoU O POUCIKOG OPYAVIOUOG ETIIKOVWVEL JE TOV AKPOATH), AVTIOPWVTAG
auBoéppunta otov fxo. H cuvoplhia nxoypadeital, koBetal, emavalaupavetat
kal avaouvtiBetal. Autog eival 0 KAPMOG AUTAG TNG AVACLYKPOTNUEVNG
ouvopiAiag. Kal av otapatovoe va oe ovelpeeTal, oL vopiCelg 6Tt 8a noouy;

O ®oiBog-Ayyedog KoOAMag, evowpatwvel PndlakeG TeXVoloyieg He
NXNTIKEG adnynoelg, mailovtag pe TO TWG N  avBpwrivn eumelpia
QVTAVAKAATAL Kal petagopdwveTal otoug Pndlakoug koopoug. O KOAAag
€xel onouddoel pouoikr) oto Cambridge, To Aovdivo kat To Mapiot, pe T
S816aKTOPIKO TOu otnv dladpaatikr) ouvBeaon (Auto-opyavwolun Mouaoikr). O
KoAAlag €xel AaBel 9 BpaPeia kal 9 urtoPndlotnTeG o€ dlebveic dlaywviopoug,
peTa&l Twv omoiwv To Excellence in Sound Design Award oto Virtual and
Augmented Reality Stories, Toronto, kat o 30 Bpapeio Tou Alaywviopov
Musicworks Electronic Music. Ta opadika €épya ota ortoia €xel CUPUETATXEL
gxouv kepdioel 12 BpaPeia kal dlakpioelg, onwg To BpaPeio Apple Game of
the Year kat to Gamescom Indie Award, evw €xouv cupmepiAndBei dvo
dopeg oTig kopudaieg Aioteg Tou Forbes.



Teleost (2024)
Fotis Rovolis
fixed media: 2 channels
duration: 5.59

The composition is based on Virginia Wolf's Orlando (1928), which explores
gender fluidity within a fluid time frame. Orlando, being in a stereotypically
male body, as a nobleman in Elizabethan England, after a series of
experiences, falls into a 7-day comma and wakes up in a stereotypically
female body. The narrative, despite presenting a correspondence of gender
and body, lays the groundwork for the deconstruction of the boundaries of
the gender binary. The structure, captures the moment of transformation,
using as sole material, the voice, which is the fluid characteristic of all bodies,
to which gender characteristics are attributed. Teleosts is the taxonomic
group of fish where most species, that reverse their sex during their lifetime,
are found.

Fotis Rovolis (o). Having studied Architecture (U. Thessaly),
electroacoustic music composition (Sonology, Artscience, NKUA), they
explore the boundaries between sound and space by creating installations,
soundscapes and images through political, imaginative and queer prisms. In
their works, they explore new aspects and identities/alias (Zirlar Mord Q',
norcimo i), while simultaneously building universes. They recently
participated in the ICMC (Seoul) and SMC (Porto) conferences, in the
"AavBavwv Xwpog" (SNFCC) program, they maintain a collaboration with
Yusra magazine, where their digital collages are hosted, and at the same time
they develop further their research project "Cyborgutt".

TeAeoot (2024)

dwtng PoBoArg 2 9
otaBepd PETO: 2 Kavala

Slapkela: 5.59

To €pyo PBaaiCetar ato OpAdvro (1928) Tng Virginia Wolf, rou e€epeuva tnv
pevoToTNTa TWV PUAWV PETa oe €va PevaTd TAdialo xpovou. O OpAdvto,
OVTAG O€ OTEPEOTUTIIKA AvOPIKO oWla, WG ELYEVAG otV eAloaBeTiavr AyyAia,
HETA amo oelpd ePMELPLWY, TIEPTEL 0 ABAPYO yla 7 NUEPEG Kat EUTTVAEL WG N
OpAdvTto Tila, OE OTEPEOTUTIKA Yuvalkeio owpa. H adriynon mapoAo mou
napouaoldlel pla avtiotolxia ¢UAoL Kal cwpatog, BETel TI PAoelg yia v
arodounon Twv opiwv NG €UPUANG SuadikdtnTtag. To NXNTIKO KOPMATL,
QATOTUTIWVEL TNV OTLYUR TNG HETAPOPDWONG, HE LAIKO TNV dwvn, TIOL ATtOTEAEL
Kl TO PELOTO XAPAKTNPLOTIKO KABE owpaTog, oTo omoio arodidovral Epduia
XAPAKTNPIOTIKA. TeAedoteol eival n  Tta&lvopiky opdda 1xBOwv  oOmou
Bpiokovtal Ta TEPIocOTEPA €i6N IOV AVTIOTPEDOUV TO GUAO TOUG KATA TNV
Siapkela tng Cwng Toug.

dwtng PoBoAng (¢po). ‘Exovrag ornouvddoel ApxitekTovikn (M.0sooaliag) ,
NAEKTPOAKOULTTIKN HOLaIKT olvBean (Sonology, Artscience, EKIA),
e€epeuva Ta 6pla PeTa&L AXOL Kal XWPOU KATACKELALOVTAG EYKATACTACELG,
NXoTOTtia Kal EIKOVEG PECW TIOAITIKWV, GAVTACIAKWY KAl KOURP TPIOPATWY.
2Ta €pya Tou eEePELVA VEEG TITUXEG Kal TautoTnteg/alias (Zirlar Mord Q',
norcimo ii), xtiCovtag napdAAnAa copnavta. Npdopata CLUPETEIXE OTa
ouvedpla ICMC (ZeouM) kat SMC (Mo6pTo), oto pdypappa ""AavBdavwv
Xwpog"" (KMIZN), diatnpei ouvepyacia pe To Tieplodikd Yusra, OTIou
d\o&evouvtal digital collage Tou kal mapaAAnAa e€eliooel To epeuLVNTIKO
Tou €pyo “Cyborgutt”.



Manos Bratsolis
fixed media: 2 channels
duration: 4.01

This electroacoustic composition includes improvisation on the EMS Synthi
100 at Contemporary Music Research Center (KSYME). with a simultaneous
dialogue of granular shapes. The grainy shapes were created from four
different motifs (bell, guitar, voice, vibraphone).

S100 with Granular Dialogue (2024) 3 O

Manos Bratsolis was born in Piraeus in 1963. He is an astrophysicist (Msc,
Phd) specializing in signal and image processing (Msc, Phd). He has worked
as a researcher in Greece and France. He also studied music in various
conservatories of Athens as well as electroacoustic music at Contemporary
Music Research Center (KSYME). He likes to compose music.

S100 with Granular Dialogue (2024)
Mavog MnipatooAng 3 O
otaBepd pETo: 2 Kavala

Siapkela: 4.01

H nAekTpoakouaoTIKA autr) olvBeon meplhaupavel avtooxedlaoud oto EMS
Synthi 100 (KXYME) pe tautoxpovo S1dhoyo amd Kokkwdn oxnuarta. Ta
KOKKWON oxnuata odnuovpynbnkav amd Téooepa SladopeTiKA HoTIRa
(kapmavakl, KiBdapa, dwvn, Bunpddwvo).

O Mavog MnpatooAng yevvriBnke otov [lepaid 1o 1963. Eivau
aotpoduoikdg (Msc, Phd) pe edikevon otnv enefepyacia onuatog kat
elkovag (Msc, Phd). ‘Exel epyaotei wg gpeuvntig otnv EAMGSa kat Tn MaAAia.
2noudaoce emiong pouaikn oe Siadopa wdeia Twv ABnvwv KaABWG Kat
NAEKTPOAKOULOTIKA] HOUCIK oto Kévtpo 20yxpovng Mouoikig ‘Epeuvag
(KZYME). Tou apéoel va cUVBETEL JOUTIKN).



Lefteris Papadimitriou
fixed media: 2 channels
duration: 8.19

Metallic Rhizome belongs to a series of electronic pieces that pursue an
instrumental gestural expressivity that may arise out of algorithmic control of
sound parameters.

Metallic Rhizome (2023) 3 'I

Lefteris Papadimitriou is a Greek composer. He has studied composition
with lannis loannidis and he is a graduate of the music department of the
University of Athens. He holds a PhD in composition from the University of
Huddersfield, UK. He has written many compositions for acoustic
instruments and electronic media that have been performed by performers
such as London Sinfonietta, Asko/Schoenberg ensemble, Elision ensemble,
Sarah Nicolls and others. In 2006 he won the international Gaudeamus Prize
with his composition for piano and orchestra, titled “Black and White”.

Aevtépng MNamadnuntpiov
otabepod peco: 2 kavaAla
Sidpkela: 8.19

Metallic Rhizome (2023) 3 'I

To Metallic Rhizome avnkel o€ PIA OElPA NAEKTPOVIKWY KOUUATIWY TIOU
ETIOWDKOUY MO OPYAVIK €KDPACTIKOTNTA XELPOVOUIWY, TIOU MTOPEl va
TIPOKOYEL Ao TNV AAYOPIBUIKO EAEYXO TWV NXNTIKWV TIAPAUETPWV.

