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Ot Huépeg HAekTpoakovatiknyc Movatkn 2020 amoTeAoVV TNV ONUAVTIKOTEPY ETHOLX EKSHAWON TOU
EXXHM katd tnv omola T HEAN TOV OUVAVTWVTAL KAl TAPOVTLA{OVV OE OEIPd OUVAVALWY, SLaAEEEwY,
osuvapiwv, KAT. TS TTLo TPOoPATeS dnutovpyies Tovs. Ta TedevTaia ypovia, uéoa amo tn cvvepyaocia
tov EXXHM pe tn Aebvy) Zvvouoomovdia HAektpoakovotikic Movoikns (ICEM), n ekdniwon éxel
QAMOKTHOEL KAl SIEOVES TPOPIA UE TPOOKEKANUEVOUC KAl EKTEAETELS EPYWV OUVOETWY Ao TO EWTEPLKO.
Pétoc TNV ekbNAwan ovvdiopyavwvel To Epyaotrpto Movatikrc I[TAnpo@opikric tov Tunuatos Movotkrg
Texvodoyias kat Axovotikng, tov EAAnvikoU MeooyesiakoU Ilavemiotnyuiov o ovvepyaocia Ue TOV
EAAnviko Yvvdeouo ZuvOetwv HAektpoakovotikric Movoikrc.

Ot ouvavdieg, AGyw mepLoptlool ouvalBpoioewv Kat UETAKIVITEWY, Ba ueTadoBovV SLadIKTUKA.

e pa ogipa amo ovvavlisg, Oa mapovoiacBovv Epya yia uayvntotawia, kat live electronics. Xvvolika
Oa mapovoilacOovv 54 Epya oec 10 OLAPOPETIKES OUVAUAIEG. XTIC QETIVEG EKONAWOELS EYOouV
TPOYPAUUATIOTEL Ula ouvaviia - apiépwua otov Ayyro cuvOétn kat Oewpntikd Simon Emmerson kat
6vo (2) ovvavlies ue Epya ueAawv g Aie@voug Zvvouoomovéias HAektpoakovotikrc Movaikng (ICEM -
International Confederation of Electroacoustic Music).

JUVTEAEOTEC
Katepiva TCedakmn, NikoAag BaAoapdkng

Atadiktvakn Metaboon, lotooediba
Katepiva Tledaxn

2xeblaouoc Apioac, lMpoypauuatog
Nikolas Valsamakis
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Electroacoustic Music Days 2020 is the 19th annual festival of electroacoustic music in Greece and is
co-organised by the Hellenic Electroacoustic Music Composers Association (HELMCA) and the Computer
Music Lab of the Department of Music Technology and Acoustics of Hellenic Mediterranean University on
11, 12 and 13 December 2020.

The festival due to covid-19 travel restrictions will be instead live streamed.

This year we have invited the long friend of HELMCA, composer Simon Emmerson to talk and present his
work. We will present a video of his talk and a concert dedicated to his music.

The program consists of ten (10) concerts in 3 days, 54 compositions, 2 of which includes music
by members of ICEM (International Confederation of Electroacoustic Music). The international part of
the festival this year includes also music from the honorary and the founder members of CIME/ICEM:
Francis Dhomont, Elzbieta Sikora and Barry Truax.

Organizing Committee
Katerina Tzedaki, Nikolas Valsamakis

Website and Streaming
Katerina Tzedaki

Poster & Booklet Design
Nikolas Valsamakis
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Electroacoustic Music Days 2020
Friday 11/12

A1-18:00

Dimitris Savva - “Echo The Nymph Of Reflection” (2020) - 9°30”
Apostolos Loufopoulos - “Cracks of Time” (2020) - 12°30”

Kostas Karathanasis - “Dionysus” (2009) - 11'27”

Dimitris Bakas - “Copying the Archetype” - 4'18”

Epameinondas Fassianos - “Et Symphoniz Naturae” (2020) - 19'56”

A2 -19:00

Barry Truax - “Raven” (2020) - 10’35” [CIME/ICEM]

Christopher Poovey - “Forged Effervescence” (2020) - 9°14” [CEMI USA]
Lucas Xerxes - “Kowloon” (2017) - 9°’36” [DME PT]

Elzbieta Sikora - “Paris Gare du Nord” (2017) - 14’22” [CIME/ICEM]

A3 -20:00

Foteini Tryferopoulou - “Fata Morgana” (2019) - 6’47
Dimitris Tsironis - “Doxology (2020) - 15’15”

Maria Papadomanolaki - “Assemblage No 1” (2013) - 13’18”
Vasilis Kokkas - “cOvidius MetaMorpheus” (2020) - 16’53”

A4 -21:00

Andreas Monopolis - “Snapshot MoCM Live at sixgods 2/12/19” (2019) - 5°00”

Artur Lis - “I'm Trying to be Happy” (2020) - 824" [PSeME PL]

Gioele Billi & Fabio Novembrini - “Dilatato Ipnotico” (2020) - 2’10” [TEMPO REALE IT]
Marco Melilli & Fabio Novembrini - “Catarsi” (2020) -2°10” [TEMPO REALE IT]

Biagio Cavallo & Roberta Racis - “Erobolerobo” (2020) - 2’27” [TEMPO REALE IT]
loannis Panagiotou - “Play Me” (2020) - 11'36”

Suturday 12/12

B1-18:00

Vasilis Roupas - “The Rhythm of the City” (2002) - 7°51”

Stelios Giannoulakis - “Athens Modular Soundscape” (2020) - 14°00”
Georgia Spiropoulos - “Unstable Clties no. 7“(2020) - 3'16”
Papadimitriou Lefteris - “Morphogenesis” - 6’40”

Stefanos Zafeiriadis - “Guitar and Tape” (2020) - 10°39”

Filippos Theocharidis - “p. 268, Omonia” (2018) - 8'00”

Georgia Kalodiki - “On Board ”1(2020) - 5'24”

Katerina Tzedaki - “Once Upon a Time” (2012) - 1°00”

B2 -19:00

Simon Emmerson - “Memory Machine v.2” (2010)- 12’ 04” [UK]
Simon Emmerson - “Stringscape” (2010) - 21’10” [UK]

Simon Emmerson - “Aeolian” (2016) - 10°45” [UK]
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B3 -20:00

Panayiotis Kokoras - “Connotations” for string orchestra and electronics (2016) - 8'57”
Dimitris Kamarotos - “Streptoid Clouds Machinery” (2020) - 6’40”

Dimitris Karageorgos - “Soundscape 32” (2020) - 6'00”

Theodoros Lotis - “Voix” (2020) - 10’ 30”

Stelios Zoumadakis - “Worms On A Diadem” (2020) - 20°06”

Suturday 12 /12

C1-18:00

Dimitris Papageorgiou - “Miniature - Noise Study 11" (2020)- 2’ 24”

Lina Alexaki - “do cyborgs feel sad when they’re lonely? [dread ending]” (2019) - 13’ 15”
Panagiotis Vasilellis - “Kostritha te Koxomi” (2013) - 11'40”

Anna Vasilliadi - “Dating with Korsakoff* (2020) - 8'22”

Giorgos Stefatos - “Flagella” - 4’55”

Maria Pelekanou - “Nach der Stille” (2020) - 810"

Orestis Karamanlis - “Recover” (2020) - 4'00”

C2-19:00

Francis Dhomont - “Machin de machine 2” (2012) - 840" [CIME/ICEM]

Gabriela Yaya - “La Fisica de lo Sensible” (2019) 7°26” [FARME AG]

Filipe Esteves - “Barra-a-Barra” (2020) - 9°20” [Miso Music PT]

Stephan Dunkelman - “Dreamlike Shudder in an Airstream Part 1”7 (2000) - 13’ 54” [FeBeMe BE]
Margherita Brillada “Stati d’Ansia - C1” (2020) - 8’ 17” [Sonology NL]

John Nelson - “Illusory Lines” (2015) - 10°48” [CEMI-USA]

C3-20:00

Andreas Mniestris - “Magradia tis ryinniis eperogon” (1987)- 6’09”

Charis Xanthoudakis - “1...789” (1989) - 15’20”

Nikos Makris - “Shawat” (2009) - 10°14”

[lias Chadjoglou - “Suddenly but NO Sad” (2020) - 3'50”

Marinos Koutsomichalis - “Interrogations - for solo serge” (2020) - 11°33”

G.Markantonis, M.Dimogerontakis - “Collage Of Hydroelectric Flows: I1I-IV-V” (2020) - 16’ 39”
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Huépeg HAektpoakovotikng Movoikng 2020
Napaokevn 11/12

Al1-18:00

Anuntpng ZaBBa - “Echo The Nymph Of Reflection” (2020) - 9°30”
AmootoAng Aov@omovAog - “Cracks of Time” (2020) - 12°30”
Kwotag Kapabavaong - “Aidovvoog” (2009) - 11°27”

Anuntpng Mmakag - “Copying the Archetype” - 4'18”

Emtapewvovéag daciavog - “Et Symphoniae Naturae” (2020) - 19°'56”

A2 -19:00

Barry Truax - “Raven” (2020) - 10’35” [CIME/ICEM]

Christopher Poovey - “Forged Effervescence” (2020) - 9°14” [CEMI USA]
Lucas Xerxes - “Kowloon” (2017) - 9°’36” [DME PT]

Elzbieta Sikora - “Paris Gare du Nord” (2017) - 14’22” [CIME/ICEM]

A3 -20:00

dwtewvn TpuepomovAov - “Fata Morgana” (2019) - 6’47
Anuntpng Topwvng - “doéoroyia (Aévan Atovia)” (2020) - 1515”7
Mapia lamadopavwAdxn - “Assemblage No 17 (2013) - 13'18”
BaoiAng Kokkag - “cOvidius MetaMorpheus” (2020) - 16’53”

A4 -21:00

Av8péag MovwmoAng - “Snapshot MoCM Live at sixgods 2/12/19” (2019) - 5’00”

Artur Lis - “I'm Trying to be Happy” (2020) - 824" [PSeME PL]

Gioele Billi & Fabio Novembrini - “Dilatato Ipnotico” (2020) - 2’10” [TEMPO REALE IT]
Marco Melilli & Fabio Novembrini - “Catarsi” (2020) -2°10” [TEMPO REALE IT]

Biagio Cavallo & Roberta Racis - “Erobolerobo” (2020) - 2’27” [TEMPO REALE IT]
['avvng Mavaywwtov - “Play Me” (2020) - 11°36”

Tappato 12/12

B1 -18:00

BaoiAng Povmag - “The Rhythm of the City” (2002) - 7°51”

YtéAog MNavvovdaxng - “Athens Modular Soundscape” (2020) - 14’00”
T'ewpyla ZmupomovAov - “Unstable Clties no. 7“(2020) - 3'16”
Aevtépng MMamadnuntpiov - “Morphogenesis” - 6'40”

Itépavog Zagepladng - “Guitar and Tape” (2020) - 10°39”

diAmmog Ocoxapidng - “oeA. 268, Oudvoia” (2018) - 8'00”

l'ewpyla Kadodikn - “Ev TAw” 1 (2020) - 5'24”

Kateplva Tedakn - “Once Upon a Time” (2012) - 100"

B2 - 19:00

Simon Emmerson - “Memory Machine v.2” (2010)- 12’ 04” [UK]
Simon Emmerson - “Stringscape” (2010) - 21’10” [UK]

Simon Emmerson - “Aeolian” (2016) - 10°45” [UK]
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B3 -20:00

[Mavaywwtng Koéxkopag - “Connotations” opynotpa eyyopdwv kat nAektpovika (2016) - 8'57”
Anuntpng Kapapwtog - “Streptoid Clouds Machinery” (2020) - 6’40”

Anuntpns Kapayewpyogs - “Soundscape 32” (2020) - 6°00”

Oodwpng Awtng - “Voix” (2020) - 10" 30”

YtéAog Zovpadakng - “Worms On A Diadem” (2020) - 20°06”

Kvpuakn 13/12

C1-18:00

Anuntpng Mamayswpylov - “Miniature - Noise Study 11” (2020)- 2’ 24”

Atva AAe€axn - “do cyborgs feel sad when they’re lonely? [dread ending]” (2019) - 13’ 15”
[avaywwtng BaocéAAng - “KootptOa te Koéout” (2013) - 11°40”

Avva Baowelddn - “Dating with Korsakoff* (2020) - 8'22”

MNwpyog Ztepatog - “Flagella” - 4’55”

Moapia [TeAekdvou - “Nach der Stille” (2020) - 8°'10”

Opéotng Kapapavang - “Recover” (2020) - 4°00”

C2 -19:00

Francis Dhomont - “Machin de machine 2” (2012) - 840" [CIME/ICEM]

Gabriela Yaya - “La Fisica de lo Sensible” (2019) 7°26” [FARME AG]

Filipe Esteves - “Barra-a-Barra” (2020) - 9°20” [Miso Music PT]

Stephan Dunkelman - “Dreamlike Shudder in an Airstream Part 1”7 (2000) - 13’ 54” [FeBeMe BE]
Margherita Brillada “Stati d’Ansia - C1” (2020) - 8’ 17” [Sonology NL]

John Nelson - “Illusory Lines” (2015) - 10°48” [CEMI-USA]

C3-20:00

Avépéag Mvieotpng - “Maypadia toig pvivvoiois eméppwyov” (1987)- 6'09”
Xa&png EavBoudakng - “1...789” (1989) - 15°20”

Nikog Makpng - “Shawat” (2009) - 10'14”

HAlag XatloyAov - “Suddenly but NO Sad” (2020) - 3'50”

Mapivog Kovtoouxaing - “Interrogations - for solo serge” (2020) - 11'33”

["Mapkavtwvng & M.Anpoyepovtaxng) - “Collage Of Hydroelectric Flows: I1I-IV-V” (2020) - 16’ 39”
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Inuewwoelg 'Epywv kat Bloypa@ika Xvvletwv
Mapaokevny 11/12
Jvvaviia A1

Anujtpne XapPa - “Echo The Nymph Of Reflection” (2020) - 9°30”

Echo is a tragic nymph. She is the nymph that was punished with the curse of not being able to speak her own words, but
only being able to repeat the last words spoken by another person. This cruel punishment led to her tragic end. She lost
her body and became a spirit, existing in all those places-spaces that echo our voices back. Echo did not consider the
consequences of her actions, she failed to reflect on them and, as a result, she received this cruel punishment. Is it possible
to think of Echo as a symbol of a process that can lead to completion? When Narcissus asked Echo “Who are you?”, he
received the echo-repetition of his question. This triggered something inside him; it made him realise that he is the son of
the river-nymph. What he really wanted then was to reconnect with his mother and his real nature, to become one with
the source of his creation. This liberated him, but, at the same time, brought his human life to an end. The myth could be a
reminder that reflection is a way to understand and realise things about ourselves. Echo is one of these reflections; she can
make our voice, which is asking the question “Who are you?”, return to us and ask us who we are. How do we feel when we
hear our voices ask us who we are? Can this, as previously suggested, lead to an understanding and realisation, or is it also
possible for it to lead to destruction? The easiest, but, also, the most honest answer, is that both are possible. If both
realisation and destruction are possible, then can we choose which of two we want? If it is possible to choose, what will
you choose?

