ggonu ® helmca
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2025

01 Panayiotis Kokoras - Bellow (2021)

02 A. Loufopoulos, M. Korkokiou - Whales (2025)

03 Costas Frantzis - The Pebble (2025)

04 Thanasis Epitideios - “At the Hour When the Waters Are Dyed” (2025)
05 Epameinondas Fassianos - Time Travel (2016)

06 Angelos Karelias - In-Between (2025)

07 Eleni Skarkou - Katharsis (2024)

08 Maria Tsiantoula - SpiRitual (2025)

09 Taxiarchis Diamantopoulos - Pnoe (2025)

10 Nefeli Stamatogiannopoulou - Home | Space (2025)

11 Maria Pelekanou - Prayer in Blue (2024)

12 Andreas Mniestris - Free Associations: The Jungle (2013)
13 Katerina Tzedaki - “en hydasie..” (in the waters) (2025)

14 loannis Panagiotou - Apixima (2025)

15 Georgia Kalodiki - Mixed Signals (2025)

16 Nikolas Valsamakis - Mikra Matta (2025)

17 Stavros Sakellariou - In Motion (2015)

18 Thanos Polymeneas-Liontiris - Entomology#2 (2025)

19 Dimitris Barnias - Deleverance (2025)

20 Stelios Giannoulakis - Black Zeppelin (2024)

21 V. Roupas, D. Talarougkas - Whispers of the Tao (2025)
22 Fotis Rovolis (¢o) - Silence (2025)

23 Dimitris Papageorgiou - /nin/ (2023-to date)

24 Spyros Polychronopoulos - Nearfield pt.2 (2025)

25 D. Bakas, N-M. Moumtzidou - Action / Reaction Il (2023)
26 A. Dhima, D. Jacobs - Remembrance (2025)

27 Thanos Tsavouselis - Lands (2025)

28 D. Savva, L. Alexaki - Astral (2024)

29 Ph. Theocharidis, I. Mavriki - Too Slow for Evolution (2025)
30 Andreas Monopolis - MoCM live (2025)

31 Wiktor Mastela - Parias (2024)

2025

01 Navayiwtng Kékopag - Bellow (2021)

02 A. Aouvgpomoulrog, M. Kopkokiou - Whales (2025)

03 Kwotag ®pavt{ng - To Botoaho (2025)

04 ©@avaong Emutndelog - "...tnv wpa 1ou Badouv ta vepd" (2025)
05 Enapewvavdéag ®actavog - Time Travel (2016)

06 Ayyelog Kapeliag - In-Between (2025)

07 EAévn Zkapkou - Kabapolg (2024)

08 Mapia ToliavtovAa - SpiRitual - Echoes from the Past (2025)
09 Ta&iapxng ArapavtomnouAog - Pnoe (2025)

10 Ned€An ZrapatoylavvortobAou - Home | Space (2025)

11 Mapia MeAekavou - Gebet in Blau(2024)

12 Avépeag Mvigotpng - EAe0Bepol Zuvelppoi: ZovykAa (2013)
13 Katepiva T{edakn - "év 0oaaot..." (2025)

14 Mavvng Navayiwtov - Apixima (2025)

15 Fewpyia KaAodikn - Mixed Signals (2025)

16 NikoAag Bahoapakng - Mikra Matta (2025)

17 Zravpog ZakeAAapiov - In Motion (2015)

18 @avog MoAvpevéag-Aovtiipng - Entomology#2 (2025)

19 AnpRtpng Mnapvidag - Deleverance (2025)

20 ZtéMog MNavvouAakng - Black Zeppelin (2024)

21 B. Pounag, A. Tahapovykag - Whispers of the Tao (2025)
22 ®wtng PoBoAng (¢e) - Silence (2025)

23 AnuRtpng Manayewpyiov - /nin/ (2023-orjpepa)

24 Znopog MoAvxpovomovAog - Nearfield pt.2 (2025)

25 A. Mnakag, N.-M. MouptCidou - Apdon / Avtidpaon Il (2023)
26 A. Aiua, D. Jacobs - Remembrance (2025)

27 @avog ToafoucéAng - Lands (2025)

28 A. Zappa, A. AAe§akn - Astral (2024)

29 ®. Oeoxapidng, I. Mavpikn - Bpadutata Avartuoodpevog (2025)
30 Avépéag MovonwAng - MoCM live (2025)

31 Biktwp MaotéAa - Parias (2024)



32 Giorgos Stefatos - Saloufa (2025)

33 Manolis Lianis - Let them float  (2024)

34 Anna Vassiliadis - Afanismos (2024)

35 Yannis Mygdanis - Divergent Spectrum (PSR-AX)  (2025)
36 Chrysanthos Christodoulou - On a Mixed Cage (2024)

37 Manos Bratsolis - Dynamic Void (2025)

32 NMwpyogq Ztedparog - Zalovda (2025)

33 MavoéAng Alavig - Let them Float (2024)

34 Avva Baoiheladn - Adpaviopog (2024)

35 MNavvng Muydavng - AnokAivov ®daopa (PSR-AX) (2025)
36 XpooavBog XpiotodovAov - On a Mixed Cage (2024)
37 Mavog Mnipato6Ang - Auvvapiko Kevo (2025)



Bellow (2021)
Panayiotis Kokoras ]

accordion & fixed media: 2 channels
duration: 9.20

Bellow for accordion and electronics was commissioned by Krassimir Sterev
of Klangforum Wien. The work explores mental imagery, sound
transformation, and transcontextuality, with the accordion and electronics
merging into evocative soundscapes: Leslie horns, cow bellows, kickboxing
punches, flapping wings, typewriter clatter, and Messiaen-like organ
sonorities. Electronics extend the instrument’s timbre, dissolving boundaries
between acoustic and electronic realms. Eschewing a click track, the piece
invites dynamic interaction, creating a concerto-like dialogue between
soloist and electronics. Inspired by animal vocalizations, field recordings,
and timbral transformations, Bellow was premiered by Jifi Lukes, published
by BabelScores, and received Honorable Mention at Musica Nova 2023.

Panayiotis Kokoras is an internationally award-winning composer and
Regents Professor of Composition at the University of North Texas, where he
directs the Center for Experimental Music and Intermedia (CEMI). His works,
performed over 1,200 times in 60 countries, have earned 98 international
prizes, including honors from Prix Ars Electronica, Gaudeamus, Giga-Hertz,
Bourges, and the Guggenheim Foundation. Kokoras has received more than
50 commissions from institutions such as IRCAM, ZKM, and Siemens
Stiftung. Known for his concept of “holophonic musical texture,” he explores
timbre, spatial sound, and post-instrumentalism, merging acoustic and
electronic media. He currently serves as President of the International
Confederation of Electroacoustic Music (ICEM).

Bellow (2021)

Mavaywtng Kokopag .I
AKOPVTEOV Kal atabepo peco: 2 kavahla

Sidpkela: 9.20

To Bellow yla akopvtedv Kal NAEKTPOVIKA TtapayyéABnke amoé tov Krassimir
Sterev tou Klangforum Wien. To €pyo Siepeuva Tn vONTIKN ATIEIKOVION, TOV
NXNTIKO PETACXNHUATIOUO KAl TN SIAKEIUEVIKOTNTA, EVW) TO AKOPVTIEOV Kal TA
NAEKTPOVIKA OULYXwveLovTal oe nxotorta: Kopveg Leslie, pouykpiopata
ayehddwv, ypoBiEg kickboxing, dtepouyiopata, nxot ypadounxavig Kat
OPYQVIKEG appoviec TOTMou Messiaen. Ta NAEKTPOVIKA ETEKTEIVOLV TO
nxoxpwua, ofrjvovtag Ta Opla aKoLOTIKOU Kat NAEKTpovikoL. Xwpig click
track, To €pyo TpookaAei oe SuVAUIKN AAANAEMIOPAOCN, CAV KOVIOEPTO
avapeoa o€ OOMOT Kal NAekTpovikA. Epmvevopévo amod owveég {wwv,
nxoypadnoelg mediov Kal NXOXPWHATIKOUG HPETAOXNHUATIONOUG, To Bellow
napovoldotnke amnod tov Jifi Lukes, ekd0Bnke amd Ttn BabelScores kal
anéonace ‘Emavo oto Musica Nova 2023 ([Mpaya).

O Navaywtng Koékopag eival Oiebvwg PBpafevpévog ouvBETNG  Kal
KaBnyntg ZuvBeong oto University of North Texas, émou 6ieuBlvel to
Center for Experimental Music and Intermedia (CEMI). Ta €pya Tou €xouv
napovaolactei eplocotepeg arnod 1.200 dopég oe 60 xwpeG Kal €xouv TiuNBei
pe 98 diebvn BpaPeia, énwg Prix Ars Electronica, Gaudeamus, Giga-Hertz,
Bourges kat Guggenheim Fellowship. ‘Exet AdBel mavw and 50 rapayyelieg
and popeig onwg IRCAM, ZKM kat Siemens Stiftung. Nvwotog yia tnv évvola
NG «OAOPWVIKNAG POUCIKAG LONG», EPELVA TO NXOXPWHA, TOV XWPLKO NXO Kal
TOV HETA-OPYAVOXPNopo, ouvdualovtag aKOUOTIKA Kal NAEKTPOVIKA UEoQ.
2Auepa gival Mpdedpog tng AleBvolg Zuvopootiovdiag HAEKTPOAKOULOTIKAG
Mouoikng (ICEM).



Whales (2025)
Apostolos Loufopoulos, Myrto Korkokiou
flute & fixed media: 2 channels

duration: 10.00

The work is inspired by the world of the deep, the uttered and gestural
soundscape of whales. It can be described as an imaginary journey on-or-
with a whale, drifting beneath waves, exhaling, crying, communicating with
others, while emerging to the surface or immersing to the deep and escaping
to the unknown. Sounds from the bass flute have been transformed to create
an acousmatic musical atmosphere, which, together with unaltered
instrumental playing creates a contrasting musical soundscape: harmonic,
wavy, dark atmospheres are followed or disrupted by kinetic and noisy
sonorities* melancholic melodies and slow evolving tonal cries are followed
by explosive impacts and rhythms, unveiling an unsteady yet powerful and
dramatic musical course.

Apostolos Loufopoulos, composer, sound designer, Professor at the Audio
& Visual Arts of the lonian University,. He creates sound and music for film,
video, theatre, installations, audiovisual apps and autonomous
electroacoustic music. His music has received 19 international awards (Ars
Electronica, Bourges, Noroit, SCRIME, Franco Evangelisti, Metamorphoses,
Musica Nova, |. Xenakis, D. Dragatakis etc) and appeared in renown festivals
and venues in Greece, UK, France, Russia, Belgium, Czech Republic, USA,
Italy, and the Americas. His published work includes discography by INA-
GRM, Musiques & Recherches, lonian University, CyberArts, Touch Records
etc. His research focuses on soundscape composition via international
research projects, conferences and symposiums.

Myrto Korkokiou, BA, MMus, PhD, flutist-musicologist, holds a PhD in
Performance/Musicology (flute with electronic means) from lonian University.
Awarded 1st prizes at Music Nova 2014 (Czech Republic), ‘Dimitri Dragataki,’

La Media Luna (2024)
Aniéotolog AovpomnovAog, Muptw Kopkokiouv

$pAAouTO Kal oTabepd PECO: 2 Kavaila
Sidpkela: 10.10

To €pyo avtAei Eumveuon anod Tov KOopo Tou Bubol, anod To NXNTIKO TOTIo
Twv paiavwv — ano TIG GwVEG Kal TIG Kivroelg Toug. Eival éva ¢pavtaotiko
TagidL pe pia Ppdalawva- AAOTE TaApacUPETAl KATW and Ta KOpaATa,
avarvéovtag, Bpnvwvtag, ETIKOWVWVWVTAG, KL AAlote avadletal otnv
ermddvela i xavetal ava ota Badn, dparmnetebovrag oto dyvwoto. Ol fxol
TOU pmndoouv GAAoUTOL PETAPOPHWVOVTAL OE HIA PUCTNPLAKA OKOUGCHATIK
atyoodalpda, 1oV opiyel He TOV PUOIKO RAXO TOU OPYAVOU YEVWWVTAG €va
QVTIOETIKO POUCIKO TOTTIO. ZKOTEIVEG, KUPATIOTEG APHOVIEG EVAAAACTOVTAL PE
BopuPwdelg ekpnEelg: peAayXOAIKEG peAwdieg kal apyd avaduopevol Bprivol
Slakortovtal anod Eadvika XTurripata Kal pubpolg, amoKaAUTITOvVIAG pia
Babeld mopeia mov avaduvel Sovaun kat SpapaTIKOTNTA.

AnoéotoAog AovdpomouvAog. 2uvBETng, sound designer kat Kabnyntng oto
TuApa Texvwv ‘Hyxou kat Eikovag tou loviou Maveriotnuiov. Anuiouvpyel
MOUOIK Kal  NAX0 yla Kivnuatoypddo, 6Oeatpo, eykaATAoTACELG,
OTITIKOOKOUOTIKEG EDAPHUOYEG KAl YA AUTOVOUN NAEKTPOAKOUOTIKF cUVOeaN.
‘Exel TiunBei pe 19 S8iebvry BpaPeia (Ars Electronica, Bourges, SCRIME,
Franco Evangelisti, Metamorphoses, Musica Nova, |. Zevakng, A.
Apayatdkng K.d.) Kal To €py0 TOU €XEL TIAPOLCLACTEL 08 ONUAVTIKA GEOTIRAA
otnv Euvpwnn kat Tnv Apepikr). H diokoypadia tou mepthapPdavel ekdOELG
ano INA-GRM, Musiques & Recherches, Touch Records K.d., evw n €pguva
TOU ETIKEVTPWVETAL TN oLVOEON NxoToTtiwv pEoa amo Oiebvr mpoypduuata
Kal CLVEDPLA.

Muptw Kopkokiov. PAaoutiota — pouaikoAoyog (BA, MMus, PhD), pe
S16aktoplkd otnv Epunveia/Mouaoikoloyia (GAGouTo pe NAEKTPOVIKA PEDQ)
ano 1o l6vio Maveruotruio. ‘Exel anoondoel A’ Bpaeia otoug dlaywviopolg



and Franco Evangelisti competitions, with distinctions at Bourges and Music
Nova, her works are published by Forton Music. Performances include
Athens Megaron, Onassis Centre, Salford Sonic Fusion (Manchester), and
NFA Convention (New Orleans). Specializing in soundscape composition and
interdisciplinary flute-electronic interpretation, she taught at lonian
University’s Sound Technology and Ethnomusicology departments,
collaborated with Agia Paraskevi’s disability music workshop, and currently
teaches at primary education in Athens.

Music Nova 2014 (Togyia), «AnuARTeng Apayatdkng» kal Franco Evangelisti,
kabwg Kkat dlakpioelg oto Bourges kat oto Music Nova. 'Epya tng ekdidovtal
anod tov ek6oTIkS oiko Forton Music. ‘Exel epgaviotei oto Méyapo Mouaoikig
ABnvwv, To Kevtpo Qvdon, to Salford Sonic Fusion (Mavtoeotep) kal To NFA
Convention (Néa OpAedvn). EidikebeTal otn obvBeon nXOTOTWV KAl OTn
Sleriotnuovik eppnveia pAdoutov-nAektpovikwy. Exel 816d&el oto lovio
Mavemotnuo, ocuvepyaoTel Pe TO HOUCIKO epyactrpl avarnpiag Ayiag
Mapaokeung kat ofuepa O1dAokel otnv TpwTtoPadula ekmaidevon otnv
ABrva.



The Pebble (2025)

Costas Frantzis 03
fixed media: 2 channels

duration: 12.06

The Pebble is a soundscape composition that begins with the imaginative
moment in which a pebble “falls asleep” and is carried along by the currents
of the sea. At the heart of the composition, the stone is examined as a
sound-producing source, where its rigid material, through various processes,
acquires mobility, rhythm, and sonic textures suggesting fluidity,
fragmentation, and swirling motion. The resulting sound material is
sometimes presented independently and sometimes embedded within field
recordings, inviting the listener to immerse themselves in a imaginative and
mysterious soundscape.

Costas Frantzis is a musician, sound artist based in Greece. He is a member
of the Hellenic Electroacoustic Music Composers Association (HELMCA). He
explores music and sound through various creative projects and
collaborations with artists from the broader field of performing arts, including
theater, dance, performance art, interactive audiovisual installations, and
more.

To Bdétoalo (2025)

Kwotag ®Ppavting 03
otaBepod Peco: 2 kavaAla

Sidpkela: 12.06

To Botoalo eival pla nxoToTIaKr) obvBeon ToL eKKIVEL arod Tn pavrtaclakn
OTIyMN KaTA Tnv ormoia €va BOTOaAO ATIOKOLMIETAL KAl TTapacUPETal anod 1a
pevpata TnG BAdAacoag. 1o emikevIpo TNG olvBeong e€epeuvatal n METPA
WG nxoyovog Tinyr), Omou n dakapmtn VAN TnG pe€oa amd Siadopeg
enefepyaoieq, aMOKTA KIvNTIKOTNTA, PULOBPO KAl NXNTIKEG ULPEG TIOL
LTTOSNAWVOLV TNV aiobnon pevoToTNTAG, BpavopatikoTnTag Kat divng. To
NXNTIKO ULAIKO TIOU TIPOKUTITEL amd auTeEG TIG emefepyaocieq AAoTe
napouotadetal avtovopo Kt AAoTe eykiBwTiCetal oe nxoypadnroelg mediov,
TIPOOKOAWVTAG TOV aKpoatr va epPpublotei oe €va ¢avtaoTtiko Kat
HLOTNPELWSEEC NXOTOTTIO.