O Aeuvtépng Manadnuntpiov eivat ‘EAANvag ouvBETNG, KATOXOG
Sibaktopikov otn ouvBeon amd To maveruotipo Tou Huddersfield otnv
AyyAia. Zrovdaoce oOvBeon pe tov MNavvn lwavvidn kat gival mTuxoLuxog Kat
TuAuatog Mouoikwv Zmoudwv Tou Taveriotnuiov ABnvwv. ‘Exel ypdapel
TIOAAEG OUVBECEIG YA OKOUOTIKA Opyava Kal nAektpovika péoa. ‘Epya tou
€xouv Taiytei oe eEAAAdA Kal eEWTEPIKO arnd TANBwPA PoLcIKwy Omwe London
Sinfonietta, Asko ensemble, Elision ensemble, Sarah Nicolls kat dAAoug. To
2006 képdloe To dlebveG PpaPeio Gaudeamus Prize pe tn oOvBeor| Tou yla
ruavo kai opxrotpa “Black & White”.



Svoures (2023)

Wiktor Mastela 3 2
fixed media: 2 channels

duration: 8.00

The piece is based on the use of spinning tops, interactive children's toys, to
produce sounds and music. Each performance is unique, as the sound
events differ every time, a common characteristic in live electronics. For
documentation purposes, a specific performance was recorded. Additional
equipment, such as a console and guitar pedals, is used to process the
sounds produced. The inspiration came from playing with the spinning tops
and listening closely to each of their movements. Real-time sound
processing adds an entertaining and playful dimension, turning the game
into an artistic expression.

Wiktor Mastela is a graduate of the Department of Music Studies in Athens,
specializing in Music Technology. He also holds a Master’s degree in "Music
Technology and Contemporary Practices" from the same department. He
graduated from the Music School of llion and the Polish School in Athens. As
a sound engineer, he has provided audio support for University of Athens
(EKPA) events and numerous concerts. For several years, he has been a
freelance collaborator at the Music and Acoustic Technology Lab (LabMat),
undertaking various artistic and academic projects. His focus includes
recording (indoor and field), sound editing, full music production (recording,
mixing, mastering), and video editing. He is also an active musician, playing
guitar and piano, composing in diverse musical styles.

2Boupeg (2023)

Biktwp MaoctéAa 3 2
otabepod peco: 2 kavaAla

Sidpkela: 8.00

To épyo Baociletal otn Xprion ofoupwv, SIAdPACTIKWY TTAISIKWY TIAXVISWDV,
yla TNV mapaywyn Axwv Kat Jouotkng. Kabe ektéleon eival povadikr, kabwg
Ta nxnTika yeyovota Olapépouv KABe ¢opd, kATl olvnBeg ota Live
Electronics. Ta AOyoug Tekpnpiwong, Kataypaddnke MO CUYKEKPIPEVN
eKTEAEON TOL €pyou. [MpootiBetal SEon)\lopéq OTwWG KOvooAa kal TETAAA
KBdpag yia v enegepyacia Twv fxwv Tou mapdyovtal H éprvevon
nporABe ard to maividt pe TIC ofoLPEG Kal TNV akpoaon TG Kabe Kivnorg
Toug. H ens&spvacna 0€ TIPAYHATIKO XPOVO TIPOoodidel pia Puxaywylkn
Sldotaon, YeTaTpETovVTag To TalKvidl oe KAAMTEXVIKNA EkPpacn.

O Biktwp MaoctéAa eival anodoitog Tov Turipatog Mouclkwv Zmoudwv
ABrivag, pe ebikevon otn  Movuokky Texvoloyia. Katéxel ermiong
MeTtarmtuxiako TitAo oto mpdypaupa "Mouoik TexvoAoyia kat Z0yXPOVeG
Mpaktikeg" tou idlov Tunuatog. Eival andgoitog Tov Mouaikod ZxoAeiou
INiov kat Tou lMoAwvikow ZxoAeiouv otnv ABrva. Q¢ nXoAAmTING, E€Xel
untooTnpifel NXNTIKA ekdnAwoelg tou Maveriotnuiov ABnvwv Kal TIOAAEG
ouvavlieg. ESw kai xpovia ocuvepyaletar efwrteplka pe 10 Epyaotriplo
Mouoikric  kat  AkouoTikig Texvoloyiag (LabMat), avalapBavovtag
KaAAITEXVIKA Kkal akadnuadikd projects. Efeldikevetal oe nyoypadnoelg
(indoor & field), enefepyaaia nxov, mapaywyn YOVLOIKNG (recording, mixing,
mastering) kau ene€epyaoia PBivreo. Eival evepydg pouoikog, Kibapiotag Kat
riaviotag, ouvbETovtag oe Sladopa PHOUCIKA GTUA.



Symplegades (2024)

Angelos Karelias 3 3
fixed media: 2 channels

duration: 6.05

This composition is inspired by the myth of the Symplegades, two fearsome
rocks at the Bosporus that would crash together, crushing any ship
attempting to pass. Drawing upon The Argonautica by Apollonius of
Rhodes, the work captures the terror and the struggle of Jason and the
Argonauts as they face this seemingly insurmountable obstacle. With the
help of the prophecy of Phineus and the intervention of the goddess
Athena, Jason and his crew were able to successfully navigate through the
Symplegades. After their passage, the clashing rocks ceased their
movement forever. In Symplegades, | seek to guide the audience from the
initial, static, and monumental soundscape representing the clashing rocks
to a dynamic, sound experience where movement, timbre, and narrative
merge into one.

Angelos Karelias is a composer and sound artist. His artistic practice
includes acousmatic compositions, interactive installations, and real-time
computer music involving acoustic instruments and gestural controllers.
Born in Athens, Greece, his journey as a musician began unexpectedly
when, by chance, he started playing the guitar at the age of 12. He studied
in the Department of Music Studies at the National and Kapodistrian
University of Athens. He also earned degrees in classical guitar and
harmony from the National Conservatoire of Greece, both with the highest
marks and distinction. Simultaneously, he took courses in interactive
technologies at lonian University. He is currently pursuing a Master’s in
Electronic Composition at the Royal Academy of Music in Aarhus.

2uunAnyddec (2024)

Ayyelog KapeAiag 3 3
otabepod peco: 2 kavaAla

Sidpkela: 6.05

H olvBeon eival epmvevopévn amod Tov pubo Twv ZupmAnyadwv, Twv dvo
Bpdaxwv otn BdAacoa Tou Béomopou Ttou cuykpovovtav o €vag e Tov AAAov,
ouvBAiBovtag émolo kapdfl ToApoloe va dlacyioel Ta otevd. Me Bdon ta
ApyovauTikd Tou ATIOAAWVIOU, TO €PYO ETIXELPEL va TapaoToel TN Bia Twv
2UPTIANYAdwyv Kat Tov aywva tou lacova kal Twv ApyovauTtwy va &epuyouv
anod 1o dawvopevikd avurepPAnTo eunodio. Akodouvbwvtag Tnv Tpodnteia
Tou Dwvéa kat pe Tn BonBela tng Bedg ABnvag, o lacovag kat To MARPWHA TOU
katad€pvouv va dlacyioouy TIG ZUPTANYAdes. MeTd, ol TETPEG oTapatoly va
KlvoOvTal yla Tavta. TG 2upnAnyddeg, o ouvbeTNg €xel oav OTOXO va
kateuBlvel TO KOO amd TO OTATIKO Kal KOAOOOIaio nxoTorio Twv
OUYKPOULOPEVWY Bpdxwv oe pla oAudlaoTtatn epmelpia, Omou n Kivnaon, 1o
nxoxpwua Kat n agriynon yivovrtat éva.

Ayyelog Kapeliag. Zuvbetng kal sound artist. To KAANTEXVIKO TOL €pyo
TIEPLEXEL OUVOETEIG OKOUOUATIKNG HOUGIKNG, SladPACTIKEG EYKATACTATELG KAl
QAAYOPIBUIKEG OUVBECEIG TIOU EVOWMHATWVOULV (PUOIKA HOLGCIKA Opyava Kal
XELPOVOULAKOUG eAEYKTEG. MevvrBnke atnv ABrva kat Eekivnoe va aoyoAeital
HE TN HOLOIKN, HAAAOV ampoaodoknTa, OTav YPAPTNKe o€ HaBAUaTa KAQOIKNG
KIBapag. AuTH TNV OTLYUN TIPAYHATOTIOLEL HETATITUXIAKEG OTIOLSEG otnv Royal
Academy of Music of Aarhus. 'Exel omouddcel oto Turiua Mouokwv
2nouvdwv Tou EBvikov kat Kamodiotpliakol [Maverotnuiov ABnvwv, pe
eldikevon atnv Texvoloyia Hyou Emiong eivat Katoxog Twv mTuxiwv Appoviag
kat Khaowkig KiBapag and T10 EBvikd Qobeio. TMMapdAinia, €xel
TTapakoAoubnoel Pabripata oXeTIKA Pe TIC SladPACTIKEG TEXVOAOYIEC OTO
I6vio Maverotrpio.