0 Anuntpng Z&PPa eivar KuTplog ouvBETNG NAEKTPOAKOVGTIKNG HOUGIKTG. OAOKANIPWOE PE APLOTA TIG TIPOTITUXLAKESG KOL
UETATITUXLAKEG TOV OTIOUSEG e ELGIKEVOT) OTNV NAEKTPOAKOVGTIKI] HOUGIKY oVvOeon amod To Iovio [avemioTiuio kat tTo
[Mavemouo Tov Mavtoeotep avtiotoya. Ao tov lavoudpilo tov 2015 givat utdTpo@og kat vtoPmPLog SI8GKTOPAS 6TO
[Mavemomuo tou Sheffield. Ta épya tou éxouv mapovolaotel oe apketés ywpes: EAAGSa, Kompo, Hvwuévo BaaciAelo,
I'epuavia, Itaiia, BéAywo, ToAAia, Me€iko, XiAn, Bpalihia, Kavadd kat HITA. Apketd amo auta €xouvv Bpafevdei ot
OTNUAVTIKOUG SLaywviopoUs 0Ttws Metapdpwaolg 2012 -2014 -2018, Iavvng Zevakng 2018 kat SIME 2019.

AmooTtoAng Aovpdmoviog - “Cracks of Time” (2020) - 12°30”

Ta gpelmia evog TTAALOU GTILTIOV: OKOVT], @OAPUEVT] UTIOYLE, OTIAoUEVO YUAAL Bpavopata... Avti va kpOBouv To TTapeAbiv,
Ta oTolyela TNG VANG ATTOKAAVTITOUV TO PWG KAl TN (w1, TEPA ATIO TO TIPOPAVES ‘€8w KaL Twpa’. Ta gpelmia elval cav Tig
PWYUES TOVU YPOVOU, TIOU HOG ETMITPEMOUVV VA SOUE, V& AKOUOOUVUE, Vo VIwooupe TN (w1 oto xwpo. To épyo elval
EUTIVEVCHEVO O [ eTiokeyT o€ éva epetmwuévo ktiplo atnv Képkupa. H Siadpaon pe ta nynmpa Tou avTIKEPHEVH
avedelée ™ {wr) TTou KPUPBETAL THOW ATIO AVTA 0TOV (510 XWPO AAAG 0€ SLAPOPETIKOV Xpovo. Auth 1 aiobnon petapaong
"miow", 'Mépa” 6TO XPOVO, TO TTAPAAANAO NYNTIKO CUUTIAV TIOU aTOSISETAL HE TN HOVOIKT, GUUPBOAIlEL TNV evEpPYELX TOU
XWPOL: UK TIPAYUATIKOTNTA TIOV SV elvat opatr) aAAa Buwvetal kot pag tagldevel. To €pyo Stakpibnke ws @vaiiot oto

SLebvn Slaywviopd nAekTpoakouoTiknG povotkic MUSICA NOVA 2020

0 Amdotorog Aov@omovdrog, ouvBétng, sound designer, AvanAnpwtig Kabnyntig touv tunipatog ‘Hyov kat Eikdvag tou
Ioviov Iavemomuiov, omovdace oto Iovio Mavemotiuo kot oto Mavemomjuo City tou Aovdivov. To épyo Tou
ETIKEVTPWVETAL KUPIWG GTOV X0 KL TN UOT), AAAX KAL TN GUYKALOT] SLAUPOPETIKMV TEXVWOV KoL VOWV. [pa@EeL pouok] Yo
BaTPO, EYKATAOTACELS, AAAL KOl AULY WG NAEKTPOAKOUOTIKI] LOVGLKY.

Ot dnuovpyleg Tou €YoVV TAPOUCLACTEL 08 YVWOTEG SLOPYAVMOELS TAYKOOUIWG Ta TeAevTaia 20 xpovia kat £xouvv
amoomdoel Stakpioelg oe Stebveis Staywviopols 0Twg Ars Electronica, Bourges , Noroit, Metamorphoses, Space of Sound,
Franco Evangelisti, Musica Nova, SCRIME, L. Xenakis, D. Dragatakis. Alokoypdpmnon anéd INA-GRM, Musiques & Recherches,
Ionian University, CyberArts, Touch Records kat tpoowTiikég ekbooelg, taptitovpes amd S. Zerboni (Milano) and Just
Flutes (London). Eivat 18putikd pédog tov EXXHM kat g Etapiog Akovotiknig OwkoAoyiag

Kwotag¢ Kapabavdonc - “Aidvvooc” (2009) - 11°27”
Koppdtt yia kpovotd kat {wvtavny Stadpacn ypappévo to 2009 ywa to Ricardo Souza. To mpdypappa Max mapakoArovOel
TIG ATAKES KPOUOTG, SUVAULKEG, pUOUO KAl TTUKVOTNTA KPOUCEWV KL AvTIOPA £(TE HETAAAACOOVTAS TOV X0 O€ {WVTAVO

XPOVo, €lTe TUPOSOTWVTAG TPO-NYOYPAPNUEVA VAIKA. Ta kelpeva tpogépxovtal atmod Ti§ Bakyes Tov Evpimidn. O Aldovucog
éxeL mapovolaotel o PeoTIBAA 6Twg To SEAMUS, ICMC, SICMF, SCI, aAAd kot o€ Sld@opa Ttavemiotuie g Apepikng. H
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nxoypaegnon €ywe and tov Ricardo Souza ato [avemotiuio ™G OkAaxoua.

Q¢ oLVOETNG NAEKTPOAKOVUOTIKG Houotkng, o Kwvotavtivog Kapabavaong epmveéetal amd v moinon, Kvnuatoypago,
anpnuévn (wypa@ikn, EAAnvikr puboloyia, puotikiopd kot ta keipeva twv Carl G. Jung kot Joseph Campbell. Ta épya
ToU £Youv Tapouclaotel o SteBviy @eoTBAA, SakplBel oe Staywviopols 0mwg autol g Bourges, Musica Nova,
SEAMUS/ASCAP, SIME kot Musica Viva, evw kukAo@opoUv amo Ti§ ekbooelg SEAMUS, ICMA, Musica Nova, Innova, Ioviou
[Mavemompiov kat EXZHM. EAaBe Sibaktopikd ovvBeon amd to IMoAttelakd [Mavemotiuo Néag Yopkng oto Buffalo kat
elvat amoottog tou loviov Maveniompiov. Eivat kabnyntig cvvBeons kot povoikng texvoioyiag oto I[avemioTnpio g
OxAaxopa, Stevbvvovtag To oTOUVTIO NAEKTPOAKOVOTIKNG LOVGLIKNG. http: //karathanasis.org.

Anujtpne Mndkag - “Copying the Archetype” - 4’18”

To épyo Avtiypapoviag 1o Apyétumo eivar pa XOvBeon Hyotomiov mapayysAia tou ApyxatoAoywkoy Mouvceiov
Becoalovikng Yl va emevdvoel povoika v ékBeon Avtiypdaeovtag (o)to IapeABov. Eotialel otig €vvoleg TG o)
KATAYPAPNG KAl OVTLYPAPNG OE OVTOAOYIKO eTimedo, 1 0X€0M TWV OTolwV eKEPATETAL HECA ATTO TO OTOLXEID TNG
emavaAnymg kat g B) EUTMVEVONG, Of EIKAOTIKO EMITESO, TOU ‘QVTLYpA@El TO APYXETUTIO KAl TO avadnuiovpyet
amodopwvtag v emavaAnym. Baoikd otoiyeio autng TG amodounong eivat n évvola Tov oUykelUeEVOU IOV VO UaToS0TEL
1E SLOPOPETLKO TPOTIO TO VEOD £PYO.

Me Tupnva TV Tapanavw Bewpnom, To £PYo XPNOLUOTIOLEL o TToALSLIAoTATN BepaTikn e Sla@opeTikol TUTIOV NYNTIKE
APYETUTIA Kal TTNYES, OTIWG, CUUTIAVTIKOUGS NX0US (BapuTikd kOpaTa Kol akTvoBoAla LIKPOKUUATWY LTToRABpov), Xoug
PUOLKNG Kal Yn@lakns aptag (Tailovtag Ty apyxaldTepn Katayeypappevn pedwdio tov Zeikidov otnyv apyxaio EAAGSa)
NYoUG amo maAld unyaviuata BiAodeaiag kat Nxovs amd ocpilevpa pappapov.

Born in Katerini in1975 Dimitris Bakas studied Composition with Theodore Antoniou. In 2004 he moved to London for
further studies in composition at Goldsmiths, University of London (Master's and PhD) under the supervision of Prof. Roger
Redgate. Between 2009 and 2011 he was shortlist composer of Sound and Music. His music has been performed in the UK,
Greece and USA and he has successfully participated in competitions workshops, and residencies worldwide. Between
2010 and 2011 Dimitris was post-doctoral researcher at Columbia University in New York under by Tristan Murail.

Enauswvwvdag daoiavic - “Et Ssymphoniz Naturae” (2020) - 19°56”

Et Symphoniae Naturae (2020): To épyo auto amotelel pla wdn ot @LoM. To £€pyo a@opd 0TV ECWTEPLKN apUovia TG
@UOONG, KaL auTO avaTmaploTatal Pe TNV EQAapUoyN ToVIKNG avtixnong (pitched resonance) g nyoypa@nuévoug 11xous Tou
amaptifovtal amd otolyela Tov @uolkoy TepLdArovtog. Ecwtepkol StdAoyol Stapop@mvovtal HETAE) TwV NXWV TNG
@OONG KAl NYOYPAPNUEVWV NXWV OO EAANVIKA TIXPASOCLHKA HOUCIKA Opyava Kol OO TILAVO, WG Hiot UETAPOPLKN
ava@opa oty appovia g @vong. I'ia T dnuovpyia autov Tou £pyov, epumvedonka amd Ta épya: «De Natura Sonorum»
(Parmegiani, 1974-75), «Bois» (Vande Gorne, 1986), «Lightvessels» (Berezan, 2014) kat «Undertow» (Harrison, 2007)

0 Emapewvwvdag I1. dacwavdg (Epa Fassianos) eivat ‘EAAnvag ZuvBétng HAektpoakovotikig kat Ambient Movoiknig.
I'evvnOnke omv ABnva to 1982. Zmovdace oto MMavemiotuo tov York (mtuyio MA otn Movoikr Texvoloyia) vmd v
emiBAeym tov Kabnyntov Andy Hunt kat oto Iavemiomuio tov Sussex (mtuyio MA otn Z0vOeomn yia OTTTIKOAKOUOTIKA
Méoa kat Kwnuatoypa@o, kabwg kat ttuyio MPhil ot Movowkr Z0vBeon) uo tnv eniffAedm tov Kabnyntov Ed Hughes.
Ot omouvdég touv emmédov BA otnv EAAGSa mpaypatomomdnkav otov topéa tng I[Anpo@opikns kot TexvoAoylag
YmoAoylotwv. Emtiong, To 2003 améktnoe AimAwpa oto [Midvo, ue tov Kabnynm Anuitpn Toveedn. lapdAinia, anéktnoe
Ta avtiotoa AmAwpata otnv Appovia, Avtiotidn kat ®olyka. Eival katoxog AlSaktopikov AimAwpatog PhD ot
TuvBeon Akovopatikig Mouotkng, To otolo améktnoe amd to [lavemotuio Tov Manchester (NOVARS Research Centre),
umtd v emifAeym tov KaBnyntov David Berezan.

www.epafassianos.com

Juvaviia A2

Barry Truax - “Raven” (2020) - 10°35” [CIME/ICEM]
This soundscape composition takes you on a journey through a West Coast rainforest, starting with water dripping down

the rock ledges at the edge of the forest. As guided by a raven, the overall emotional trajectory goes from joyful to very
dark, and finally we re-emerge (as hopefully we all will from this dark time we're going through) into a brighter day.
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Barry Truax is a Professor Emeritus in the School of Communication (and formerly the School for the Contemporary Arts)
at Simon Fraser University where he taught courses in acoustic communication and electroacoustic music. He worked with
the World Soundscape Project, editing its Handbook for Acoustic Ecology, and has published a book Acoustic
Communication dealing with sound and technology. As a composer, Truax is best known for his work with the PODX
computer music system which he has used for tape solo works, music theatre pieces and those with live performers or
computer graphics. In 1991 his work, Riverrun, was awarded the Magisterium at the International Competition of
Electroacoustic Music in Bourges, France. Truax’s multi-channel soundscape compositions are frequently featured in
concerts and festivals around the world. Since his retirement in 2015, Barry has been the Edgard Varése Guest Professor
at the Technical University in Berlin, and Guest Composer at the 2016 BEAST Festival in Birmingham, as well as similar
events in Hamburg, Lisbon, Milan, Salzburg, L’Aquila, Venice and Korea. He has guest edited two theme issues on
soundscape composition for the Cambridge journal Organised Sound, and is co-editor of the Routledge Companion to
Sounding Art. He is an Honorary Member of the Canadian Electroacoustic Community.

ww.sfu.ca/~truax

Christopher Poovey - “Forged Effervescence” (2020) - 9°'14” [CEMI USA]

Forged Effervescence is an exploration of synthesized metals created to showcase my modal synthesis VST Bellforge. The
piece develops on the ideas of envelope shape, resonance, and inharmonic timbre through the transformation and
juxtaposition of a large pool of sound sources created entirely through modal synthesis.