O Kwotag Ppavtlng eival pouaikog, sound artist pe €6pa tnv EAAAda. Eival
pedog ™G ‘Evwong EAAvwv ZuvBetwv HAeKTPOAKoULOTIKNAG MOouCIKnG
(EXZHM). E€epeuva tn PoUuaIKN Kat Tov fxo peaa amod Siadopa Snulovpylka
projects kal ouvepyaoieq pe KAAMTEXVEG amd TO €LPUTEPO TESIO Twv
TOPACTATIKWY TeXVWV (B€atpo, xopog, performance art, 81adpPACTIKEG
OTITIKOOKOUOTIKEG EYKATAOTACELG KATT).



Thanasis Epitideios
fixed media: 2 channels
duration: 15.00

A naturalistic stripping away of reality, a refusal of the trivial and the
accepted, and a resistance to every social norm open a new realm for the
individual—one where the natural surrenders to the supernatural through the
spiritual essence of nature and human existence. The weary earth trembles
through its elements, struggling to endure the fall of the corrupted being, and
in doing so, it reveals the place, the moment, and the path toward a new,
harmonious Cosmogony. This work, “...At the Hour When the Waters Are
Dyed”, weaves together imaginary and natural soundscapes. Their shifting
textures are inspired by the landscapes of K. Theotokis and by the raw
intensity of the extreme characterizations that inhabit his writings.

“...At the Hour When the Waters Are Dyed” (2025) O 4

Thanasis Epitideios graduated from the Department of Sound and Musical
Instruments Technology of the Technological Educational Institute of lonian
Islands and holds an MA in “Sonic Arts and Audio Technologies”, a
postgraduate program of the Department of Music Studies and the
Department of Audio and Visual Arts of the lonian University. Since 2009, he
has been an active member of the Hellenic Electroacoustic Music
Composers Association (HELMCA) and participates in the organization of the
annual festival of electroacoustic music “Electroacoustic Music Days”. His
works are performed both in Greece and abroad. Since February 2023 he
has been working on his PhD research on "Nature and sound mimesis". His
fields of interest are electroacoustic music and algorithmic composition.

Oavaong Emitidelog
otabepod peco: 2 kavaAla
Sidpkela: 15.00

"...TnVv wpa rov Bdgouv Ta vepd" (2025) O 4

H vatoupaAloTiky amoyOpvwon TnG MEAyPATikoTnTag, n ardapvnon Tou
TETPIPPEVOL Kal arodekTol, N avrtiotaon o€ KABE KOWWVIKY voppa
SnuiovpyolV yla To Atopo €vav VvEo TOTo, OTou TO PUOIKO cuvavtd Kal
uTOTACCETAL OTO LTIEPPUOIKO PETA Ao TNV Tvevpatikn diaotaon Tng Guong
Kal TnG avBpwrivng vnootaocng. H maAwpévn yn aywvid péoa amd ta
otolxeia ™G va emPuwoel and TNV mrwon tou SledpBapuévou atduou,
KATad€eIKVOOVTAG TOV TOTIO, TOV XPOVO Kal TOV TPOTIO yla Jia vEQ, appoVIKNA
Koaopoyovia. To €pyo pe TitAo «...TNv wpa 1ov Padouv Ta vepd» cuvdualel
Ta davraclaka pe ta Guolka nNXoTortia, oL EVAAAQYEG TWV OTIoIWV EPTIVEOVTAL
and 1o Puolko ToTio Tou K. @e0TOKN KAl TNV WPOTNTA TNG XAPAKTNPOAOYIag
TWV AKPWV TIOU SIAKATEXEL TA £PYa TOU.

O Oavaong Erutndelog eival mruxouxog tou Tunuatog TexvoAoyiag ‘Hxou
kal Mouowwv Opyavwy tou TEI loviwv Nrjowv kat katoxog touv AMNMZ pe
TiTAo «Téxveg kat Texvoloyieg Tou 'Hxou» Tou loviou Maverotnuiov. Exel
ouppeTaoyel otn  dlopyavwon  maveAnviwv  ocuvpmnooiwv  «Hpgpeg
NAEKTPOAKOUOTIKIAG MOLGCIKNAG». Artd To 2009 Kal €KTOTE eival evepyo PENOG
Tou EAANViKOL Zuvdeopou SuvBetwv  HAeKTPOAKOLOTIKAG Mouakng
(E2ZHM). ‘Epya tou €xouv ekteAeatei otnv EANGSA kat To e€wTtepIKO. AMo TO
DeBpoudplo Tou 2023 ekmovel SIOAKTOPIKA €peuva pe Beua «Duon Kal
NXNTIKOG YUNTIOPOG». Ta iedia evilapEPOVTOG TOU €ival N NAEKTPOAKOLOTIKA
MOULGIKN Kal N aAyoplBuikr aOvBeon.



Time Travel (2016)

Epameinondas Fassianos O 5
fixed media: 2 channels

duration: 18.40

Time Travel is an acousmatic composition based on recordings of a priest's
voice and a male choir in the Greek Orthodox Church of Haghia Sophia, in
Athens. It is my personal interpretation of the experience of being in an
Orthodox Liturgy. Information about the actual space where the liturgy takes
place is given throughout the piece as well. | consider this work as a 'travel'
between the actual place and my own internal perception of the psalms and
the mystery of the holy liturgy; using the priest's voice as a reference point.
In addition, | regard this composition as a “travel” back to where Byzantine
hymns first appeared: In the Church of Haghia Sophia in Constantinople.

Epameinondas Fassianos (Epa Fassianos) is a Greek Composer of
Electroacoustic and Ambient Music. He was born in Athens in 1982. He has
attended both the University of York (MA in Music Technology) under the
supervision of Professor Andy Hunt and the University of Sussex (MA in
Composition for Media and Film and MPhil in Musical Composition) under
the supervision of Professor Ed Hughes. He holds a PhD Degree in
Acousmatic Music Composition. He obtained his PhD from the University of
Manchester (NOVARS Research Centre), under the supervision of Professor
David Berezan. His area of interest was: Creating works of Acousmatic Music
based on aspects of Greek Culture.

Time Travel (2016)

Enapeivovéag Paciavog O 5
otaBepod peco: 2 kavaila

Sidpkela: 18:40

MpodketTal yia pia akovopaTiky o0vBeon tou Baoiletal oe nxoypadnoelg g
Pwvng evog lepéa Kal plag avoplkng xopwdiag otnv EAAnvik OpBddoén
EkkAnoia tng Ayiag Zodiag otnv ABriva. Oewpw OTL TO £PY0 AUTO ATIOTEAEI
«Taidl» peTa&h Tou UOIKOL XWPOUL Kal TNG E0WTEPLKAG TIPOCWTIKAG HOU
avtiAngng 6oov adopd Toug YaApolG Kal TO MuoTAplo TNG Ociag
Aeltoupyiag, xpnolomolwvtag TN wvr ToU lepea wg onpeio avapopdg.
ErurmA€ov, Bewpw tn o0vBeon autr wg éva «taidl» micw otov xpdvo, étav yia
npwtn dopd eudaviotnkav ot BuCavtivoi vpvol otnv EkkAnoia tng Ayiag
2odiag otnv KwvotavtivoOmoAn.

O Enapewvavdéag ®Paciavog (Epa Fassianos) eivar ‘EAAnvag ZuvBeétng
HAektpoakouoTIkng kat Ambient Mouaoikng. MevvBnke atnv ABrjva to 1982.
2mnovdace oto MNaverotipio tou York (mtuxio MA otn Mouaoikry TexvoAoyia)
kat oto [MMaveruotAuio Tou Sussex (mtuxio MA otn 20vBeon ya
OnrtikoakouoTtikda Méoa kat Kivnuatoypddo, kabwg kat mruxio MPhil otn
Mouoikr} 20vBeon) umd tnv eniBAedn tou Kabnyntov Ed Hughes. Eival
kdtoxog Awdaktoplikol AmAwparog PhD otn 20vBeon AKOUGCUATIKAG
Mouoikrg, To omoio amnéktnoe and 1o [Maverotiuio Tou Manchester
(NOVARS Research Centre), umo tnv eniB)\ewn Tou Kabnyntou David
Berezan. Ot TopeiG Tou evBLIaPEPOVTOG Tou Katd TN dldpkela TG poitnong
Tou oto [Maveruotiuio tou Manchester kaiurtav v Snuoupyia €pywv
Akouopatiki¢ Mouolkig pe Pdon OSlddopeg TTUXEG TNG EAANVIKAG
KouAtoupag.



In-between (2025)
Angelos Karelias

fixed media: 2 channels
duration: 7.02

In-between is a composition about the late-night hours, those moments
when you are neither fully asleep nor fully awake. In this liminal state, the
mind perceives stimuli in a bizarre way, creating a bridge between reality
and dreams.

Angelos Karelias is a composer and sound artist. His artistic work includes
acousmatic music compositions, interactive installations, and algorithmic
works for acoustic instruments and gestural controllers. He was born in
Athens and began his musical journey rather unexpectedly when he enrolled
in classical guitar lessons. He studied at the Department of Music Studies at
the National and Kapodistrian University of Athens and holds diplomas in
Harmony and Classical Guitar from the National Conservatory of Greece. In
parallel, he attended courses on interactive technologies at the lonian
University. He is currently pursuing a Master’s degree in Electronic Music
Composition at the Royal Academy of Music in Aarhus, Denmark.

In-between (2025)

Ayyelog KapeAiag 06
otabepd pEco: 2 kavaAla

Sidpkela: 7.02

To In-between avadépetal oe eKEIVEG TIG WPEG, APyA Tn vOXTa, OTIOU OeV
Bpiokeoal oUte og TANPN UMVOo OUTE OE TIANPN €ypriyopon. e auth Tnv
evOldpeon KataoTaon, To HUaAS avTihapBdvetal Ta epediopata e aAAOKOTO
TPOTIO, YeDUPWVOVTAG TO XAopa HETAED TNG TPAYMATIKOTNTAG KAl TWV
oveipwv.

O Ayyelog Kapehag eival ouvBETNG kat sound artist. To KAAAITEXVIKO TOU
€PYO  TIEPIEXEL OUVOECEIC  OKOUCHATIKNAG  HOUCIKAG,  SladpacTIKEG
€YKATAOTACELG KAl AAYOPIBUIKEG CUVOEDELG YO AKOUOTIKA POUCIKA Opyava Kal
gestural controllers. l'evvriBnke atnv ABriva kat §ekivnoe va acxoAeital Ye tTnv
HoULaIKN, paAAov ampoodoknta otav ypadtnke oe pabriuata KAAOOIKNAG
KiBdpag. ‘Exel omouddoel oto Turiua Mouolkwv Zrnouvdwv Tou EBvikol kat
Karmodiotplakol Mavernnotnuiov ABnvwv. Emiong eival kAToxog Twv mruyiwv
Appoviag kal Khaoowkng KiBapag and 1o EBvikd Qbeio tng EANAdAG.
MapdAAnAa, €xel apakoAoubrioel pabnuata oxeTikA pe TIC SladpaOTIKEG
Texvoloyieq amo 1o lovio MavemnotAplo. Autr) TNV OTlyn, TPAyUaTorolel
MeTanTuxlakeg ZMoudEG otnv o0VBeTN NAEKTPOVIKNG HOUaIKAG otnv Royal
Academy of Music oto Aarhus tng Aaviag.



Maria Tsiantoula
fixed media: 2 channels
duration: 8.16

SpiRitual: Echoes from the Past is a "sound ritual" that invites listeners to
connect with themselves and their nature. It is a descent from the "civilized"
world to the animalistic, primitive experience of human — an experience that
tends to be ignored or forgotten over time. This experiential piece aims to
encourage listeners to participate physically and to experience tension,
conflict and, ultimately, catharsis, as primitive humans did around the fire.

SpiRitual - Echoes from the Past (2025) O 7

Maria Tsiantoula was born in 2000 in Larissa. She graduated from the
Department of Music Studies of the Aristotle University of Thessaloniki under
the supervision of Prof. Dimitri Papageorgiou in Composition (Integrated
Master). She completed her studies in Composition at the Conservatory
under Dimitris Bakas and also holds a Diploma in Byzantine Music under
Konstantinos Koutsioulis. She has composed works for solo instruments,
chamber music, orchestral music, music for tragedy, electronic music, and
more. She undertakes orchestrations for choir, orchestra, and various
ensembles, and since 2025 she has been conducting the choir of the Larissa
Dance Ensemble. In addition, she is also active as a pianist, providing piano
accompaniment.

Mapia ToliavtooAa
otabepod péco: 2 kavaAla
Sidpkela: 8.16

SpiRitual - Echoes from the Past (2025) O 7

To épyo SpiRitual: Echoes from the Past gival pla «<nXnTikn TeAETr», p€oa ano
TNV omoia o akpoatng KaAeital va €pbel oe emadr| Je TOV €AUTO TOU KAl TN
$von tou. Mpokertal yia pia KABodo and ToV «TOMTIOPEVO» KOOHO TIPOG TO
Cwwdeg, apxéyovo Biwpa Tou avbpwriov — éva Biwpa mouv pe tov Xpodvo
Teivel va ayvoeital ] va Eexviétal. ‘Epyo pe Buwpatiko xapaktrpa, to SpiRitual
QTOCKOTIEL OTO VA TIAPAKLIVIOEL TOV OKPOATH VA CUPUETACKEL CWHATIKA, va
Bupunbei, va Buvoel Tnv €vtaon, TN o0yKPouon Kal TEAIKA Tnv Kabapon —
OTWG O MPWTOYOVOG AvBpwTog YUPW armod tn wTtld.

H Mapia TowavtovAa yevvriBnke to 2000 otn Adploa. Eival anodoitog tou
TuAuatog Mouoikwv  2mnouvdwv Tou  Aplototeleiov  Maveruotnuiov
Oeooalovikng TG katevBuvong obvBeong atnv TAEN Touv KAadnyntr AnuATeENn
Manayewpyiov (Integrated Master). 'Exel oAOKANpwoel TIG onouéec otn
20vBeon oto Q&eio pe kaBnyntr tov AnuAten Mrmdka evi Katéxel Kal
Aimdwpa BuCavtivig Mouolkrig pe kabnyntt) Tov Kwvotavtivo KoutoloOAr).
‘Exel ouvBEoEl €pya yla oOAo Opyava, JOUGCIKH SwUATIOL, OPXNOTPIKI HOUCIKN,
HOuOIKN yla Tpaywdia, NAEKTPOVIKI] HOUCIKA Kat AAAa. AvaAapPdvel
EVOPXNOTPWOELG yla xopwdia, opxnotpa kat diddopa cvvola, evw amod To
2025 &levbovel TN xopwdia Tou Xopeutikol Opuidou Adploag. EmmAéov,
SpactnplomoleiTal Kal wg TavioTpla KAVOVTAG TIAVIOTIKEG OUVOSEIEG.



Katharsis (2024)

Eleni Skarkou O 8
fixed media: 2 channels

duration: 10.54

Let us purify our senses, and behold, in the unapproachable light of the
resurrection, Christ shining forth, and, Rejoice, shining forth, let us hear with
rapture, giving thanks" Saint John of Damascus. The concept of Katharsis is
connected, both in a spiritual and symbolic way, to ancient Greek tragedy as
well as the Orthodox Christian liturgy. In ancient Greek tragedy, Katharsis is
usually associated with the release from passions and sins through of the
human pain. Through the theatrical experience, the spectator shares the
emotional contrasts and inner struggles of the characters, achieving a sense
of liberation and purification. In the Orthodox Christian liturgy, through
fasting, the believer renews their relationship with the divine, attains freedom
from sin, and passes from darkness into light, immersing themselves in the
embrace and grace of God. In both traditions, the significance of Katharsis
is recognized as a personal spiritual liberation, which allows the individual to
overcome their weaknesses and reevaluate life with a renewed sense of hope
and spiritual endeavour. The work “Katharsis” is a spiritual reflection on the
work of Michalis Adamis.

Eleni Skarkou is a composer, guitar soloist, MSc Musicologist — Music
Technologist, Educator, and Economist. She is a member of the Laboratory
for Music, Cognitive Sciences and Community of the Department of Music
Studies, National and Kapodistrian University of Athens, and a PhD
candidate at Department of Music Studies, lonian University. Since 2018,
she has been a member of the Board of Directors of the Greek National
Opera, serving as its Secretary since 2021. She has also been an active
member of the Union of Greek Composers since 2001, a member of its
Board of Directors since 2015, and Vice President B’ during the period 2015—
2025. Her research focuses on the stylistic features of modern guitar
repertoire, the cognitive processes underlying interactive musical creation.