Heat Wave (2024)
Andi Dhima, Moira Lavelle

voice and fixed media: 2 channels
duration: 10.00

Heat Wave is about dealing with the absurdity of capitalism and the
mundanity of pain as the world ends. About the argument on the street
corner that’s a siren song for a simpler catastrophe. About our complicity in
and and denial of the end times. It’s a wish that maybe if we hold hands the
fires will be beat back for just a bit.

Andy Dhima. Composer, sound designer, audio engineer and video artist. In
2011 creates The Umbra Project, a collaborative platform, with fellow
musicians and artists from different backgrounds, to try out new ways of
expression, through music, video, body expression and even juggling. The
Umbra Project focuses on stereo or multitrack composition, live
improvisations with various musical instruments, vocals, video art,
performance and dance. He is a member of the Hellenic Electroacoustic
Music Composers Association.

Moira Lavelle is a journalist and writer suffering in and endlessly falling in
love with Athens. She has a masters in Journalism, and Bachelors degrees
in Classics and Women, Gender & Sexuality Studies. Outside of reporting
she participates in several feminist and queer initiatives that aim to create art
that is simultaneously joyful and emancipatory. She is especially interested
in mixed media projects that queer narrative understandings.

Heat Wave (2024)
Avtu Anua, Moira Lavelle

dwvn kal otabepd PETo: 2 Kavala
Sidpkela: 10.00

To Heat Wave avadépetal oTtnv avTIUETWTIION TOU TAPAAOYIOHOD TOU
KQTITAALOPOU KAl TNG KOLWVOTOTIAG TOU TIOVOU, KABWG O KOOHOG TEAELWVEL.
Eivat yia tov kafyad oe pia ywvid tou §podpou, Eva oaynveuTikd Tpayoldt yia
pia arAn kataotpodr]. Abopd Tn cuvevoyr Pag Kat TNV apvnor] pag ya
TOUG Kalpoug Tou TéAoug. Eival pia euxn 0TL, av kpatnBolue XEPL-XEPL, Ol
PAOYeECG iowg LTToXWPROOLV yla Alyo akopa.

O Avtu Afpa gival ouveETng, oxedlaotng fxov, nxohnnrnq Kal Bivteo artist.
To 2011 dnpioupyei To The Umbra Project, pia ouvepyartiki miatpopua pe
AaA\oug pouotKouc Kat Ka)\}\n'exvaq ano 61c1¢opeTlKa UnoBaGpa Je otoxo
v e€epelivnon vEwv TPOTWV £kPAcnG PECW TNG HOUCIKAG, Tou Bivteo, TNG
owpaTtikng ékdppaong kat NG CoykAeptkAG t€xvNG. To The Umbra Project
ETUKEVTPWVETAL OTN OTEPEOPWVIKI ) TTOAUKAVAAIK oUVOEDN, Kal KAVEL
CWVTAVEG AUTOOXEDIATTIKEG TIAPACTACELSG pe Slddopa pouatkd dépyava,
PwvnTIKA, BIiVTEO APT, MAPACTATIKEG TEXVEG Kal Xopd. O Avtu gival YéAog
Tou EZZHM.

H Moira Lavelle eival dnpooioypddog kal cuyypadéag, mou urodEPeL Kat
napdAAnAa epwteleTal actapyatnTta tnv ABrva. 'Exel PETAMTUXIAKO OTN
Anpootoypadia kat rtuxia otic KAAoIKEG ZTTOLSEG Kal OTIG 2TIOLSEG yIa TIG
lMuvaikeg, To ®OA0 Kal Tn ZefouaAkdétnta. EKTOG amd 10 pemopTdd,
OUHHETEXEL 0 BIADOPEC PEUIVIOTIKECG KAl KOUNP TIPWTOROLAIEG oToxeboVTAG
otn Onuoupyia TEXVNG TIOU va eival  TAUTOXPOova XaPOUPEVN  Kal
anelevbepwTikh. Evdladépetal 1daitepa yia moAupeoikd mPOTIEKT TIOU
apdploBnTolv Kal avaTPEMOUV TIG CUUBATIKEG apnynHATIKEG AVTIAAYELS.



MoCM live Electronics (2024) 3 5

Andreas Monopolis
live-electronics
duration: 22.18

A live electronic music concert in which multiple genres and styles are
juxtaposed within a short time frame, creating a dynamic experience.
Simultaneously, an acoustic environment is satirized and shaped, where
familiar and unfamiliar sounds are interwoven, forming a unique and
distinctive auditory amalgamation.

Andreas Monopolis was born in Corfu in 1976. His artistic impulse is
expressed not only through music, but also through images and materials.

Avépéag MovonwAng
live electronics
Sidpkela: 22.18

MoCM live Electronics (2024) 3 5

Mia ouvavhia Cwvtavig NAEKTPOVIKAG  HOUCIKNAG, OTnv  orfoia
avtinapatiBevral TOAAATAG €i6n Kal OTUA Oe MPIKPO XPOVikO dldotnua,
Snuovpywvtag pia  Suvapikn epmelpia. Tauvtdoxpova, ocapkaletal Kat
SlapopdwveTal €va AKOUOTIKO TIEPIPBAAAOV OTIOU YVWPELUOL Kal PN ROl
ouvudaivovtal, Snuovpywvtag éva Bopopdo Kat povadlikd kabe dopa
NXNTIkd cuvoBLAELUA.

O Avépéag MovomnwAng yevvronke otnv Képkupa to 1976. EKTég anod tnv
MOULGIKM, N KAAAITEXVIKI TOL TTAPOPUNGON SIAAEYEL TNV €lKOvVA Kal TNV AN yla
va eKdPAoTEL.



Georgia Spiridopoulou
voice and fixed media: 2 channels
duration: 13.22

The voice and sounds form a timeless space. This cycle creates a sense of
deconstruction and reconstitution, a haunting narrative of the human need
for connection. It is an existential reflection, a sonic experience that begins
with an electronic hum and evolves into an indefinable mix of sounds and
voices. The human voice enters, otherworldly and indistinct, with a priestly
tone and hymn-like quality, repeating a melody—almost ritualistic—a
scream, a prayer, an invocation for meaning in the void. It weaves through
the sounds, sometimes soft, almost whispered, sometimes intense, violent,
and desperate, seeking meaning and presence amidst the chaos. It is the
voice of emerging consciousness.

Triggits Protoggenis Anaviossi (2024) 3 6

Born in Thessaloniki, Georgia Spiridopoulou holds degrees in Harmony,
Counterpoint, Orchestration, Fugue, and a Composition diploma (class of K.
Samaras). She studied Music Technology and Composition with P. Kokoras
and Electronic Music with D. Adam. She attended seminars by N. Kypourgos
on "Music for Cinema" and "Music for Theatre." She has composed
symphonic works, chamber music, songs, and theatre music. In a concert
featuring only her works, she collaborated with the New Symphony
Orchestra of Thessaloniki ("Kaini Ktisis" at AUTH), while her works
"Amatakliton," "Abstract Consent," and "Genna" were presented at the
Nakas Conservatory. "Genna" & "RESSO" were presented at the 2012-2017
HIMERE in Lixouri & Rethymno. She is a member of ESSIM.

Fewpyia ZrvpidonodAov
dwvn kal otabepd PETo: 2 Kavala
Sldpkela: 13.22

Triggits MNpwtoyevri¢c AvaBiwon (2024) 3 6

H ¢wvn kalt ot rfixot oxnuatifouv évav daxpovo Xwpo.AuTdG O KUKAOG
dnuoupyei pla aiobnon amodopnong kair avacloTaong pla OTIAPAKTIKH
adriynon tng avBpwrivng avaykng yia cuvdéeon.Evav umnap§lakd otoxaouod
Hla NXNTIKN eprelpia Tou §eKva Pe eva NAEKTPOVIKO Bounto mou efghiooeTal
oe P ampoodloplotn olvBean nxwv kKal ¢wvwv.H avBpwrivn dwvn
EI0EPXETALEIOPANNEL ATIOKOOUN KAl aKaBOPLoTN HE LEPATIKN XPOLA KAl LPVIKO
XapaktApa Kat enavaiapBdavel plia  peAwdia,oxedov  TEAETOULPYIKA,EvA
OUPALAXTO, LA TIPOCEUXN, UL €TtikANon otn {wn yia vonua ekei mou akopa dev
urapxel.H dwvr) mMAékeTal peoa and Toug rXOUG,AAAOTE UTIOTOVIKF,0XeOOV
PBuplot Kat AAAOTe €vtovn, PBiain,omapakTIKr avalnTwvtag vonua Kat
urooTacon Péoa oe autd TO XAOTIKO TEPIBAANovV kal va Siarepdoel TNV
apuooo.Eival n dwvr NG mpwtng ocuveidnong mouv avadvetal.