Christopher Poovey (b. 1993) is a composer and creative coder based in Dallas Texas who creates music and software
which produce rich and colorful sound and encourages interactive structures. Christopher’s music has been played by
members of Ensemble Mise-en, the University of North Texas Nova Ensemble, Indiana University's New Music Ensemble,
and Indiana University Brass Choir. Christopher’s pieces have been presented at conferences such as the Society for
Electro-Acoustic Music in the United States, the International Computer Music Association, the New York City Electronic
Music Festival, the Soul International Computer Music Festival, Inner SoundScapes, and the National Student Electronic
Music Event. In addition to his reconditions, Christopher has taken courses at the Institut de Recherche et Coordination
Acoustique/Musique, at Princeton University in the S6 Percussion Summer Institute, and has attended a residency at the
Atlantic Center for the Arts. Christopher currently holds a master’s degree in music composition from University of North
Texas as has a bachelor of music in composition at Indiana University. He is currently pursuing a PhD in music composition
from University of North Texas with a focus in computer music.

Lucas Xerxes - “Kowloon” (2017) - 9°36” [DME PT]

Kowloon foi uma cidade onde nao havia lei.
Hoje é um jardim.
S6 o portdo do sul se manteve intacto.

Elzbieta Sikora - “Paris Gare du Nord” (2017) - 14°22” [CIME/ICEM]

My fascination for the sounds of trains, of the metro and of other modes of transport that invite us to travel, has once again
exerted its power of attraction. This time it is the Paris metro, whose music I have been hearing for so many years, and
whose grindings and creakings are disappearing because of the modernisation—it is these “melodies” that I would like to
bring to the ears of the listeners. The sounds of the metro become here waves of an imaginary sea, where quiet moments
can be felt during a storm. On the platforms, as in a sea-port, teenagers scream while playing—or are they in a battle? To
finally arrive safely at the port? A port called Gare du Nord. Paris, Gare du Nord. Commissioned by INA/GRM 2017

Born in 1943 in Lwow, Poland, Elzbieta Sikora studied music composition with Tadeusz Baird and Zbigniew Rudzinski in
Warsaw, Poland, with Betsy Jolas in Paris and electro-acoustic music composition with Pierre Schaeffer and Francois Bayle
in Paris. In 1973 she founded, with Wojciech Michniewski and Krzysztof Knittel the Group of Composers KEW. Scholarships
from the French Government at IRCAM, Paris, the City of Mannheim, and the Kosciuszko Foundation at CCRMA (Computer
Center for Research in Music and Acoustics), Stanford, have enriched the composer’s international outlook.

Elzbieta Sikora has received among others: Il Prize for her opera Ariadna, at the Composers Competition in Dresden,
Germany, Prix Magisterium for Aquamarina in Bourges, France. She has been awarded by SACEM, received the SACD Prize
Nouveau Talent Musique, in Paris, France for her opera L’Arrache-coeur. She received the Cross of Merit from the Polish
Government in 1997. In 2004 she was named Chevalier des Arts et des Lettres by the French Ministry of Culture. From
1985 to 2005 Elzbieta Sikora thought at the Music Conservatory and at the Fine Art School in Angouléme. For her last opera
Madame Curie she received several prizes in Poland and in France. From 2011 to 2017 Elzbieta Sikora was artistic director
of Musica Electronica Nova Festival, Wroclaw, Poland.
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Juvaviia A3

dwtewvn TpvpepomovAov - “Fata Morgana” (2019) - 6'47”

Ta Apavia eivat edevBepia.

Ta Apavia eivat Tadidia, pikpa n peyaia. Ta Aipndvia etvat aibovoeg avapovns kat aywviag. Ta Aipdvia eivat ameddoets. Ta
Apavia givar viypol. Ta Apdvia etvat eketl dov yevviovvtal kat 6Tov efaivouy ta ovelpa. Ta Aipndvia elval katepya,
elvatvmapelfopevn epyacia. Ta Alpavia eivat aywveg.

Ta Aipavia givat Bavatog.

(Mix ovBeon nyotoTiov xTIopév €€ 0AOKATPOU aTtd TO NYNTIKO TEPLBAAAOV TOV Ataviov Tou AouBAivou.)

H dwtewvn TpugpepomovAov yevvnOnke otnv ABnva to 1995. Zmovdace Avwtepa Oewpntika oto Q8eio Téxvng I'. akavag,
KaBWGS Kol KAXGOIKO TILAVO KAl KIBdpa o€ ToAAA wdeia Tng ABNvag. Zmovdace ato Tunpa Movoikwyv Zmovdwv tov EKITA
kot to 2020 oAokANpwoe pe aploteia o petamtuytakd pdypappo MPhil Music and Media Technologies oto mavemiotipo
Trinity Touv AovBAivou vTtd v kaBodnynomn g Dr. Ann Cleare. H pouvokr g cuvdudlel, kupiwg, nyxotoTia, found objects,
synthesized sounds kal, eviote, akovoTikd Opyava. EvSla@épetal yia TIG ox€0elg HETAEY TOU NXOU KUl TWV AOTIKWOV
TEPRAAAOVTWY, TNG HOVGIKNG KAL TNG YADGOAS, TOV X0 WG LOPPN Ay®Va O€ VAV OTITIKO KOGO, TOV TPLOSLAGTATO X0
KL TNV SUVAULKT] UN-OCUUBATIKOV TIESIWV TIHPOVGIACT|G TNG LOVUGLKNG.

https://foteinitryferopoulou.wixsite.com

Anuntpng Totpwvig - “Aoéoloyia (Aévan Atovia)” (2020) - 15°15”

H oUvBeon “Aotoroyia (Aévam Atovia)” oxnpatomom0nke oto Staotnua Twv apyxwv POwvomwpov 2020 kot oAokAnpwOnke
e TV €801 Tov oelopov o Zdpo, otig 30 Oktwfplov.

0 Anuntpng Topwvng HEAETAEL KL QUTOOXESLATEL YUP® ATIO TNV TIEPAUATIKY HOVGOLKT SV0 SeKAETIEG TWP. XPTNOLUOTIOLEL
NXOYPAPNOELS TIEPLRAAAOVTOG KL GUVOETIKA TTAPAYOUEVOUG NAEKTPOVIKOUG NXOUG, Hall HE @OAPUEVA ATIOCTIACUATO ATIO
Slokoug Bvudiov kat ypoapupo@wvou. H ouyKekpLUéVT] HOUCIKY) — OKOUGTIKN] KATAGTOOTN TOU QVATITUGOEL TIEPLEXEL
TOPAAANAX NXOTOTA KL NYNTIKA KOAAG{. KukAo@opieg TOU UTIAPXOUV OE TEPLOPLOUEVA AVTITUTIA ATIO KAOETEG KOl
ymoakols Siokoug, pexpt lathe cut kot floppy disc. Hyoypaet kat kukAo@opel oe Yn@Lakn Kal (UOLKT HopEN £pYA LE
mowiAa eTepwvupa dTws pedw@ofia — melophobia, Spare Chance, Armadillos - AppadiAdog, loannis Moreas - lwdavvng
Mwpeag, Los Melomiedos, (The) Unknown Artist, Rad Mocker, BAIL HOP3 OM «k.a.

https://melophobia.bandcamp.com/

Mapia Nanadouavwidakn - “Assemblage No 1” (2013) - 13°18”

Me ™ Xp1 o1 SLALPOPETIKMOV HIKPOPWVWV KaL TEXVIKWV NYXOYPAENONG, 0 LKPOKOoUOG evOg Yuyeiov, oto Assemblage Nol
UETAAAGOETAL OTASIOKA Of €va PUOTNPLOSEG Kol vmoouveidnto myotomio. To épyo €lval e€UTMVELCUEVO ATO TNV
UTIEPPEAALOTIKT) €vvola Tov assemblage kal tnv amootafepomoinor KowoTomwy avTIAPE®V yio KABNUEPIVA aVTIKEILEVA.
To Assemblage No 1 dnpovpynOnke pe avdBeomn amo v mAat@opua melpapatikov padto@wvov The Radius tou Chicago
Yo To 530 £TMELGOSLO NG OELPAS TIEPAUATIKWY EPYWV YLX PASLOQWVO KAl

Metaddbnke 11 @opd wg LEPOG TNG KAAALTEXVIKTG Sp&om§ TNG MAATPOPUAS wG Visiting artists otnv ACRE. AvapetadoOnke
néoa oto Museum of Art & Design ¢ Néag Yopkng ota mAaiowx g €kBeong Sonic Arcade: Shaping Space with Sound
(2017-2018).

H Mapia IMamadopavwAdkn eivat eKTaSeVTIKAOG, cUVOETNG KL EPEVVITPLA TWV TEXVWV HETAS0ONG.
https://www.voicesoundtext.com/

BacoiAng¢ Kékkacg - “cOvidius MetaMorpheus” (2020) - 16°53”
‘Eva matyvidt t.ooppoTriag yia THY TPoooxt TOU aKpoaTl QVAUETH OE PUOIKEC KATAOTAOELG.

0 BaciAng Kokkag omoudace ouvBeon atnv ABnva pe tov MiydAn TpavAd kat oto BepoAivo (UdK BepoAivo, StmAwpatikn
1996) pe tov Walter Zimmermann. AoVUAeye oto Studio fiir Elektroakustische Musik der TU Berlin pe toug Folkmar Hein
kat F.M.Olbrisch. Composer in Residence Kiinstlerhaus Ahrenshoop (Deutsche Kulturstiftung, 2000) kau Elektronisches
Studio der Akademie d. Kiinste zu Berlin 1998. 'Epya yla opyavikd 6UVoAQ, NAEKTPOAKOUGCTIKI] HOUOLKT], KIVI|LATOYPAPO,
XWPLKEG EYKATAOTACELG KAL LIKTA HESA, SibaokaAia.
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Yuvaviia A4

Avépéag MovawmoAng - “Snapshot MoCM Live at sixgods 2/12/19” (2019) - 5'00”

Ztyptotumo tou and live tov AvSpéa MovomdAn - MoCM og évav autooyeSlaopo oto xwpo Tov six gods 2/12/19 Abnva.
To ouykekpipuévo live electronics Baoiletal katd TOAD 0€ ISBLOKATACKEVEG WG TIPOG TNV TIHPAYwYT) TOL NXov, micro-foley,
noiz kat amd/ocvvtoviopuo padlo@wvou FM og mpaypatiko xpovo.

Evxaplotieg otoug: Stefan Schneider yia tn 8tmAr cuvavAia, I'dvwng lacwvidng kat OdAewa Iwavidov ané tnv Opida ya
™V vooTpLEN otV Slopydvwon, To six dogs yLa ) @rogevia kat Tov Mwpyo Ppaykioko yio mv Am Bivteo.

0 Avépéag. MovomwAng yevwnbnke otnv Képkupa to 1976. EKTOG amd TNV HOUCLIKY, 1| KAAALTEXVIKI] TOU TIAPOPUNOT|
StaAéyel TOTE TNV €KOVA 1) TNV VAN YIX VL EKQPACTEL.
www.monopolis.gr

Artur Lis - “I'm Trying to be Happy” (2020) - 8°24” [PSeME PL]

A piece made during pandemic time using laser system originally programmed by the author. The black line draws a shapes
as a result of granular and modular synthesis performed live using samples specially prepared for this piece.

Artur Lis - set designer, V], performer, creates animations, interactive & immersive installations, mapping, editing, film and
television post-production, comprehensive "grandpa"” of visual arts. He started a creative provocation with minimalist art
in 2005. Associated with many significant festivals, bands and institutions. Speaker at international conferences on new
media in art. Crouching developer of new visual techniques, the premieres of which can often be seen in the urban
underground. no art (consciously vanishing) multidisciplinary “non-artist” combines geometric architecture with organic
fluid and visual programming. He works on the edge of recognition with a subconscious message. His works have been
shown on several continents. PhD student at the Intermedia Department of the Krakow Academy of Fine Arts.

Gioele Billi & Fabio Novembrini - “Dilatato Ipnotico (Con Fratture)” (2020) - 2°'10” [TEMPO REALE IT]

The composition aims to explore aspects which the worldwide communities had to deal with during the 2020 quarantine,
such as time-dilatation, space-distortion and a deep uncertainty about reality. Basically, only two materials figure in the
mix: vocal extracts taken from Monteverdi's "Pur Ti Miro", which are subsequently warped through an ambiguous parade,
so that time loses its accountable value, leaving space to shifting shapes and drifting shadows; the other element is given
by the drums, dropping anxiously in the second part of the composition, re-marking and accentuating some sort of
contraction that permeates the created enviroment; these so-called contractions become more prominent throuhgout the
second minute, until the composition itself comes to its final fractures: brief, enlarging windows of digital silence open in
between of strict, rythmic cadences made of confused drum samples and surrogated vocals particles.