KdabBapoig (2024)

EAévn Zkapkov 08
otaBepd PETO: 2 Kavala

Siapkela: 10.54

"KaBapBdpev Tag aiobioelg, kal 0Yopeda, T® Amnpooitw PwTi TAC
AvaoTtaoewg, Xplotov e€aotpdntovta, Kai, Xaipete, pAoKoVTa, TPAVAG
akouaoodpeba, emvikiov ddovteg” Aylog lwdavvng o Aapacknvog. H évvola
NG K&Bapong ouvdeeTal e €vav TIVEUATIKO KAl CUPPBOAIKO TPOTIO TOCO HE
TNV apxaia eAANVIKA Tpaywdia 6co kal pe T xplotiavik Opbddoén
Aettoupyia. Ztnv apxaia eAAnVIKn Tpaywdia, n Kabapolg cuvdeetal ouvnbwg
pe Tnv arnaAAayr anod ta ndén Kat TIG apapTtieg, Jeoa anod Tov avepwriivo
novo. Méow Tng Beatplkng eumelpiag, o Beatrg cuppepileTal TIg
oLVALOBNUATIKEG AVTIBETELG KAL TIG EOWTEPIKEG AVAUETPNOELG TWV
XAPAKTAPWYV Kal ETITUYXAVEL TNV ATEAELBEPWON Kal TNV KABapon. 2N
xplotiavikr) OpBodogn Aettouvpyia, HECW TNG VNOTEIAG, O TILOTOG AVAVEWVEL
Tn ox€on Tou pe To Beio, emTuyXAvel TNV araAAayr) Tou anod TNV auapTia Kat
mepva amnod to okoTtddl oto dwg, Bubifovtag Tov eAUTO TOU OTNV AyKAALA Kal
Tn Xapn touv Oeov. ZT11g dvo tapaddoelg avayvwpietal n onuascia Tng
Kdabapong wg pia mpoowrtikr TVEVUATIKN areAeuBepwaon, ou woei Tov
AvBpwrto va enepdoel TIG aduvapieg TOL KAl va eMAVEKTIUATEL TN (wr) pe
gla véa aiobnon eAmidag kal mvevpatikoL aywva. To €pyo «Kabapoig»
ATOTEAEL TIVELPATIKI AVTAVAKAAGCHN EUTIVELCHEVN aTtO TO £€pyo ToL MiXAAn
Adaun.

H EAévn ZKApPKOL eival GUVBETIG, OOAIOT KIBApag, MSc MouaoilkoAoyog -
MouaikotexvoAoyog, OikovopoAdyog. MéNog Tou Epyactnpiov Mouaikng,
MNwolakwv Emotnuwv kat Kowvotntag tou Tunuatog Mouoikwy Zmoudwv
Tou EBviko0 kat Karmodiotpiakot [Maveriotnuiov ABnvwv, Ymroyrdla
AddkTwp Tunuatog Mouoikwv Zmouvdwv loviouv Maverotnuiov. AlateAei
MENOG TOL AloIKNTIKOU ZupBouAiou TG EBvIKAG AuplkAg ZknvAg and To 2018.
Ano 1o 2001 eivat perog tnG Evwong EAMvwv Moucooupywv kat arnd 1o 2015
MENOG TOU AlOIKNTIKOU ZUMPBOLAIOL. ATTOoTEAED IBPUTIKO KAl HOVIPO PENOG TNG
2uvTaKTIKAG Opdadag Ttou «MoAvTtovov», and to 2003. Eivar Mélog Ttou



EAANVIKOU Zuvdéapou 2ZuvBeTwv HAEKTPOOKOULOTIKNG MouaIKAG. EpeuvnTika
g media petafd AMwv eival ol oOyXPOVeg TEXVOTPOTIEG KIBApag, ol
yvwolakeg diadikaoieg 61adpaaTikig Snuloupyiag HOUCIKNG.



Pnoe (2025)
Taxiarchis Diamantopoulos
fixed media: 2 channels

duration: 8:.9

Pnoe (2025), from the Greek word “mvory” (‘breath’, ‘respiration’, also
implying ‘to reinvigorate’), is a composition based on the 4 criteria model,
developed as part of my doctoral/research project on Sound Space:
Isomorphism (the degree to which a spatial system exhibits homogenous
features), Heterodefinition (ways of interactions between isomorphisms
resulting to the shaping of spatial awareness), Distribution (topologies of
spatial morphologies both as part of the compositional process and as a
performance practice), and Temporal inertia (qualifiers contributing to our
sense of spatial expansion vs temporal evolution). Compositional material
-signifiers of already acquired sound spaces- cut from their original cause
and context have been reconstructed to reinvent new sound spaces.

Taxiarchis Diamantopoulos holds a teaching position in Sound
Composition at the Athens School of Fine Arts (ASFA). He has been a
foundation faculty member at the Music Technology and Acoustics
Department at HMU-Crete, in Sound Synthesis and Algorithmic
Composition. As author and co-author he has published a number of text
books in Greek on Sound Synthesis, Computer Music and Electronic Music.
He has a major artistic and research interest in Sound Space. A member of
the Hellenic Electroacoustic Music Composers Association (HELMCA) since
2024.

Pnoe (2025)
Ta&iapxng AlapavtonouvAog
otaBepd pETo: 2 Kavala

Sldpkela: 18.59

H olbvBeon Pnoe (2025) Bacifetal oTo JOVTEAO TwV 4 KPLTNPiwV TTou
avenTuéa Katd tn SI6aKTOPLKN PoL €peuva yla Tov HXNTIKO Xwpo: To
Kpttplo TG loopopdiag (0 Babuodc mou €va Xwplkd cLoTNUA TTAPoLIAlel
opoloyevr SOUIKA XapaKTNPLOTIKA), TO KpLTrpLo Tou Etepompoadioplopol (o
TPOTOG e TOV OTI0I0 Ol LIooPoPIEG AAANAETIOPOLV PETAED TOUG
TIPOKELPEVOU VA TIAPAYOUV XWPIKOTNTA), TO KPLTAPLo TNG Katavopng (n
XwpodlAaTagn Tou LAIKOU KATA TOV OUVOETIKO Kal EKTEAEOTIKO XPOVO) Kal TO
Kpttrplo TNG Xpoviknig Adpdvelag (GopHaAIoTIKA XaPAKTNPLIOTIKA Kal
TEXVIKEG Ol OTIOIEG TIPOKPIVOLV TNV XWPIKN EEATIAWGCN QVTi TNG XPOVIKNG
€EEAIENG). To OLVOETIKO LAIKO -Eva VPV GATHA XWPLIKA KABOPIoPEVWY
NXNTIKWV onpdavoewv- anoondarat anod ta cupdpalopeva Tou Kat
pHopdoroleital KaTAAANAa wote va enavadopnBolv VEOL NXNTIKOL XWPOL.

O Ta§apxng Awapavtomnovdog Siddokel HxnTikp Z0vBeon otnv AvwTtdtn
2xoArl KaAwv Texvwv. Aida&e kat opydvwoe KaTA TNV idpuacn Tou TUAPATOG
Mouoikng Texvoloyiag & AkouaTikrg Tou EAMETA ta epyaotrpla ZovBeong
‘Hxou kat AAyopBuIkng 2uvBeong. Exel 181aiTepo ATOUIKO Kal GUAANOYIKO
ouyypadikd €pyo atnv eAANVIKN BiBAloypadia ota avtikeipyeva tTng Z0vBeong
'Hxou, t™N¢ Mouoikng pe YmoAoylotr) kal tng HAektpovikng Moualkng. To
KAAALTEXVIKO Kal EPELVNTIKO TOU £pyo eoTidleTal atov HYNTIkO Xwpo. MENog
Tou E22HM and to 2024.



Home | Space (2025)
Nefeli Stamatogiannopoulou ]
fixed media: 2 channels

duration: 10.45

Home | Space is a variation of the music composed by Nefeli
Stamatogiannopoulou for the performance See it, say it, sorted,(dir.V.Petrou)
based on Sous Contréle by Frédéric Sonntag. Combining voices, double
bass, percussion, and electronic elements, the composition creates a
soundscape where the familiar and the foreign, the personal and the
political coexist. home|space captures the atmosphere of a society under
constant surveillance, where control is imposed not only from the outside
but also from within. An independent musical work that preserves the subtle
pulse of the text.

Nefeli Stamatogiannopoulou (aka Nefeli Stam.) is a composer, researcher,
performer, and improviser based in Athens. She has composed music for
works in theatre, dance, and film, and her work has been presented in
festivals and venues across Greece and Europe. She is the founder of the
artistic platform Ov Off and Ov Off Studio, and an active member of various
music ensembles and projects. She plays double bass, electronics, and
explores the creative limits of the voice. She is a PhD candidate at the lonian
University and has collaborated with prominent artists. Her artistic focus lies
in composition as a bodily and performative act.

Maria Divitzaki: Soprano

Home | Space (2025)

NedéAn ZraparoyiavvonovAou ] O
otaBepod peco: 2 kavaila

Sidpkela: 10.45

To Home | Space eival pia lapai\ayr] TG JOUGIKAG TIou cuvEBeae N Nedpéhn
2TapAToylavvoriovAov yla Tnv mapdactacn See it, say it, sorted,(oknv.
B.Métpou) Paociopévn oto Sous Contréle Ttou Frédéric Sonntag.
2uvduddovtag PpwvEG, KOVTPAPTIACO, KPOUOTA Kal NAEKTPOVIKA Héoa, N
olvBeon xTiCel €va NXNTIKO TOTIO OTIOU TO OIKEIO Kal TO £EVO, TO TIPOCWTTKO
Kal TO TIOAITIKO, cuvuTtdpxouv. To home|space amoTuUTWVEL TNV ATPOdhAIPA
Hlag Kowwviag uto SlapkKn emiTripnon, Orou o €Aeyxoq oev emiBAAeTaL pOvVo
art’ €€w, aAAd kal and péoa. ‘Eva autdvopo pouaikd €pyo Tou dlatnpei Tov
UTTIOKWOHO TIAAPO TOU KEIPEVOL.

H NedéAn ZtapatoyiavvoriovAov (ff NedeAn Ztap.) eivar ouvBeETpla,
epeuvnTpla, TepPOpUep Kal autooxedlaoTpla pe €dpa tnv Abriva. 'Exel
ouvBéoel poualk yia Tavw ard 50 épya  Bedtpou, xopol Kal
Kivnuatoypadou, Kat €xel mapouaiactei oe GeoTIBAN Kal oknveg oe EANASa
kal eEwTepiko. Eival 1dpuTpla Tou KaAATexvikoL oxripatog Ov Off kat Tou Ov
Off Studio, evwy ouppeTEXEL O POULCIKA OUVOAQ Kat projects. MMaiCel
KOVTPOUTIAOO, NAEKTPOVIKA Kal efepeuvd Onpoupylka Tn ¢wvr. Eival
vroPndla diddktopag oto Iévio TaverioTAPIo Kal €XEl OLVEPYAOTEL HE
onpavtikolg KaAAtExveg. To €pyo NG eotidlel oTn o0UVOECN WG CWHATIKA Kal
OKNVIKN TIPAgN.

Mapua Aepitdakn: Zompdvo dwvn



Maria Pelekanou
fixed media: 8 channels
duration: 6.06

In the autumn of 2022, Maria Pelekanou received a scholarship to visit the
island of Mallorca to observe and record the soundscapes of the island and
the surrounding places. Although she has experience in observing and
categorizing soundscapes, no specific methodology was followed. She
observed and adapted her methods to the conditions she encountered. A
secondary objective was to create a musical work that would use the
recordings, either as they are or edited. The sound imprint of the island's
environment has created a musical effect that resembles the muses' prayer
for the Mediterranean Sea, which unites many different cultures and
preserves the collective memory of its sounds.

Prayer in Blue (2023) 'I 'I

Maria Pelekanou is a Greek composer and sound artist based in Bremen,
Germany. Her work explores electroacoustic composition, acousmatic
music, spatial sound, and soundscape art, often blending voice, field
recordings, and multichannel formats to create immersive sonic
environments. Maria’s works have been featured at international festivals
and institutions including ZKM Karlsruhe (next_generation), SF fixed media
Music Festival (San Francisco), Greek Electroacoustic Music Days, ICEM
Festival, and the Conference on Acoustic Ecology. Her composition Nach
der Stille was included on the 30th anniversary CD of DEGEM and premiered
at ZKM, while her 8-channel piece Time is Up was praised for its formal
clarity and spatial detail.

Mapia MeAekavou
otaBepod peco: 8 kavaAla
Sidpkela: 6.06

Prayer in Blue (2023) 'I 'I

To ¢Bwvénwpo Tou 2022, n cuvBeTpla EAafe pla vrotpodia yia To vnaoi TnG
Maywdpka pe OKOTIO TNV TAPATNPENAOn KAl TNV Karaypadn Twv
XAPAKTNPIOTIKWY NXOTOTIHiwv Tou vnowol. Av Kal €xel eumelpia otnv
napatApnon Kal TNV Katnyoplomoinon tTwv nxwv, 6ev akoAoudnBnoe kapia
ouykekplpevn peBodoroyia. MNapatripnoe Kat MPoodppoce TIG peBOdoug NG
OTIG OLVONKEG TIOL ouvAvtnoe. To NXNTIKO AMOTUTIWHA Tou TEPIBAANOVTOG
TOU vnoloL €xel SNUIOVPYACEL €va POUCIKO ATIOTEAECHA TIOL HOLAGEL pe TNV
PooeLX TwWV Polowv yla tn Meodyelo OANaoaoa, n omoia evwvel TIOAAEG
S1aPOPETIKEG KOLATOUPEG Kal SlaTNPEL TN GUAAOYIKH PVrAKN TWV AXWV TNG.

H Mapia MeAekavou eival cuvBeTpla mov (et otn Bpeun g MNeppaviag. To
€pyo TNG €€epeuvd TNV NAEKTPOOKOUOTIK) OUVOEON, TNV OKOUCHATIKN
HOUTIKN, TOV XWPIKO MXO KAl TNV NXOTOTIKN TEXVN, ouvdudalovtag ouxva
dwvny, nxoypadnoelg mediov Kal MOAUKAVAAIKA Gopud yia va Snuioupynoel
KABNAWTIKA NXNTIKA mepiaillovta. Ta €pya TnG €XOouv TaPOLCLacTEl o€
S1ebvn) peoTIBAA kal 1bpLpata, 6nwg to ZKM Karlsruhe (next_generation), To
SF fixed media Music Festival (Zav ®pavoioko), Ti¢ EAAnvikéG Hpépeg
HAektpoakouoTikrg Mouaikng, To ICEM Festival kat To Zuvedplo yia tnv
Akouotikr) Owkoloyia. H obvBeor) tTng Nach der Stille oupmepiAndOnke oto
CD yia tnv 30 enételo Tov DEGEM kal mapoucidotnke yia npwtn ¢opd oto
ZKM.



Free Associations: The Jungle (2013)
Andreas Mniestris ] 2
fixed media: 2 channels

duration: 5.00

The piece is based on the voice of Greek poet Kostas Varnalis reciting his -
very famous - poem "the doomed". It is setting out to an uncharted and
rather dismal destination, pretty much like the perspective of a European
union. It is the result of the work with a newly developed computer
application aimed to teach children the basics of composing with sounds
[this is actually the name of this application] developed by 4 European
Partners (MTI-ZKM-GRM-NOTAM). Many thanks to Leigh Landy.

Andreas Mniestris. Professor Emeritus of Electronic Music Composition,
Department of Music Studies, lonian University

Avépéag Mviéotpng
otabepod peco: 2 kavaAla
Sidpkela: 5.00

EAevBepot Zuvelppoi: ZovykAa (2013) 'I 2

H ZolykAa eival pia KAePTr paTid-pEca-anod-Tnv-KAEISapoTpLTIa TIPOG Eva
€pyo peyaAng Siapkelag tou eivar ot EAevBepol Zuvelppoi. Qg mpog To
TEPLEXOPEVO AAAA KAl WG TIPOG TO NXNTIKO Tou LAIKO BaciCetal otnv idla Tnv
arayyeAouvoa ¢wvry Tou Kwota Bapvain kat idlaitepa oto moinud touv “ot
Molpaiol”, Twv avWVLPWY XAPAKTAPWY TOU OToiou “...000 KL O VOuG va
TupavviETal, dompnv nuépa &g BuplEtal”. Q¢ TPOG TO TEXVIKO HEPOG, N
KATAOKELN TOU KOPUATIOU autou Lmiipée PEPOG TNG eVTATIKNAG SOKIUNAG Plag
Yndlakng edappoyng (composing with sounds) €16ikd ¢tiaypévng yia tn
Xpron ano pabnteg yupvacoiou Twv TUTIKWY PeBodwv obvBeong ameuvbeiag pe
NXNTIKO LAIKO. MoAAEG euxaplotieg oTov Kab. Leigh Landy.

Avépéag Mviéotpng. Opodtipog Kabnyntg Z0vBeong HAeKTpOVIKNAG
Mouaoikng, Tp/Mouoikwv Zroudwy, Iévio MNMaveruoTtnuio



Katerina Tzedaki
fixed media: 2 channels
duration: 8.32

The central idea of this audiovisual composition is a fragmented and abstract
approach to water as an element of nature and creation. Recordings and
synthetic sounds have been used, as well as still and moving visual material,
sound-forming images referred to in Psalm 103, improvised algorithms of
rearrangement and transformation, in combination with iterative, recursive,
kinetic and intuitive compositional processes.

Katerina Tzedaki (1964), born in Rethymno, studied music in Athens (1984-
1991) with I. loannides, S. Vasilleiades and D. Kamarotos and has been
coordinator of the Computer Music Lab of the programme of
Psychoacoustics at the Aristotle University of Thessaloniki IPSA (1994-
2000). She completed her studies in electroacoustic music composition at
City University, (MA, 2002) and at De Montfort University (PhD, 2012) with
Simon Emmerson. She is a founding member of the Hellenic Association of
Electroacoustic Music Composers and of the Hellenic Society for Acoustic
Ecology. Her music has been presented nationally and internationally. She is
currently teaching at the Department of Music Technology and Acoustics at
the Technological and Educational Institute of Crete.

en hydasie..” (in the waters) (2025) 'I 3

"€v vdaot..." (2025)

Katepiva T{edakn ] 3
otaBepod peco: 2 kavaAla

Sidpkela: 8.13

H kevipik 16€éa TNG OTTIKOOKOUOTIKNAG QUuTAG oLvBeong eivalt n
QMOOCTIACoHATIKA adnpnuévn TPOCEYYION Twv LOATWVY Oav OTOLKEIO TOU
KOOPOL Kal TNG dnulovpyiag Omwe avapEPOVTaAl OTOV TPOOLUIAKO PAAPO
(103). ‘Exouv xpnotuotolnBei nxoypadnioelG Kal oUVBETIKOI fXoL, KaBwe Kal
otaBfepd Kal KIVOUPEVO OTITIKO UAIKO, auTtooxediol aAyoplBuol avadiata&ng
Kal peETaPOPPwOoNnG, o€ ouvbuaopd peE  EMAVAANTITIKEG, QAVASPOUIKEG,
KIVNTIKEG Kal SlaloBnTIkEG ouVOETIKEG Sladikaoieg KaBWG Kal NXOTIOINTIKEG
€IKOVEG TIoL avadepovtal otov Paipuo 103.