Fewpyia ZnupidortovAouv. NevvriBnke otn Oeocalovikn. Eival mtuxiolxog
Appoviag, Avtiotiéng, Evopyavwong, ®olykag kat SimAwpatolxog Z0veeong
(téd€n K. Zapapd). Znovdace Mouaikr Texvoloyia kat 2uvBeon pe tov I1.
Kokopa kat HAektpovikri Mouaoikr pe Tov A. ASAU. ZUPUETEIXE O oeplvapla
tou N. Kuroupyou («Mouaoikri yia Kivnuatoypddo» kat «Mouaikr yia
O¢atpo»). 'Exel ouvBEoel Epya cuUPWVIKA, HOUCIKNG Swuatiov, TpayoLsdla Kat
HOUOIKN yia 6€atpo.Xe OUVAUAIQ HE QTIOKAEIOTIKA OIKA TNG epya
ouvepyaotnke pe TN Néa Zupdwvik Opxnotpa Oecoalovikng («Kavr
Krioig» AMNO) evw otnv aibouoa tou Qdeiov Ndka mapouvcidotnkav Ta
«APETAKANTOV», «AdalpeTiky Zuvaiveon», «Genna». To €pyo Tng Genna
&RESSO mnapouvaidotnke otig Huépeg 2012 (An&olpy) kat 2017 (P€Bupvo).
Eival pélog Touv EZZHM.



Nemesis (2020)

Maria Tsiantoula 3 7
voice, live electronics and fixed media: 2 channels

duration: 6.23

Nemesis is a work for voice, live electronics and Tape. The construction of
the material and its structure are based on features of ancient Greek tragedy,
such as theatricality and drama, which are revived in a contemporary
context. The text on which the work is based is the Orphic Hymn of Nemesis.
The treatment of the text is mostly abstract, with some words or phrases
used as they appear in the hymn, while others are used abstractly. In terms
of the relationship between voice and electronics, the purpose was to create
a dialogue between the two, with the electronics creating the sense of Greek
chorus as it exists in ancient tragedy.

Maria Tsiantoula was born in 2000 in Larissa. She graduated with Excellent
from the Department of Music Studies of the Aristotle University of
Thessaloniki under the supervision of Prof. Dimitri Papageorgiou in
Composition (Integrated Master). She holds a Degree in Harmony with
Excellent (Municipal Conservatory of Larissa, class of Antoni Daraklitsa), a
Degree in Counterpoint with Excellent (Thessalian Music School, class of
Vasili Liolio), a Degree in Fugue with Excellent (Thessalian Music School,
class of Kosta Salaga) and has completed her studies in Composition
(Municipal Conservatory of Thermi, class of Dimitri Baka). She also holds a
Diploma in Byzantine Music with Excellent (Contemporary Conservatory of
Larissa, class of Konstantino Koutsiouli).

Neueon (2020)

Mapia ToiavtoOAa 3 7
dwvn, live electronics kal otabepd peco: 2 Kavaila

Sidpkela: 6.23

To Néueon eival éva €pyo yla ¢wvn, live electronics kat otabepd peéco: H
KATAOKELN] TOU UAIKKOU aAAGA kat n &béunon autod Pacifovral oe
XAPAKTNPIOTIKA TNG apxaiag eEAANVIKAG Tpaywdiag, Onwc n BeatplikoTnTa Kal
n SpapatikdTnNTa, TA Oomoia avafudvouv Péoa oe €va olyxpovo TAaialo. To
keipevo mdavw oto omoio Paciotnke 1o €pyo eivat 0 OpdIKOG VUVOG
Nepeoewg. H avtipetwron Tou KelPEVOL eival Katd Baon apalpeTikn, pe
KAmoleg AEEELG i Kal GPACELG va XpnolporololvTal auTolaleG OTO €PYO EVW
KAmoleg AAEG va XpnoldortolovvTal kabapd agalpetikd. ‘Ocov adopd tnv
oxéon wvnG Kal NAEKTPOVIKWY, OKOTIOG fTav n dnuioupyia evog Staldyou
METAgD auTwy OTIoL TA NAEKTPOVIKA Ba dnuiovpyolv TV aiobnon tou Xopou,
onwg oupPaivel otnv apxaia tpaywdia.

H Mapia TowavtooAa yevvribnke to 2000 otn Adploa. Eival anogoitog pe
Aplota Tou TpRpatog Mouaoikwy Zroudwv Touv Aptatoteleiou MNaveriotnuiov
Oeooalovikng TnG KatevBuvong obvBeong LT TNV emifAedn Tov KABNYNTN
AnpniTen MNanayewpyiou (Integrated Master). Eival kdtoxog mTuxiov Appoviag
pe Aplota (Anpotikd Qéeio Adploag, Tadén Avtwvn NtapakAitoa), mruyxiou
AvtioTiéng pe Aplota (Oecoalikry Mouoikr) 2xoAr, Tdén BaciAn AidAwov),
nituxiov ®ouvykag pe Aplota (@eoccalikri Mouolkp ZxoArn, taén Kwota
2aAayd) evw £xel OAOKANPWOEL TIG OTIOLOEG TNG Kal otn 20vBeon (AnpoTikd
Qb6eio O¢ppng, TaE€N Anuntpn Mndka). Emiong, katéxel kal AimAwpa
BuCavtiviig Mouoikig pe Aplota (20yxpovo Qbeio Adpioag, TA&n
Kwvotavtivou KoutoloOAn).



Nickos Harizanos, Carla Rees
Baroque Flute and fixed media: 2 channels
duration: 7.30

The work is written for Baroque Flute and Tape. It is dedicated and
performed by Carla Rees. It is published by Tetractys Publishing, London.

Perhaps an Irrational Dialogue Between Past and Present (2024) 3 8

Nickos Harizanos was born in Athens. Composition at Manchester
University (2000-2001) with Professor John Casken and Professor Geoffrey
Poole, graduating with a research Master’s degree (MMus) in Composition.
His music has been performed in 38 countries in all continents. He is the
General Secretary of Contemporary Music Research Centre (founded by
lannis Xenakis) (KSYME), member of the Greek Composers Union (GCU) and
the Hellenic Electroacoustic Music Composers Association (HELMCA)
(Greece). His works are published by Schott (Germany), Taukay (ltaly),
Tetraktys (U.K.), Musica Ferrum (U.K.) and released on cds by Naxos (UK),
WDR (Germany), Phasma (Greece — Poland), Subways (Greece), Plasma
Mayor (France).

Carla Rees is a performer (low flutes, Kingma system and baroque flutes),
arranger and composer. Her career focuses on collaboration and developing
the dialogue between composer, performer and flute maker in order to
extend and enhance the repertoire. She has premiered several hundred
works in the UK and internationally as a soloist and chamber musician. She
is Artistic Director of rarescale and her original works and arrangements for
flutes are published by Tetractys Publishing.

Nikog Xapi{avog, Carla Rees
prapdk GAdouTto Kal otabepd Peoo: 2 kavalla
Sidpkela: 7.30

Perhaps an Irrational Dialogue Between Past and Present (2024) 3 8

To épyo eival ypappévo yia Mmapdk OAdouto kal Tape. Eival ypappévo,
adlepwpevo Kat To eppnvevel n Carla Rees. Kukhodopei amno tnv Tetractys
Publishing, London.

O Nikog Xapi{avog yevvriBnke otnv ABrjva. H pouaikr] Tou €xel aitei oe 38
XWPEG oe OAeg TIG nmeipoug. Eival levikog Mpappateéag tou Keévrpou
20yxpovne Mouoikng Epeuvag (18putrg Tou o lMdvvng =evakn) (KXYME),
péNog TG ‘Evwong EAAAvwv Moucoupywv (EEM) kat Tng ‘Evwon ZuvBeTwv
HAekTpoakouoTkng Mouaoikric (EXZHM). Ta €pya Tou KukAodopoLv amd Tig
ekdooelg Schott (M'eppavia), Taukay (ItaAia), Tetraktys (Hv. BaciAelo), Musica
Ferrum (Hvwpévo Bagoilelo) kat kukAodopouv oe cd anod Tig Naxos (Hvwpévo
Baoi)elo), WDR (Ceppavia), Phasma (EAAada — MoAwvia), Subways (EAAGSQ),
Plasma Mayor (aAAia). www.nickosharizanos.com

H Carla Rees cival gppunvedtpla (xaunAd ¢dAdouta, cbotnua Kingma kat
dAdouta pmapok), evopxnoTPWING Kal ouvletng. H kapliepa 1ng
ETIKEVTPWVETAL OTN ouLVEPYAoia kal otnv avamtuén tou Slaldyou petafd
OULVOETN, EPUNVELTH KAl KATAOKELAOTH PAAOUTWYV, TIPOKEIUEVOUL VA ETIEKTEIVEL
Kal va evIoXUOEL TO PETIEPTOPLO TOUG. 'EXEL KAVEL TIG TIPEPIEPEG OE TIOAAA £pya
oto Hvwpévo Baoilelo kal S1eBvig wg 0oAIoT Kat pHouatkog dwyatiov. Eival
KaAAtexvikrp AleuBovipla Tou rarescale kar Ta TPWTOTUTA €pya  Kal
Slaokeveg NG yia pAaouta ekdidovrtal amnod tnv Tetractys Publishing.