Born in 1996 as the son of a vinyl collector, Gioele Billi was raised under the influence of many musical genres and different
sonic enviroments, which eventually brought him to the study of music theory and instrumental practise. The piano was a
good starting point, and the electric guitar showed him the possibilities that voltage could bring to a sonic evolution in his
music; riding this wave he soon discovered the synthesizer and started exploring sound synthesis and production, which
he put into practise at first joining the prog-rock band "Humana Cosa", and then going solo and producing soundscapes for
art exhibits in his home-town, Conegliano.

Marco Melilli & Fabio Novembrini - “Catarsi” (2020) -2°10” [TEMPO REALE IT]

“Catarsi” is the liberation of the soul from the irrationality of passions. It is an internal battle, a body and mind
transformation, which leads to the purification of the ego. The song is inspired by experimentation of some sound materials
from the NASA website, the original recordings of the space expeditions of the last 10 years. Starting from these materials,
the performance deals with the concepts of accumulation and contrast, relating both to the sound aspect and to the dance.

Marco Melilli (born in 1997, Modica, Sicily), is an Electronic music composer, drummer, performer and student of the
electronic music course at Bologna conservatory.
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Biagio Cavallo & Roberta Racis - “Erobolerobo” (2020) - 2°27” [TEMPO REALE IT]

The composition starts with the observation of a daily gesture, a simple harmonic impulse deriving from a crystal wine
glass. Through the re-proposal of this gesture as a kind of warning, forces that bind and break in a growing flow are
gradually born, reflecting the attention paid to the multiple details of reality. The sound elements, independent of each
other in that they are single perceptive details, are accumulated and reorganized in a single narrative context, the centre
of which is always the impulse, which introduces, marks and interrupts the sound space. The listener is plunged into a
fickle dimension in search of a perceptive and formal balance, without definitive solutions, but outlining its constituent
strengths and ruptures.

Biagio Cavallo (Alba, 06/08/1999) is an Italian composer, electronic musician, improviser and saxophone and clarinet
player, based in Bologna, Italy. He’s co-founder of ”Collettivo della Scuola di Musica Elettronica di Bologna” and “Sdg Lab”
(Iaboratory of improvisation and experimentation). He works on acousmatic compositions, audiovisuals and techniques of
improvisation. His own music research consists of observing connections between daily reality and his perception of macro
and micro structures on different levels of comprehension.

IMavvng Navaywwtov - “Play Me” (2020) - 11’36”

Created during the COVID-19 pandemic, "PLAY ME" is a video work that discusses the difference between physical-
perceptual experience and our limited understanding of the outer world. The artwork uses a first-person walking practice
in combination with narration and sound as a mapping tool, and public pianos as a guide for exploring our cities and the
aesthetics of digital culture. This work is the practical output of my research at the Royal Academy of Music in Aarhus.
Performed by Plus Minus Ensemble. Special thanks to Simon-Steen Andersen.

loannis Panagiotou is a Greek UK-based artist, composer and researcher. As an artist, he explores transdisciplinarity by
combining various media, materials and technologies. Works by him have been exhibited and performed in Dialogues
Festival, PLUG Festival, Greek National Opera, Audio Visual Arts Festival, MIRY Concertzaal, MUSA Collection Centre,
Vilniaus rotusé and Corfu's Museum of Asian Art & Old Venetian Fortress among others. He has also collaborated with
contemporary ensembles such as Red Note, Edinburgh Quartet, Decoda, Edinburgh Film Music Orchestra, Edinburgh
Contemporary Ensemble and St Andrews New Music Ensemble. loannis is a PhD candidate in Transdisciplinary Arts and
tutor in Sculpture and Composition for Screen at the University of Edinburgh.

YapfPato 12/12

Yvvavlia B1

BaoiAng Povmag - “The Rhythm of the City” (2002) - 7°51”

Mua TaAld ovvBeom Tovu £ytve pe Evav VTTOAoYLoTH Atari TTov £Tpexe pa Tpwiun €kdoom Tou cubase, évav cuvBeTNTN TNG
sequential circuits kat éva 8kavaio pmopmivog@wvo fostex. ‘'OAot ot Nxol eivatl ouvBetikol. [lapovoiaotnke otnv Képkupa
(Mépeg 2002) kat onv ABrva (Movaotnpaxt, vrtaiBpla cuvavia, Huépa g Movokrg 2003). Aplepwpévo otov I'avvn
KoAovtln.

TuvBE G, avioTag, auTooXeSLHO TS, LBPUTIKO PéAOG Tou EXZHM, pédog g EAANVIKIG eTapelog aKOUOTIKNG OlKOAOYIXG,
18puT¢ Tou afavtykapvt t¢al oxnuatos RSLG Quartet.

XtéAo¢ Mavvovidkng - “Athens Modular Soundscape” (2020) - 14°00”

HAEKTPOOAKOUVGTIKOG AUTOGYESLAGHOG LE TOV 11X0 TNG TOANG, AUTOOYESIA NAEKTPOVIKA Opyava Kot avadoylko synthesizer.
Mn)aviKeEG OVTOTNTESG KAl AVEUOL TNG TIOANG, TAEKOVTOG OPYAVIKEG LETA-ELKOVEG, Hag 081yoUv o€ éva SLaAoYLoUd TTAVW GTO
086puPo kat TV aAAnAemiSpacmn vENS kat kivnong.

T'evvnuévog otnv ABMva, 1971, ZmovSace NAEKTPOAGYOG UNYOVLIKOG KOL XOYOAT| O1KE PE TNV TIPAKTIKY EPEVVA GTT GUYXPOVN
Houotk1, T ovvBeon kat To oxediaopod nxov (M.A. Digital Music Technology - Keele University, Ph.D. Electroacoustic
Composition - University of Bangor). ZuvBétel katl TapouoLAeL LOVOLKT HE PNPLOKE KoL QVAAOYLKA HECQ, OE TIOLKIAEG
SMULoVPYIKEG ouvepyaoieg Tov mepAapfdavouv Béatpo, xopd, video, KWWNUATOYPAPO, NYNTIKEG EYKATOOTAOELS KOL
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Tayvidia. AoYoAelTal Pe TNV KATAOKELT] TIEPAUATIKWOV LOVGLKWV 0PYAVWY, TOV AUTOOXESLATUO KL TNV eKTIaibevon Tavw
oTn SnuovpyIkn povotkn texvoAoylia. IMailel kot nyoypael pe toug Elektrobalkana, toug RSLG Quartet kat cav Schema
Musicalis. ‘Epya tov €xouv SlakpiBel oe Siebveic Staywviopols olvBeong kat Tailovtal oe S1ebvr @eoTIBAA. AldAdokel
HovoLKn texvoAoyia kat ovvBeon ato KEYME. I6putikd pédog tov EAAnvikol Zuvdéopov ZuvBetwv HAekTpoakovoTiknig

Movokng (EXZHM). http://steliosgiannoulakis.wordpress.com

T'swpyia XmvpomovAov - “Unstable Clties no. 7" (2020) - 3’'16”

“Unstable Cities” (2020) is an audio-visual video animation created from 29 hand-drawn gouache, pastel, ink and pencil
paintings as well as photographs of graffiti and buildings from different cities in Europe and in the US. The work is a big
fresco of an imaginary empty city populated by colorful spectral silhouettes in its walls. It has its roots in urban collective
traumas such as Paris terrorist attacks and Athens crisis but also in street culture and graffiti art. It reflects the Metropolis
instability (social, financial, territorial, environmental) linked to poorly conceived systems or even strategies resulting into
accidents, errors, disorder or chaos. The music composition has been based on generated or recorded sound material from
prepared piano, computer voices, hip-hop samples and urban sounds such as emergency signals, city sounds and street
voices. This material has been elaborated in order to create ambiguous sonic identities, fragmentations, micro-collages,
accumulations, rhythmic patterns, primitive “accidents” and analog/digital errors. Full duration 21°23”.

The work of Georgia Spiropoulos includes instrumental, vocal, mixed and electroacoustic compositions, musical theater
and sound-video installations. She studied composition and electroacoustic music with Philippe Leroux, form analysis with
Michael Lévinas, composition & computer music at IRCAM and and “Arts and Languages” at the School for Advanced
Studies in the Social Sciences (EHESS). She taught music composition and electroacoustic music at McGill University in
Montreal, Canada (2017-18) as a Distinguished Visiting Chair in Music. She has received many commissions (French
Ministry of Culture, Baden-Wurttemberg Ministry of Culture, IRCAM-Centre Pompidou, French Radio, Haus der Kulturen
der Welt Berlin, Marseille Capital of Europe 2013, Onassis Cultural Center) and has been performed in Europe, USA and
Asia by numerous ensembles, choirs and soloists (Ensemble Intercontemporain, L'Itinéraire, 2E2M, Ars Nova, Sillages, San
Francisco Contemporary Music Players, Aventure, Zafraan, Nikel, Smashensemble, dissonArt, Accentus, Cris de Paris).

Asvtépng Hanadnuntpiov - “Morphogenesis” - 6'40”

To koppdtt "Morphogenesis" givat To TTP®OTO LLLAG CELPAEG KOUUATLWOV YPAUUEVA 0T BAOT HLLAG QOPUAG TIHPAYOUEVTG LECW
€VOG aAyopLOpLkoV cuoTipatog cUVBeoN G YpaUUévou 6To Aoylopko Max/MSP.

0 Aevtépng Hamadnuntpiov yevwnBnke ato BoAo. ‘Exel ypael ToAAEG GUVOECELS VIO AKOVOTIKA OpYava KOL NAEKTPOVIKA
uéoa. ’Epya tov £xovv matytei oe EAAGSa kot e§wtepikd amd mAnBwpa povoikwy, 6Tws London Sinfonietta, Asko ensemble,
Elision ensemble, ARTefacts ensemble, Klangforum Wien, Sarah Nicolls kat dAAovg. To 2006 képdioe to Siebvég Bpafeio
Gaudeamus Prize pe ™ oV0vBeon Tov yla miavo kat opxnotpa “Black & White”. Eivat k&toyog §i6aktopikol ot cuvOeon
amd to mavemotiuo touv Huddersfield otnv Ayylia, pe vmotpo@ia amd To @eoTIBAA oUYXpPOVNG HOUCLKNG TOU
Huddersfield. AoxoAeital e TOV TPOYPAUUATIONO KOL TNV AAYOPLOULKT) LOUGLKT), TNV SNULO0VPYIX OTITIKONKOUGTIKWY £PYWV
KOl TOV HOUOLKO auTooXeSIHoNO. MeTadl TwV CUVOETIK®OV EVSLAPEPOVTWY TOU TiEpAapBAvovTal ETONG 1 ATEKOVLIOT
OKOUOTIK®WV ONUATWVY KAl XELPOVOULWV OE EVVOLOAOYLKOUG KOl PUGLKOUG XWPOUGE, 0 VRPLSIoNOG HETaE) aKOUoTIKOU Kot
NAEKTPOVIKOU 11X0V, 0 (POVTOVPLOUAG, 1] EPAPUOYT TNG YVWOLAKNS PuXoAoylag Kot TNG ONUELOA0YING TN HOUCLKTY.

Itépavos Zapeptadng - “Guitar and Tape” (2020) - 10°39”

Me v TtapoVoa NAEKTPOAKOVGTIKI] CUVOEDT ETIXEPN O VA TIAPOUOLACW EVAY TIPOCWTILKO TPOTIO TTPOCEYYLOT|G TOU
NXNTKOU XAPAKTNPA TNG KIOAPAS, SNUIOUPYWVTAS VA TTAXIGLO, KUPLWG PE TEXVIKES emeéepyaaiag aAAd kal cUVOeaTg
NXOU IOV 08N YNOAV TEAIKWG GTNV EMEKTACT] TWV NYNTIKOV SUVATOTTWYV TG AKOVGTIKNS KIOAPAS, TTapoualalovtag
TOPAAANAQ [t VEQ «@WVT)» TOU 0pYAvou. To aloONTIKS TTEPLEXOLEVO TOV £PYOV, OVTAG AUECA ETNPEACTUEVO ATIO TA LECQ
TIOU XPNOLUOTIOLOVVTAL, ETIKEVTPWOVETAL KUPLWG 0TV aAANA0SLElaSUOT TV EMEEEPYATUEV®V KAL TWV QUOIK®OV NXWV TNG
KBapag, Snuovpywvtag T1éoo pa aiocbnon owkeldtntag 600 kal afefatdmrtag. H cuykekpipévn aicOnon petaBaong amo
™ Mo KATAOTAOT 6TV GAAN SLETEL OAOKANPT) TNV €EEALEN TOV €pYou.

Amé@ottog Tou Tunpatog Movokrg Texvoloyiag kat AkovoTikng Tov EAME.IIA kot TEAELO@OLTOG TOU TUNUATOS Jazz
KBapag kat appoviag tov Qdeiov diAimmog Nakag.

dilimmrog Ocoxapidng - “ocA. 268, Ouovoia” (2018) - 8’00”

To épyo amoteAel pia povplomompévn ekdoxn (= EyyeypappuéVoOL HEGOU) LG XN TIKNG EYKATACTAONG, GTOV TIUPNVA TNG
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omolag Bpiloketat éva AoyLlopikd ov avtAel ta petadedopéva (tags) Twv nyxoypa@noewv g on-line Bdong dedopévwv
Tov Ba SnuovpynBel yia to poypappa “To nyotoTio oto omoio {ovue”. O xprotng kabodnyel og Tpaypatikd xpovo
oVvOeoN €VOG NXOTOTIOV, EMAEYOVTAG ETIOVUNTA XAPAKTNPLOTIKA HECW AUTWV TWV HETASESopEVWY. To SLadpacTiko
ovoTNUaA EEAYEL - LECW TEXVIKWV UNXAVIKNG akpoaons (machine listening) - NN TKA XpaKTINPLOTIKA apXEiWV TTOV
QVTLOTOLYOVV 0T LETASESOUEVA AUTA KL CUVOETEL ELKOVIKA NYOTOTI (K, ETTAVacuVSUAlovTag Bpaiopata Twv YWV
QUTWV. XN CUYKEKPLUEVT ekS0XT), “O€A. 268 - Opdvola” 1) ETMAOYT] TWV NYNTIKOV apxelwv ExeL YIVEL LE TO XEPL, HLOG KALT)
Bdon SeSopévwv Sev elvat ETolun akoun: 6KoToG eivat OHWS Vo ATTOTEAETEL Pial LOVO ATIO TIG TIOAAEG TILOAVEG EKSOXEG TOU
HOVGLKOU / NYNTIKOV ATOTEAECUATOS TOU TIAPATIAV® AOYLOULKOV CUCTILATOG,.