H Katepiva Tgedakn o&idaokel oto Tunua Mouaokng Texvoloyiag &
AKOULOTIKNAG Tou EAANVIKOO MeooyelakoU lMaveriotnpuiov, ivat IOGPUTIKO HEAOG
G EMnvikng Etaipeiag Akouotikiig Owoloyiag kat tou EAAnvikou
2uvO€apou ZuVBeTWV HAEKTPOAKOUOTIKNG MouaoIknG kal Tpoodata PEANOG
NG ‘Evwong EAAvwv Mouooupywv. Zet kal epyaletal oto P€Bupvo tng
Kpntng.



Apixima (2025)
loannis Panagiotou ]
fixed media: 8 channels

duration: 6.35

Apixima explores the poetry of Abu Firas and Abd al-Wahhab Al-Bayati,
written in conditions of captivity and exile. The work is based on a set of
Byzantine musical apichimata, which are refracted and transformed,
generating new tunings and timbres.

loannis Panagiotou. Composer and visual artist based in the UK, holding a
PhD in composition and serving as a postdoctoral researcher at the
University of the Aegean. He teaches film composition at the University of
Edinburgh. His work, combining multimedia storytelling and oral history,
explores themes of memory, migration, and identity, and has been presented
in the USA, Japan, across Europe, and at institutions such as b-side Festival,
Dialogues Festival, Miry Concertzaal, the Tériade Museum of Modern Art,
and the Greek National Opera. He has collaborated with ensembles including
Plus-Minus, Red Note, the Edinburgh Quartet, and the EFMO. Currently artist
in residence at Zurich University of the Arts, he is also Artistic Director of the
Peter Nelson Ensemble.

Apixima (2025)

MNnavvng Navayiwtov .I 4
otaBepod peco: 8 kavaAla

Sidpkela: 6.35

To Apixima €€epeuvvd Tnv moinon tou Apmol dpdg kal Tou APmvt ai-
Ouayxdaun AA-Mmayiatt, ypaupévn oe ouvBnkeg alxpaiwoiag kal e€opiag. To
€pyo BaciCetal oe €va alvoAo BulavTtivwyv annyxnudatwy, Ta omoia StabAwvtal
Kal yetapopdwvovtal, SnUIoVPYWVTAG VEEG TOVIKOTNTEG KAl NXOXPWHATA.

MNavvng MNavayiwtov. ZuvBETNG Kal EIKACTIKOG e €dpa To Hvwpévo
BaaoiAelo, kdtoxog S16aKTopIlkoL atn cUVOeoN Kal HETASIOAKTOPIKOG
gpeuvnTng oto MNaveruotrpio Alyaiou. Ailbaokel ocbvBeon yla Kivnuatoypado
oto MNaveruotruio EdPBoupyou. To €pyo Tou, Ye Agova TNV MOAVPETIKA
adrynon Kat tnv rmpodopIKr oTopida, dlepeuvd {NTAPATA PVAUNG,
HETAVAOTELONG Kal TAUTOTNTAG Kal €xel mapoualaotei o HIMA, lanwvia,
Eupwrn kat onpavtikoug opyaviopoug (b-side Festival, Dialogues Festival,
Miry Concertzaal, Mouceio Tepiavt, EAZ). ‘Exel ouvepyaotei pe clvola
onwg Plus-Minus, Red Note, Edinburgh Quartet kat EFMO. Eivau artist in
residence oto MNaverotApo Texvwv Zupixng kal KaAAtexvikog AleuBuvtig
oto Peter Nelson Ensemble.



Georgia Kalodiki
fixed media: 2 channels
duration: 5.18

Based on a combination of bioacoustics recordings, instrumental audio files
and a thorough study of the environment through sound | categorised signals
in several types extracting information from the fact that in ecoacoustics,
animal biodiversity declines because of the increasing noise pollution. The
natural order of communication in nature is disrupted thus many species are
endangered by loss. Confusion and conflict by misunderstood sound
vocalizations between animals, imitations of environmental sounds through
the use of instruments, fluid element in an extended electronic processing
(rain, river flowing, drops of water) constitutes the material of the work.

Mixed Signals (2025) 'I 5

Georgia Kalodiki. Born in Athens (1975) she has a Master and a PhD in
composition from Goldsmiths College, University of London. She has also
studied composition with Yannis loannidis, Joseph Papadatos and
Alexandros Kalogeras, music for cinema and mixed media and classical
guitar. She also has a PhD in electrocoustic music (2020, lonio University of
Corfu in Electroacoustic Composition with Theodor Lotis). Her works have
been performed and received distinctions in Greece and abroad. She has
received commissions from Boston University, Espace du Son, University of
Athens, Orchestra of colours, Acanthes 2007, Dissonart Ensemble etc. Her
music has published from Subways Records. She has composed music for
four silent movies in Kakogianni foundation. She’s has also composed music
for theater productions.

Fewpyia Kahodikn
otabepd péoo: 2 kavaAla
Sidpkela: 5.18

Mixed Signals (2025) 'I 5

Baolopévo og évav ouvéuaopo BIOAKOUTTIKWY NXOYPAproewy, NXNTIKWV
apxeiwv pe opyava kal plag evoerexolg HEAETNG TOL TIEPIBAANOVTOG PHECW
TOU AXoU, Katnyoplomoinoa Stadpopwv TUTIWV NXNTIKA onpata, e€dyovtag
ANpPodopieg amod To yeyovog OTL HEAETEG OTNV AKOUCOTIKI OlkoAoyia
Seixvouv Mwg N BLOMOIKINGTNTA TWV {WWV PEIWVETAL AOYW TNG av§avopevng
nxoputmavong. H puaikn pon enikolvwviag otn povon diatapdooetal, Pe
arnoteleopa MOoAAA €idn va Bpiokovtal va ektiBevtal oe kivduvo kal va
Bpiokovtal untd TNV amnelir e§adaviong. O otpePAopEvog KWdIKAG
enkovwviag PeTa€d Twv (wwv AOyw Twv MAPEPPBOAWY TNG NXNTIKAG
pLMavong, oL PIUNoeLG TEPIBAAAOVTIKWY AXWY PHECW TNG XPHONG Opyavwy, TOo
LYPO OTOIXEIO ETIEEEPYATHUEVO NAEKTPOVIKA (BpOoXN, POr TIoTauol, oTayoveg
VEPOUL) AmoTeAOUV TO LAIKO TOU £PYOU.

Fewpyia Kalodikn. MevvrBnke otnv ABriva (1975).Katéxel SimAwpa otnv
KAQOIKA KIBApa kat otnv ouvBeon (A’ BpaBeio, Mouaikr Etaipeia ABnvav,
2004). Eivat mrtuxio0xoG Tou TPRPatog Mouoikng emoTthung Kat Téxvng Tou
naveriotnuiov  Makedoviag,kdtoxog Master kar Adaktopikol amd TO
Goldsmiths College Ttou MMaverotnuiov Tou Aovdivou kat ASAKTWP
NAEKTPOAKOUOTIKNAG 20UvBeong (@eddwpog AWTNG, Iovio MNaverotAplo).



Mikra Matta (2025)

Nikolas Valsamakis ] 6
fixed media: 8 channels

duration: 9.40

Mikra Matta (2025) is a micro-sound composition for 8 channels. The title
refers to the shared origin in Latin (materia) of “matter” and “mother”
(materia). Matter as the common source of beings. It is also a reference to
small events, those that are sometimes invisible from common experience
but fundamental for the constitution of existence. A movement from small
events to large ones, from bottom to top. All audio material has been
produced with a personally designed, non-standard, special algorithmic
procedure for the direct waveform computation and the synthesis of sonic
microforms, layers of stochastic micro-rhythms and various chromatic
noises.

Nikolas Valsamakis (1967) composes and teaches sound synthesis and
electroacoustic music. Works in the Department of Music Technology &
Acoustics (HMU), in Rethymno, where he co-directs the Studio of Music
Interaction and Polyphony. Since 2014, he has been organizing the annual
"Electroacoustic Spring" festival. He is a founding member of the Hellenic
Electroacoustic Music Composers Association (HELMCA).

Mikra Matta (2025)

NikoAag BaAcapakng .I 6
otabepd peco: 8 kavaAla

Sidpkela: 9.40

To Mikra Matta (2025) ival pla pikponxnTikri ouvBeon yia 8 kavdaAia. O tithog
TIAPATIEYPTIEL OTNV KOLVI EVVOIOAOYIKH KATaywyr] ota AATwvika (materia) tng
“OANG” kal TNG “pnTépag”. H OAN wg Kotvr Tinyn Twv ovtwv. Eival eniong pia
avadopd ota PIKPA yeyovoTa, eKeiva TIOU evioTe gival adpata aro TNV KoL
epmnelpia aAla BepeAlwdn oTn cLyKPOTNON Tou LTIAPXOVTOG. Mia Kivnon aro
TA PIKPA yeyovoTa TPOG TA PEYAAQ, ATIO TA KATW TIPoG Ta mnavw. OAo to
NXNTIKO LAIKO €xel TapaxBei pe pia TIPOCWTIKA OXESIAOUEVN, MWN-TUTIKA,
eldlkfy aAyoplBuiky Sladikacia ywa Tov arevbeiag uMoAoylopd  TNG
Kuppatopopdng Kat Tn olvBeon nXNTIKWV PIKPOHOPPWY, OTPWOEWY
OTOXAOTIKWY PIKPOPLUBUWYV Kal TOKIAWV XpwHAaTIKwV 6op0Rwv.

O NikoAag BaAcapdkng (1967) ouvBEtel kal SIOAOKEL NAEKTPOAKOUOTIKN
HoualIkn kat obvBeon fxou. Epydletal oto Tunua Mouaoikng TexvoAoyiag &
Akouotikig (EAMENA), oto P€Bupvo, omou eival urevBuvog yla To OTOLVTIO
Mouoikng Aadpaong & MoAuvdwviag. Armo to 2014 Slopyavwvel TO €TNCLO
PpeotIBAA "HAektpoakouatikry AvolEn". Eival 1dpuTikd peAoG Tou EAANVIKOU
2uvdéapou ZuvBetwv HAekTpoakouoTikhg Moualkng (EXZHM).



In Motion (2015)

Stavros Sakellariou .I 7
fixed media: 2 channels

duration: 7.40

In motion was composed in 2015. The concept of the piece is to push time
forward thus to find ourselves constantly in motion. The form is produced by
the contradiction of a linear sense of time with the vertical one. Linearity is
expressed through various gestural figures while spectral forms represent
the vertical content of the piece. The material is made out of metallic sounds
plus balloon tones, friction on percussive instruments and gestures of
pigeons recorded in open space. The various treatments upon the sounds
were aiming in creating a spectral continuity. The fact that motion is a
morphogenetic factor could be compared with the contrapuntal textures of
renascence where motion creates time and space.

Stavros Sakellariou was born in 1980 in loannina, Greece and lived there
until 2000. After having lessons in singing, piano and basic music theory he
moved to England to have a more formal training. In the period from 2000 —
2008 he acquired a bachelor of music at the university of Hull. In 2004 — 2006
he continued to a master degree where he focused in contemporary
composition and musicology. During the years 2008 - 2010, he went to
Corfu, Greece at the lonio university to attend another master degree in the
programme 'arts and technologies of sound’. There he became interested in
electroacoustic music as a composer and as an analyst.Since 2013, is a
music teacher in music schools in various places around Greece.

In Motion (2015)

Ztavpog ZakeAAapiov ] 7
otabepod peco: 2 kavaAla

Sidpkela: 7.40

To "in motion" ouvtébnke to 2015. H 16¢a Tou €pyou eival va wbroel Tov
XPOVO TIPOG TA EUTIPOG, WOTE va PBPLOKOPACTE CLVEXWG OE Kivnon. H ddpua
napdayetal ano tnv avtibeon opl{ovTiou kal KABetou xpdvou. H ypappikétnTa
ekppaletal pEow SlapOpwV XELPOVOULOKWY OXNUATWVY. TO LAIKO amoTteAeital
ano PETAAAKOUG AXOULG GUV TOVOUG WTIAAOVIWY, TPIBH 08 KPOLOTA Opyava Kal
XELPOVOUIEG TIEPIOTEPLWV TIOL NXoypadoLvTal oe avolxto Xwpeo. O1 diadopeg
enefepyaoieq Twv nXwv otoxevav otn  dnulovpyia pIOG  GACUATIKAG
ouveéxelag. To yeyovog OTL N Kivnon eival évag JopPoyeveTIKOG TapdyovTag
Ba propoloe va CLYKPIBEL PE TIG AVTIOTIKTIKEG LDEG TNG avayEvvnong OTou
n Kivnon dnuioupyei xpdvo Kat Xwpo.

O Ztadpog ZakeAAapiov yevvriBnke to 1980 ota lwdvviva kat €(noe ekei
pEXpL To 2000. AdolL €kave pabrjpata Tpayoudloy, TAvou Kal Bacikng
Bewpiag TNG HOUCIKAG, METAKOUIOE oOTnv AyyAia yla pla 1O €rmionun
eknaidevon. Tnv nepiodo 2000-2003 aAréKTNoe MTUXIO MOULCIKAG aATd TO
Maverotruo tov XaA. Tnv mnepiodo 2004-2006 CLVEXIOE PE PETATITUXIOKO
Tith\o omoudwv, Omou emikevtpwOnke oTn olyxpovn oUlvBeon Kkal
pouaikoAoyia. Katd ta €tn 2008-2010, mriye otnv Képkupa oto lovio
MavermoTtruio yla va mapakoAouBroeL Eva akOPn UETATITUXIAKO TIPOYPAUHA
OTO TIPOYPAWPMA «TEXVEG KAl TEXVOAOYIEG TOU Nxou». Ekel evdladépbnke yia
TNV NAEKTPOAKOUOTIKI HOUGIKN WG OUVBETNG KAl wG avaAutrg. Amo to 2013,
epyadetal wg Kabnyntng POUGCIKNAG O MOLGOIKA oxoAeia oe Sidpopa Pépn NG
EANGSaG.



Thanos Polymeneas-Liontiris
fixed media: 2 channels
duration: 8.46

Entomology#2 (2025) is an acousmatic work on the secret life of insects.
Following Tettix-A’ (2022, inspired by cicadas) and Entomology#1 (2024, a
miniature on a single imaginary insect), it shifts the focus to a teeming
landscape: a dreamlike pond, a dense forest, a place where countless
microscopic voices weave their own world. Here, multiplicity, coexistence,
and swarm-like textures take center stage. The material, derived from
processes on a pre-recorded prepared piano, unfolds into a soundscape of
shimmering density —an auditory close-up of a living universe where
communication, competition, and adaptation emerge collectively, like an
endless dance.

Entomology#2 (2025) 'I 8

Thanos Polymeneas-Liontiris is an Athens-based artist and researcher
working at the intersection of sound, feedback systems, and intermedia
performance. His practice engages feedback not merely as a technical
phenomenon, but as a method for generating form, presence, and
instability —resulting in music compositions, durational performances,
interactive installations, and collaborative works. Before returning to Greece
in 2018, he studied and worked in the Netherlands, Spain and the UK. He is
a member of the Music, Acoustics and Technology Lab (LabMAT) and
Assistant Professor in Music-Making and Interactive Media at the National
and Kapodistrian University of Athens. His research is rooted in cybernetic
theory, generative systems, and the poetics of responsiveness in
performance.

Oavog MoAvpevéag - Atovtrpng
otaBepd PETO: 2 Kavala
Slapkela: 8.46

Entomology#2 (2025) 'I 8

To Entomology#2 (2025) eival €va QKOUoUaTIKO €pyo adlEPWHEVO OTN
pLOTIKA Cwn Twv evtopwy. Metd to Tettix-A’ (2022 — epmvevopevo amnod To
TPayoudt Twv TQT(KIWY) Kat To Entomology #1 (2024 — pia pwviatoupa yupw
ano Tn dwvr evog GavtaoTikoL evtopou), To Entomology#2 otpedel To auti
o€ €va TOAUBOUVO TOTTo: pla GavtaoTiKA Aipvn, €va ureppPeaAloTiko §Aoog,
€vav TOTIO OTIoL APETPNTEG HIKPOOKOTIIKEG PWVEC cuvudaivovtal. H ripoooxn
€oTIalel otnv MOAAAMAOTNTA, OTn ouvLTIAPEN Kal OTIGC UPEG oprjvoug. To
UVAIKO, aro emnefepyacieC oe mponxoypadpnuévo TPOETOIUACHEVO TILAVO,
peETQUOPDWVETAL OE NXOTOTLO TIUKVOTNTAG, OAV APETPNTOL OPYAVIOUOL TIOU
avaoaivouv Kat GUVUTIAPXOULV.