Mutation (2015)
Panayiotis Kokoras
clarinet and fixed media: 2 channels

duration: 8.20

Mutation is a sound-based composition for amplified clarinet with a synthetic
reed and fixed electronics. In Mutation, | developed a new ultra-thin synthetic
reed for clarinet using laser-cut, 3D printing and casting technologies.
Furthermore, | developed a number of new sound possibilities and
performance techniques using the novel reed. | proposed notational
solutions for these techniques and appropriate documentation that explain
them. The electronic part bridges the new sounds with soundscape
formations and associations. Mutation has been commissioned for the
EXPO2015 and the Divertimento Ensemble in Milan/ Italy. Mutation features
some of the results of my previous research on new instrumental sound
possibilities.

Internationally acclaimed composer Panayiotis Kokoras pushes boundaries
with his innovative sound compositions. Currently, he's Regents Professor of
composition and CEMI director at the University of North Texas. His unique
approach, "holophonic musical texture," emphasizes the interplay of
individual sounds to create a unified whole. Kokoras's works, spanning
instrumental and electroacoustic genres, demand precise control of sound
variations for expressive impact. Highly decorated, Kokoras boasts over
1200 performances from prestigious festivals worldwide

Mutation (2015)

MNavaywwtng Kokopag 3 9
KAQPLVETO Kal otaBepd PETO: 2 Kavalla

Sidpkela: 8.20

To €pyo Mutation eival clvBeaon rixou yla KAAPLVETO TO OTIoio TaifeTal pe éva
eldlka oxedlaopévo kaAaul. Katd tn dnuoupyia tou avemrtuéa €va veo
OUVOETIKO KAAAL YA KAQPIVETO XPNOIUOTIOIWVTAC TEXVOAOYIEG OTwG AEIlep-
TIEPLKOTTH, TPLOdIACTATN eKTUMWON Kal XUteuon. To €pyo ATav mapayyeAia
Tou opyaviopol EXPO yia tnv Awbvry ‘ExkBeon 2015 kat tou ouvolou
Divertimento mou diopyavwBnke oto Mihdvo. Exel aroomnidoel Slakpioelg ano
Toug Siebveig dlaywviopoug MA/IN 2016 - Matera Intermedia Festival, Italia,
kat Null-state's Chaosflote Commission Competition 2017, Hvwpéveg
MoAtteieq ApepIkng.

O MNavaywtng Kokopag eivar dlebvwg avayvwplopevog ouveeTng
NAEKTPOOKOUOTIKNAG HOUCIKNG. Me omoudég otnv EAAGSa kat 1o Hvwpévo
BaaiAelo, €xel AaBel moAvdpiBua BpaPeia oe diebveiq Slaywviopolg Kal €xel
apoucldcel Ta €pya Touv o GECTIBAN TayKoopiwg. Q¢ 1OpLTIKO PEAOG TOU
EZ3HM kat péAog tou d1oiknTikoL cupBouAiou TnG AleBvolg Zuvopoarovdiag
HAEKTPOAKOUOTIKNG MOUGIKNAG, £XEl CUUBAAAEL CNUAVTIKA OTNV AvAartuén Tou
eidoug. Znpepa, wg TOKTIKOG KaBnyntAg kat Slevbuving Tou Kévrpou
Mepapatikng Mouowkng kat MNMoAvpéowv oto University of North Texas,
ouvexiCel va EUTIVEEL VEEG YEVIEG JOUGIKWY KAl VA TIPWTOTUTIEL OTOV TOUEA TNG
HOULOIKNG €peuvag.



59 Winds (2003)
Apostolos Loufopoulos, Myrto Korkokiou
flute and fixed media: 2 channels

duration: 7.30

The idea of 59 Winds is the experimentation and exploration of 'wind', one of
the most important features in flute playing. In this piece 'wind' creates a
variety of timbres. The electronic part is based on flute sounds, which are
electronically manipulated. 59 Winds is a joint composition by A.Loufopoulos
and M.Korkokiou. The work was awarded a 1st Prize at the international
composition competition Franco Evangelisti - Italy, and score published by
Zerboni (Milan) and Morton Music (London).

Apostolos Loufopoulos, PhD, composer, sound designer and producer,
Professor at the Department of AudioVisual Arts of the lonian University. He
studied at City University, London (PhD) and at the lonian University, Greece
(BA). He writes electroacoustic music, music for theatre and media and
creates sound for various audiovisual arts. His creative contribution includes
19 international composition awards (Ars Electronica, Bourges, Noroit,
Metamorphoses, Space of Sound, Franco Evangelisti, Musica Nova,
SCRIME, |. Xenakis, D. Dragatakis. etc), 15 international discography
publications (INA-GRM, Musiques & Recherches, lonian University,
CyberArts, Touch Records) and numerous appearances at important events
worldwide. He is a founding member of HELMCA and Society forAcoustic
Ecology.

Myrto Korkokiou has a PHD in Performance/Musicology (flute with
electronic means), (lonian University). Experience, participation in the
composition and interpretation of works related to soundscapes, as well as
international composition awards (1st prize Music Nova 2014
CzechRepublic, 1st prize in the composition competition Dimitri Dragataki
2007-2008 avé Franco Evangelisti 2006, distinction in Music Nova 2004,
2006 and Bourges. Works are published by Forton Music. Recent academic
publication: M. Korkokiou and A. Loufopoulos, Graphic Representation and

59 Winds (2003)
AnootoAog AovpomovAog, Muptw Kopkokiov

$pAAGouTo Kal oTabepd PECO: 2 KavAaAla
Sidpkela: 7.30

Kevtpikn 16€a oto 59 winds anotelei n e€epelivnon TOL OTOIXEIOL TOL agpa,
otolxeio PBaocikd oto maifipuo Tou GAAOUTOU AAAA Kal OToV UOIKO NXNTIKO
ko6aopo (avepog). H aiobnon twv cuumepidopwy TOu ‘avépou’ avarntdooeTal
oe Olddopa emineda peoa amd tn xprion Axwv tou GAAOUTOU, Ol OTIoIoL
TIAPAYOVTAlL PE OUYKEKPLUEVEG EIOIKEG TEXVIKEG (wind tones, flutter-tonguing
K.Q.). ZTO NAEKTPOVIKO MEPOG Ol YOl AQUTOI OPIAELOVTAL PEOW TWV
NAEKTPOVIKWY PECWV KAl avaplyvoovtal HeE TeEXVNTA NXNTIKA OTolxEia
(ouvBeETIKOUG NXOUG), TA oOToia ouxva HIPoLVTAL GUOIKEG NXNTIKESG
ouunepldpopeg. To 59 winds eival kowvr) ouvBean Tou A.AOUPOTIOUAOU Kal TNG
M.Kopkokiou. To €pyo PBpapevtnke (1o BpaBeio) oto Siebvry Saywviopo
ouvBeong Franco Evangelisti - ItaAia, kat ekd6Bnke anod Toug oikoug Zerboni
(MiAavo) kat Forton Music (Aovbivo).

O Anoctolog AoudomovAog, AvarAnpwtrc Kabnyntig Tou TUAPATOC
‘Hyxou kat Ewkévag tou loviou T[averotnuiov, omoudace oto Iévio
Maverotrpio kat oto Maveriotrpio City Tou Aovdivou. ZuvBétel yia Siadopa
pE€oa, aAla kal apyws nxnTikn Texvn. Katéxel 19 diakpioelg (Ars Electronica,
Bourges , Noroit, Metamorphoses, Space of Sound, Franco Evangelisti,
Musica Nova , SCRIME, |. Xenakis, D. Dragatakis). 'Exel ouppetdoyel oe
YVWOTEG  SlOPYavWOEIG O ONUAVTIKEG KAAAITEXVIKEG OKNVEG Kal EXEl
Slokoypadnon amnd INA-GRM, Musiques & Recherches, lonian University,
CyberArts, Touch Records, naptitovpeg amnod S. Zerboni (Milano) and Just
Flutes (London). To epeuvnTikd €pyo Tmeplhaufavel dnuooleboEIG Kal
ouppeTOoX o€ OlEBv ouvESpLa Kal Tipoypdupata. Eival i6putiko pélog tou
E2>HM kat tng Etapiag Akouotikng OlkoAoyiag.

H Muptw Kopkokiov eival ¢AaouTioTa, oLVOETPIA KAl EKTIAISEUTIKOG.
Katéxel mtuxio Mouowkwv Zmoudwv (Iovio MaveruotApo), Mdaotep kat
AdakTtopikd otn Mouoikrp Eppnveia (LCMM - Iévio Maveruotpio). ‘Exel



Contemporary Musical Interpretation With Reference to the Works «Machine
Gun» and «59 Winds» for Flute and Electronic Sounds, DCAC 5th
International Conference - lonian Academy, Corfu May 24-26 2024.

ouppeTaoxel oe Olebveiq Slopyavwoelg kKal yvwotég oknveg (Méyapo
Mouaikng, ®. Ndkag, Aboutt, Beton7, Onassis Cultural Centre, Salford Sonic
Fusion Manchester, BFS convention Manchester, NFA convention New
Orleans, ICMC/SMS, NFC Washington, D.C). Eppnvelel, autooxedlalel Kat
ouvBETEL yla PpAAouTo Kal nAektpovika peoa. ‘Exel BpaPeutei oe diebveig
Slaywviopolg (Musica Nova, Dragatakis, Franco Evangelisti, Bourges) kat
TapTITOVPEG £xouv ekd0Bei amnd tnv Forton Music Tou Aovdivou. Exel S16AEeL
oto TEI loviwv NAicwv, otn B’BdBuia ekmnaidevon, kat diddokel oto lovio
Maverotruio.