Imovdaoce HAektpovikn povoikn kat nAektpovikd (BSc, Keele, UK), TexvoAoyia povoikrg (MA, Newcastle-Upon-Tyne, UK)
evw 1 Sidaktopikn Tou StatptPn (I6vio Tavemioto) Ntav ot Addpact avOp®TOL — VTTOAOYLOTH Yl TN 6UVOEoT Kot
TNV EKTEAECT) NAEKTPOVIKIG LoVGTLKNS. Tov TeAeutaio kaipd Si8dokel 6to EAANVIKG Meooyelakd [Mavemotiuo (PéBupvo),
eV TIaALOTEPa oTa TtavemoTa Makedoviag kat Iovio kaBwe kat oto ATEI loviwv Njowv. Ta evdiagépovta tou eivat
otV nxoAnyia, TNV NAEKTPOVIKY HOVOLKN Kat TN Stadpacn avOpwTou pnxaving ot pouotkr). IapdAAnia Sovievel wg
UNXAVIKOG X0V 0T Slokoypa@ia Kot Tov {wvTavd X0 Kabws Kot 6Tov oXeSLATO X0V 0To BEXTPO, EVW £XEL SlATEAEDEL
TEYVIKOG LTIEVOLVOG/CUVSIOPYOVWTIG O TOAVAPLOUES OUVAUAIEG TAEKTPOAKOUGTIKNG MOUCLKNG WUE TOAVKOVOALKA
oUOTNUATA NYNTIKNG TTPOLROATG. To GLVOETIKO Kol AUTOCYESLACTIKO TOU £pY0 EXEL TTUPTVA TNV SLASPACTIKN NAEKTPOVIKY
HOVO KN Kol Exel Tay Tel o€ Slapopa @eoTIBAA cupmepAapufavopévwy Twv Hpepwv HAektpoakovatikng Movoikng (2003-
19), SMC (2007), Echopolis (2013), Salford Sonic Fusion Festival (UK, 2013), Electric Nights (2016), Across the Great Divide,
AvtooxeSlaopol avBpwmov - unyavig (Ztéyn Tpappdtwv kat Teyvov, 2012), dip.art (2012), 11° deotifdr
Omntikoakovotikwyv Texvov (Méyapo Movakng ABnvwv, 2017). https://philippostheocharidis.wordpress.com

T'swpyia Kadodikn - “Ev IIAw” I (2020) - 5'24”

H apykr) 16€a Tov nAektpovikov épyov Ev [TAw eival faciopévn atnv 18éa Tou amoywplopoV. Exouv culexBel nyntikda
apxela amd NYoToTia TNG PUOTG, TNG KABNUEPIVOTNTAG KABWS KAL ATt BLOUNYAVIKAE NXOTOTI0 0€ GUVSVAGUO HE T)XOUG
TIOU TIPOEPXOVTAL ATIO NXOYPAPTOELS AVTOOYESLACTIKWY HEPWV ATIO £yxopda pe §o&dpl. H nyntikn okéym elvat
OTNPLYHEVT OTNV EVVOLA TNG AVTAAAXYTS XN TIKWV V@OV HETAED TV EYXOPSWV KAl TWV TIPOG EMECEPYATIA XOTOTIIWV.
Xpnopomomfnke n mAat@opua Max MSP kat to Ableton Live. Q¢ Ttpog TV GUYKEVTPWOT XN TIKWV TIANPOPOPLOY TO
£PYO0 EXEL L TIOPELX APALPETLIKY] LE EAAXLOTOTIOMN AT TOL VALKOU GTOXEVOVTAG GE UL EVEOOKOTILKY UIVIHLOALOTIKY
KATAANEN NPERING KAl AUTOCVYKEVTPWOTG.

Born in Athens (1975) she has a Master and a PhD in acoustic composition from Goldsmiths College, University of
London. She has also studied composition with Yannis loannidis, Joseph Papadatos and Alexandros Kalogeras and
Theodore Lotis as well as classical guitar with Elena Papandreou. Her compositional work includes solo, chamber and
orchestra music as well as electronic music and music for mixed media. Her interests are focused on the interactive
relation between form and material in contemporary music, experimenting on the wide range of possibilities arising
from this interaction. She has also a PhD in electroacoustic composition at lonio University of Corfu in Electroacoustic
Composition. Her works have been performed and received distinctions in Greece and abroad (Goethe institute, Athens
Music Hall, Janacek conservatory - Czech Republic, Old Operating Theatre of London, Tsai Perfomance Center - Boston
University, Alte Schmiede -Vienna. www.gkalodiki.gr

Katepiva T{cbdxkn - “Once Upon a Time” (2012) - 1°00”

HAgktpovikn pviatolpa, ZUHHETOX Hov oTo project 60X60 presenters mix 2012, Hyoypa@nuéva kat cuvOETIKA XN TIKA
VALKG.

H Katepiva Tledakn {et kat epyaletat oo PéBupvo g Kpntng.
www.tzedk.wordpress.com

Yuvavlia B2

Simon Emmerson - Introductory Talk
When HELMCA invited me to write a text for (and come to the launch of) their wonderful 2015 compilation CD ‘54

electroacoustic miniatures’ | was immediately struck by the richness of the works, their range and a special ‘sensibility’.
Whether this is ‘Greek’ or not I don’t know - but the works shared a passion and a feeling of physicality, of being in the
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world, that came across so clearly. Perhaps a world away from 1977 when [ was first invited to Athens to hear Greek
electroacoustic music? - well, yes and no. So much has changed in the arts and education, so many great composers have
emerged - but some common themes, too. | am very grateful for this invitation to present three works in my 70t
birthday year - a shame that I'll be staring at a computer screen at home rather than sharing this in your wonderful
country - but I shall come across to see you just as soon as possible! I shall give a brief introduction to the concert - an
acousmatic piece based on memory (ultimately based on Ancient Greek memory systems), then I had to include a live
electronics piece as that’'s my main ‘reason for being’, then finally and most importantly a piece related to the Odyssey - |
want to perform it on all the Greek islands if I can. I owe you all a big thank you!

Simon Emmerson - “Memory Machine v.2” (2010)- 12’ 04" [UK]

Memory Machine is a ‘concert installation’. It is a variable work that will rarely be heard exactly the same twice. It can be
performed in concert or run in a continuous (changing) loop as an installation. The work is in part inspired by mediaeval
and renaissance ideas of mapping objects of memory onto an imaginary stage in the mind - most especially as examined
in Frances Yates’s book The Art of Memory (1966). In some of these ‘memory theatres’ there are five doors and five columns
which act as ‘loci’ for the placing of memories. | have used this as a starting point for the spatialisation of sound in this
work. Thus (unseen) doors open and close to reveal the memories. There are layers, crossfades, unlikely juxtapositions,
distortions of time, interruptions ... mixed from recordings of soundscapes I have experienced over the past 45 years - a
concert harp played in the wind, water sounds from streams and sea shore, the inside of a beehive - and also frozen
memories of ‘modern’ music that have some significance to me. Memory Machine was commissioned for the Inventionen
Festival Berlin 2010, with the support of the DAAD Berliner Kiinstlerprogramm. It was first performed on the TU ‘Wave
field system’ in July 2010.

Simon Emmerson - “Stringscape” (2010) - 21°'10” [UK]

Stringscape was commissioned by Darragh Morgan. It was composed between July 2009 and April 2010 and was first
performed at Trinity College of Music, London and the University of Leeds in April 2010 and shortly after in Manchester,
Belfast, Dublin, Canterbury and Cardiff. It was also performed at the ICMC in Huddersfield in 2011 and at WOCMAT
(Taiwan) in 2012. It was issued on CD by Diatribe Records (Dublin) in 2017. There are three characters - lyric, drone and
texture. It’s difficult to tell the difference at times. You might glimpse Berg (and a hint of Webern) in the lyric, Ligeti (and
others) in the texture and minimalism in the drone. A mosaic of these materials changes focus as the piece progresses.
The electronics provide the dynamic ‘scape’ at the centre of which our soloist stays firmly rooted.

Simon Emmerson - “Aeolian” (2016) - 10°45” [UK]

[ had for many years dreamed of a piece based on the idea of Odyssey, that original story of journey - often frustrated - and
eventual return. For this version I recorded flute sounds (from piccolo to bass flute), thinking of breath and wind, and the
special colours the instruments can produce. In the Odyssey story, Aeolus is ‘keeper of the winds’ - hence the title Aeolian.
In the studio I processed and mixed the recordings into eight short sections - each loosely inspired by a scene from the
story. Odysseus is continually blown off course, waylaid by a fabled character or faced with an impossible dilemma in how
to move forward. My special thanks to Katrin Zenz (flutes) and Apostolos Loufopoulos (who lent us his Athens studio for
source recording). Aeolian was first performed at a concert organised by Musiques et Recherches (Brussels) in February
2016 and revised for presentation at BEASTFEaST 2017 (Birmingham).

Simon Emmerson is an electroacoustic music composer working mostly with live electronics. He was born in
Wolverhampton, UK, on 15 September 1950. Since November 2004 Emmerson has been professor in music technology
and innovation at De Montfort University, Leicester, following 28 years as director of the Electroacoustic Music studios at
City University, London. His catalogue now spans 35 years, including commissions for Intermodulation, Singcircle, Option
Band, Lontano, Jane Manning, Philip Mead, Jane Chapman amongst many others. He has also completed purely
electroacoustic commissions from the IMEB (Bourges), the GRM (Paris) and the Inventionen Festival (Berlin). He was a
first prize winner at the Bourges Electroacoustic Awards in 1985 for his work Time Past IV (soprano and tape). He
contributed to and edited The Language of Electroacoustic Music in 1986 (still in print) and Music, Electronic Media and
Culture (Ashgate, 2000). His book Living Electronic Music was published by Ashgate in 2007, also two solo CDs from
Sargasso in 2007 and 2008. He was founder secretary of the Electroacoustic Music Association of Great Britain (EMAS) in
1979, and served on the board of Sonic Arts Network from its inception until 2004. From 2008 to 2012 he was a member
of the board of trustees of its successor organisation 'Sound and Music'. In 2009-2010 he was DAAD Edgar Varese Visiting
Professor at the Technische Universitit Berlin.
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Yuvavlia B3

Havayidtne Kokopag - “Connotations” yia opynotpa eyxopdwv kat niektpovikd (2016) - 8'57”

To épyo Connotations EeKVAEL PE Hl CUVOETN 0AOQPWVIKY NXNTIKN UAla 1 oTolar oTaSIaKA XAVEL TNV OPUI] KAl TNV
apnpenuévn g Soun. Méoa amd pla Stadikacio amoSOUNoNG ATOKTA WK TIEPLOCOTEPO SPAUATOUPYLKT LUTIOOTACT
SNULOVPYDVTAG WLX TIOAV@ VI )XWV TIOV GUVOETOUV £V XOTOTIO ATIO PNXAVES TPEVWY, OPEVA, KOPVES, TIOUALX KAL EPQL.
To NYOTOTIO APOUOLWVETAL OE £VA OUOPWVIKO TIEPACUA [E ELPAOT] TO KOVTPAUTIACO TIOV KATAATYEL LE OA TA £yYX0pSa va
mailovv éva Kot povo TOVO oav HOVOEWVIKO LoLpoAoL Xto Connotations amoveurOnke to devtepo Ppafeio oto Siebvn
Slaywviopog nAektpoakovotikig ovvBeong 2016 KLANG! oto MovmeAié / T'aAAia.

0 Mavaywwtng Kokopag (1974) petd tig pouoikés Tou omouvdés otnv EAAGSa pe toug I'iavvn Iwavvidn, Avpi Kepykoudp, K.
Bapoton kat E. Aonpakomovdo mpaypuatomoimoes PeTATTUXIaKEG oToudeEg Maotep kat Aldaktopitkol otn ocvvBeon kal
LOVG KT TEXVOAOYia 0TO TAVETILOTH L0 TOU ['lopk TV AyyAla pe uoTpo@ieg amo v Bpetavikn Akadnuia kot Movokr)
vmotpo@ia AAe€avdpag Tpravtn. Exel AdafBel mapayyelieg amd ta mavenmiotipia tov XdpLapvt, I'opk, ABnvaoy, To Méyapo
Movowrg Abnvav, Evwon EAAvwv Movoovpywv, IRCAM, ZKM, IMEB, Siemens Musikstiftung, Gaudeamus, MATA, BNMI,
Qvaoelo MoAttiotikd Kévtpo. 'Epya tou €£xouv metOxel onuavtikés Slakpioels oe 80 SieBveis Slaywviopols eved €xouv
petadoBel amd to padidwvo kal Tapovolactel oe PeoTIPAA TEPLocdTEPEG amd 900 @opég oe 6Ao Tov kO6apo. Eilval
VOPLTIKO pEAOG Tou «EAANVIKOU Zuvbéopou ZuvBetwv HAektpoakovotikiic Movaiknig» (EXZHM), kat vmmpée péAog tou
SoknTikoV ovpPouiiov kat mPoedpog petafy 2004 kot 2012. Exet 6184€el oto Tunpa Movowkng Texvoloylag kot
AkovoTikig Tou EMAnvikoy Meooyelako Ilavemiotpio, to Turjpa Movoikwyv Zmoudwv touv Aptototédeiov Mavemiotnpiov
Becgoatovikng, oto MntpomoAttikd KoAgyio kat ato Qeio diimmog Nakag Oscoarovikng. Amo to 2012 el kat epyaletat
WG AvamAnpw g kaBnynt¢ kat Stevbuvtng tou Kévtpov Mepapatikiic Movokns kat [ToAvpéowv oto University of North
Texas otig Hvwpéveg [MoAtteles ¢ Apepikng. www.panayiotiskokoras.com

Anuntpns Kauapwtoc - “Streptoid Clouds Machinery” (2020) - 6°40”

As a mechanism with a spring and toothed gearwheels was used to drive some mechanical clouds, vapor developed a
streptoid movement.