O @avog MoAvpevéag-Alovtipng sival KAAMTEXVNG KAl EPELVNTAG PE €8pa
Tnv ABrjva. H dpactnplotnta tou €Xel wG KUPLO AVTIKEIPHEVO €PELVAG TOV NXO,
Ta ovotAuata cvmpocboéémonc kat Tnv Slapeoikn performance. To
Snpioupyikd Tou €pyo TPooeyyiCel Ty avatpopodotnon Oxt armAwg wg
TEXVIKO ¢awvopevo, ald wg pébodo mapaywyne aloBntikig dpoppac —
Kara}\r]yovraq O€ IOUOIKEG OUVOECELG, TIAPACTATIKA €pya, Kal SlaSpaoTIKEG
eykaraotaocelg. lMpwv emotpePel otnv EAAGSa to 2018, omoudaoce kat
gpyaotnke otnv OAAavdia, Tnv lomtavia kat To Hvwpévo BaoiAeto. Eival pélog
Touv Epyactnpiov Mouaikng, AKOUOTIKAG Kal TexvoAoyiag (LabMAT) tou
EKMA kat Emikoupog KaBnyntg otn Mouoikry Anuoupyia kal Tta
Aladpaotikd Méoa oto Tunua Mouailkwv Zrovdwv (EKMA).



Deleverance (2025)

Dimitris Barnias .I
fixed media: 4 channels

duration: 15.49

Deliverance is inviting listeners to immerse themselves in a dynamic
soundscape that feels both familiar and uncanny - expansive, yet intimate.
The piece unfolds through evolving sonic textures and. shifting spatial
elements, creating a sense of movement and transformation. While largely
driven by autonomous processes, subtle aesthetic composer’s interventions
guide the overall character of the work as captured in its recorded form.

Dimitris Barnias. My music research focuses on algorithmic composition
using primarily environmental sounds. | create music using modular
synthesizers, the music programming language Pure Data and Web Audio
API, to design generative music systems as part of my doctoral research at
HMU. Alongside my academic work, | actively perform in free improvisation
concerts, both as a solo artist and in collaborative settings. | have
collaborated with artists across disciplines - including dance and theatre
groups, video artists and fellow musicians. | am an active member of the
Hellenic Association of Electroacoustic Music Composers (HELMCA) and a
strong advocate for Acoustic Ecology through various cultural initiatives in
Chania, where | live.

Deleverance (2025)

Anpritpng Mrapvidg ] 9
otaBepd pEoo: 4 kavalla

Sldpkela: 15.49

To Deliverance KaAei Toug akpoaTeg va BuBloTolv oe éva SuVAUIKO
NXOTOTTIO TIOU POoLAleL TAUTOXPOVA OIKEIO Kal avoikelo. To €pyo EedimAwveTal
pé€oa amod eEEANOOOUEVEG NXNTIKEG UPEG Kal PETABAAANOUEVA XWPLKA OTOIXE(q,
SnuovpywvTag pla aiobnon kivnong kat peTapdpdwaong. Av Kal o€ PeyAAo
BaBuod kabodnyeitat and avtdvopeg Sladikaaoies, SIAKPITIKEG ALOONTIKEG
napePPACEIG TOL CUVBETN KATELBUVOUV TOV CUVOAIKO XAPAKTHPA TOU €PYOU,
OMWG auTod AMOTUTIWVETAL TNV nXoypadpnpeEvn Tov popodn.

Anpitpng Mniapviag. H epeuvnTikni pou dpaotneldTnNTa ETIKEVIPWVETAL
otn oLvOeTIKN Sladikacia PEow aiyoplBuIKwY PeBOdwy, e BAacikd VAIKO
TOUG NXOUG TOL TIEPBAANOVTOG. ANULOLPYW POUCIKI XPNOIUOTIOWVTAG
modular synthesizers, Tn yAWooa POLGIKOL Tipoypappatiopou Pure Data kat
10 Web Audio API. MapdAAnAa pe to akadnuaikd pou €pyo,
SpacTnpLoTIoIOLUAL WG EPPNVEVLTHG O CLVAUAIEG EAEVBEPOL
AUTOOXESLAOUOU, TOCO WG GOANO KAAAITEXVNG OCO0 KAl O CLVEPYATIKA
oxnuara. ‘Exw ouvepyaotei pe KaAAtexveg amnod diadpopetika nedia —
opAadeg Xopou kal BedTpou, EIKACTIKOUG Bivteo kal pouaikoug. Eipal evepyd
UENOG TNG EAANVIKAG ‘Evwong ZuvBetwv HAEKTPOaKOLOTIKAG MOUGIKAG
(ESSIM) kat €vBeppog uoaTnNPIKTAG TNG AkoUoTIKNG OlkoAoyiag,
OUMHETEXOVTAG O€ TIOLKIAEG TIOAITIOTIKEG TIPWTOROVAIEG oTa Xavid, OTou Kal
Slapevw.



Black Zeppelin (2024)
Stelios Giannoulakis
fixed media: 2 channels
duration: 7.53

Like an exercise in sound-design and at the same time a tribute to some
unforgettable records and musical references, the work uses more than 30
short samples from classic rock hits, which struggle to preserve certain
elements of identity. They are playfully kneaded together into an
electroacoustic-acousmatic trajectory, fueled by their harmonic and
rhythmic qualities, as well as by the timbral and thematic characteristics of
the genre.

Stelios Giannoulakis. Composer, sound designer and engineer with a PhD
in Electroacoustic Composition (University of Bangor Wales), MA in Digital
Music technology (Keele University), and a first degree in Electronic and
Biomedical Engineering (NTUA). Electroacoustic and cross-genre
composition, soundscape recording, concert performances, group projects.
Music and sound design for theater, film, dance, and video games. Sound
diffusion system design, circuit bending, game mechanics, interactivity.
Collaborations with groups and individual artists, residencies, festivals, and
awards. Teaching composition and music technology at CMRC/KXYME,
Athens Conservatoire. Founding member of HELMCA

Black Zeppelin (2024)

ZtéAog MNavvouAdkng 2 O
otabepod peco: 2 kavaAla

Sidpkela: 7.53

Zav pia Aoknon NXOMAAOTIKAG Kal TauvToxpova Ppopog TIUAG o KArola
aféxaota akoUOPATA KAl MOUCIKEG avadopeg, TO €PYO  XPNOLUOTIOLEL
neplocotepa arnod 30 clvtopa Seiypata and KAAOOIKEG POK ETUTUXIEG, TIOU
naoyiCouv va dlatnprijoouv KArmola oToleia TtautdtnTag. ZupwvovTtal e
nayviwdn 61d6eon oe pla NAEKTPOAKOUCTIKI] — AKOUCUATIKA TPOXIA TIOU
TpododoTeital arod Ta appoVIKA Kal PUBUIKA XAPAKTNPLOTIKA TOUG, OTIWG Kal
arno TA NXOXPWHATIKA KAl BEPATIKA XOPAKTNPLOTIKA TOU IOIWHATOG.

ZTéAoG MavvouAdkng. ZuvBETNG, oxedLAOTNG NXOL KAl UNXAVIKOG.
2moudég HAektpoAdyou Mnxavikol kat Biloiatpikig Texvoloyiag (EMIM), MA
Wnoakr Mouaoikn TexvoAoyia (Keele University), PhD otnv
HAektpoakouoTikr) Z0vBean (University of Wales Bangor). Mouaikr kat xog
yla ouUVAUAIeg, Xopo, BEatpo, Kivnuatoypddo, povtad, video, interactive kat
mobile epapPOYES, KATATKELH TIEIPAPATIKWY JOUCIKWY OPYAVWY,
avtooxedlaopog. Mailel kal nxoypaodei solo ) pe diddopa povaikd oxnuata,
ouvepyddetal yia oAAd xpovia pe Beatpa, opadeg xopou, diadopoug
avBpwWIIoLG TWV EIKACTIKWY, KAl EPELVNTIKA KEVTPaA. AlbAokel ocuvBeon Kal
HOULaIKN TeXvoAoyia yia To Kévtpo Z0yxpovng Moualkng ‘Epeuvag, oto
Qbeio ABnvwv. I6pUTIKO pENOG TOL EAANVIKOU Zuv&EopoL 2ZLVBETWV
HAeKTPOAKOULOTIKNG MOUGIKAG.



Vassilis Roupas, Dimitris Talarougkas
fixed media: 2 channels
duration: 8.22

This is the first of a series of pieces that we made, inspired from the Chinese
Taoist tradition. We intend to play live the whole project in an Athenian venue
this season. Recorded at Dimitris' home studio. Dimitris Talarougas:
Frequency modulation, edit, mix. Vassilis Roupas : vst synths and effects,
additional material, edit, mix.

Whispers of the Tao (2025) 2 'I

Vassilis Roupas. Composer, pianist, improviser, founding member of the
Hellenic Electroacoustic Music Composers’ Association.

Dimitris Talarougas is a composer, multi-instrumentalist, and improviser, as
well as a founding member of the "Sea Orchestra" and creator of the
ensemble "En-Plithos." He is also a member of the Association of
Electroacoustic Music Composers and is active in the field of contemporary
experimental music. He studied Music Theory at the "Nikos Skalkotas"
Conservatory in Athens and Composition at the "School of Fine Arts" (HdK)
in Berlin.

BaciAng Poomag, Anuntpng TaAapolykag
otabepod peco: 2 kavaAla
Sidpkela: 8.22

Whispers of the Tao (2025) 2 'I

UTO €ival TO TPWTO AT PLA GELPA KOPHATIWY TIOU KAVALE, EMNPEACUEVA ATTO
TNV KIWVEQIKN TaoloTikr Tiapddoaon. Zkomodg pag eivat va nai§ouvpe {wvtava
6\o To project oe kArolo abnvaiko xwpo tn $etivr) oeCov. Hxoypadnbnke
OTO OLKIOKO OTOLVTIO Tou AnunTen. Anuniteng TaAapouykag: Frequency
modulation, edit, mix. BagiAng Pourmag: vst synths and effects, additional
material, edit, mix.

BaciAng Pounag. ZuvBETng, maviotag, autooxedlaotnq, IOPUTIKO PEAOG TOU
EZ>HM.

O AnuAtpng TaAapolykag eival ouvbeETng, ToAvopyaviotag Kat
autooxedlaoTnG HE €vePyn TaAPOLCIA OTOV XWPO TNG OLYXPOVNG Kal
TEPAPATIKAG HOUCIKAG. Eival 1dputikd pélog tng "Opxnotpag 1ng
Odahacoag", dnuiouvpydg Tou cuvolou "Ev-TAn6og", kabweg kal pENOG Tou
2uvdéapou ZuvBeTwv HAEKTPOAKOUOTIKNG Moualkng. 2Zrovdace OewpnTika
oto Qbeio Nikog ZkaAkwTtag otnv ABriva kat Z0vBeon otnv AvwTtatn ZXOAN
KaAwv Texvwv(HdK) ato BepoAivo.



Silence (2025)

Fotis Rovolis (¢2)
fixed media: 2 channels
duration: 10.30

The work follows the testimonies of three Holocaust survivors (specifically
from Auschwitz) and relates them to the present day and the situation in the
Gaza Strip. Margot Heuman(n) and Dr. Alfred Miinzer, two people persecuted
both for their Jewish heritage and their sexuality, describe their experiences,
revealing yet another aspect of Nazism. Stephen Kapos, also a Holocaust
survivor, conveys his anger and despair regarding the conditions that are
being repeated today and have led to the genocide of the Palestinians. The
composition is made entirely of specific phrases, modified in order to create
different sonic textures, which stretch across the entire frequency spectrum
and intertwine, producing a shared path.

Fotis Rovolis ($po). Having studied Architecture (Thessaly) and
electroacoustic music composition (Sonology/The Hague, NKUA/Athens),
they explore the boundaries between sound and space by creating
installations, soundscapes and images. Their work follows political,
imaginary and queer narratives, incorporating alternative identitiess (Zirlar
Mord Q', norcimo ii) and constructing parallel universes. They have
collaborated on short films, theater productions and performances,
participated in the ICMC conference (Seoul) and the SMC conference
(Porto) and more recently they took part in the program “Worlds Within
Worlds” by Flux Laboratory Athens and NCSR "Demokritos”, and in the 6th
contemporary dance festival “Compartments Dance Project.”

Silence (2025)

®wtnG PoPoArg (¢o) 2 2
otabepod peco: 2 kavaAla

Sidpkela: 10.30

To ¢pyo akoAouBei Tiq €€loTOPNOELG TPIWV ETUCWVTIWY TOU OAOKAUTWHATOG
(ouykekplyéva Tou ACOUOPITG) Kal TNV avaywyr] TOUG OTO ORPEPA Kal TNV
katdotaon otnv Awpida g MNafag. H Margot Heuman(n) kat o Dr. Alfred
Minzer, 600 dtopa Touv Kuvnyrndnkav yia Tnv eRPAikr Toug Kataywyn Kat yia
TNV 0e€0VAAIKOTNTA TOUG, TiEpLypddouv To Biwpd Toug avadelkviovtag pia
akopa Tmtuxy tou vafiopol. O Stephen Kapos, emiong emwv TOU
OAOKQUTWHATOG, ETIIKOVWVEL TOV BUPO Kal TNV anoyvwar] TOU G OXEDN HE TIG
ouvOnkeg TIoL emavaAaufavovrtal oApepa  Kal €xouv odnynoel otnv
yevoktovia Twv MNaAaiotwviwv. H obvBeon amnoteAeital €§ oAokArpou amo
OUYKEKPIYEVEG  PPACELG, TPOTIOTIOINPEVEG WOTe va  Snuloupyroouv
SlAPOPETIKEG NXNTIKEG LPEG, TIOU AMAWVOVTAL OE OAO TO GUXVOTIKO EUPOG Kal
AAANAOTIAEKOVTAL TTAPAYWVTAG Hla Kotvry dladpopn.

dwtng PoBoAng (o) ‘Exovtag omnovddoel ApxitekTtovikn (M.©ecoaliag) kat
NAEKTPOAKOUOTTIKY LoUCIKY obvBean (Sonology&Artscience - Xayn, TMZ
EKIA - ABriva), e€epeuvd Ta Opla PETAEL AXOL Kal XWPEOL KATAOKELALOVTAG
€YKATAOTACELG, NXOTOTIA Kal €IKOVEG. 2TA €PYA TOU OKOAOUBE( TTOAITIKEG,
$pavtaclokEg Kat  Kourp adnynoelg, EVOWHATWVOVTAG EVAANAKTIKEG
Tavtétnteg/alias (Zirlar Mord Q', norcimo ii) kat xrtiCovtag mapdAAnia
oburnavta. ‘Exel ouvepyaotei oOe TAWViEG HIKPOU PNKOUG, BeaTPIKEG
napaotdoelg kal performances, ocuppeteixe ota ouvedpla ICMC (ZeoUM) Kat
SMC (MopTO) KaL MpdodaTa Mrpe PEPOG OTO TIPOYpappa "AavBavwv Xwpog"
(KIMIZN), oto 70 oLVESPLO AKOVGTTIKAG OIKOAOYIAG KAl OTO Tipoypaupa “Worlds
Within Worlds” kat oto 60 ¢eotiBAA olyxpovou xopou “Compartments
Dance Project”.



/nin/ (2023-to date)

Dimitris Papageorgiou 2 3
violin & electronics: 2 channels

duration: 9.08

/nin/ — from the Greek ‘vuv’, meaning ‘now, at this time’ — is an ongoing
performance research project for solo violin and bespoke live electronics.
The project examines improvisation both as performance practice, and as a
research method that is enacted as sound. The violinist interacts with a live
electronics environment incorporating T/ensor/~, a prototype system in Max
integrating adaptive DSP and generative processes. Developed in a funded
artistic research study, T/ensor/~ explores the field of human-computer
interaction and the intersection of improvisation, digital augmentation, and
machine agency. Each performance of /nin/ is a unique exploration of
‘improvisation-as-research’ and a mindful inhabiting of the ‘now’ as a
performative present in its unfolding. The version of /nin/ included in this
edition captures the live improvisation and on-site recording by the
composer at the “Electroacoustic Music Days” 2025 festival, with some
post-production applied later.

Dimitris Papageorgiou is a violinist/improviser, composer, and a Lecturer in
Music at Edinburgh Napier University. His work explores free improvisation,
contemporary music notation, and interactive music systems. As a violinist/
improviser, he creates sonic textures through an approach that extends the
violin’s sound-making possibilities while following the instrument’s
affordances and responses. His compositions span instrumental and
electroacoustic music, with a particular focus on human-computer
interaction and electro-instrumental settings. Recent projects include T/
ensor/~, an interactive performance system in Max at the intersection of
improvisation, digital augmentation, and machine agency. He has presented
internationally at ICMC 2025, InMusic 23, NIME 2023, PSN 2022, DARE
2019.

/nin/ (2023-onpepa)

Anpnteng MNanayswpyiov

BloAi kat nAektpovikd: 2 channels
duration: 9.08

To /nin/ — and To EAANVIKO «VUV», TIOU ONUAiVEL «TWPA, OTNV Tapoloa OTlyurR»
— eival éva ev efeli€el performance research €pyo ylia coAo PBloAi kat
NAEKTPOVIKA. To €pyo €Eetdlel Tov autooxeSlaopd TOO0 WG KAAANTEXVIKNA
TIPAKTIKA, 000 Kal w¢ HEBodo €peuvag Tou TpaydatwveTal wg fnxog. O
BoAoviotag aAAnAerudpd avtooxedlaoTtika pe TepIBAAlov live electronics
ToU evowpatwvel To olotnua T/ensor/~. Avamtuypévo OTO TIAQIOLO
XPNUATOoS0TOUUEVOL TIPOYPAUMATOG yia T Slepelivnon Tou autooxedSlaouov
petagd avBpwrou-pnxavng, To T/ensor/~ eival éva ovotnpa oto Max to
omnoio ouvdudlel mpooappootik WEXZ (adaptive DSP) kal Tapaywylkeg
(generative) diadikaoieq. KaBe meppoppavg Tou /nin/ eival pia avadrtnon tou
«QUTOOXESIAOPOU-WG-EPELVA» KAl UIA PBiwon TOu «vuv» WG ETUTEAETTIKO
napov. H ekdoxn tou /nin/ mou meplAauBdaveTtal otnv Tapoloa €kdoon
QMOTUTIWVEL TOV AUTOCOXESIAOPO Kal Tnv eruToria nxoypadnon amd Ttov
OUVOETN oto PeoTIBAN «Hpépeg HAekTpoakouoTikng Mouaolkig» 2025, pe
OXETIKNA PETATIAPAYWYr] TIOU TIPAYHATOTIOw0nKe oe Se0TEPO XPOVO.