Dimitris Bakas, Charis Pazaroulas
double bass and fixed media: 6 channels
duration: 14.44

My music suggests a complete break with the past and at the same time a
most deeply connection with it. This break concerns classical structural
processes, while the connection relates to traditional theological concepts
tied to structural processes. The most extreme example of this stance is the
technique of absolute continuity, inspired by the writings of Saint Maximus
the Confessor, particularly the concept of eschatological becoming. This
idea finds its structural application in my work ‘Absolute Continuity’, where
the sound is completely continuous, destroying any notion of orchestration
and counterpoint in the strictest way. Combined with the use of extended
techniques, it creates a sound style with a meditative sense, which | call
Apophatic Composition.

Absolute Continuity (2011) 4 'I

Born in Katerini in 1975, Dimitris Bakas studied Composition with Theodore
Antoniou. In 2004 he moved in London for further studies in Composition at
Goldsmiths, University of London, where he was awarded an MMus and a
PhD under the supervision of Roger Redgate. During his PhD he attended
the Master in Electroacoustic Composition at Goldsmiths. For the academic
year 2010-2011 Bakas was a visiting scholar at Columbia University in New
York (accepted by Tristan Murail). He is also active as a Sound Artist working
mainly with Museums. He is member of the Greek Composers Union (GCU),
The Hellenic Electroacoustic Music Composers Association (HELMCA), the
Contemporary Music Research Centre (KSYME), the Hellenic Society for
Acoustic Ecology (HSAE) and the temp’Ora Project.

Charis Pazaroulas is the Second Principal in the double basses of the
National Orchestra of Athens, a member of the contemporary music
ensemble TETTTIX and the Quinteto TANGartO. He has appeared solo or as
a member of ensembles at: Athens Epidaurus Festival, Tectonics, Kallio New
Music Days, Tulkinnanvaraista, Impuls. He has collaborated with:

AnpiRtpng Mniakag, Xapng MagapovAag
KOVTPOUTIACO Kal oTabepsd PECO: 6 Kavaila
Sldpkela: 14.44

H pouaikn pou mpoTteivel pia AfRpn pA&n pe To mapeA8dév kal Tavtdxpova pia
Babia ovvdeon pe autd. H pngn adopd Tig KAAoIKEG SoUIKEG Sladikaoieg, evw
n olOvdeon oxetiCetal pe MAPASOCIAKEG BEOAOYIKEG €vvoleg. TO TIO aKpaio
napdadelypa autng TG OTAONG €ival n TEXVIKN TNG ArOAUTNG CUVEXELQG, N
ornoia eunvésml ano ta ypam'd Tou Ayiouv Maé&ipou tou Ouokoynroo Kal, Tio
OUYKEKPIWEVA, ATIO TV €Vvola TOL E0XATOAOYIKOU yiyveoBal. H €vvola autr
BplOKel ™m dopkn NG eqmppoyr] ato €pyo «Absolute Continuity», émou o
nXxoG eivar amdAuta ouvexng, KAtl TIou KATaoTpEdel Kabe €vvola
€VOPXAOTPWONG KAl AVTIOTIEAG HE TOV TIIO auoTnPG TPOTIO Kal o cuvduaaud
pe TN xpnon extended techniques, &nuloupyei €va nXNTIKO OTUA e
QUTOCULYKEVTPWTIKA aioBnon, tTnv omoia ovopalw Amodarikr) Z0vBean.

AnéAutn Zuvéxeta (2011) 4 'I

levvnuévog otnv Katepivn 10 1975, 0 AnpAtpng Mndakag omnovudaoce
20vBeon pe Tov Oeddwpo Avtwviov. To 2004 petakouloe oto Aovdivo yla
nepaltépw omnouvdeg otn 2uvBeon oto Goldsmiths, lMNaverotipio Tou
Novbivou, omou anéktnoe MMus kal SIGAKTOPIKO LTO TNV EMPAePn TOL
Roger Redgate. Katd tn Sidpkela tou S16aktopikol Tou nmapakololbnoe to
MeTtarmtuxiaké otnv HAektpoakouoTikr) 20vBeon oto Goldsmiths. Na to
akadnuaikoé €rog 2010-2011, o MmAkag NTAv ETUOKETNG EPELVNTHG OTO
Maverotruio Columbia otn Néa Yopkn (armodektog anod tov Tristan Murail).
Eival emiong evepyog wg KAAITEXVNG NXov, epyaloueVos KUpIiwG Pe PHOoUaEia.

O Xapng MadapoVAag eival Kopudaiog B’ ota kovipaundoa tng KOA,
MEAOG TOU OLVOAOL oUlyxpovnG poualkng TETTTIZ kat tou Quinteto
TANGartO. ‘Exel epdavioTei 060 1 wg pENOG cuvoAwy ota: PeoTIBAA ABnvwv
Erudavpou, Tectonics, Kallio New Music Days, Tulkinnanvaraista, Impuls.
‘Exet ouvepyaotei pe Tig: Ostrobothnian Chamber Orchestra, Kpartikn
Opyxnotpa Oeogoahovikng, Opxnotpa tng EBvikNAg Auvpikng Zknvig, Opxiotpa
Twv Xpwpdtwv, Gapuovia Opxnotpa ABnvwv. Eival andgottog tov TMZ



Ostrobothnian Chamber Orchestra, State Orchestra of Thessaloniki,
Orchestra of the National Opera, Orchestra of Colors, Philharmonic
Orchestra of Athens. He is a Music graduate from the lonian University, the
Athens Conservatory as well as the Sibelius Academy of Finland. He is a PhD
candidate, focusing on the works of Greek composers for double bass and
electronic media. In 2024, "TRANSCENDENCE [”, his first personal album,
was released by Zappak.

Tou loviou Maverotnuiou, Tov Qdeiov ABnvwv KABWG Kkal NG AKQ«Sr]plac
Sibelius g OwAavdiag. Eival vropnolog didaktopag, He avrlKelusvo Ta
gpya EAMvwv ouvBetwv ylia Kovipaumdoo kKat nA. péoca. To 2024
KUKAOdOpnoe amod tnv Zappak, 1o “TRANSCENDENCE I” o 1og TOUL
TIPOCWTIIKOG SioKOG.



MPK (2006)

Thanos Polymeneas-Liontiris, Charis Pazaroulas 42
double bass and live electronics

duration: 12.00

The work MPK, for double bass and live electronics, was composed in the
Netherlands in 2006, by Thanos Polymeneas-Liontiris. In the same year it
was presented at the Lantaren Venster in Rotterdam, by Gongalo Almeida on
double bass and the composer himself handling the live electronic
processing of the audio signal. This work is dedicated to the great German
artist, improviser, and double bassist Peter Kowald (1944-2002). Its title
derives from the initials of the words Memoriam Peter Kowald. This is an
early work of the composer, but it marks a very important period of time for
him, for the formation of his musical way of thinking, his aesthetics and his
future creative work.

Thanos Polymeneas-Liontiris studied double bass and electro-acoustic
music composition at the Rotterdam Conservatoire. He followed
postgraduate seminars in Sonology and at IRCAM. He holds two master's
degrees: in Fine Arts and in Pedagogy. He holds a PhD from the University of
Sussex on a scholarship from the British government. He has been teaching
since 2010 (University of Sussex, University of Brighton, Falmouth University,
lonian University, EKPA). He was a postdoctoral researcher at the Fine Arts
Academy of Iceland (ERC: Intelligent Instruments Lab), researcher at the
University of Sussex (AHRC: Feedback Musicianship Nets) and appointed
lecturer in Music at NKUA. He is a postdoctoral researcher in the ELIDEK
program "Emotional Artificial Intelligence in Music Expression (witheFlow)"

double bass, Charis Pazaroulas

MPK (2006)

©@avog MoAvpevéag-Aovtiipng, Xapng MNafapovAag 42
KOVTPAUTIACOo Kal {wvtavda nAEKTPOVIKA

Sidpkela: 12.00

To épyo MPK, yla KovIpaptiaco Kat (wvtavi NAEKTPOVIKA emneepyaaia rixou,
ypadtnke otnv OAAavdia to 2006, arnd tov @davo MNoAupevea-Aovtripn. Tnv
idla xpovid napouvaidotnke oto Lantaren Venster oto Pétepvtay, amnd tov
Gongalo Almeida 0to KovTpauTdoo Kal Tov iSlo ToV CLUVOETN OTO XELPLIOUO TNG
CwvTtavng NAEKTPOVIKAG eMegepyaaiag Tou nxnTikoL onuatog. Mpdkettal yia
gva €pyo adlepwpevo otov omoudaio MNepuavd KaAATExvn, avtooxedlaatr),
kal Kovtpapmnaociota Peter Kowald (1944-2002). O TiTAOG TOU TIPOEPXETAL
and 1a apxikd tTwv Aé€ewv Memoriam Peter Kowald. Mpokeital yia éva
TIPWIPO €PYO TOU CLVOETN TO OTIOI0 OPWG ONUATOJOTEL Pla TIOAD ONUAVTIKK
XPOVIKN Tiepiodo yia Tov idlo, yia Tnv dlapdpdwaon Tou HOUCIKOD TOU TPOTIOU
OKEYNG, TNG ALoBNTIKNG TOL KAl TOu eVPUTEPOU SNULOUPYIKOD TOU £PYOU.