OR

The smoke of my own breath;

Echoes, ripples, buzz'd whispers, love-root, silk-thread, crotch and vine;

My respiration and inspiration, the beating of my heart, the passing of blood

and air through my lungs;

(from Walt Whitman's "Song of Myself)

Anuntpns Kapaysawpyog - “Soundscape 32” (2020) - 6°00”

"Hyog vroBabpov, nxntikd tomio tng mOANG TwVv Iwavvivwv otnv mepiodo ¢ Sevtepng kapavtivag. 'Hyog tpooknviov,
TPOOWTILKA YOO AT pLag BOATAG.

Imoudace avwtepA BEWPNTIKA PE ToUS XT. Baodelddn, Ap. Apapavtidn kat mavo pe t N. NikoAdefva. Emiong teAeiwoe
10 TuNpa HAgktpoakovotikng Movoikrg tov Q8eiov Athenaeum pe Toug kabnyntég: Xt1. Baoewadn, Xapn ZavBouddkn
kat Anunten Kapapwtd. Ipe pabnuata civBeong anod tov Iavvn Eevaxn kat tov 0edSwpo Avtwviov. Epydotnke amd to
1986 oto Kévtpo Zuyypovns Movowkng Epevvag (KXY.M.E.) tou L. Zevakn, kaBw¢ kat otnv Kpatikny TnAedpaon ET2, &
NET. Anuiovpyel HOUOIKN HE NAEKTPOVIKA KAl WIKTA MEoA, Ttai{ovTag cuyvd o (8log. I'pagel povoikn ywx to OEatpo,
ouvepyaletal pe TG povoikés opdades, "inSTUMmental”, tpio Tou Snpovpyel {wvtavy] povoikn oe tawieg PwPov
Kwnuatoypa@ov kat "PanNik Project” kovaptéto Tou Kiveital 6To Xwpo Tou eAevBepou avtooyediaopov. ‘Exet Adfel
uépog otnv Biennale tng Oeccarovikng 1986 (ue tnv opdda Texvoyevég), Tng BapkeAwvng 1987 (pe tnv Opada Eddgoug)
otV Biennale Autik@v BaAkaviwv ota Iwdvviva 2018, akdun cuppeteiyxe oto Project ATLAS atn Ztéyn 2019. Eivat pédog
Tov EAAnvikov Zuvdéopov ZuvBetwv HAektpoakovotikig Movowng (E.2.2.H.M.) kat ¢ EAAnviki¢ Etatpiag Akouvotikig
OwoAoyiag (EEAO).

Bodwpric Awtng - “Voix” (2020) - 10’ 30"

DWVEG WAG TIPWTOYAWOOOS, PWVEG EVOTIKTWSWY AVTIOPACEWY KAl EKPPACEWY, EWVEG AVOPOTWY, TOVALOV KAl
Batpdywv, @wvés @oBov, EKTANENG, OLKELOTNTAG, TAPEVOXANONG, €UYEVELRG, Tapaitnong, tpuepotntas To €pyo
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XPNOLLOTIOLEL WG TIPWTAPYLKO VALKO T V1] TOU 6KNVOBETN Kat povatkol I'iwpyov NikémovAov amod v tawia tov The
0x (mxoypaenon: T'wpyog F'apydAag) Kol TIG CWUATIKEG KIVIIOELS TWV XOPELTWV/Xopoypapwv Evayyediag Pdvtov,
Xplotivag Meptlavn kat EvdyyeAov ITovAiva. Toug euxaplote yoo TNV EKQEPACTIKOTNTA KAl TOV W8pWTA TOLG. MeTady
AWV xpnopomomfnkav nxoypa@noels ewvig ¢ Agnese Banti, floAoV (NikdAag Avaotaciov), khapweétov (Esther
Lamneck) kat kpovotwv (INwpyog Ztavpidng). Ot dwveg eival mapayyeAia tov Embodied Gestures (PEEK AR-399) pe v
vmootpiEn tov FWF Austria. [lapovoidotnke yx mpwtn @opd oto Echoes Around Me Festival 2020, Biévvn kat oto
Espace du Son Festival 2020, Bpu&éAieg.

B08wpng AWTNG. XTOV SEGUEVIEVO XPOVO HOU GUVOETW NAEKTPOAKOUGTIKY] HOUOLKY], £pYQ YIX Opyava KL UTIOAOYLOTH,
LOUCLKN Yl XOPO KAl EYKATAOTACELS, EVW OTOV ASECUEVTO AKOVW TA NXOTOTIOL TOV KOGpoL. AuTooxeSialw He @ilovug,
OUVASEAPOUG KAL (POLTNTES UE OKOTIO VO AVUKAAVY W TA KPU@A unvipata Twv Nxwv. Avaminpwtis Kadnyntg oto Tuniua
Movoikwv Zmoudwv, [ovio [MavemiotnuLo.

XtéAo¢ Zovuaddkng - “Worms On A Diadem” (2020) - 20°06”

[ailovv: Makng toapaAikog: button accordion-kovtpapmndaco. Eiprivn BoOln: @Adovuto. Mraumng Faitavakng: Tpopumovi.
Katepiva Zapavtivov: Toédo. Mapiva Anuntpiadov: aykoto. XtéAog Zovpadakng: Kpovota.

0 ZtéAog Zovpaddaxng eival ekmodevTikog otnv Sevtepofaduia exmaidevon. Ipapel povoikn vy Oatpo (opudda
AvtiBapo) kal tape KoppaTLa.
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Juvaviia C1

Anuntpng¢ Hamayswpyiov - “Miniature - Noise Study II” (2020)- 2’ 24”

Tov teAeutaio éva pe evapon xpovo ApxLoa va e§epeuV® T XVApLa Louokwv O0Ttwg ot Nicolas Collins, Agostino Di Scipio
(xat ToAAol GAAoL), kaBws kal Twv kaAwv @Awv Owen Green kat Dario Sanfilippo, kat va peAeto (okd-)ovotipata
avadpaons (kAewotoU/avolytov TUTIov) o€ mepPIBaAlovTa Yn@Lakng emeepyaciag oNUATOS TPAYUATIKOU Xpovov. H
OUYKEKPLUEVT HIVIATOVPA £XEL WG BACIKO NAEKTPOAKOUOTIKO KApUPA kot uTtdéRabpo v ££080 evHg KAELGTOU CUOTIUATOG
avadpaons kwdikomompévou oto maxMSP to omolo SieyelpeTal amod Pl KPOVGTIKY GUVAPTNON A Kol avaTpo@odoTteital
aTo g yevwntpla Aeukov BopUou SLapécou TPocaproaTIKWY @IATpwY. H £€€0806 TOU TIpOypaUIaTOS NYOYPAPTONKE Kot
TR AT QUTHG VTTIOBANONKAV 0€ TIPOGHETN NAEKTPOAKOVGTIKN eTleEepyacia oe oTaOUS epyaciag Pmn@LakoU X0V LE KOO
TNV LEAETT KL SLAPOPPWOT] TIEPALTEPW SLASIKAC LWV TIPOG KwSLkoTomon. Auth 1 e€gpevivion oe §Vo emimeda elvat kat TTov
Slvel 0T oLYKEKPLUEVT LIVIATOVPA TO XAPAKTHPA OTIOVSTG.

0 Anuntpng yevwnonke kat peydAwoe oty ABNva. Eivat kadtoyog mtuxiwv BloAtod kat avodTepwy BewpnTIKWV KabBwg Kot
ATOPOLTOG TOV TUNHATOS PUOLKNG Tou Kamodiotplakov IMavemiotnuiov ABnvwv. Amo to 2011 el ot ZkwTia 6OV Kot
UETERT YLO LETATITUXLOKEG OTIOUSEG 0T HOUGLKT oVUVOeoN pe vTtoTtpo@ia Tov [Mavemotuiov Tov ESipBovpyov (MMus in
Composition). Zuvéyioe TIg SI8aKTOPIKEG TOU 0TOVSEG 0TO (510 TeEPIBAAAoV pe emPAEmovTeG KaBNyNTEG Toug Michael
Edwards kot Peter Nelson kot to 2017 améktnoe Tov TitAo Tov Si8dktopa povoikng avBeons (PhD in Composition). To
2018 tav petadidaktopikos epeuvntis oto Kévtpo KaAAiteyvikng ‘Epevvag tou IMavemiotnuiov Texvwv g PvAavdiog
(CfAR, UniArts Helsinki). Ta teAgutaia xpovia €xel ETIKEVIPWOEL 0TOV SLAAOY0 PETa&L (eAeVBeEPOL) aUTOOYESLATHOU Kot
oUVOEONG, LE EVOLAPEPOVTA TNV AVATITUEN OTPATNYIKWY HOVGOLKIG ONUELOYPA@ING KABWGS KAl TOV OXESIAGUO CUOTNHATWY
aAAnAemtiSpaong o€ epIBaArovta Ym@lakng emeepyaciog onpatos Tpaypatikol xpovov (maxMSP, Pd). Q¢ BroAoviotag
Kol oUTOOXESLAOTNG €XEL OLVEPYAOTEL HE OMUAVTIKOUG HOUGIKOUG Kol OUVOAX, KABWG KAl PE KOAEKTIBeg eAevBepov
avtooxedlaopov. Ot Snpootedioels Tov mepAapBavouy dpBpa Kot OHIAIEG O€ ETILOTNHOVIKA TIEPLOSIKA KAl oLVESPLA. ATLO TO
2013 Sidaokel pouvoikrn avaAvon, cuvOeon Kol Hovaoik texvoAoyia oto IMavemiotyuo tov ESipBolpyov kat tapadidet
oepwvapLa exeVBepov autooxediaopov. www.dimitrispapageorgiou.com

Aiva AAeéakn - “do cyborgs feel sad when they’re lonely? [dread ending]” (2019) - 13’ 15"
Apyucd SnpoupynBnKe yLa TNV OpOVL KT ELKOVIKT SLadpao Tk eykatdotaot (Tpooopotwthg soundwalking) to 2019.
«Eav éxete évav Stadiktvaxo ovvdeauo xete éva apBpo coplag, UTTOPEITE VA EMIKOIVWVEITE UE EKATOUUDPLA avOPWTIOUG,

UTTOPEITE VA ETMIKOVWVEITE aquéows pe TNV vodotmn I'n. OéAw va mw, autég eivat puayikés Suvauels mov dev vmipxav Alyo
katpo pw. ‘Etot 6Aot eivai 1jdn vmepavOpwmol, kat cyborg.»
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~ Elon Musk

‘Exoupe mpdaypatt yivel cyborgs; ZuyywvevOUaoTE UE TNV TEXVOAOYlX 1) AMA®MG €VIOXVOUHE TOUG €QUTOVSG WG
[Towo eivat To k60TOG Y TNV avBpwTivny @VoN pag; oG avtidapavopacte T povadld oe évav ouv8edepnévo KOGUO
24wpeg To 24wPO, KAl aloBavOUAGTE AVTINUEVOL OTAV EIHAOTE HOVAYLKOL;

H Atva AAe€dxn amo@oitoe amo to Tunpa Movoikwv Emovdwv tou loviou IMavemoTnuiov HETA ATTO OTIOVSEG E TOUG
lwone Mamaddto, Avépéa MviEatpn, Aquntpa Tpumdavn kot Beddwpo AwTn. [podcata éAafe TO €PELVNTIKO NG
HETATTUXLKO amod To Iavemotuo tov Mméputyyap, omou Siedyaye épevva vmtd Ty emifAsdm tov Ap. Scott Wilson.
INuepa (el kal epyaletatl otn Oecoarovikn, we audio editor, cuvBETPLA, TTAPAYWYOG HOVGIKTG KL KOO YN TPLX (QWVNTIKTG.

Havayidtne BaciAéAdnc - “KootpiBa te Koéou” (2013) - 11°40”

Akovopatikos Beatpikdg povoAoyogs yia nBoToLd kat nxoToTio.

H yA®oooa Tou HoVvoAGYOU elval KATAOKEVAOUEVT], GTO NYNTIKO VPOG Twv apxaiwv kat véwv EAAnvikwv. Ztnv amdéivt
amovoia K&Oe VONUATIKOU TIEPLEXOUEVOU AVASEIKVUETAL ATIOKAELGTIKA 1) XN TIKT alabNTIKT TNG 6VVOEOTS TOV YAWO KOV
MNXOV Kal TwV VTTOKPLTIKWVY Se€loTNTwV Tou nBoToLo0. To £pyo elval apXIkd UVTEDEHEVO VIO TECTEPN KAVAALX 1OV
Epunvevel n nbomolog Titika BAayomovAov kat o Ayyedog I'paikag. Elodyetl o cuvBeTng.