O Anunitpng Mamayewpyiov eival Bloloviotag/autooxedlaotrg, ouveETNg
kal Lecturer oto tunpa Mouaoiknc tou Edinburgh Napier University. To €pyo
Tou €oTialel OTov €AelBepO  AUTOOXESIAOUO, TN OUYXPOVN HOUCIKN
onuewoypadia kat ta Sadpactika peca. Q¢ PloAoviotag/autooxedlaotig
aflomolei SIEVPLPEVEG TEXVIKEG ETIEKTEIVOVTAG TIG NXNTIKEG SuvaTOTNTEG TOU
BLoAlo0, pye 0dnyo TN CUUPLWTIKA avadpaon Pe To GPYAVO Kal TOV TapayOuUeEVO
nxo. Oi ouvBeoelg TOU eKTeivovIal amd TNV OPYAVIK €wg Tnv
NAEKTPOAKOUOTIKI HOUCIKN, HE Eudacn ota cuotrparta aAAnAemnidpaong oe
Sladpaotikd mepiBaiiovra. Mpoodara €pya nephaupfavouv to T/ensor/~,
€va oboTnua oto Max mou Slgpeuvd ToV ALTOoXeSIAOPO PETAEL avBpwmou—
punxavnigc. ‘Exel mapovoidocel Siebvwg o peoTIiBAN kat cuvedpla 6nwg ICMC
2025, InMusic 23, NIME 2023, PSN 2022, DARE 2019.



Nearfield pt.2 (2025)
Spyros Polychronopoulos, Yorgos Dimitriadis

drums and fixed media: 2 channels
duration: 8.12

Yorgos Dimitriadis and | met in Athens in 2016, during a short-lived but
meaningful festival connecting Berlin and Athens experimental scenes. We
didn’t perform together, but hearing each other planted a quiet seed. Nearly
a decade later, we met again—no plan, just shared listening. What followed
were focused, near-ritual sessions, not building something, but uncovering
what was already there. | shaped the recordings while traveling, always on
headphones. That closeness gave the album its name: Nearfield.
Fragmented field recordings, unstable electronics, and sparse percussion
unfold slowly—attuned to what lingers in between.

Spyros Polychronopoulos (aka Spyweirdos) explores sound as both a
scientific phenomenon and an artistic medium. He is an Assistant Professor
at the Department of Music Technology and Acoustics at Hellenic
Mediterranean University, with research in acoustic levitation, instrument
modeling, and room acoustics. Since the late '90s, he has been active in
sound aesthetics, releasing 20 albums and performing worldwide. His
innovative works—such as LEM (Room40, 2016) and Nyfida (Room40,
2024)—have proposed radical approaches to the distribution and experience
of music, offering dynamic and participatory listening encounters.

Nearfield pt.2 (2025)

Znopog MoAvxpovomnouvAog, MNwpyog AnunteLadng 24
KPOoUuOTA Kal otabepod PECO: 2 kKavaila

Sidpkela: 8.12

Me tov Anuntplddn cuvavinBnkape otnv ABriva To 2016, oe éva deoTIBAA
TIOU OLVEDEE TIC TEIPAUATIKEG OKNVEG Tou BepoAivou kal tng Abrvag. H
akpoéaon Twv set pag puTtePe €vav olwrnAd omopo. Xxedodv Séka xpovia
petd, &avaPpebrnkape—xwpic oxedlo, amAWwG peE Ko akpoéaon.
AkoAolBnoav eotiaopéveg, oxedOV TEAETOUPYIKEG ouvedpieg, OxL yla va
XTioOUpE KATL, AAAA yla va arokalvpoupe 6,TL dn vrnpxe. Tn obvBean tnv
eneepydotnka Tafldedovtag, AvTa Pe akouoTIKA. H eyy0otnTa avtn édwoe
oto dAAumouy TO Ovopd Tou: Nearfield. Hxntikd 6pavopata, aotadn
NAEKTPOVIKA KAl AITEG KPOUOTEG  Xelpovopieq EeTuAiyovtal  apyd—
OUVTOVIOHEVA PE O,TIL AWWPEITAL OTO EVOIAPETO.

O Znopog MoAvuxpovomouAog (yvwoTog Kal wg Spyweirdos) Kiveital oTov
KOOPo TOU NAXoL, efgpeuvvwvtag TNV moAvdidotarn ¢Lvon Tou TOCO WG
EMIOTNHUOVIKO pavOPEVO 000 Kal WG KAANTEXVIKY €kdpaon. Eival emikoupog
kabnyntng oto Tunua Mouaikng Texvoloyiag kat AkouoTikrg Tou EAMETA,
HE EPELVNTIKO €PYO OTNV AKOUCTIKNA Alwpnan, TNV TPOCOUOoIWoN HOUCIKWY
OpPYAVWY KAl TNV AKOUOTIKH XWPWV. Ao Ta TEAN Twv '90s, £xel KUKAODOPATEL
20 &Apmoup, pe ANBOG ouvePYaoLWV Kal CUVALALWY dleBvwg. Ot dnuloupyieg
Tou, OnMwg 10 LEM (Room40, 2016) kat 10 Nyfida (Room40, 2024),
TPOTEIVOUV  VEOUG TPEOTOUG Glavopng Kal akpdéaong TNG HOUOIKAG,
TIPOCHEPOVTAG Hia BLWHATIKA Kal SladpaacTIKn epmelpia.



Action / Reaction Il (2023)

Dimitris Bakas, Natassa Mare Moumtzidou 5
fixed media: 2 channels

duration: 9.26

Action/Reaction Ill is the third part of a series of exploratory dialogues and
meetings between composer Dimitris Bakas and vocalist/improviser
Natassa Mare Moumtzidou. The work spans a broad sonic spectrum, from
electronic fields to acoustic ecology, capturing sounds, sights, stimuli,
phonemes, and soundscapes. Thw goal was to create an ascending spiral
of interaction between the composer's sound fields and the singer’s
improvisational vocal lines, establishing an innovative relationship between
each successive recording.

Dimitris Bakas. Born in Katerini in 1975, Dimitris Bakas studied composition
with Theodore Antoniou and earned an MMus and PhD in contemporary
composition at Goldsmiths, University of London, under Roger Redgate. In
2010-11 he was a visiting scholar at Columbia University with Tristan Murail.
His music has been performed in the UK, Greece, USA and at international
events such as ICMC, SMC and Sonic Mmabolela, while he has received
commissions from institutions including the Greek National Opera. As a
sound artist, he has collaborated with museums such as the Archaeological
Museum of Thessaloniki and the Ethnological Museum of Thessaloniki. His
work was awarded a Certificate of Artistic Achievement by the Luxembourg
Art Prize (2022). He is a member of EEM, HELMCA, KSYME, HSAE and
temp’Ora.

Natassa Mare Moumtzidou is a musician, vocalist, and improviser with
appearances at international festivals and collaborations with prominent
artists and institutions in Greece and abroad. Her career spans a wide range
of genres, from popular to experimental and classical music, with
performances ranging from text-based works to free improvisation. She has
released seven solo recordings that received excellent reviews in Greece and
internationally. As a founding member of the international organization

Anpntpng Mnakag, Natdasoa Mape Mouptiidou
dwvn kal otabepd PETo: 2 Kavala
Sidpkela: 9.26

Apdqn / Avtibpaon Il (2023) 2 5

To Apdon/Avtidpaon Il gival To TpiTO PEPOG PIAG OELPAG EPELVNTIKWV
SlaAGywV Kal cuvavtroewyv PeTagd Tou ouvBETn Anpnten Mmndka Kat g
dwvnTikAG avtooxedidotplag Natdooag Mapé Mouptlidou. To €pyo
KaAUTTEL €va VPV NXNTIKO dAocpa, amnd nAekTpovika redia €wg tnv
QAKOUOTIKA OlKoAoyia, GUAAaUBAvoVTAG NXOUG, EIKOVEG, epebiouara,
dwvnpata kat nxotortia. H mpoaogyylon ntav va dnuiouvpynBei pia avodikn
orneipa aAAnAenidpaong avaueoa ota NXNTIKA Tedia Tov cLVOETN Kal TIG
AUTOOXESIAOTIKEG GWVNTIKESG YPAUMEG TNG TpayoudioTplag, edpalwvovtag
Hla KawvoTtopo oxéon avapeoa oe kabe Sladoxikr) nxoypadnon.

levvnuévog otnv Katepivn 10 1975, 0 AnpAtpng Mnakag omovudaoce
ooveeon ue Tov ©eddwpo Aviwviou kal anéktnoe MMus kal AléaKToleé otn
obyxpovn cbvBeon oto Goldsmiths, Maveruotpio Aovbdivou, unoé tov Roger
Redgate. To 2010-11 urmp€e emokeENTNG epsuvnmc oto I'Iavemomulo
Kohovpria pe Tov Tristan Murail. H pouoikr) Tou €xel mapouolaotel oe Hv.
BaoiAelo, EAAGSa, H.M.A. kat &ieBvr) ouvédpla onwg ICMC, SMC, Sonic
Mmabolela, EVW é:xel AdBel avabéoelg amnod 16pLpata Onweg N EGVIKr'] ALpIKN
2knvn. Q¢ sound artist ouvepyaletal pe pouceia, PeETAEL Twv OTMOIWV TO
Apxaioloylkd Mouceio ©Oeooalovikng kat To Aaoypadliké Mouaoeio
Oeooalovikng. To €pyo Tou avayvwpiotnke pe MiotomoinTtikd KaAAITEXVIKwY
Erutevypatwv and to Luxembourg Art Prize (2022). Eival péhog EEM,
HELMCA, KXYME, HSAE kal temp’Ora.

H Natacoa Mape Mouptlidov eivar pouoikdg, PokaAiotpla Kat
aUTOOXESIAOTPIA PE CUHPETOXEG ot Olebvr) PeoTIBAN Kal ouvepyaoieg pe
oNUAvTIKOUG KAAAITEXVEG Kal opyaviopolg otnv EANGSa kat To e€wtepiko. H
nopeia TNG KaALTTEL €UPL Gdaopa eldwv, amnd TN OdnuodA €wg TNV
TEPAMATIKA Kal Adyla PJOUGIKN, PE EPUNVEIEG TIOU eKTeivovTal amlod €pya e



“Interaction International ADELPHOPOIESIS” and initiator of the Sound of
Art festival, she has also developed work in the therapeutic dimension of
music, offering presentations, workshops, and seminars on free expression
and vocal improvisation in Greece and abroad.

Keipevo €wg Tov eAelBepo aumoxs&aopo ‘Exel ekbwoel 7 npoomec
nxovpaq)npam He eCAIPETIKEG KPITIKEG o0 EANGSa kal diebvwg, evw
ouvepyaadieg TG £xouv TiUNBel pe BpaPeia peyaiwy opyaviopwy. Qg 18pUTIKO
HENOG TOU S1ebvolg opyaviopoL «Interaction International
ADELPHOPOIESIS» kal gprivedatpla Tou deatiai Sound of Art, €xel emtiong
avartuéel Spdon otn BeparneuTikr SlAoTacn TNG YOUCIKAG, e TIAPOUCIATELS,
epyaotrpla Kat ogpivapla otnv EAANGSa kat To e§wtepikod.



Remembrance (2025)

Andi Dhima, Dalia Jacobs

voice, audio & video fixed media: 2 channels
duration: 10.54

It begins with two presences: sound and body. The audio, composed by Andi
Dhima, layers fragments of memory, history’s weight, and the noise of
survival. Dalia Jacobs’ voice runs through it not as narration but as presence,
refusing silence. She inhabits this dialogue physically listening, resisting,
insisting. The work shifts between Albania, where occupation, dictatorship,
and civil unrest etched resilience into the body, and Palestine, where memory
is a daily act against erasure. Each demolished home, cut olive tree, and
stolen life endures as testimony. Not monuments or dates carved in stone,
but what lingers in sound, shadow, the smallest gesture of endurance.
Remembrance asks how memory survives when collapse defines daily life. It
offers no closure remaining open, alive, insistent.

Andi Dhima is a sound and video artist based in Athens, Greece. His
practice centers on creating immersive audiovisual compositions and
installations that merge field recordings, multichannel audio, and
experimental video. As the founder of the Umbra Project, he collaborates
with performers, dancers, and musicians to develop hybrid works that
interweave improvisation, fixed media, and live performance. His artistic
research engages with themes of temporality, memory, identity, and the
poetics of both urban and natural environments. Dhima’s work has been
presented at festivals and artistic platforms across Greece, and he is an
active member of the Hellenic Electroacoustic Music Composers
Association (HELMCA).

Dalia Jacobs is a Palestinian interdisciplinary artist. Her work is rooted in
the exilic Palestinian experience, shaped by years of movement across the
Mediterranean. Spanning across photography, performance art, video art,
and immersive audiovisual installations. Her practice is both personal and

Remembrance (2025)
Avtu ARpa, Dalia Jacobs
otabepd péco: 2 kavaAla
Sldpkela: 10.54

=eKiva pe SVo Tapouoieq: Tov AXo Kal To cwpa. O fXog, TIou cuvEBETE N
Avty Anpa, ouvBeTel Bpadoparta pvAung, To BAPoG NG oTopiag Kat Tov
B86pupo NG eniPBiwong. H pwvr) Tng NTaAla TCEKOUTIG SlaTpEXEL auTOV ToV
S1dAoyo 6x1 wg adriynon aAld wg rapouasia, apvolpevn Tn owwt. Katolkel
autédv ToV SIAAOYO CWHATIKA aKoUYOoVTaAG, AVTIOTEKOUEVN, ETTIEVOVTAG. TO
€pyo petarorniCetal peta&v AABaviag, omou n katoxn, n Siktatopia Kat ot
TIOAITIKEG avaTapaxeg xdpa&av Tnv avBeKTIKOTNTA OTO owHA, Kal
Malawotivng, 6mou n pvrun eivat pia kabnuepivi pdaén evavtia otn
6laypaq>r'|. Kabe KaTsécq)lopévo onin, Kopuévn eAld Kat kKAeppevn Cwn
EMIPEVEL WG papTupia. ‘Oxt pvnpeia r NUEPOUNVIES OKAMOPEVEG OTNV METPA,
aAAG QUTO TIOL IAPAPEVEL TTOV X0, Tr) OKIA, TNV TIAPAIKPN] XEIPOVopia
avtoxne. H avauvnon pwtd nwe erupliver n pvipn 6Tav n Katappeuon
opiCel TNV kaBnuepivr) Cwry. Aev MPOoPEPEL KAVEVA KAEIOIUO TIAPAPEVOVTAG
avolxtr, (wvtavn, emigovn

O Andi Dhima eival sound kal video artist pe €6pa tnv Abriva. H mpakTikn
TOU eTIKevVTpWvETAL otn Snuioupyia immersive audiovisual cuvBéoewv Kkal
installations mou ouvbéudalouv field recordings, multichannel audio kat
experimental video. Q¢ founder tou Umbra Project, ocuvepydletal pe
performers, dancers kat musicians yia tnv avarrtuén hybrid €pywv mou
ouvdualouv improvisation, fixed media kat live performance. H kaAATexvikn
TOu €peuva SlEPELVA TN XPOVIKOTNTA, TN MPvAun, TNV TAUTOTNTA KAl TNV
TIoINTIKA TG00 TOL ACTIKOU 600 Kal TOU PuailkoL TieplBailovtog. To €pyo Tou
€xel mmapouolaotei oe festivals kau artistic platforms otnv EAAGSa kat eivat
evepyo PENOG Tou EZZHM.



political. Jacobs exists within the intersection of grief, displacement,
resilience, and love, offering intimate reflections in her practice.

H Ntaha T¢ekopng cival pia NaAaiotivia dtaBepatikr) KAAATEXVNG. To €pyo
NG €xel TG pifeq Tou otnv eptmelpia g e€opiag otnv MNaAaiotivn, n omoia
Slapopdwbnke amod xpovia YETAKIVACEWV o OAn TN Meaodyelo. Ekteivetal oe
dwTtoypadia, performance art, video art kat KAOBNAWTIKEG OTITIKOOKOUOTIKEG
€YKATAOTACELG. H TPAKTIKA TNG €ival TG00 TPOCWTIIKI 000 Kal TIOAITIKA. H
TCEIKOPTG LTIAPXEL OTO onueio Topng tNG OAIYNG, TOL eKTOTIIOPOUL, TNG
avOeKTIKOTNTAG KAl  TNG  aydmng, TPOOPEPOVTIAG  TIPOCWTIKOUG
avaoTtoxaopoUug oTnV TPAKTIKA TNG.



Lands (2025)

Thanos Tsavouselis 7
fixed media: 8 channels

duration: 10.52

“Lands” is a multichannel electroacoustic composition exploring the
environment as a living system. Across four chapters —Substrate, Signals,
Contingency, and Intelligence—the work reflects on the physical and
informational flows that define ecological and technological existence.
Through processed sound, glitch, and texture, the piece narrates the
collapse and recalibration of reality.