O Oavog TMMoAvpevéag-Alovtiapng omoudace  KOVIPAUTIAOO  Kal
NAEKTPOAKOUOTIKI MOLOIKY olvBeon otnv Akadnuia tou Potepvtay. ‘Ekave
peTanTuxliaka oepivapla, otn Zovoloyia kat oto IRCAM. Eival katoxog duvo
METAMTUXIAKWV TiTAwV. oTIGC Kahég Téxveg, kat ota MNawdaywyka. Eivat
Albaktwp Tou Maverotnuiov Tou Sussex pe uotpodia amod 1o Bpetavikd
kpatog. Awddokel and to 2010 (University of Sussex, University of Brighton,
Falmouth University, l6vio Maverotuio, EKMA). 'Htav petadibakTopikog
epeuvnTng otnv Ak. Texvwv tng lohavdiag (ERC. Intelligent Instruments Lab),
epeuvntng oto Maverotripio tou Sussex (AHRC. Feedback Musicianship
Nets) kal evtetalpevog 616dokwv oto TMX tou EKTIA. Eival petadidbdktopag
oto npdypappa EAIAEK “Emotional Artificial Intelligence in Music Expression
(witheFlow)”.

Kovtpapmaco, Xapng MNagapouvAag



Slaughterhouse (2021, 2023)

Nefeli Stamatogiannopoulou, Charis Pazaroulas 43
double bass, live electronics and fixed media: 2 channels

duration: 12.00

The Slaughterhouse, written in memory of all Elviras (2021/rev.2023), for
double bass and electronics. A work inspired by the eponymous scene from
the film In a Year with 13 Moons (1978) by R.W. Fassbinder, the composition
was first presented in a version for flute and electronics (September 2021) in
the theatrical adaptation of the film for the Athens Epidaurus Festival. The
double bass part, dark and eerie, taking on the monologue of the
transgender Elvira. The work begins with an introductory, mournful section
unfolding in the antechamber of the slaughterhouse and concludes with a
procession through the space and the narration of the story.

Nefeli Stamatogiannopoulou, also known as Nefeli Stam, is a composer,
researcher, and performer based in Athens. In addition to her personal
compositions, she has composed more than 50 works for dance, theater and
film productions. She plays double bass, electric bass, electronics, and
piano, while exploring the limits of the voice. In her recent works, she delves
into a personal system of writing and creation. She has been awarded for her
work both as a composer/musician and as a sound editor and from a young
age, she has performed at prominent concert venues, festivals and theaters.
She studied composition with a focus on the performing arts. She is the
founder of artistic ensembles such as Ov Off and Spooky Redrum, as well as
the Ov Off Studio.

double bass, Charis Pazaroulas

To 2¢ayeio (2021, 2023)

NedéAn ZrapartoyiavvomnovAov, Xapng NMalapovAag 43
KOVTPAUTIAC0, NAEKTPOVIKA Kal oTaBepd PETO: 2 KavaAla

Sidpkela: 12.00

To Z¢ayeio, ypaupévo otn pvAun kabe EABipag (2021/rev.2023), yia
KOVTPAWUTIACO Kal NAEKTPOVIKA. 'EpYO eUmveuouévo amnd TNV OPWVLUN oKNvA
¢ Tawiag H Xpovid pe ta 13 Odeyydpla (1978) tou R.W.Fassbinder, n
olvBeon TaPOUCIACTNKE Yla TIPWTN $opd oe ekdoxn yia GAAOUTO Kal
NAEKTPOVIKA (ZemTépPplog, 2021) otn Beatpikn petadopd TnG Tawviag yia to
QeotifaA ABnvwv & Emidavpou. To YEPOG TOU KOVTPAPTIACOU, OKOTEIVO Kal
anokoopo, avaiapPavel Tov povoloyo tng SiepduAikng EABipag. To €pyo
Eekivdel pe éva el0aywylko, BpnvnTikd PEPOC TIOU €KTUAICOETAL OTOV
npoBaiapo Tou odayeiov Kal KATaAnyeL e Tnv meplPopd OTo XWPOo Kal TNV
adriynon tng 1otopiagc.

H NedéAn ZrapatoyiavvomoUAov, eival CULVOETPLO, €PELVATPIA Kal
nieppoppep pe €dpa tnv ABrva. 'Exel UVBETEL, EKTOG Ao TA TIPOCWTTIKA TNG
€pya, meploootepa arnd 50 €pya yla TIAPACTACEIS XOPOU, BedTpou Kal
Kivnuatoypado. Maifel KovtpaumAaco, NAEKTPIKO WTIACO, NAEKTPOVIKA Kal
mavo, evw Slepeuvad Ta 6pla TNG PwviG. ZTa TeAevTaia TNG €pya, e€epeuva
€va MPOoowWTKO cuotnua ypadng kat dnuiovpyiag. Exel Bpafeutei yia 1o €pyo
NG TO0O0 WG CLVOETPLA/POUCIKOG 000 KAl WG TEXVIKOG MXOU EVW ATIO HIKPH
NAIKia €xel epdavioTel oe oNUAVTIKOUG CUVAUAIAKOUG XWEOUG, GeTTIBAN Kal
Beatpikeg aibouoeg. Znovdaoe olVBeon pe eEeldikevon OTIGC TTAPACTATIKEG
TéXveG. Eival 1§putpla kaAAitexvikwy cuvolwv onwg ot Ov Off kat Spooky
Redrum, kabwg kal Tou Ov Off Studio.

kovtpapmaco, Xapng MNagapouvAag



En Pyri (1973, 1975)
Stefanos Vasiliadis, Charis Pazaroulas

double bass and fixed media: 2 channels
duration: 17.30

En Pyri, for double bass and tape, is dedicated to the memory of Jani
Christou. It was composed three years after the tragic car accident on
January 8, 1970, from which the composer survived. Unfortunately, the
accident claimed the lives of his first wife Anastasia Asteriou-Vassiliadis, as
well as Jani Christou, and Thiresia Choremi-Christou. The original
composition (1973) was for 4 stereo tapes, and later, in collaboration with
double bassist Andreas Rodoussakis, the instrumental part was jointly
developed for the revised version of the work (1975). The composer writes
about the piece: “The title derives from the New Testament: ‘The day shall be
revealed by fire’. It refers to the trial of the human soul in the face of death,
where ultimately the human ‘song - creation’ remains as the only element
that can endure and transcend destruction.”

Stefanos Vassiliadis (1933-2004) was a distinguished contemporary
composer, musicologist, choir director and music educator. He wrote a
number of electro-acoustic works, often combining multiple media, and
incorporated electronic sounds into many of his scores for the theater. He
calls his music "ideographic", implying that the "ideas" (situations, emotions)
that make up the primary world of the composer, are realized in sound-
musical forms. These elements are propelled by a dramatic driving force, in
the "adventure" of their infinite combinations, in interaction with each other,
in overlaps or collisions, condensations or dilutions, and so on. forming the
musical work. He was co-founder and director of the Center for
Contemporary Music Research (KSYME). He was a regular member of
HELMCA.

double bass, Charis Pazaroulas

Ev Mupi (1973, 1975)

Ztépavog BaoiAeliadng, Xapng NafapovAag 44
KOVTPOAUTIACO Kal oTabepsd PECO: 2 KavAaAla

duration: 17.30

To Ev lNupi, yia Kovtpaumdaoo Kat yayvnrotawvia, sivat aplepwpévo otn pvAaun
Tou lNavvn Xpriotou. MNpddTtnke Tpia XpovIa PETA TO POLPAIO AUTOKIVNTIOTIKO
SduotOxnua g 8ng lavouapiov 1970, amd To omoio emPBiwoe 0 cLVOETNG
aMa kootioe TN C{wnp otnv Tpwtn Tou oLluyo Avaoctacia Aotepiou-
Baom)\aldén, otov Fldvvr] Xpriotou kat otn Onpeoia Xwpeun- Xpr’]mou H
apxkn ovvbeon (1973) Atav yia 4 oTEPEOPWVIKEG HAYVNTOTALVIEG, EVW OTN
OUVEXEWD, OE OLVEPYAoia e Tov Kovtpapmaociota Avdpea Podouodxn,
S0oUAELTNKE amd KOwoU TO OPyavikd PEPOG yla TNV avabewpnuévn ekdoxn
Tou €pyou (1975). O ouvbeTng ypddel yia To €pyo: «O TITAOG amoppeel anod
nv Kawvy Alabrkn: “H nuépa ev mupi anokaludpBroetal”. AvapeEpeTtal otn
Sdokipacia tng avBpwrivng Yuxng pmpoota otov Bdavaro, yla va peivel ato
TEAOG TO avBpwTIIVO TPAyoULdL — SnLIoLPYIa, WG TO POVO OTOIXEID IOV PTtopPEL
va avteEel Kal va EEMePAcel TNV Kataotpodr».