0 BaoAéAAns Mavayuntng eivat sound artist, otovdace avotepa OewpnTikd kKat cvvBeon pe to I'iévvn Iwavvidn ano 6mov
amo@oimoe pe Aplota mapdmeet kat A’ Bpafeio. Aidage avwtepa BewpnTikd o wdela Twv ABNVWOVY Kot TPELS SekaeTieS
Si8aokel To padnua g Téxvng twv Hywv ot B/Babuia madeia. HAektpakovoTika épya Tov £xouv Ttaytel otnv EAAGSa
kat to e§wTePko. Epguva ™ Anpovpyikn ZkEYT, TOUG UNXavIopols Tapaywyns 8wy, To SITToA0 pnxavaopal — pipodpal,
otn @Locoia, Tn yvwaotakn PuxoAoyia kot v Téxvn. Exel 618G€eL oe Stapopa oepvapia, povaoikr tov 200v kat 21ov ad.,
amevBuvopeva og KaBNyNTES povotkng ¢ B/Baduiag madeiag, kabwes kat ae evpUTEPO KOLWVO.

Avva Baoidewidn - “DKorsakoff Around Saturn” (2020) - 8°22”

To épyo TIPOCOUOLWVEL TN CUUTIEPLPOPE VOGS aTOpov e cuvdpopo Wernicke - Korsakoff xat maw¢ avt Buovetal amd tov
ouvTpo@PO Tou. To oUvdpopo aUTO, o€ CUVSLACUO HE KATOVAAWON QAKOOA, XOPaKINPIleTOl AmO ATMWAELL PVAUNG,
OoTIyLaiEG evaAdayEg xapag, Bupov, aydmng kat piooug, PevdaloOnoelg mov odnyovv oe NALX Kal Ttapa@pocvvr). Ektog
TV @AWV, To €pyo TEPLEXEL OKOTIUWG QUTOVOLOUG MYXOUG €50TIOW0EwY (earcons), KAVOVTAG TOV OKPOXTH v
ouveldnTomomoel 6TL T nxomoinon (sonification) sivat 116n pépog tng {wng Tov.

Avva Baowewadn: Amogortog Tunpatos Movowkng TexvoAoyiag kot Akovotikng (P€Buuvo), katoxog MTE Tunuatog
Movoikwv Zmoudwv otnv HAektpoakovatikn ZUvOeon (1ovio MTavemiotio) Kat VT SI6AKTOPAS TOV {0V TUUATOG,.

Twpyog Xte@arog - “Flagella” - 4'55”

Flagella €ivat to 6vopa evog 1xov kabBoAtkov
oV &KV OE VO OKOVYETAL TAUTOXPOVA G OAOUG TOUG TOTIOUG
ETIOKLAJOVTOG TIG TIPOOWTILKEG LOTOPIEG TWV UTIOAOLTIWV X WV.

0 Twpyog Zte@atog (1981) €ival pouoikds Kal TPOYPAUHATIOTHG. EvSlagépeTal yia Tov TPoypaupUaTIoNO HOUGIKNG
0€ TPAYUATIKO XPOVO KAl TNV KATACKELT] YN@LAK®V HOUOIK®VY 0pyavwy. ‘Exel otouddoel NAEKTPOAKOVOTIKI] cUvOeon
otV Kpntn oto tunipa Movokrg Texvoloyiag kat AKOUGTIKNG KAl EXEL LETATITUXLAKO TiTAo oTig Wnglakés Téxves (Paris
8 [FR] kat otnv Avwtdatn ZxoAn kadwv Texvwv [GR]).

Mapia [leAekavov - “Nach der Stille” (2020) - 8'10”

To koppdtt autd nuovpyndnke efattiag tov MoAépov ¢ Zupiag. Ti yvwpifovpe yia tov ToAgpo mov cupPaivel Simia
nag; IMoleg edNoElg OTAVOLY OE PAG KOl KATA OGO TIS avTIAapBavopacte; AXpBAVOUIE HOVO AVTAVAKAGCELS XWPLG
Blwpatikn epmelpia. H owwm) eivat To okovAnkiL mov tpwet to pnAo. [ipoiéyet T yévvnon kaBe TOTov Tpopokpartiog, ite
autn elval moMTiknG eite Opnokevtikng pop@ns. Kataokevaouévo poévo amd tov Mo pHag o@aipag. Agv €xel
xpnoomomBel kavévag GAAoG x06 TTapd Hovo autos. Eywvav Suo nyoypa@roeis kat oyt amod TpoyUaTiko mAo.

H Mapia [TeAekavou yevvnnke to 1983 ot Becoaiovikn. Zmoldace HAektpoakovaTikn ZvvOeon pue toug N. BaAcapdaxn,
I1. Koxopa kat K. ZeAdpon. Zmmv ABNva, ékave pabnpata @wvnig yua 3 xpovia pe tov Z.Xakkd kot to 2013 amnéktnoe mtuyio
Tavou oto Q8eio Oppeio pe tov I'iavvn MiyomAidn. To 2016 amogoitnoe amd to Texvoroyikd Exmaideutikd Ivotitovto
Kpntn¢ pe mruyio ot Movowkn Texvoroyia kat tnv Akovotiky. H Statpipr e agopovoe «Ilidvo, S1adpactikd cuotipuata
Kat {wvTava NAEKTPOVIKA o€ aUyxpovn ouvBeon». Tov Oktwfplo tov 2019 petakodpice ot M'eppavia 6mov mapakorovbel
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Metamtuylako [pdypappa Emovdwy Tov agopd atnv HAgktpoakovotikny ZuvOeon.
Opéotng Kapapaving - “Recover” (2020) - 4°00”

To €pyo ypa@nke otnv ABnva Katd TN Stdpkela TG kapavtivag tov 2020 pe okomd va oy Tel amod évav PHouoIko oTo
TPWTO £TOG TWV GTIOVSWV TOVU GTO TILAVO, TEAEUTAIO TN CEIPA HLAG CLUVAVALAG GUYXPOVNG LOVUGIKNG, w¢ amobepateia. Ot
TEPLooATEPEG Sladikaoieg emelepyaoiag ONUATOG ATMAQ TAYWOVOUV TO PACUN KABE VOTAG Of TPAYUATIKO XPOVO
XPNOLOTIOLWVTAS pia YAwooa Tpoypappatiopol ov Aéyetat SuperCollider.

To cUVOETIKO POV €PY0 KAAVTITEL EVAX VPV PAGHX GUYXPOVNG LOUGIKNG LE LELXITEPT) EUPACT] GTOV CUYKEPATHO AKOUGTIKWOV
opyavwv pe To laptop, TNV aAyoplOuikn ovvBeon kal Tov oxeSLAOUO MYOV Yix ToAvkavoAa cvotiuata. 'Epya povu
TAPOVOLA{OVTUL CUXVE O€ alBoVeEG TUVALALWY KL AGTIKOUGS XWPoug oty EAAGSa kat To e§wTepLkd Kat OTav eipat Tuxepos
Stakpivovtal o Slaywviopovs. To 2010 oAokAnpwoa éva Si8aktopikd otn cvvBeon oto Sonic Arts Research Centre oto
Mméd@aoTt. Auti ) otiypn 6i8dokw oto avemomiuio ABNVWV Kat elpat EMOKETTNG EPELVNTIS oTo TlavemoTiUlo TOv
Bournemouth 6mov Siatédeca Aéktopag puexpt to '14. MapaiinAa acyoAovpat pe T FasmaTwist, pla pkpr) etaipela mov
SPACTNPLOTIOLEITAL GTOV XWPO TNG LOVOLKNG KAL TNG TEYVOAOYing Tov fxou. http://orestiskaramanlis.net

Zuvaviia C2 [CEMI/ICEM]

Francis Dhomont - “Machin de machine 2” (2012) - 8'40” [CIME/ICEM]

To Conlon Nancarrow, this tribute / pastiche for the centenary of his birth. Here, as in many Nancarrow’ works, it is the
machine that explores polyrhythmic universe too complex to be controlled by human hand. Honorary Mention,
International Electroacoustic Music Competition Musica Nova 2012, Prague. Machin de machine was commissioned by
Lucio Garau for the 2nd Festival di Musica Contemporanea Cagliari, and realized in the composer's studio in Avignon,
France.

Francis Dhomont (born 2 November 1926, in Paris) is a French composer of electroacoustic / acousmatic music. He studied
composition under Ginette Waldmeier, Charles Koechlin and Nadia Boulanger. In 1963 he decided to dedicate his time to
electroacoustic composition utilising natural sounds. Performances in public of his music are done using the French
"diffusion” technique over multiple loudspeakers. His work consists exclusively of tape pieces using natural, or "found"
sounds, exploring morphological interplay and the ambiguities between sound and the images it may create. Dhomont's
work has won many international awards including at the Bourges International Electroacoustic Music Competition
(France), the Magisterium Prize in 1988, Prix Ars Electronica in 1992 (Linz, Austria) and others. In 1997, as the winner of
the Canada Council for the Arts' Lynch-Staunton Prize, he was supported by the DAAD for a residence in Berlin. He was
recently awarded a prestigious career grant by the Conseil des arts et des lettres du Québec. Dhomont is the editor of
several electroacoustic music journals, and has produced many radio programs for Radio-Canada and Radio-France. From
1978 to 2005, he divided his time between France and Québec, where he taught at the Université de Montréal from 1980
to 1996. He was a founding member of the Canadian Electroacoustic Community. He now lives in Avignon, France, and
regularly presents his works in France and abroad. A great traveller, he frequently participates in juries.

Gabriela Yaya - “La Fisica de lo Sensible” (2019) 7°26” [FARME AG]

Gabi Yaya. Composer and teacher, she works especially with electroacoustic and mixed music and multidisciplinary and
experimental proposals. Her compositions have been released in Argentina, Spain, Holland, Colombia, among others. She
has received different recognitions, such as those awarded by the IMEB, France, the University of Quilmes, the Goethe-
Institut or Unesco Culture. She works as a tenured professor at the National University and at the Provincial University of
Coérdoba and as director of a research project on contemporary music in Cérdoba (SeCyT / UNC) in which she investigates
the activities and production of female composers from Cérdoba in what It goes from the 21st century. Currently, she is a
member of the Argentine Forum of Composers and is part of an open discussion table on Musical Analysis and gender
perspective in music together with composers of the Latin American Composers Network.

Filipe Esteves - “Barra-a-Barra”(2020) - 9'20” [Miso Music PT]

"Barra-a-Barra" is the third piece of cycle that started two years ago and whose imagery originates in the city of Barreiro
(city where I was born and live). "Barra-a-Barra" is the name of an old farm belonging to the parish of Lavradio where a
significant part of the Barreirense industry was installed. The piece is inspired by the "soundwalks" I made in that area.
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Filipe Esteves (b.1978) was still a child when he started studying classical piano. In his teens, he became interested in
music improvisation and took piano lessons at Escola de Jazz Luis Villas-Boas. After this experience, he became motivated
in creating his own compositions. He studied composition at Escola Superior de Musica de Lisboa with Anténio Pinho
Vargas, Joao Madureira and Luis Tinoco. He also studied electroacoustic music with Carlos Caires and José Luis Ferreira, at
the same university. His music has been performed in Portugal and abroad.

Stephan Dunkelman - “Dreamlike Shudder in an Airstream Part 1” (2000) - 13’ 54” [FeBeMe BE]

Dreamlike Shudder in an Airstream Part 1 was realized, with support from the Communauté francaise de Belgique, at the
composer’s studio in 2000 and premiered in March 2000 during a concert produced by ARTeM (Art, recherche, technologie
et musique [Art, Research, Technology, and Music]). [ would like to thank Charo, Axel and Wim for the part they played in
the creation of the work. Dreamlike Shudder in an Airstream Part 1 received a jointly awarded Public’s Prize at the Biennial
Acousmatic Composition Competition, Métamorphoses 2000 (Brussels, Belgium) and was recorded in 2000 on the disc
Métamorphoses 2000, Musiques & Recherches (MR 2000).

Stephan Dunkelman. His acousmatic compositions are intended not only for concerts but also for exhibitions (Charlotte
Marchal, sculptor; Axel Miret, painter), choreogrpahies (Michéle Noiret), fashion design (Azniv Afsar), short films (Jérome
Thomas), and documentary films (André Dartevelle). Collaboration with artists working in other fields, especially in the
visual arts, has led Stephan Dunkelman to experimentation that has enriched and brought into focus the ‘space’ that music
must englobe. It has also allowed him to develop the imaginal qualities of the sonic material he uses in his concert music.
Stephan Dunkelman obtained a graduate degree in acousmatic composition (1999) as a student of Annette Vande Gorne
at the Conservatoire royal de Mons (Mons, Belgium). His music has won prizes and honours at several international
competitions: Music for Multimedia at Bourges (2004); ex 2zquo Public’s Prize at Métamorphoses 2000; award (1998) and
special mention (1993) at the Stockholm Electronic Arts Award; honourable mention at Prix Ars Electronica (1995); and
finalist in the Luigi Russolo Competition (1991).

Margherita Brillada “Stati d’Ansia - C1”” (2020) - 8’ 17” [Sonology NL]

John Nelson - “Illusory Lines” (2015) - 10°48”” [ICEM]

[llusory Lines is an immersive 8-channel composition that utilizes several significant aural illusions to provide the work’s
structural underpinnings. Specifically, the work incorporates both Shepard Tones (endless glissandi) and Risset Rhythms
(endless accelerando/ritardando) that are featured prominently in several large sections of the work. The surface of the
composition includes physically modeled strings and meshes/plates as well as samples from an accordion, a double bass
and bees, exploring the inter-relationships between these seemingly divergent synthetic and concrete sound worlds.
Spatialization strategies highlight a variety of structural moments while creating a rich sense of location within space.