Thanos Tsavouselis (1998) is studying Electroacoustic Music Composition
at the Department of Music Studies of the lonian University and is a member
of the ASABE live electronic music ensemble. Since 2024, he has been a
member of the Hellenic Electroacoustic Music Composers Association
(HELMCA). His work focuses on the creation of multimedia compositions.

Lands (2025)

Oavog ToaBovaéAng 2 7
otabepd peco: 8 kavaAla

Sidpkela: 10.52

To “Lands” eival éva TIOAUKAVAAIKO €pYo NAEKTPAKOUOTIKNG olVBeoNG Tou
efepevva 1O TEPIPBAAMOV wg Cwvtave ovotnua. Meoa and Téooegpa
kepalala—Ynéotpwua, 2nAuata, Evdexopevikotnta kat Nonpoolvn—To
€pyo avaotoxaletal TIG PoEG VANG kal MAnpodopiag mov GuyKpoTouv TNV
OIKOAOYIKN] Kal TEXVOAOYIKN UTtapén. Méoa ano enefepyaopévo rxo, glitch kat
VPEC, adnyeital TNV KATAPPELCON KAl TNV enavappubulon NG
TPAYHATIKOTNTAG.

O Odvog ToaBoucéAng (1998) omoudalel X0vBeon HAEKTPAKOUOTIKAG
Mouoikng oto Turpa Mouaolkwv Zroudwv Tou loviou MNaverotnuiou kat eival
HEAOG TOu cuvoAou {wvTtavrG NAEKTPOVIKNG pouaoikng ASABE. Ao to 2024,
eival péNoGg Tou EAANVIKOU Zuvdéopou 2ZuvBeTwv HAEKTPOAKOLOTIKAG
Mouoikng (EZXHM). To ¢€pyo Tou emkevipwvetal otn Onuioupyia
TIOAUHECIKWY OUVBETEWV.



Dimitris Savva, Lina Alexaki
fixed media: 2 channels
duration: 8.20

Astral: Dreaming Without Dreams portrays the experience of astral
projection, as told by Lina Alexaki. Lina speaks in a direct, poetic narration
that becomes the work’s core sonic and conceptual material. The
composition connects with my own memories of astral projection and
bridges structured techniques with experimental, intuitive improvisations. At
times | seek balance; at others | deliberately unsettle the work’s aesthetic
coherence, exploring their coexistence and dialogue. Here, my practice
creates a tension between my familiar musical vocabulary and a conscious,
symbolic detachment from it. Composition: Dimitris Savva Text/narration:
Lina Alexaki.

Astral: Dreaming Without Dreams (2024) 2 8

Dimitris Savva is an electroacoustic music composer, live-electronics
performer, researcher and educator. His work spans electroacoustic pieces,
scores for multimedia, documentaries, dance and theatre, and solo/
collective live-electronics with interactive media. Since 2011 his works have
been presented at 95 international festivals, including Ars Electronica
Forum Wallis 2024, Matera 2024, ARTESCIENZA 2024, InSonic 2017:
Immersive Future (ZKM), ICMC 2014 (Athens), and the New York
Electroacoustic Music Festival 2021. His pieces have received awards such
as Metamorphoses 2012/2014/2018 and lannis Xenakis 2018. Ten works
have been released on notable compilations, including Metamorphoses and
CIME 2020.

Lina Alexaki is a composer and sound artist whose immersive, nostalgic
soundscapes draw on classical, jazz, rock, and especially electroacoustic
and experimental traditions. She holds an MA by Research from the
University of Birmingham and an Integrated Master’s from lonian University.
Founder of Musicove, a post-production company, Lina also composes

Anunitpng Zappa, Aiva AAe§akn
otabepod peco: 2 kavaAla
Sidpkela: 8.20

Astral: Dreaming Without Dreams (2024) 2 8

H olOvBeon Astral: Dreaming Without Dreams amodidel Tnv eumelpia Tng
QaoTPIKAG TIPOROANG, oTiwg TN dinyeitat N Aiva AAe€akn. H Aiva piAa pe
ApeaTo, TIOINTIKO AOYO TIOU Yivetal TO BACIKO NXNTIKO KAl EVVOLOAOYIKO UAIKO
Tou €pyou. H olvBeon cuVOUIAEL pe SIKEG POU PVAUEG AOTPIKNG TIPOBOARG
Kal YEPUPWVEL SOPNUEVEG TEXVIKEG PE TIEIPAUATIKOUG, S1aio8nTIKOUG
aUTOOXESIAOHOUG. AANOTE ETISIWKW LOOPPOTIIA, AANOTE OKOTIUN
avaoTtaTwaon TNG alodnTIKAG oLVOXNAG, EEepeLVWVTAG TN PETAED TOUG
ouvunapén kat Tov dtahoyo. H mpakTikr pou edw dnuiovpyei éviaon
avApeaa OTO YVWPLHO AEEIAOYLIO POU Kal pia ouveldnTry, CUMBOAIKN
anopdkpuvon anod avtd. 2uvbeon: AnunRteng ZaBpa « Keipevo/adpriynon:
Aiva ANe€akn.

O AnpAtpng Zappa eivar ouvbETNG NAEKTPOAKOUOCTIKNG HOUCIKAG,
nieppoppep CwvTavrng NAEKTPOVIKAG, EPELVNTAG KAl EKTTAISEVTIKOG. To €pyo
TOU TEPIAAPPBAvEL NAEKTPOAKOUCTIKEG OUVOECELG, HOUCIKA Yl TIOALUEDQ,
VTOKIPQVTEP, XOPO Kal B€atpo, KABwG Kal atopika/cUANOYIKA TIPOTCEKT live
electronics pe 61adpaoTtikd péoa. Amno to 2011 €wg orjuepa Ta €pya Tou £X0LV
napovotactei oe 95 Siebvy deoTIBAA, evdelkTikA: Ars Electronica Forum
Wallis 2024, Matera 2024 — ARTESCIENZA 2024, InSonic 2017: Immersive
Future (ZKM), ICMC 2014 (A6rjva), New York Electroacoustic Music Festival
2021. ‘Exouv OwakpiBei oe Saywviopolg onwg Metamorphoses
2012/2014/2018 kat ldvvng =evdkng 2018. Aéka €pya TOL €XOUV
KUKAOPOPNOEL 0 ONUAVTIKEG OCUANOYEG, PETAEL Twv oroiwv Metamorphoses
kat CIME 2020. Aivel SlaA€€elg kat epyaotripla oe 1dpvpara.

H Aiva AAe§akn eival cuvBETpLa kat sound artist Tng omoiag Ta epPubloTIKA,
VOOTOAYIKA nxoToTtia avtAolv €umveuon amd tnv kAaolkr, t¢af, pok Kat
KUPIWG TNV NAEKTPOAKOUCTIKA KAl TEPApATIKA pouatkh. Eival katoxog MA by
Research and to University of Birmingham kat eviaiov petamtuxiakol



poetry and created the album companion to Ann Swanson’s book, SimAwparog ano 1o lovio MaverotApo. Qg 1dpuTPLa TNG Musicove (eTalpeia
Meditation for the Real World. post-production), acxoAeital kal pe Tnv moinon, evw €xel cuvBEéoel To album
companion Tou BiBAiov tng Ann Swanson, Meditation for the Real World.



Too Slow for Evolution (2025)

Philippos Theocharidis, loanna Mavriki
voice & electronics: 2 channels

duration: 7.42

For voice and electronics

Philippos Theocharidis. Born in Thessaloniki, Greece, he studied Electronic
Music in Keele and Newcastle-Upon-Tyne, UK. His PhD at the lonian
University, Greece is on Human Computer Interaction for Electronic Music
Composition and Performance. He is a University teacher since 2000,
currently teaching at the lonian University, Corfu. He has also worked in the
recording and live sound industry. His work is centered around live
electronics and improvisation but also sound and interaction design. It has
been performed and presented in conferences and festivals across Greece
and internationally. https:philippostheocharidis.wordpress.com

loanna Mavriki is a musician and educator, working primarily with voice and
live electronics. She is currently studying Electronic Music Composition at
the lonian University’s Department of Music Studies. Her work focuses on
sound sculpting at a microstructural level and the creation of multilayered
textures through granular synthesis and live electronics. She has presented
her work at festivals such as 100 Years Since the Birth of lannis Xenakis and
the Hellenic Electroacoustic Music Days, as well as in university concerts.

®dihinmog Ocoxapidng, lwavva Mavpikn
Pwvn Kat NAEKTPOVIKA: 2 kavalla
Sldpkela: 7.42

Bpadurara Avarrtuooduevog (2025) 2 9

INa dwvr Kal NAEKTPOVIKA.

®ianmog Oeoxapidbng. evvriBnke otn  Oecoalovikn, omoldace
HAektpoviki Mouoikry otn Meydhn Bpetavia (maveruotruia Keele kat
Newcastle-Upon-Tyne). H &16aktopikr) Tou SatpiPry (I6vio Maveruotrpio)
eival mavw otn Addpacn AvBpwriov MnxaviAg ywa tn Z0vBeon kat tnv
Ektéleon HAekTpovikng Mouolikng. And to 2000 Siddokel otnv Tpitofdaduia
eknaidevon (MaMak, EAMella, 16vio Maveriotruio) evw €xel SOLAEDEL kal oav
MNXavikog rnxou oe Slokoypadia kal cuvavlieg. To €pyo Tou, Ye Tuprva tn
CwvTavr) NAEKTPOVIKI HOUCIKI Kal TOV aUTOOXeSIAoNO, AAAA Kal To oxedlaoud
nxov kat S1adpacTikwv cuoTnUATwy, €xel mapouolactei oe GeoTIPAN Kal
ouvédpla atnv EANASa kal To eEWTEPLKO.

H lwavva Mavpikn eival pouoikog kal nmaidaywyog pe KUplo opyavo tn
dwvn. Zrmovdddel oto Turua Mouaikwv Zrouvdwv Tou loviou MNaveriotnuiov
otnv katevBuvon Z0vBeong HAekTpovikAG Mouoikng. Eotiadel otn opidevon
NXoU o€ PIKPOodoUIKS emtinedo kal oTn dnulovpyia MoAveTinedwv LOWV PECW
granular oOvBeong kai live electronics. 'Exel mapouoidoel €pya tng oe
PeoTIBAN onwe ta «100 xpodvia and tn yévvnon tou Mdavvn Zevdakn» Kal ot
«Hpepeg HAektpoakouoTikng Mouaikng» tou EXXHM, kabwg kar oe
ouvavAieg Tou loviou Maverotnpiou.



MoCM live 2025 [extract]

Andreas Monopolis 3 O
live electronics: 4 channels

duration: 6.29

During the 2025 edition of the Electroacoustic Days organized by HEMCA,
composer and performer Andreas Monopolis, under his artistic alias MoCM,
presented a captivating live performance that merged improvisation, spatial
sound, and narrative intent. Performed in real time before an audience in
loannina, the work employed an 8-channel diffusion system with live binaural
spatialization. The piece unfolds as a semiological audio narrative, delving
into themes of war, human alienation, and the fractured psyche of
contemporary existence. Blurring the boundaries between electroacoustic
composition, acoustic idioms, and techno-infused rhythmic structures,
MoCM’s performance evolves organically - shifting from abstraction to pulse,
from inner turmoil to collective resonance. The result is a deeply expressive
and immersive sonic experience that reflects the artist’s ongoing exploration
of sound as language, emotion, and resistance.

A. Monopolis - MoCM, as a composer and performer, presents a solo
performance of contemporary electronic music based on an electronic and
analog portable sound system. As for defining the genre of the music, apart
from the general term experimental music, it can also be described as: Live
Electronics, Drones, Soundscapes, Sporadic tempo, and mainly acoustic
experiences & Electroacoustic music. Andreas Monopolis was born in Corfu
in 1976. His artistic impulse is expressed not only through music, but also
through images and materials.

MoCM live 2025 [extract]

Avépéag MovonwAng 3 O
NAEKTPOVIKA: 4 KavaAla

Sldpkela: 6.29

Katd tn &dpkela twv Hpepwv HAektpoakouotikic Mouoikig 2025, o
OLVOETNG Kal epunveuTnc Avdpeag MovomwAng, Pe TO KAAAITEXVIKO TOU
Pevdwvupo MoCM, rapouaciace pia cuvapTacTikh (wvtavr) apdotacn mou
ouvduale TOV AQUTOCKESIAOHO, TOV XWPLKO NXO Kal TNV abnynuatikr impodbeaon.
Mapouolacpévo og PAyPATIKO XPOVO VWOV KOolvoL ota lwavviva, To €pyo
xpnouoroinoe éva cbotnua didxuong 8 kavahlwy pe {wvtavr XwplkoTtoinon.
To €pyo EedMAwveTal WG PLa CNPEIOAOYIKI NXNTIKN adriynon, eyabuvovtag
oe Bépata moAépou, avBpwrtivng arnoéévwong Kal Tng dtacttacuévng Yuxng
NG ovlyxpovng Lumapéng. ©oAwvovtag Ta Opla PETAEL NAEKTPOAKOUOCTIKNG
oLVOEONG, OKOUCOTIKWV ISIWHATWY KAl PUBUIKWY SOUWV EUTIOTIOUEVWV HE
Texvoloyia, n mapaotacn Tou MoCM e€eliooeTal opyavikd - petatoriopevn
arndé TNV adaipeon otov TAAPO, amd TNV €0WTEPLIKA avatapayr OTov
OUA\OYIKO ouvToviopd. To armoTélecpa eival pia Babld ekdpaoTikh Kal
KABNAWTIK NXNTIKA epmelpia mou avtavakAd Tn ouveyn efepeldvnon Tou
KAAALTEXVN yla TOV AX0 WG YAWooa, cuvaiobnua kat avtiotaon.

O Avépéag Monopolis - MoCM, wg ouvBETNG Kal EKTEAEOTAG, TAPOUCIACEL
pia o6Ao TAPACTAOn OLUYXPOVNG NAEKTPOVIKAG HOUCIKAG Paclopevn o€
NAEKTPOVIKO Kal avaloylkd ¢popnTtd clotnpa rxou. Qg oplobetnon Tou eidoug
TNG MOUCIKNG, €KTOGC amod TNV TEIPAWPATIKA HOUCIKA WG YEVIKN OpoAoyia,
umopel emniong va neplypadei oav: Live Electronics, Drones, Sound Scapes,
Sporadic tempo kal kupiwg acoustic experiences & Electroacoustic music. O
Avdpeag MovormoAng yevvrOnke otnv Képkupa to 1976. H KAAAITEXVIKN TOL
napopunon ekppadetal Oxt Hovo peoa amod Tn POUCIKN, aAAd Kal peoa anod
€IKOVEC Kal LAIKA.



Parias (2024)

Wiktor Mastela 3 ]
fixed media: 2 channels

duration: 4.54

Parias is a dark existential work inspired by Kafka’s The Trial. At its core
stands the “pariah,” the figure of isolation, trapped within a labyrinth of
shadows and absurdity. The invisible charge that weighs upon him, and the
indifferent, faceless system that judges him, serve as an allegory of
existential anguish, the sense of guilt without cause, and submission to
incomprehensible forces. Thus, the work illuminates not only the fate of a
solitary hero but also the shared human struggle for meaning, freedom, and
light within a world of silence and darkness.

Wiktor Mastela is a graduate of the Department of Music Studies at National
University of Athens, with a Master’s in Music Technology and Contemporary
Practices. As a sound engineer, he has supported numerous events and
concerts for the University of Athens and collaborated with the Music and
Acoustic Technology Laboratory (LabMAT) on artistic and academic projects.
As active musician and composer, Wiktor contributes to various bands and
genres, showcasing his versatility through diverse musical collaborations
and original compositions.

Parias (2024)

Biktwp Mactéla 3 ]
otabepod peco: 2 kavaAla

Sidpkela: 4.54

To Parias eival éva okotelvod uTtapélakd €pyo, eUMVELoPEVO amod Tt Aikn Tou
Kdadka. 210 emnikevipo Bpioketal o «mapiag», 0 AvBpwriog mou Blivel TNV
ano&évwon, rayldevpévog oe éva AapuplvBwdeg cOOTNUA OKIWY Kal
napaloylopo. H adpatn katnyopia mou tov Bapaivel kat To adlddopo,
anpéowno o0oTna Touv ToVv Kpivel Aswoupyobv wg a}\)\nyopia yla v
aywvia tng Vrapéne, TNV aiobnan TG eVoxNG XWPIE aitia Kat v vrotayr
anévavtt oe SUVAPELS aKATAVONTEG. To £pyo PwTiCeL £TOL OXL HOVO TN poipa
€VOG povaxlkol fnpwa, aAAd Kal TNV Kolvr avepwrtivn TidAn yia vonua,
ehevBepia kal wg PEoa oe Evav KOOPO CLWTIAG Kal OKOTOUG.

O Wiktor Mastela cival anédoitog touv Turpatog MouciKwv Zmouvdwv Tou
EBvikoU kat KarodioTtplakol MNavemiotnuiov ABnvwv, Pe PYETATTUXIAKO OTNV
Texvoloyia Mouolkig kat 2oyxpoveg [lpakTikeg. QG nXOAATTING, €xel
uTToOTNPIEEL TTANBOC EKONAWCEWV Kal CLVALALWV Yia To MNavertioTripio ABnvwv
kal €xel ouvepyaotei pe TO Epyaotiplo Mouoiknc kat AKOUOTIKNG
Texvoloyiag (LabMAT) oe KaAATexvika kat akadnudikd €pya. Q¢ evepyodg
HOUOIKOG Kal ouvBETNG, o Wiktor cuvelodépel oe Sladopa cuyKpoTAHATA Kat
Houalka €idn, avadelkvoovTag Tn MoAUHoPdIa TOU PECW TIOIKIAWY HOULGIKWV
OULVEPYACLWV KAl TIPWTOTUTIWY CUVBETEWV.