O Ztédpavog Baoideiadng (1933-2004) nrav OSlaKEKPIPEVOG OLVOETNG,
HMOULGIKOAOYOG, SlevBLVTAG xopwdIWY Kal pouaikonadaywyog. ‘Eypayge oeipa
NAEKTPOOKOUOTIKWY €PYWV, CUXVA CUVSULACUEVWY HE TIOANATAA pé€oa, eV
EVOWHATWOE TA NAEKTPOVIKA AKOVOHATA O€ TIOANEG ATTO TIG HOUCIKEG TOUL yia
To Béatpo. Ovopddel TN POULCIKA TOL «IdeoYyPAPIK», LTIOVOWVTAG OTL Ol
«16€eg» (Ol KATAOTAOELG, TA cuvVAloONUATA) TIOU ATTOTEAOUV TOV TIPWTAPXIKO
KOOUO TOU GUVBETN, TPAYMATWVOVTAL OE NXNTIKA-HUOUGCIKA Jopdwpata. Autd
Ta oToleia wlolvrar amd i dpapatikr  Kivntrpla dovvapn, otnv
«TIEPITIETELA» TWV AMEPWY CLVOLACUWVY TOUG, oTtnV aAAnAenidpaon petagd
TOUG, Ot €TMAAANAIEGC 1 OUYKPOUOEIG, TIUKVWOEIG 1 OPAIWCEIS K.O.K.
oxnuatifovrag 1o PouoIKO €pyo. YTiRp&e ouvidpuThG Kal Slevbuvtig Tou
Kévtpou Z0yxpovng Mouaikng ‘Epeuvag (KXYME). ‘Htav péhog tov EZZHM.

kovtpapmaco, Xapng MafapodAiag



2024

01 Agapi Zarda - Unbalanced Cycles (2024) 6.03

02 Marila Theologiti - La Media Luna (2024) 5.15

03 Vasiliki Legaki - Leaning Together (2024) 5.00

04 Stelios Tsiloglou-Ignatiadis - Bardo (2024) 12.00

05 Marios Moras - Components Of A Concrete Nature (v2) (2024) 4.21
06 Georgia Kalodiki - Space Dream (2023) 6.22

07 Stelios Zoumadakis - Hidden (by the Leaves) (2024) 6.36

08 Epameinondas Fassianos - Airplane Symphony (2024) 7.52

09 Andreas Mniestris, Simona Sarchi - Naturae/Continua 2 (2023) 9.03
10 Katerina Tzedaki - By the River (2024) 12.00

11 Philippos Theocharidis - Bo (2024) 9.43

12 Luc Messinezis - Upstream (the Seine) (2023) 5.38

13 Dimitris Karageorgos - SMF24 (2024) 4.00

14 Taxiarchis Diamantopoulos - CityScape 3.0 (2024) 8.32

15 Stelios Manousakis - Why is Why of No Stranger (2014) 13.34

16 Georgia Spiropoulos - Vocalscapes on Walt Whitman (2014) 14.00
17 Nikolas Valsamakis - lonisations (2024) 9.00

18 Thanasis Epitideios - reSonaissance (2024) 10.00

19 Dimitris Barnias - Tuning with Ether (2024) 13.00

20 Stelios Giannoulakis - Transmission Adjust (2024) 12.00

21 Spyros Polychronopoulos, Jiannis Anastasakis - Nyfida#4 (2024) 8.30
22 Vassilis Roupas - Hot Summer Night (Revisited) (2017, 2024) 10.00
23 Dimitris Savva - Spacing In (2024) 8.17

24 Manolis Manousakis - Ether, Listening the Unheard (2023) 14.00
25 Chrysanthos Christodoulou - Night Shift (2024) 6.18

26 Giorgos Stefatos - Notitia (2024) 7.00

27 Dimitris Talarougas - Transitional Objects (2024) 8.00

28 Phivos-Angelos Kollias - And If ... (2014) 5.31

29 Fotis Rovolis - Teleost (2024) 5.59

30 Manos Bratsolis - S100 with Granular Dialogue (2024) 4.01

31 Lefteris Papadimitriou - Metallic Rhizome (2023) 8.19

2024

01 Ayann Zapda - Unbalanced Cycles (2024) 6.03

02 MapiAob Oeoloyitn - La Media Luna (2024) 5.15

03 Baowhikn Aeyakn- Leaning Together (2024) 5.00

04 ZtéAhog ToidoyAovu-lyvatiadng - Bardo (2024) 12.00

05 Mapiog Mépag - Components Of A Concrete Nature (v2) (2024) 4.21
06 Mewpyia KaAhobdikn - Space Dream (2023) 6.22

07 ZtéAlog Zovpadakng - Hidden (by the Leaves) (2024) 6.36

08 Enapewvwvdag M. daciavidg - Airplane Symphony (2024) 7.52

09 Avépéag MviEatpng, Simona Sarchi- Naturae/Continua 2 (2023) 9.03
10 Katepiva T{edakn - By the River (2024) 12.00

11 ®ihimnog Oeoxapidng - Bo (2024) 9.43

12 Aovkag Meoonvélng - Upstream (the Seine) (2023) 5.38

13 AnunRtpng Kapayewpyog - SMF24 (2024) 4.00

14 Ta&§apxng Atapavtomovlog - CityScape 3.0 (2024) 8.32

15 ZréMog Mavouaoakng - Why is Why of No Stranger (2014) 13.34

16 Mewpyia ZnvpomovAov - Vocalscapes on Walt Whitman (2014) 14.00
17 NikoAag Bahoapakng - lonisations (2024) 9.00

18 @avaong Emtridelog - reSonaissance (2024) 10.00

19 AnpRtpng Mnapviag - Tuning with Ether (2024) 13.00

20 ZtéMog MNavvouAakng - Transmission Adjust (2024) 12.00

21 Znopog MoAvxpovomovAog, I'. Avactaocakng - Nyfida#4 (2024) 8.30
22 BaoiAng Poomag - Hot Summer Night (Revisited) (2017, 2024) 10.00
23 AnpRTpng Zappa - Spacing In (2024) 8.17

24 MavwAng Mavouodkng - Ether, Listening the Unheard (2023) 14.00
25 Xpuoaveog XpiotodouvAou - Night Shift (2024) 6.18

26 Nwpyog Ztedarog - Notitia (2024) 7.00

27 AnpnRtpng Tahapolykag - Transitional Objects (2024) 8.00

28 ®oifog-Ayyelog KoAAag - And If ... (2014) 5.31

29 ®wtng PoBoAng - Teleost (2024) 5.59

30 Mavog MnipatooAng - S100 with Granular Dialogue (2024) 4.01

31 Aeutépng Martadnuntpiov - Metallic Rhizome (2023) 8.19



32 Wiktor Mastela - Svoures (2023) 8.00

33 Angelos Karelias - Symplegades (2024) 6.05

34 Andi Dhima - Heat Wave (2024) 10.00

35 Andreas Monopolis - MoCM live Electronics (2024) 22.18

36 Georgia Spiridopoulou - Triggits Protoggenis Anaviossi (2024) 13.22
37 Maria Tsiantoula - Nemesis (2020) 6.23

38 Nickos Harizanos - Perhaps an Irrational Dialogue (2024) 7.30

39 Panayiotis Kokoras - Mutation (2015) 8.20

40 Apostolos Loufopoulos, Myrto Korkokiou - 59 Winds (2003) 7.30
41 Dimitris Bakas - Absolute Continuity (2011) 14.44

42 Thanos Polymeneas-Liontiris - MPK (2006) 12.00

43 Nefeli Stamatogiannopoulou - Slaughterhouse (2021, 2023) 12.00
44 Stefanos Vasiliadis - En Pyri (1973, 1975) 17.30

32 Biktwp MaotéAa - Svoures (2023) 8.00

33 Ayyelog KapeAiag - Symplegades (2024) 6.05

34 Avtu Anpa - Heat Wave (2024) 10.00

35 Avépéag MovonwAng - MoCM live Electronics (2024) 22.18

36 Mewpyia ZnupidomovAov - Triggits Protoggenis Anaviossi (2024) 13.22
37 Mapia TolavrovAa - Nemesis (2020) 6.23

38 Nikog Xapiiavog - Perhaps an Irrational Dialogue (2024) 7.30

39 Navayiwtng Kékopag - Mutation (2015) 8.20

40 AnéotoAog AovpomouvAog, Muptw Kopkokiou - 59 Winds (2003) 7.30
41 AnpRTtpng Mnakag - Absolute Continuity (2011) 14.44

42 @avog MoAvpevéag-Aovtripng - MPK (2006) 12.00

43 NedéAn ZrapatoylavvortovAou - Slaughterhouse (2021, 2023) 12.00
44 Zxédpavog BaoiAeladng - En Pyri (1973, 1975) 17.30
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