Jon Christopher Nelson (b. 1960) is currently a Professor of Composition at the University of North Texas where he is as
an associate of CEMI (Center for Experimental Music and Intermedia). Nelson’s electroacoustic music compositions have
been performed widely throughout the United States, Europe, Asia, and Latin America. He has been honored with
numerous awards including fellowships from the Guggenheim Foundation, the National Endowment for the Arts, and the
Fulbright Commission. He is the recipient of Luigi Russolo, Bourges Prizes (including the Euphonies d'Or prize) and the
International Computer Music Association's Americas Regional Award. In addition to his electro-acoustic works, Nelson
has composed a variety of acoustic compositions that have been performed by ensembles such as the New World
Symphony, the Memphis Symphony, the Brazos Valley Symphony Orchestra, ALEA 1II, and others. He has composed in
residence at Sweden's national Electronic Music Studios, the Visby International Composers Center and at IMEB in Bourges,
France. His works can be heard on the Bourges, Russolo Pratella, Innova, CDCM, NEUMA, ICMC, and SEAMUS labels.

Yuvvaviia C3

Av8péag Mviotpng - “Maypddia” (1987)- 6°09”

To begin with, these are currently written notes about a very old (in fact my first) piece for tape. It was made in the studio
of GES Vierzon (many thanks to Daniel Habault) while quite a lot of the sonic material was also created in the studio of the
Université Paris VIII during the very cold winter of 1987. The piece is inspired by protest songs and — some!... to be just
— protest singers' fates as successful professionals in this business; the piece is struggling at the same time with the
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seemingly opposing nature of order and chaos, rich and poor, young and old, wild and tamed and so on and so forth. The
words, roughly translated as “I became the jerk I used to mock at ...”, were proposed by Panais Bicoulas particularly for
this piece.

Andreas Mniestris, after composing the above mentioned piece, continued to study and work within the field of, so called,
electroacoustic music and he keeps, more or less, doing so until these days.

Xapng ZavBovdakng - “1...789” (1989) - 15'20”

To koppdtt Snuovpyndnke to 1989 katomiv apayyeriag tov F'aAAikov kpdToug Yia Tov €0pTacpo Twv 200 xpovwv amo
™ FoAAwr Emavdotaon. Zmpiletal €€ 0AokApov 0TV avayvwon evOg TOWUTOS TOL ZakUvOLoU TTPOGOAWLKOU TIOTY
Avtwviov MapteAdov (1754-1819) kal elvat £évag VUVOG TNG EMOXNG OTN YOAALKN alpatnpr) E€YEPON TIOU ATIOTEAECE TO
TPOKPLUA KAL TIPOTUTIO OAWVY TWV ATEAEVOEPWTIKWVY KL KOWWVIK®OV KnUdtwv ¢ Eupwmng tov 190v awwva - petatv
autwv kat tNGEAAN Vi ETavaotaong tov 1821. To koppdtt Tpaypatomomfnke 6To 6TovvTio Tou BayyéAn KatoovAn pe
XPNOM OPLOUEVWVY AlyO-TIOAU GTEPLOTUTIWV NAEKTPOVIKWV SIAHOPPWTWV NXov. H aiobntikn pam mov vioBetOnke eixe
OKOTIO VO UTIOYPAUUICEL TN XPOVIKI KOl CUVALOONUATIKY] QTOCTHON TOU £pyoU amO TO €0PTAJOUEVO YEYOVOG QAAL
TAUTOXPOVA KAL TNV ETKALPOTITA TOU TEAEVLTAIOV.

Xa&png EavBoudakng. 'evvnOnke otov Iepaid to 1950. MeAétoe appovia pe tov Maplo BapBoyAn (EAAnviko Q6eio 1964)
kat tov IA. Mamaiwavvov (1965-71). Y pée €vag amd TOUG TIPWTOUG GUVOETEG NAEKTPOVIKIG Hovatkng otnv EAAGSq,
LB TG OTO TPOCWTILKO £pyATTNPLO TOU MixdAn ASdun. To 1971, o€ veapr nAkia, YVWPLOE TNV TIPWTN TOUSIAKPLON LE TO
¢pyo Organum otov Staywviopd ovvBeons tov EAAnvikov Zuykpotpatog Zuyxpovng Movoiknig. Ao to 1979 éwg to 1985
é¢lnoe ot Faddia, 6movomovdace ocvvBeon pe tov I'. ZEevakn kat povoikn mAnpo@opikr; oto CEMAMu kat GRM. Xto
SLAoTNUO AUTO AOXOAONKE EVTATIKA UE TNV NAEKTPOVIKY HOUCLKN] XPTOLUOTIOLWOVTAG TIG VEEG YLOL TNV ETIOXT €KEIVN
ymolakés peBddoug e povotkng Anpo@optkn. To 1985 eméotpePe otn EAAGSa kat o yaye To cvotnua "TloAvaywyia”
oto Kévtpo Zuyyxpovng Movowkng Epevvag otnv ABnva. Aidae oto EOvikd Qeio (1985-86) kat to Q8eio Atevéoup (1987-
93) avwtepa Bewpntika kot oUvOeon. Exel Sex0el avabéoeilg amd Sid@opa t(8pHATH KAL 0pYAVIOHOUG KL £XEL CUVEPYAOTEL
otn Stevbuvon mapaywyns mpoypappudtwy s EAAnvikig Padogwviag (I Mpdypaupa) kat ato Ivetitovto Epevvag
Movokn§ Kat AKOUGTIKTG.

Nikog Makpn¢ - “Shawat” (2009) - 10’14”

To SHAWAT eivai épyo ypappévo to 2009 o€ 0¢og «@avtaoTikoU» nyotomiov. To apyikd nXnTKO VALK TpoépxeTal amd
efwtepkég nyoypagnoets. Eival emmpeacpévo amd tig mapadocels g «AKOUOUATIKNG» kal «HAEKTPOAKOUOTIKG»
HOVUGLKNG.

0 Nikog Makpng yevwnOnke to 1979 otnv ABnva. Amogoitmos amo tov tunpa Kowwviodoyiag tou «Ilavteiov»
[Mavemomuiov, omovdace Avwtepa Oewpikd, «Modern Music Theory» kat «Jazz Guitar performance» oto «Kevtpikd
Q8eio» kot oto “London College of Music” avtiotoya. Eival k&toxog petamtuxtakov TitAov amo to mpdypappa «Téxveg
kat Texvodoyieg Tov 'Hyouv» tou «loviov Iavemotipuiov» kat katoxog master research diploma pe eldikotnta “Music
Composition” am6 to “CODARTS University of the ARTS” (Rotterdam, The Netherlands).

0 ovvBémge-maviotag HAlag XatloyAov Snuiovpyel, Siokoypa@el kot Tapouotdlel NAEKTPOVIKA- NAEKTPOAKOVOTIKA
HOVUOLKA £pyat LKTNG TEXVIKNG, LECW TTIOAAATIANG eMegepyaciag nyoypdenong, creative sequencing, synth sound designing
kat looping. ‘Exet mpookAnBel kat cuvBETeL £pya TOU Yo ETTLRAA NAEKTPOVIKIG LOVOLKTG, BeaTpikd TToAVOEapatTikd Epya,
TOMTIKESG TTAPOoVOLAoeLg, otnv EAAGSa kat o e€wtepikd. ATd to 2002 AlSdokel computer-electronic music o€ (SlWTIKES
KaL SNUOTIKEG LOVOLKEG O0X0AEG. To nAekTpoakovoTiko £pyo “EvSoyxwpa” Stakpibnke pe pwto Bpafeio otnv 11th Biennale
véwv Evpwmaiwv dnuovpywv evw to allmusic.com to katatdooel ota significant albums/artists otnv katnyopia avant-
garde, sound art Lovokis.

HAlag Xat{dyAov - “Suddenly but NO Sad” (2020) - 3'50”

Suddenly But NO Sad

Random encounters with the interface? Possible projects to be completed? Patterns Or Sound Manipulation?
Synchronization of Abstract Beat?

Suddenly But No Sad

0 ovvBémge-maviotag HAlag XatloyAov Snuovpyel, Siokoypa@el kot Tapouotdlel NAEKTPOVIKA- NAEKTPOAKOVOTIKA
HOVOLKA £pYQt LKTHG TEXVIKNG, HECW TIOAAATIANG eMegepyaciag nyoypdenong, creative sequencing, synth sound designing
kat looping. ‘Exet mpookAnBel kat cuvOETeL £pya TOU Yo ECTLRAA NAEKTPOVIKIG LOVOLKTG, BeaTpikd TToAVOeapatikd Epya,
TOMTIKESG TTAPOVOLAoELg, otV EAAGSa kat To e€wtepikd. Ao to 2002 AlSdokel computer-electronic music o€ (SlWTIKES
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Kal SNUOTIKEG LOVOLIKEG 0X0AEG. To nAekTpoakovoTiko £pyo “EvSoyxwpa” Stakpibnke pe pwto Bpafeio otnv 11th Biennale
véwv Evpwmaiwv dnuovpywv evw to allmusic.com to katatdooel ota significant albums/artists otnv katnyopia avant-
garde, sound art LovoLkT.

Mapivog Kovtoopyding - “Interrogations - for solo serge” (2020) - 11'33”

'Interrogations for solo Serge' is part of the 'Marinos Koutsomichalis e stato eliminato' project, pivoting on the raw output
of the EMS' (the Swedish national centre for electronic music and sound art) Serge modular synthesizer. Employing a series
of non-compositional stratagems, the artist attempted to 'eliminate’ himself so that the machine’s foundational material
attributes may be somehow accelerated and foregrounded. Recorded by Marinos Koutsomichalis at EMS Stockholm SE,
April/May 2012. *Headphone listening is discouraged.

Marinos Koutsomichalis (Athens, 1981) is an artist, scholar, and creative technologist. Via sound and a wide range of other
media he interrogates the specifics of site, perception, technology and material. His work has been widely presented
internationally and in all sorts of milieux. www.marinoskoutsomichalis.com

Glitch n Noise (I.Mapkavtovng & M.Anpoyepovtaxng) - “Collage Of Hydroelectric Flows: III-1V-V” (2020) - 16’ 39”

To KOpMATL €lval éva KoAGL amd autooxeSlacopovg pe synthesizers, MYoypa@NoelS TOTIWY, NAEKTPOUAYVITIKWOV
NXOYPAPNOEWV Kal emelepyacieg amd vmoloyloti. Elval piax tpoomabela yia tqv Snpovpyia vBptdikwv nYoToTiwyY e
KUpLlo oLOTATIKO TO vePO. OL TEPLOGATEPES NXOYPAPNOELS TPOEPYOVTAL amd TNV Alpvn touv Mapabwva. To KopuudaTtt
mapovotdotnke oto Electric Nights/Radio sessions tng koAektifag Medea Electronique tov IoUAto touv 2020. Oa
TOPOVOLXGTOVV 3 péPN amod To KopupdtL Xto Part I11(0.00-9.40 min) cuvavtdpe nxoypa@noeLs amd puakia tov Mapabwva
610V avuTol oL xoL apxiouv Kot HETAAAGGGOVTAL 08 CUVOETIKOUG Kt 6UVOETOUG NX0UG. TEYVIKES IOV XpPNOLUOTIOW ONKAY
elvar  pitch  trackingvocoder(Anpoyepovtdkng),destructive  editing,synthesizers(Mapkavtwvng). Hyoypagnoeig
(Mapkavtwvng, Anupoyepovtdkng). Xto Part 1V(9.41-14.04) yxpnowpomoteitar granular synthesis(Anpoyepovtakng) kot
nxoypagnoeg(Mapkavtovng, ANUOYEPOVTAKNG) Ao Ml HIKPY oTmAld o€ pa mapaAia. Xto Part V. (14.05-
16.39)Antéomtacpa amd 1o kopudtt Una Limosna el Amor de Dios “El ultimo canto” ywx kiBdpa kot ocean drum
emefepyaopévo e time stretching adyoptBupo(Anpoyepovtakng). Hyoypdenon(Anpoyepovtdxng).

Glitch n Noise. AmoteAeitar amdé toug MavwAn kat T'dvvn Suo @IAOVG TTIOU TOUG APECEL VA AVUKAAUTITOUV KOl VO
TEPAUATI{OVTAL PE VEEG NXNTIKEG POPUES. Egkiviioav To 2015 w¢ OLTNTEG KL ATtO TOTE XPNOLUOTIOLOVV AVAAOYLKA Kol
ymoelaka péoa kKabmg Kat 6,TL Hmopel va xpnotpomomBel Snpovpykd (1 KATAGTPOPIKA) WG NXNTIKES TINYES.

I'idvvng Mapkavtwvng (Glitch): TeAewd@oitog Tov Tunuatog Texvoioyiag Hyov kat Movoikwv Opydvwy, Ttelpapatifetal
LLE TXOYPAPTTELS TOTILWV KAl LE OLUVOECKI(ep LE OKOTIO TNV TTAPAYwYN VRPLSIK®WV ocVVOETWY NiYwV. XpNOLHOTIOLEL KUPLWG
DIY cuvBeodilep kau circuit bended cuokevég.

MavwAng Anpoyepovtakng (Noise): Ituxtovxog touv Tunquatog TexyvoAoyiag 'Hyov kat Mouvoikwv Opyavwy, TpwTn TOU
Tapovoia NTav oto eeoTIPdA «Huépeg HAsktpoakovotikns Movoikig 2017» ato PéBupvo. ‘EXToTE €€l CUUUETATYEL GaV
TEYVIKOG Kol KOAALTEYVNG o€ Staopd aAAa @eaTIBAA( Acusmata 2018, Huépeg Hiektpoakovatikig Movoikng 2019, k.a).
Ta &nuovpywkd Ttov epyareia eivar to Max/Msp, PD, eurorack ouvBeodileps kat SLA@OpPeS ISIOKATAOKEVEG.
ETikevtpwvetal kupiwg otrnv computer music, ambient kol AKOUGUATIKT LOVGLKT).
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