Saloufa (2025)

Giorgos Stefatos 3 2
fixed media: 2 channels

duration: 5.07

A woman's journey from a foreign psychiatric clinic to the warm embrace of
a remote frontier island, led by a fake sea.

George Stefatos is a musician and programmer. He creates sound software
whose primary aim is to enable a more direct interaction between the
composer and his sonic material.

2alouga (2025)

Nnwpyog Zredparog 3 2
otabepod peco: 2 kavaAla

Sidpkela: 5.07

To TafidL plag yuvalkag arod pia Yuxlatpikn KAWVIKG TOu eEWTEPIKOL OTNV
Ceotn ayyaAla evoG aKPITIKOU vnaolov, he obnyod pia YeuTikn BAAacoa.

O Zredparog MNwpPyog cival PoucIKOG Kal TTPoypauuaTioTng. Kataokevadel
TIPOYPAUHATA NXOU TA OToia €XOLV WG TIPWTAXIKO OTOXO TNV TIO APECH
AAANAETOPAON TOU CLUVOETN PE TNV NXNTIKFA TOL DAN.



Let them float (2025)

Manolis Lianis 3 3
fixed media: 2 channels

duration: 3.10

This electroacoustic collage is made up of “prepared” samples that have
been processed using the Python programming environment. The source
material comprises diverse recordings of individual musical instruments
sliced into brief phrases (0.5-3 seconds) and separated into three frequency
bands: low, middle and high. These fragments formed the initial sound
library for the piece, from which a second palette of sounds was created by
redistributing the frequency bands. Each sound in this palette is a
composite of three distinct fragments that never coexisted in reality,
producing new and unexpected timbral combinations.

My name is Manolis Lianis, | was born in Athens in 1986. | hold a bachelor's
degree in music studies with an integrated master’s in music technology from
the National and Kapodistrian University of Athens. | have studied advanced
music theory with composer Nikos Drelas, and received degrees in Harmony,
Counterpoint and Fugue from the Neoclassical Conservatory. | also attended
a three-year workshop on music composition in the context of theater at the
National Theater of Greece, led by composers Nikos Kypourgos and
Kornilios Selamsis. | have been a member of HELMCA since 2024.

Let them float (2025)

MavéAng Atavig 3 3
otabepod peco: 2 kavaAla

Sidpkela: 3.10

To €pyo auTo eival €va NAEKTPOAKOUOTIKO KOAAC TO ottoio dnuioupyrénke
pe «mpoeTolacpeva» samples, enefepyaocpéva oe miepiPariov Python. MNa
TN dnuloupyia Twv AXWV XpPNOoLUoTIoBNKaV ETEPOKANTEG NXOYPADrTELG
HEHOVWHEVWY POUCIKWY OPYAVWY, Ol OTIOIEG XWPIoTNKAV OE PIKPEG PPACELG
(0.5-3 sec) kat «tepayioTnkav» o€ TPELG (WVEG CLXVOTATWY (XapnAn, Yeoaia,
vPnAn). Ta aroomndopata avtd dlatnpRBnKav wg EEXWPLOTA apXeia evw, otn
OULVEXELa, OL dlaxwplopeveg (wveg ouxvoTATwY avadlavepndnkav yla va
SnuiovpynBei kat éva §evTepo GOVOAO NXNTIKWV Selypdtwy. KABe nxog
QUTOU TOU VEOL GUVOAOUL ATIOTEAEL £va TIPWTOTUTIO PEIYUA CUXVOTATWY TIOU
TIPOEPXOVTAL Ao TPEIG SIAPOPETIKES APXIKEG NXOYPADOELG.

Ovopdalopat MavoeAng Atavig, yevvritnka to 1986 otnv ABrjva kal ipat
anodoITog Tou TUAPATog Mouaikwv 2rouvdwv Tou EBvikou kat
Kamnodiotplakoo MNavertiotnpiov ABNVWV EI8IKELPEVOG OTOV TOHEA TNG
Mouaikng Texvoloyiag. Zrmoddaca avwtepa BewpnTikAd Pe Kabnyntr Tov
ouvBeTn Niko NTp€Aa Kal €xw amoktrioel Ta rtuyia Eidikod Appoviag,
Avrtiotiéng kat Povykag amnod to NeokAaoikd Qdeio. Emiong €xw anodoltroel
ano TO TPLETEG EPYATTAPLO OLVOECNG POUCIKNG 0TO EBVikO O¢aTtpo, e
kabnyntég toug ouvbeTeg Niko Kuttoupyod kat Kopvrlo Zehapon. Eipat
pélog Tov EXZHM arté to 2024.



Afanismos (2024)

Anna Vassiliadis 34
fixed media: 2 channels

duration: 5.01

War. Everything is changing in a few seconds. Calmness and daily routine
turns into panic, pain, loss and death. The current composition is quickly
describing three stages: calmness, chaos and silence. This composition
contains dozen of edited sounds, however there are a lot of familiar-less
edited sounds-too. The whole piece was built in a exclusively digital
environment.

Anna Vassiliadis. Born in Canada, but grew up in Greece. She studied
Music Technology and Acoustics and got her BSc from the Mediterranean
University at Rethymnon, Crete, completed her MSc on Sound Arts and
Technologies at the Department of Music Studies at lonian University in
Corfu. Continuing her studies in the same University, she is now performing
a PhD thesis on Electroacoustic Synthesis entitled “Microworld
Soundscapes” which is based on the sonification of video recorded
biological processes.

Agaviouog (2024)

Avva BaciAeiadn 34
otabepod peco: 2 kavaAla

Sidpkela: 5.01

MoAepog. ‘OAa aM\dlouv péoa oe Aiya Oeutepolenta. H npepia kat n
KabnuepLvr) pouTiva, YETATPETIOVTAL OE TIAVIKO, TIOVO, arnwAela kat 8avato. H
olvBeon autr}, €V ouvtopia Teplypddel Ta TPIa oTAdla: neeyia, Xaog Kat
owwrnA. ‘Exouv xpnowgortoinBei dekadeg enefyacpevol rxol, KAmolol woTdoo
Slatnpolv TNV KUPLOAEKTIKNA Toug urtootaon (Adyw BepatoAoyiag). H abvBeon
€xeL dnpovpynBei oe kaBapd Yndlakd meptBArov.

Avva BaoiAeiadn. evvriBnka otov Kavadd, aA\d peyalwoa otnv EAAGSa
(Kpntn). Zrmovdaoca Mouaoikn TexvoAoyia kat AKOUGTIKH TNV TTOAN TOU
PeB0Opvou Kat oAokAripwoa To MeTATTUXIOKO LoV OTIG TEXVEG Kal
Texvoloyieg Tou ‘Hyou oto turiua Mouoikwv Zrouvdwv Tng Kepkupag.
2uvexilw TIG OTIOLOEG oL €wg Kal orpePa, oto idlo Turua (PhD thesis),
Avw OTNV NAEKTOAKOUCOTIKY oUVOean, pe B€pa Ta nxotortia Tou
HikpOKoopou, Bact{ouevn otnV NXoroinon BIVTEOCKOTINUEVWY BIOAOYIKWY
Slepyaaiwv.



Yannis Mygdanis
fixed media: 2 channels
duration: 7.43

Divergent Spectrum (PSR-AX) is a fixed media work created from recordings
of cosmic signals such as pulsar emissions, magnetic storms, and
interstellar noise. These sounds, which are typically inaudible to human
perception, are processed and combined with delicate, human-scale sounds
including breaths, whispers, and mechanical fragments. The integration of
these two layers generates an acousmatic field where cosmic and human
elements intertwine, producing spectral shapes that diverge from
conventional patterns. The title references a fictional pulsar entry, designated
PSR-AX, emitting an eerie signal. The composition invites listeners to explore
the unknown within the cosmic noise while reflecting on human presence as
a rare anomaly within an infinite spectrum.

Divergent Spectrum (PSR-AX) (2025) 3 5

Dr. Yannis Mygdanis is a music educator, composer, researcher, and
designer of educational music software. He serves as an adjunct lecturer at
the Department of Music Studies at the NKUA and in the postgraduate
program “Music Education in Formal and Informal Settings.” He holds four
master’s degrees, as well as diplomas in Piano, Choral Conducting, and
Composition, and has attended courses in electronic music composition at
KSYME. He has participated in over fifty international conferences and has
published an equivalent number of articles in scientific journals. As a
composer, he has presented works for theater, short films, children’s songs,
and electroacoustic compositions. He has published scores and song cycles
set to music by Greek and international poets.

MNavvng Muydavng
otabepod peco: 2 kavaAla
Sidpkela: 7.43

ArmtokAivov @doua (PSR-AX) (2025) 3 5

To ArtokAivov @doua (PSR-AX) ival €pyo fixed media mouv otnpiCetal oe
KATaypadEG KOOUIKWY ONUATWY, OTIWG PASIOEKTIOUTIEG pulsars, HAyVNTIKEG
katalyideg kal pecoaotpikd B6pufo. Ta ixvn auvtd, cuvnbwg abeata atnv
avBpwruvn eprelpia, enegepydalovral Kat avTinapartifevral pe nXous PIKPNG
KAipakag, o6mnwg avarvoeg, PiBoupoug Kal pnxavika Bpavopata. H cuvonapén
TwV SVO ETUMESWY CUYKPOTEL AKOUOUATIKO TIESIO OTIOU TO KOOUIKO Kal TO
avBpwrivo aAAnAodielodlouy, tapdyovtag GAacpatika oxfiuaTa mou
arokAivouv anod tnv kavovikotnta. O TITAOG MAPATEUTIEL O PAVTIACTIK
kataxwpnon pulsar, kwdikotoinuevn wg PSR-AX, Tou eknepmel avoikelo
onua. To €pyo KaAei TOV akpoaTr va apouyKpaoTel TO AyvwaTo PHECA OTOV
B6puLBOo TOL CUUTIAVTOC KAl VA OTOXAOTEl TAvVw oTNV avBpwrtivn Ttapouacia
wq e€aipeon oe €va anelpo pdaopa.

O Ap. NMavvng Muydavng Spaotnploroleital wg pouaikonaidaywyog,
OULVBETNG, EPELVNTAG KAl OXESIAOTNG EKTIAIOEUTIKWY HOUGIKWY AOYIOUIKWV.
Eival evtetaApévog didbaokwv oto Tunua Mouoikwv Zroudwv Tou EKIA kat
OULVEPYATNG OTO PETATITUXIAKO «Moualkr Ekmnaidevon og Turikd kat Aturia
MepiBaAovtar. Katexel TEGOEPIG PETATITUXIAKOUG TITAOUG, KABWG Kal
SimAwpara Mavou, AlevBuvong Xopwdiag kat Z0vBeang, evw EXeL
TtapakoAoubroel padruata NAEKTPOVIKNG ouvBeong oto KXYME. ‘Exel
OUUPETAOXEL OE TIEPLOCOTEPA Arto TievAvTa dlebvr) ouveEdpla Kal ExeL
dnuooleloel loapBpa dpbpa oe emIoTNPOVIKA TIEPLOSIKA. QG OLVBETNG EXEL
apoucldcel €pya yla B€atpo, Tawvieg PikpoL pnkoug, adika Tpayoudla Kat
NAEKTPOOKOUOTIKA £pYQ, EVW EXEL EKOWOEL TIAPTITOVPEG KAl KUKAOUG
Tpayoudiwv Pe perottolnoelg EAARvVwyY Kal EEvwy TtoiNTwy.



On a Mixed Cage (2024)

Chrysanthos Christodoulou 3
fixed media: 2 channels

duration: 22.18

On a Mixed Cage is based on a 40" recording, at Athens national garden, in
August of 2024.

Chrysanthos Christodoulou. Born in 1973 in Thessaloniki. He studied
several instruments (violin, piano, jazz guitar, vocals) in conservatoires of
Thessaloniki. Since 1999 he writes music for dance theatre, theatre,
television, documentaries, short movies and installations.He is a founding
member of the audiovisual collective Modified Dog. Since 2012 he
participates in Caravan project. Releases CD: “antikeimeno-ego” (2003)
Hitch-Hike, “Landscape: white” (2004), “on the run” (2009), 7'' vinyl “on the
run” (2010). With Modified Dog: “Memories21” CD Thirstyleaves Records
(2018) - “once you are in you are never out”CD (2022). As a composer /
performer has participated in festivals in GR and abroad.

On a Mixed Cage (2024)

XpOoavBog Xpiotod00Aov 3 6
otaBepod Peco: 2 kavaAla

Sldpkela: 22.18

To On a Mixed Cage otnpiCetal oe 40" nxoypdadnong otov eBVIKO KNTIO
ABnvwv tov AbyouaTto tou 2024.

XpooavBog XpiotoSovAov. ['evvriBnke To 1973 otn Ogcoalovikn.
MeAetnoe SiadopeTika dpyava (BloAi, ravo, t¢al kibdapa, dwvry). Anod to
1999 ouVBETEL POLOIKN YIa XOPOBEATPO, BEATPO, VIOKIPAVTEP, TALVIEG PIKPOU
pAKoug Kat TnAedpaon. Eival 1§putikd pélog Tou oxrjpatog Modified Dog.
Ano 1o 2012 cuppetéxel oto Caravan Project. KukAodopieg CD: “avti-
keipevo eyw” (2003) Hitch-Hike, “Landscape: white” (2004), “on the run”
(2009), To 7” BwvoAlo “on the run” (2010). Me to oxrjua Modified Dog:
“Memories21”CD Thirstyleaves Records (2018), “once you are in you are
never out”CD (2021) Qg ocuvBeétng / performer €xel ouppeTaoyel oe PeoTIBAN
otnv EAAGSa kat To e§wTepIKO.



Dynamic Void (2025)

Manos Bratsolis 3 7
fixed media: 2 channels

duration: 6.29

Modern physics has radically redefined the void. In quantum mechanics, the
void is not truly empty but is instead filled with quantum fluctuations. These
fluctuations involve the constant creation and annihilation of particle-
antiparticle pairs, occurring on timescales so short that they evade direct
observation. Within the dynamic void, virtual particles materialize
spontaneously, borrowing energy from the void itself before swiftly
disappearing. In this piece | give an electroacoustic example of dynamic
void, presenting these fluctuations as vibrations of the void itself. It's a
granular synthesis created using softwares like pure data and vcv rack.

Manos Bratsolis was born in Piraeus, Greece. He has studied music in
various conservatories of Athens as well as electroacoustic music at
Contemporary Music Research Center (KSYME). He is interested both in
classical and electroacoustic music. He works in directions of algorithmic
music, granular synthesis and minimalist composing techniques. He is also
an astrophysicist (Msc, Phd) specializing in signal and image processing
(Msc, Phd) and he has worked as a researcher in Europe. He is member of
Hellenic Electroacoustic Music Composers Association (HELMCA), member
of International Astronomical Union (IAU) and senior member of IEEE Signal
Processing Society (SPS).

Auvapiko Kevo (2025)

Mavog MnipatooAng 3 7
otabepod peco: 2 kavaAla

Sidpkela: 6.29

H olyxpovn $uoikn €xel emavanpoodlopioel PIJIKA TO KeVO. ZTnV
KBavtopnxavikr, To kevo dev eival paypatikd adelo, aAAd eivatl yepdro pe
KBAVTIKEG SIAKLPAVOELG. AUTEG Ol SIOKUPAVOELG TTEPIAQUBAVOUV TN CLVEXN
Snuoupyia kat e§adavion (evywv owpatidiwv-avtiowpaTdiwy, mou
ouppaivouv og XPOoVIKA dlacTrpata Tooo olvtopad Tou diladelyouv TNG
Aueong napatrnipnong. Méoa oto Suvapikd Kevo, TA EIKOVIKA owpatidla
vAottolovvTal avBopunTa, davel{opeva evépyela arnod To idlo To KevO TPV
e€adavioToLy ypriyopa. € auto TO KOPUATL Sivw €va NAEKTPOAKOUCTIKO
napadetypa Suvapikou Kevol, apoucldfovTag AUTEG TIG SIAKVPAVOELG WG
Sdovnoelg Tou idlov Tou Kevou. Eival pia kokkwdng alvBeaon mou
SnuoLPYNRBNKE XPNOLUOTIOIWVTAG AOYIOUIKA OTwG pure data kat vev rack.

O Mavog MnipatooAng yevvribnke otov lMelpatd. Znmoddace POUOIKH o€
Slddopa wdeia NG ABrivag, Kabweg Kal NAEKTPOAKOUOTIKI HOUCIKF OTO
Kévtpo Zoyxpovng Mouatkig ‘Epeuvag (KEYME). Evéiadepetal Too0 yia tnv
KAQOIKA) 600 Kal yla TNV NAEKTPOAKOUVCTIKN HOUGIKH. EpydleTal oe
KATELBUVOELG AAYOPLBUIKNG HOUCIKAG, KOKKWSOoUG olvBeong Kal
MIVIHAAIOTIKWV TEXVIKWY oLvBeong. Eival emiong aotpoduoikog (Msc, Phd)
pe e€eldikevon otnv enefepyaoia onpatog Kal eikovag (Msc, Phd) kat €xel
epyaotei wg epeuvntng otnv Evpwrn. Eival pédog tou EAAnvIKoD
2uvdéapou ZuvBetwv HAekTpoakouaoTiknG Mouaolkng (EXZHM), yélog Tng
AleBvoug Aotpovopikig Evwong (IAU) kat avwtepo pEAOG TnG AleBvoug
Kowotntag Enefepyaociag Znuatwv IEEE (SPS).
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